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15634E12, BMR Y 2By R 7L F »FRI K (Giuseppe Arcimboldo,
1526-1593) 25hEM 2 LD TAMERBIL: [F] (M1) &, AoH
51 &EMFF 5. 29 LAERIE, WHEEEICIZEAO VIR0 L
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AP L72EWIRIRT, 204 VAL —3 g3 YOI % 2
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(1) Z?[X$kAHS Pontus Hulten ed., The Arcimboldo Effect: Transformations of
the Face from the Sixteenth to the Twentieth Century, London: Thames and
Hudson, 1987.

(2) ZDIX$kAS Jean-Hubert Martin ed., Une Image Peut en Cacher une Autre:
Arcimboldo, Dali, Raetz, Paris: Réunion des musées nationaux, 2009. f X 7
— ABEOBEAEE b ZHIWS T WD,

(3) 72t ziE, PRAR-FaARY - AT O [HEOFE—L FLV7 itz
B EMEFE] (THEE, 1995) Yy rhrvu - <A+ ) =73, Hil
BER[TNVF VRV F—2F Xy )y 2 OHE] (BY aHE, 1998) 4L,
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1 Ja¥yX-TILFURILR, [&] . N .
1563%, EXH - 7 rF NERTH TR R (K1) HEO—HEO

7 I —FiRk ©Museo de la Real Academia VES AT Za 5 U7 BEARPE DS

de Bellas Artes de San Fernando, Madrid
L EIRT . NV YTREITIE,

HORMZITNE R S NPRHMOBF LM EATELIENDHLH, 20

(4) T9 L7ZREEEICIE, ZEMoBREHRITRO &9 LT DM REIn2z S 5 Lt
WIzsbob LT, BEEE Mo (777 2] L UEEOBER 7 VT
YERWPF—= 7z by AR BE] REDA 2/ 77747] (b5
By, 2015), 221-294E 5% %,

(5) Bl& LT, Ernst Grube, Muslim Miniature Paintings, Venice: Neri Pozza,
1962, pp. 91-92, pl. 70; Donald F. Lach, Asia in the Making of Europe (Vol. 11
A Century of Wonder, Book one, The Visual Arts), Chicago and London: The
University of Chicago Press, 1970, p. 778 X O pl. 41. &I, 7V F VK
VEBPNT ATV OBET, [HWOERGHE-HOBWEHK T 524 >
M OMEE ] X2 W HNT 5. AR KR EEHE—Y a2y X - TN
FUYRVF] [REORE—< =) AAHHESZXAN] () 5HE,
1995), 6-19H, HFIC10H,

6) 7Y FLTA - NAT— [ZERGOEM—T 2Ly X TUFIRVEF
DTG E ZHALI NI A A=V ORERAE | L E I [TV v R
FRE] (ENZVEAESEMifE, 2017), 136-141H, 45I12139H,
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HIZ L 724558, Az LN I N5 EHOMEHIE, KERFFH%
FEON, 2 O S B S X I & 72 > TR HICHM L 720 TVF v
ARV FOfEfh SR S B ok, #NED (1797-1861) 12X 2 HEHET
Hbo TNH, HRTHECIHAELLE TR ET, TR ORI
EB5bDLTHRNNH BN, EFHE, TUF VRN FRZOBRFHD
FH 2 S5 A3l s S T REMEAS I VW Z & 2RT . ThbL, TVF VR
VR &5 L7 A AT — LGE O8I, HENICEINICE TRVWTWw
CERHLENITT B,

1. NI TREIOEICBIN-EEYDEE

ANV THEEN, BAROGER, BEMR TEMOREME LTRE L
bONEL, ZORDPICBECLEZELSIEL30LH2%, 2L 213,
IR, 74 A= VOV Y 7 THIE S - BEMINE (K2) &

WEIEARL LoD, XRBE, AWRE & BhEdEhiTwa”

(7) FEHE NP oz LE] CGadds, 2003), 109-115H ; H ¥R [
FOBE—Z D7 A4 77 O] [B%1504E S BIRGEO I #)11E
¥] (NHK 7a€—3 3 >, 2011), 232-240H,

(8) CMEMEICIE, ED5253 —u v SOfEH R AR E 2 HED T2 LIZERL
7o) AT, BFICE2HEEE, TUVF VRV FomhE#HGEROMEL &
LR Tw5ho il [FEORM D7) G, 1970), 128-
1298, WEFICIRIND £ 72, EFHFABT VT VRNV KR, ZoOBEREEMITEES
NI REVE 2 4RI L T 50 WHFICHIE WP ARM— 5t & VLT 0 36] (BUCH IR,
2022), 567H.,

