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—Twice-Told Tales %5477 B —
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Edgar Allan Poe @ F 7z % Nathaniel Hawthorne £H—EiR4E
Twice-Told Tales DEFL, +&— Y vIFEOFHRE Ry HEO/NHE
BOLFEL b LB 5TV Do

EH, HOIdTHOEFLRIEL THSLRD, = Li13% 5 Bz
BaEhiswv, Thicil, EHERECAZEEOT 7 AMRHDMD 1, F
REPERE T hE, s—V VD FrI74A b= F+F—1X] it
183741z American Stationers’ Campany 75 gJiRAS, 424E 0B EIR
7%, FLCUHEREERAR T Ihice RYIRI849FEI0 AL fon b,
WO BT « 425D T 7 A PicB o Th vy T A, FOHEIT
DHFREDEHY EHED, VD TFI AR b= ¥+ F—1X]
X, Graham’s Magazine 18424 4 A5 E—D BN, RZERER
AD 5 ABCH 0BT, L THDTL 5FEOMELET, Godey's
LMystkwuﬁuHﬁm%“ I, ThIThRBEINRT5D
1@500i0Th?%x-b—w¥-’—wﬁjwmﬁfﬂt<%ﬁﬁ
Wi S — R B b e DT, WEE, A X EABAERER LS
EOLODF 7 A b s & o CEES BRI 22 LT B

505, GLYDARMPO L 0EYEMITTE LN HEEALD
Do HBETHIE, LokwiE? RABADEEHEYOREFTENL, &
=V VY EDSAHBRERRILEL Y RYED o0, REELOL0OTREHY
FESRIEL T <,

— 242 — 147



l

ZOo0EFC TR L SCERE, Ehd TRRAEL 2T VLSRR Y
Foo iz, BHoLEY i, B—FiTh o B EFCHT TIIOLE
Gl 2hn 8] (variety) [#—%] (unity) Mig#] (origin-
ality), 2T I s [EH] (allegory) & #hR] (effect)
DITH, BIOFBCHRENERTHE NI T 1P a v, ZObhhR
TEE, SO RAXAEYAHOMBL s XEBHEORE LT, The
b, ZO0HEFOHFEFLITLCERINDOR, H3L SMEHANL
BaTikiel, TLAXFIEMSOEE LD, 278 ) RHMAEROE S
Thho Tz EXH—  FLEBTIRINLZE2O0FE M) T
—f) THAE) BB ETh—Y v LS FREBEET b0 b0k
oD, BEEFRCET S TER] & TR OMIHEIH ¥ Th—
VU REETHIDIEAGDRT VS, ol A—D 772 b 1T D4
T, BUDFENLE > BFVObEBEN LT E—Z oI B
i3, FOLTL—BOMME L, TOFRLEELALTHA S IUAMES
s bR TiED I,

ZZC, TH T LU EZE0DEFNIZA LI REFOLMTIONE
IMPEBRIEL THL 5o EZXEZHZ MR VWE—EBFOH—~5 7/
77N ABREENRTEND.

An accident deprived us, this month, of our customary space
for review; and thus nipped in the bud a design long cherished
of treating this subject in detail; taking Mr. Hawthorne’s volumes
as a text. In May we shall endeavor to carry out our intention.
At present we are forced to be brief. (H, XI, 102, £ %Y 7 =3]
E<D)

DEDHFE BT [ -V VEREL—FICEY BF oo/ 3ERH
(148) —241 —



w25 ] HEL VSO, MUY MKEOREOE T FBFT~
BEEGHETKERIA TV, ThicbEENORMIE 5 by
Linl, BABUTOXSRAEOVXRERLTCEXES,

We said a few hurried words about Mr. Hawthorne in our last
number with the design of speaking more fully in the present.
We are still, however, pressed for room, and must necessarily
discuss his volumes more briefly and more at random than their

high merits deserve. (H, XI, 104, 4 &V 7 A5|E#)

e R, §BTh ERBRAR—ANRDEL TS| o iz (AR
THERDOEFMZREbL WG EEEN O VONNFARES L DT
Eiebhhwa ] ZMML DD, EHLIE=BTCE,T—

I must defer to the better opportunity of a volume now in hand,
a full discussion of his individual pieces, and haster to conclude
this paper with a summary of his merits and demerits. (H, XIII,