9) A AT —2HBEZOWTIEIMERT [ 27 —20FRRKM] (GdEKY:
WHiE, 2014) #BH,

(100 Marie Lukens Swietochowski and Sussan Babaie, Persian Drawings in the
Metropolitan Museum of Art, New York: The Metropolitan Museum of Art,
1989, pp. 12-13.
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Metropolitan Museum of Art 3) B SA-BBEOEd kL
Wane, NOBHICHZ 2D DH7:
CEAMEREIN TR, TOXHIZ, HOLRMICAMPLEWOBEIZH
ZAHbDEENE L HMIATETHREELRLEEL LRI, A7 14>
LTL Y FAERT 2 X )10, Uibkg ey o Ron®, 161 o
bICROLNBY, ZOTHRIE, NVYTREZFHETHA ¥ FEEIZYH

1) BRHEET EETLIMOR A4 2T — NEOFEM - BEEHiLT—F 2
SO ] AT [CLEIHEUENLLE—FLET I ATIDH VT
— CaREfE, 2026), 75-100E, F#I1281-82H, 4-2,

12 Oleg Grabar, Masterpieces of Islamic Art: The Decorated Page from the 8th
to the 17th Century, Prestel: New York, 2009, pp. 77, 199.

13 Bernard O’Kane, “Rock Faces and Rock Figures in Persian Painting,”
Islamic Art 4 (1992), pp. 219-246, esp. p. 221; Barbara Brend, “Rocks in
Persian Miniature Painting,” in William Watson ed., Landscape Style in Asia,
London: University of London, 1980, pp. 111-137, esp. p. 119.

14) 153942y —F =X ChilfEs vz [£#H] GAROIEZ &£ B.W. Robinson
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et al., Islamic Art in the Keir Collection, London: Faber and Faber, 1988, pp.
12-13BL A=K 7-9,

(15 Bernard O’Kane, “Rock Faces and Rock Figures in Persian Painting,” p. 226.

16 HEEIGT HLEMS, 17 VA v R CTHTES Iz, B % %5
FOTH OB %> 72 KIEANDDH %, David G, Alexander, Islamic
Arms and Armor in the Metropolitan Museum of Art, New York: The
Metropolitan Museum of Art, 2015, pp. 281-283% %/ (X bR ¥ ¥ Eflf
fEE, 07.718 X 1836.25.2420) .

(17 Maryam D. Ekhtiar et al. eds., Masterpieces from the Department of Islamic
Art in The Metropolitan Museum of Art, New York: The Metropolitan
Museum of Art, 2011, pp. 214-215.
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K4 [HEESVF] EEKE), 17>, BE5 [RICEZEF] EEKE), 172,
1570-1580%FtH, /\—7J 7 — N KZEMEE 1580-15904F tH, KEIEWEFIE (1937,
PRk (1954.57) ©Harvard Art Museums/ 0710, 0.328) (© The Trustees of the
Arthur M. Sackler Museum British Museum

RERNB, W, B EAEORATNR TV D,

COHEEREE, FEFICI ML DHN—Y 7 — FREEWEHICH S
(KM4)% 527 ForroBle N, Re, HirLomRED A haRY
FUVEMBDOLDEF SNV THD, NNV TRETIII/SY VA4 V71
L0, BEOHNEESTZ EHHBITORATEY, ANARLEISLT,
U &9 2R OBEAR S ER SN TERLY, 2070, Ly T
R0 Z DB 2T 72 WA IVIEI T, X < 2 REX O AR b BIAE
b, 2HL ez rs e, ELELI6MIATITL Y Dainrs, #
HL T FOBEARBME DD OB AN TV EEz b5,

(18 Marianna Shreve Simpson, Arab and Persian Painting in the Fogg Art
Museum, Cambridge, Mass.: Fogg Art Museum, 1980, pp. 80-81.

19 SRHEHET [NV T OGBS EHIER—HE, I —av Lol
25 ] ARLHE—, B [hita —a vy 8o [MaEf]] (BRI
4, 2022), 203-232FE, $FIZ212E,
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TiE, SFSERAWRCHY, i, BAEHOWILO LIZ, EF2¥E-o
TWwaY IRBE, BOFIHbEIANMTHo720), ZRDORE
BHORPBZHLEZITWY, ROWIRCT 7 FHEEZ 9 ISH AR,

DEL TREEAVMEZIE LD T2 &, BT aniladby
LA—FETIZ, BEHFFIEATINRTLE ),

1614 R 2 S 17T A I S Iz, EWEGEL B 2ok
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S TWaY, X RBE, KIROLPDONWIHHBHERLALY, &
Ry Lzh, BEEnz) LTwd, 29 LFR»S, <Vvy 7T,
W DDA TOBESIEMPBHEPN T2 e nb. ANHRSFEE
TR, B EABMICKA G S T2 Y OBE BT EARNIZIZ,
16764EDAEFEA Y DB DA H 0, 1THRE LI R > TH VY 7 THRE
EEAEL N TN £ 5,