154, 4 29 7 A5 ¥

ZZTHRVEA— Y VIEREA DOFHEHC WL Th o EEU S
iDL v, TZOfEROER < BAOZLEELS] T ERF2E
2 Tho BLRENFERDLNED, ZOOEFTNTUTEWT, RYik
HA OB R MBI B CTOBFLY 2 W FEEEHALTLES
TWHDE, FEDHRIE, X M=V va Lo LT BiGEYes ] &
2L TR EEND, BREZENTLE=ZENTL MR-V v rvi
TAHCEZIZEDLAERLI o] TEREAD, EODEFLYREL
THEERT SO, Kb TL bEER S CHFNBEEOEN E Tk
W, BLAEIRCHLHRIEAY LA REII0 A lELTL
¥5 WO MEY THE] oRE, chieR&s,
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F= Y VEREDE LS IATII AR e b= F e F=AX] %2 D
2TEoe, RYRRAENOEFNYEL I L LT,

Z T “Twice-told Tales’” &\~5 HEEL #o\ A% Shakespeare |3 King
John (1595) H=RHEME, 77 v ARKFHRWI A TAERB Y Sh
TeEED X 5 BRER b ] “Life is as tedious as a twice-told tale /
Vexing the dull ear of a drowsy man”’ ORETH-TFEXBEWH
B Xe P “twice-told” B ERXFERD [ZEEL I TRER
Rrc) (“narrated or ‘‘related’ twice’) 5 BRI S T DM
(OED), o & FEFROMEEICT b LR “tedious” &\ 5 A
P I hicied 5 55, BBIr “twice-told” U TR IH h Stz
[BE7 ] “hackneyed” &\»3 HMGauiEsks, ‘‘twice-told tale” # L1
CEI TE S RAcHEE () S hicE) 7o MMM ERE BT,

“Twice-told” L\»5, FIOET L VWHEF. £ AP, TOHERI,
BANE o 7c EETH » BB & BROMES, RERETLLALAD
(%85 ER A BAIcE DT, ORI, RYaHesTs [FHl
] OARBCHES, TIX, AL TEDX 57 [RLH] €L T
TIALEFHD D ELICON?

RYPE—BFFLE_EFCRLEL TR0 L20BRAEXEEL X 5,

Mr. Hawthorne’s volumes appear to us misnamed in two respects.
In the first place they should not have been called ‘“Twice-Told
Tales” —for this is a title which will not bear repetition. If in the
first collected edition they were twice-told, of course now they
are thrice told. May we live to hear them told a hundred times!

(H, XI, 102-103)

AL E T “Twice-told” 24X A b AP WHRKERH 2T Fie
150) — 239 —



L0 THEhERN, Fhico3FT “Tale” BT HRmLBHELC
Who I XE, FPY AR b =AY F—AX] LEFTOMED,
o TEGWEE] “tale” BDHRTHTHRDITTRERS, Lo
WHEA TA % & “‘Sights from a Steeple’” ® ‘‘Little Annie’s Ramble,”
“Foot-prints on the Sea-shore’” 7¢ &, [FEfE] ‘“‘essay”’ LFE~%E 5 7x
LYORSETELDN, H—  BEEFTORYL, (FRAR»LTINE
Dk— Y VORTFEBHIZIZD OO, WLWHEEHRESHE L)
REBAIVIAL A b—AF +F—AX] DE513, [FPTLARF—
AP ELTCh [F=AX] ZLTCHMELHENTHHZ L EHETS
DTHbBo

O TERERS DI, A ¥HEHT “twice-told” &3 <X FEHAMW
W Thb Shicif] EMRTALOE, WhidZThBA#Kd I S
FTHAPTCERL TL TRWERWERRES 5, iz oRB 2 FHNT,
IR ETEELRE] WO BWRTHET S, 5D A%IT “twice-told”
HL ETHRANC MEEYEIhic] LHARCHDAEREY THubh
Bic) OEoTn, #9D8E BLABL F T AEEINC (L
bhicl] ERUTDE, FLREBRENLTEEA—Y VX241
AT EBLN LT A “misnamed” & fE#HT D LT,
RLEVRTAr=—DOFFEEHRMEL TWBD Tikisy, “twice-told”
NS BEEE R B EEEE EREO DB EAL T, LLATEDT 4
oY BEILL) ERRTCDOKE, ZLTI5FELTUILDT, Y H
Ho iy E0ianh) BEZ T T X5, HXERNERL P LE
B ESRAEA RN, %ﬂu&O£Amﬁ%@%f%ﬁﬁhﬁ%ﬁEmb
Th7ew, it “twice-told” @E B‘Jﬂbﬁr’itﬁm’ 2o el T E R,
TEELRIWEE] L5 2 4 P AORNHEHEERTIUE TZEE
721 “‘thrice told” (H, XI, 103) z twcich, DBEHERTH I Licx A
FARBELLT ISR, WL k— Y Ve T DB SIR i
AELRZTND, E0HDORFEDOEER,

SEOTR TR BEODRELHA DU DEE, vk 2 X A5}

—238— (151)



“The Raven” (1845) @Y 71 4 v ‘‘nevermore’ MR EINT=DIT,
ZOBRTILI TOSENFEC, RUFEVLD O v vV VORI
BATOZLETH-EEN EREING, KOk —V VEFCLTLRA
Lo e, HXBYWE LS Y v+ VLB AMEERE VI BRE, Fh
PESNRICEALTC TP YL A« b—=AF e 5= X] L) XA b
NCEFRES 2 DO TRIawDe FLT, T0O L 5 IRERFHC L
[is L OS] X, ERTLXFEMFTTL RV, BErkbRREE/
Oy —F VA LOILH TR o 7D

DEDODY 7V AVYRU S S BARYE—Y g FANE S, DEDD
ZBAMARL Y D BA A=Y s A E S h—FhE T3 27O
2, FENCLHRMCLIERE TEY ] BEADOLOTH o TH7
AR b= F e F=AX] DEAL MARFALERYIIE, #HFTREL T
heRxicw=3lic&itvE ik, A IMEZFLLTCXFY
KO REZILO=FRoRGibiEnE v REYERL O THE S,
RYRYUBOHENFHEC L s SV Er - Tz &1, 5 %#k
e\ TTHRFHRIITH o e —NIATHED 7 2 U X CFEFEOPETE
P b ML, ~FY =X AT OWHKE - lce BROIERITD » TIT,
BrEbBErnborB s Ind, BLAMETREhOGEAR
HEBOT +— <y NCELTEL SRS L\ 5 —~MOMIEER = LS
DHETH Y, FACHEEER YL “Marginalia”’ LEFHI N5 HEDE
BrEXILoTWnh, A, LWEERLALVLOR, ~Hv=Xan&b
2, SR BITAERECIHER V- T {REL L E . T,
RYDARELTHR—=V Vb Lo, HIFR, KvLTbni~—7rF
v biehib Salem Gazette 13 OHE « #iE A 7 4+ 7HHOERETEY,
BHETTIIAA =AY e TR CFEHTHECS FHRE LA
Kb Thre LichinT, MEHLELTOHRY R “twicetold” #XF
PHEDEHATHRRRL &, 3F o M « BTAESEO SR
BL O, RYORERER, hd TZEELhER] & [ZEH
Rl = fEf] “‘twice-printed tales” &L TH 3L, oo WERIT
(152) —237 —




EHRER? Z LT eWWiAlEEL 25, ZO—mc@EBL LR
hade

ThEb Ry LOAR, HEE/N S ZfF “The Mystery of Marie
Roget” (1842) #tHih B L OHHEOBRBRSE, bbb B
BIEA T L T b R ERBEIR(E L 2id2e D 2, SR E RS,
W SR D B OHEHEAFEIL DR L T e D X 5 IRV HE
SAMELLREYRF O, RETLZE, BH="EMMTIC &, &
vick - THREH L ARCEEEOBLFELROES, 3 LIGHE
EWLV L) v 7REDHTH T,

FOX S BRI LBEEBF v iRk TE, O EOR B EAE
FT 5, A=V it “Howe's Masquerade’” & \~5 4% Democratic
Review 1838F 5 AFHEELILTED, ThEISBFHMERL