NV YT ORI, A~V Y TICHEREL, EERL LM T Bk
BPPDY V@ o72T VAT ADBEIREF V2L Thb, 16MiDT IV
AT ANZE BTy 2, RV ToOESKRIICERZE-E B bR
b, B EFEEO A TSI TYEY, U LEoHFI»S, B L
BI6HALITIE AN ¥ 7 THABHDEAHES N CTn-Z L o0
Tho 29 LIBERENL ) KRBIAEAN SN TV 02, UTIZHS

Y RTHb,

20 JM. Rogers, Islamic Art & Design 1500-1700, London: British Museum
Press, 1983, pp. 64-65.

@) B%1E, Sophie Makariou ed., Islamic Art at the Musée du Louvre, Paris:
Hazan, 2012, pp. 438-439. %Z1HiX, Glenn D. Lowry, A Jeweler’s Eye,
Washington, D.C.: Smithsonian Institution, 1988, pp. 198-199.

22 Aimée Froom ed. Bestowing Beauty: Masterpieces from Persian Lands,
New Haven and London: Yale University Press, 2019, pp. 270-271.

23 Hulten, The Arcimboldo Effect, p. 21; Martin, Une Image Peut en Cacher
une Autre, p. 109.
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(1937, 0710, 0.332) © The Trustees of
the British Museum
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W2, 4 v FThleftfdiidsis
KW AND X ) hol e E 2
5hn,

NP8 % FEED TR 72
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IRZEZEDOPICIE, FHREFTREERET

HAHMBHINAATED, BEZOEVEFEI. Zhe I LP17HLD
b O A TEMIEH™ &) FZKEHET, XV D[ AT — 0%
MEEZCH Y, FUHRBMED BEINTW2Z E2RLTW5S, AR,

) 4 ¥ FOBEEHMIZOWTIX, Robert J. Del Bonta, “Reinventing Nature:
Mughal Composite Animal Painting,” in Som Prakash Verma ed. Flora and
Fauna in Mughal Art, Mumbai: Marg Publications, 1999, pp. 69-82% & O°
Robert J. Del Bonta, “Indian Composite Paintings: A Playful Art,”
Orientations 27-1 (1996), pp. 31-38% 1,

25 Rogers, Islamic Art & Design 1500-1700, p. 66.

@0 THEMAFTEITIE (1981.219)

27 Martin, Une Image Peut en Cacher une Autre, p. 95.
@8  Alexander, Islamic Arms and Armor, p. 282, fig. 41.
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7 [HEER] EAKE, 12K, 1600EE 74 - H—>
ETEERTEL (AKM 143) © The Aga Khan Museum
WAREW B RADPBIRD T 7 FIR_) L2 LTS &V RO
HbOWATNVKERIENY, TV %28 VRV FIVTIT-18IRI R
TWaY, [JED S 7 712, PeMF724 5 v ¥ AhiFko 72181 O 1E
bHHAY, Thid, A4V FIGHEL, BAREZB L B-7245 0¥
MNZEBELEPD Lk, 19I5 T, AT VEEIRA OB
GREW [ 27 FI2EDLR) | BHlirhTBYY, BIChzoTHRYIEL
KEIHPNTEZEEZ BN D,
PN, B AN EFERD LR MEINEET L L) RV TR
WIChHEMHZ57200 (M7)PH, REICA Y FHEDO L DIZED
STV 7289 ThBY, 6B O LT VT TIX, ARSLEHYE L

@9 RILHWAEATE (1920, 0917, 0.12.3) 0

80 Del Bonta, “Reinventing Nature,” pp. 71, 74-75, figs. 2, 6-7.

B) w47 bUT TN 7IVN— bEMETDE (IS 10-1947). Anna Jackson
and Amin Jaffer, Encounters: The Meeting of Asia and Europe 1500-1800,
London: Victoria and Albert Museum, 2004, p. 198.

B2 7V —T7FEMMEIE (F1907.216).