Fr7 AR b= F e F—AR] OEZE~FRL TS, T, HY
CLDRAEBAOBEEFTTE, COEREAVIEROBGH E VWL b
WV, LERLTW2HS8 S5, bbAAFEHITE CILLERK—V
VEHEHREND, MY RAb I LcOfT, “In ‘Howe's Masque-
rade,” we observe something which resembles plagiarism—but which
may be a very flattering coincidence of thought” (H, XI, 102-103
42) 27 A5|f#&E)e 2%, AYIXESD “Willlam Wilson” (18394
A=V U [~y BEBEOREERS] THBLL, LW5DTHD, A
PoRECR L, BRROCEE~NEIHERCR L, £V Thd L.
RED, TRALAETWRNDTHD, HOBLRS D TLAKLDR
Hohrtd, &0, yREORmMmERS] FIHROBEILILIZE
Kb, WHIETLRL (V4 V7 A T4 LAY ] R—FLETLTE
D, LI I_ERBCHR=RECHEREIhTON [V 1 U T 47y
ANAV ] XD ZEEH, IBB3ERE ST it FEBFRELL THIE, R
TR =Y VIEROFIHIF A Mo THmL Th, Len{&RfTs2 L
T, TOMFELBEBFLLTHE L LinD, ZEHIRS &)
DL, PR LRI E ST, MHOKEZTAL > 2RR B % % 15
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5)
L, BFOMMMELZHRIEEHRI LELER > TV
I

TV, SUFMEMIMHEZ R 0o - 5 FRE L RETH L &, FE
TRfctkrir bl TCEED) WAl (v o) SRl TGIR
D) H—tE] EWH=ZRIEHIY, EDXOEHARREEDHN

F9 AN, RYBEESD DLW I I Dik=y v (] LA
T TRENLORED | Zoflic s 2D [HEHAE E ] “repose” WD 5,
a0 TEROH—] Bifin b T HIEHH I TL 25 NEEHE LD,
BEFORMCIMI E L ONEAFERCHRNL T b, “Yet this
repose may exist simultaneously with high originality of thought;
and Mr. Hawthorne has demonstrated the fact. At every turn we
meet with novel combinations; yet these combinations never surpass
the limits of the quiet” (H, XI, 105, 4 2 ¥ 7 Z85|H&), =D L 57
EbEE] o212, [HaEhflndbe] “novel combinations” 1Zf{
RaEnA [HAE] LUFETHLOTHY, PHRTHAVPTERED 5> B
W, o MR EBARE TR EARINLI Lo A
UelsunshE Wiz & ] “‘a calm astonishment that ideas so
apparently obvious have never occured or presented to us before”
(Tbid.) #b7cbTo WA TGN XFERBLE A0 HART
BT T €= AT AR RAEN OB I AT b I\ (RRHFRN S
RETCHBCESTEHTH L2 E 52, HEMTRG2E S »r—REIE
X, EO—m xRS AR O MBI EFIAT .

DERE [Hi—t] 2T, RYEBHRRCLBROK—HciK->TC
5383 %, ‘“...this unity cannot be thoroughly preserved in produ-

ctions whose perusal cannot be completed at one sitting’”’ (H, XI,
106), = DHEERT, KX MRELERTE 2 HBRE L —FREFEL T
WhHA, I pabhAEDL ER, HEANDEHBEL TXENE~D
HikThrH Do LENHMIZD 5 BLdHBEXEE DT TR e 12T
(154) —235—



DEXE, FRTHEI REFREE L TOHNROG—CEETHZ &,
MIIFED ABI LY 5% 2 eiESRIEE V2 5,

S [HBIE] LoV To Chil, H—BFTHCRILS i TEm
133X b L EFITH S| “It (the Tale) has even points of superiority
over the poem” (H, XI, 102) &5 @i & BREV, Bk i,
AW FREE LV OIMBITD SN B DB E DT, Vo
IF5 HERR D B, FoMii e SA BT ERICEEA T LAY
TE Do FELNT, PHIHRENL ST FOY 72 + v Ak SRk
TETWT S, Evde TDXIEHEYREZ BT hMTIZon %k
DA, BB ESLNACISFELRF L W b 1 5 FEIfEO M
EXHENLPHRANBL O AR, BFE—HCEEY 7 — 2 =7 DM
RIDAEBLHEELEHLDRIUDLEWSERNEELXEALLZ LD,
18334 “MS in A Bottle” THRE/IHCHROOYEL R L iz, B
L D H/DHDI ORI R D LRI DD TR VA, LR
B ELFRERD 5, WTFhIRLTh, NHOSREREZTERYOE
i, EFEHROREL THGERLTOONELIh T,

PEZ2o030 2RI, PLCREER VRS —V v OIFENIMER
M{EZHM T 5 DBEEE D TH Do FLTHHDEYIL, K-V
v [T T TEREL 22, o A & M-l «
DWTIIHLLSAKRL BN, FORFEZOCTUREAEFHRLOED X
57nD7i,

“The subjects are insufficiently varied. ...But ...t[T]he style
is purity itself. Force abounds. High imagination gleams from

every page. Mr. Hawthorne is a man of the truest genius’ (H,
X1, 113).

ErbE—C DX 5 — BLEBFTCR - TERERY R =Y VIT
BUVEHEEZ 5 2 Co b0 b 2 — I 2 REZEFC BT B E S B G
— 234 — (155>



ANOHPESDVR, T3 EBRWABHEERLTLE 5,

T, RVEFFRLIOISRBEATERRL . 3 [HAK] #&
WHEGRIN D, FILETETFTIA— Y v OMAIICFBARE % 5
TFeht, 2B Eh— Y VRIZED» DA & e - T,
Tkt —vicEbb, ZOX 57 7u .y FEFELELL
DD, HUHRT  CHANE LTI B e TR “peculiarity”
FRBEL, BLAZLLDIRIZEZHR—VVORBRELTSIDLWVE
BEIL TS FIRTH » oo

They regard as original in letters, only such combinations of
thought, of incident and so forth, as are, in fact, absolutely
novel. ...Originality, thus understood, tasks and startles the intel-
lect, and so brings into undue action the faculties to which, in
the lighther literature, we least appeal...it cannot fail to prove
unpopular with the masses...But the true originality...is that whi-
ch...combines with the pleasurable effect of apparent novelty, a

real egoistic delight” (H, XIII, 145-146)

HELTORBAED DIChP BHHSTIREL, L bHEFE B
BHASHERT B Lo REXTRARNFELOFEE TH-Th,
bR RTLELDNE, FERRIEFNRAEEORAEITH B1EH b Tk
CHORLREOMAITLDDLE2 DX o5 kd (AHE. 2 2K, &
HEERYD<AT—7 » VEIER DD, FLTZREEEL T572 51T,
A=V VRIZTO X 5 CHEMMEED H D MmANT I, BoGRERD D
e TUTHRLELIERIONLTH DD 2E, F—=Y ViIRL
TREWAZEYBBELZ ENTERVDE, ERYIRESET 5,

ko & sy, fImalkeF—rEiise iy, SHrERT
B BREIZMI D Lo Thiehb, 22 TRYMNA—Y VITHE
MELTEMELIDR, 4RI TFE_EFET oL~V VEHEL
{156) —233—



Lhie, FoCEARELAXEREEETOETEME L EXERLC
W5

v

LT, BYISHmANE - . SRR, BoEFTHILES
nH OIEFE A PORNICEIET 2 LECAL hice EORRY, H=5F
THAHIhic TER] & THR] OZKFERTH D, *—VVIZHBHD
A S REERETH D, HFREZEFHILRRT, To5LAn=
KXADERTTNCoh— Y v OHRERICH D, LHEETHIRLNEZE
Fitke £OBHITL, H—V VOERMNTLE XN TIEMO R K% D
HILMNEZEZDLETIL, ZDX 5K EL . “Under the best circum-
stances, it (zallegory) must always interfere with that unity of
effect which to the artist, is worth all the allegory in the world”’
(H, XIII, 148). z i, w2 Bulwer-Lytton I k% [FEo o1t
bhwm A&7y —55E] “an absolute mania of metaphor’ (H, X,
130) EHEFIL eHHc b BEL X 5,

Teiil, m= Y VAOFHEA—AOEZRLIrb v o T, KT LD
AD= I = XA EE THREN DR L Thd Tilish o, T
T — « FEBIT BT, Aot “twice-told tales” % [TEELR
TRl EXFER Iz ek, TEEODHRE] CHEHL T 5,
LT, COREREBLLLLIE, RV OAMREOHHMERZEL
T ZERL TZEAEL R =S il LR E» D, H
LEOHERNEL C ERLFEEEL W ER] CFedi0T
R otledre Tihbb, b E— - FEFORLALEHEL T