83 Stuart Cary Welch, Treasures of Islam, Wellfleet Press: New Jersey, 1985,
p. 156.

BY) HHZTFTELOTROLEDLY, TOLIIANED LI RO, 171
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THERSNZRIERSRED, NOERFNZNEBELTVWDEY, ht
WMDY, 74 FFNT 4T D7) —MEMHICHE I TWES,
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BSOS Lo 2 MO L F VAEE A FE BN HIE S i Tw 2™, 17RO
MA Y FTH, WAHWAZEYRL AE, BERIOMS G, ZILOERD
F ), HOERAENEIGET 2R HHANZIEHY, FAROREIX18
RO TNV THROENEY, BYOFEHEON LML RIERITEL
RIS DS Yy 287 Y THHEIESRTWEY, 2ok )ik
KR D b ORI D DS firhizl ) T Eid, TOFEEIZAK
BHY, —OOT ¥ YRR LTV E 2 WiE-> TV b,

ZOED, HEEBLIN Y FIEDRTR-72E 8N, AMOBELE
DX BREFOLEY (T5—2) %, ARHWRLEOHFEEDTEL
721718 A O BAAGE 2 BHATAET B0 T LA ¥ FOBEREIZ,

DA ¥ FTHiphizEZEZ SNBEMBH L (X FaRY) & o FEAMEITR,
1985.247) 0 R— K 7 Y EHI2IE, 18HEIC A » FTiivhzz, B,
AN 2 5O TRE L L HERNAH 5. Andrew Topsfield, Paintings
from Mughal India, Oxford: Bodleian Museum, 2008, pp. 128-129, fig. 60% %,

85 Stuart Cary Welch, Indian Drawings and Painted Sketches: 16th through
19th Centuries, New York: The Asia Society, 1976, pp. 40-41; Del Bonta,
“Reinventing Nature,” p. 70, fig. 1.

86 Gian Carlo Calza ed. Akbar: The Great Emperor of India, Milano: Skira,
2012, p. 212.

87 Daniel J. Ehnbom, Indian Miniatures: The Ehrenfeld Collection, New York:
Hudson Hills Press, 1985, pp. 38-39.

889 Navina Najat Haidar and Marika Sardar eds., Sultans of the South: Arts of
India’s Deccan Courts, 1323-1687, New York: The Metropolitan Museum of
Art, 2011, p. 65.

89 Del Bonta, “Reinventing Nature,” p. 72, fig. 3.

40 Del Bonta, “Reinventing Nature,” p. 79, fig. 12.

@) Haidar and Sardar, Sultans of the South, p. 66, fig. 4; Topsfield, Paintings
from Mughal India, pp. 126-127, fig. 59. ZDIIH, 77— 27 TEHR WS, [HEEE
DOEEY #7218 OHEEIE DWW TIE, Joseph M. Dye, The Arts of
India: Virginia Museum of Fine Arts, Richmond: Virginia Museum of Fine
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1564-1576), v Ko7 21 (1552-1612, f£1576-1612) (2fkz 720 FD4
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Arts. 2001, p. 335.

42 Mark Zebrowski, Deccani Painting, London: Sotheby Publications, 1983, p.
146, pl. 18.

43 Welch, Indian Drawings and Painted Sketches, p. 41.

@) PELIEDR [TV 2RV R, 4ATH,

) [H] & T4&] &y 4 — B FEmEmE. [k 13kbhTwid,
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46) THulten, The Arcimboldo Effect, p. 22.

@7 Julian Raby, “Exotica from Islam,” in Oliver Impey and Arthur MacGregor
eds., The Origins of Museums: The Cabinet of Curiosities in Sixteenth-and
Seventeenth-Century Europe, Oxford: Ashmolean Museum, 2017, pp. 251-258,
esp. p. 251.

49 BEHHET M4 SI6IRLICBIT A4 7 7 &4 AT — LMW,
Fgs, 27T, &1L&, I 2%2H02] [4 A5 — 2 iy v —F V] 5
(2013), 51-64E,

49 ZVFZ - NNV PV T AT 4 A, EEEER HR ORoh—Ty
v 7 EMIT BT B AL BERRIR] (P, 2023), 141-149H. #9554,

600 Giovanni Curatola ed., Islamic Art and Florence from the Medici to the 20th
Century, Firenze: Giunti, 2018.
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(6) Stefano Carboni ed. Venice and the Ottoman Empire: A Tale of Art,
Culture, and Exchange, New York: Rizzoli, 2024.

62 Stefano Carboni, “Mahmud al-Kurdi and His Italian Customer,” in Jaynie
Anderson ed. Crossing Cultures: Conflict, Migration and Convergence,
Victoria: The Miegunyah Press, 2009, pp. 592-596, esp. p. 592.

63 Sylvia Auld, “Exploring Links between East and West in the 13th Century:
Circles of Coincidence,” in Catarina Schmidt Arcangeli and Gehard Wolf eds.
Islamic Artefacts in the Mediterranean World: Trade, Gift Exchange and
Artistic Transfer, Venice: Marsilio, 2010, pp. 131-146.

6 NEIER TRHOME v y—hr~—onik) IR, 2007), 9-10H,
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