PBRED THR] ~OHERIXF=ETCE - THERL, TOM®EME, Th
k=Y v RS 1D O ORE L L ICDTRILh 2725 5 b

TD L FHRFERY -RCFEIRAEROELR T Z, KD EHEN
RN TH Bo FAANTIL, H— « FEFE NI 18425 & =0T
DENPNICISATEDEIL, FILNDOWRENEELPNELLOREEbRS
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—hd, DIFLHEFNITERL, DLARBEMEIZIE NS X )
%o

v

1845 FE\vd B < KU vsmyv 77 - v — i 4> (“The Longfellow
War”) 23z » ;;_o Z DimEE, A v A Henry Wadsworth Longfellow
O7vY ey — Waif 2 Ut Evening Mirvor 5184541 148 &
AL U 0, TORFRETENED Broadway Journal OFRITFE4L B S
A5 ETo3s #VAOEHDHE R, HIZbLLRFFAOHEFEIH
DD, TOMFEBNT L > IWEVOEFYLIce v /7 or—T2h
R v —54 2] (Outis, V45T no one) &AFEDLHENILMIL
MOFEHE o Tciedd, RVIREBLP 202 NECHh bR DA & EIE
FeLwd 01k, CoRESClAbIRn] LW HRE~BITTHET
RS T 5,

The poet is ...possessed by another’s thought, and cannot be
said to take of it, possession. But, in either view, he thoroughly
feels it as his own—and this feeling is counteracted only by the
sensible presence of its true, palpable origin in the volume from
which he has derived it—and origin which, in the long lapse of
years it is almost impossible not to forget—for in the meantime

the thought itself is forgotten. (H, XII, 106)

HARMMBEOEL CRVEINDHED, PR TEThLEFTOFEYT
BEPDOLSCENICD, HBIXTALTCLES Z&— ZTORF
ANEMEOBRFRREFEEE LD, U235 LR I hicE=EiRc
BT 5 HCHAIMN R & —REEBEOBRRILE s Tc & v biF 1,

LV EDDELELT, Eunvy /72w —0HIEErEGRERD
B &R Lo L T2 H o Bkeinv,  “It will be at once
(158) -~231—



evident that, imbued with the peculiar spirit of German song (a pure
conventionality) he ragards the inculcation of a moral as essential.
...But didacticism is the prevalent tone of his song” (H, XI, 69),
5 L HARILHAS, 28Tk — Y VRIS BT 5 TR~ OHtH & 5
b THBL IR TV L,

WD Y 77 2=t o lthbT7 AV AIFLOLODLETHE S,
VB [ LRI ER 2 THRA by BEAL OIEE LTy
7 — FREPEIZ] WO ML Bz TEO RO 12, EhicH
SOMNETD=a—Av 77 PHFERLTY [XFORL] & Ehe
DR RERMOTEEE 1o £LT, vV 277 2 v —FUOIERK
B, EILL ZOMSFHEACLDE, Rz —r » OB FEL
TWB I IR ICOL I UnEl ETHoloe TDIRED, & 2IER
vOXoic, BT AV HERLFOMILE, £OFEHDOIDO RN
XEFPFEOBIIE A TOIERICE -0, EHDTub L WHRE
L o 22 DRRAIE I < T\ e it — IO SRR A A A TR 2 &
WH D ERMEE M E RO, WhidT 2 ) »ERE ORI
RS2 D b2 olcDTH D,

Lichin T, ®rv 27 zn —HafEloR v, &—v v 2R
WONGELTRD X 5o TWeDi, 22T, &=y VRO EHM
W U wy, F SFMLRE S XY UENRATH-ierdb L
i ETAERIZEICML X 5, Jane Tompkins (%, FOEHEELL
T, 7ed 218 LIED & — v vF D HUREL ARG BIEAMR O H
o 12T The Token 2ED 4R Samuel Goodrich 73z )R L 7oy,
el TR T 7 AR« b= F o F—A X)) BECEHIR B2
UEREHIIL D, Thotr—Y v Eix Bowdoin K¥TY IR A — b7
ot KT R Y 77 5 — B AR I LA BT TA Do #9720
FHRLAOE, FJEDX S EMICADBUAREZDO LD TH oo H
ALTHZEIRERBCEY, HXzoX i+ 5,
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Let him (=Hawthorne) mend his pen, get a bottle of visible ink,
come out from the Old Manse, cut Mr. Alcott, hang (if posssible)
the editor of ‘“The Dial,” and throw out of the window to the pigs
all his odd numbers of ‘The North American Review.” (H, XIII,
155)

ZZTORVE, m=VYVvEMLEDORULFETCr v 77 v —bEFE
FEL=AVLEREREL -KCME, =2 —4v 275V Fhpod
KR BRI L5 ERE T D, T HA, SRBOHRERENE
FERERVERFRETLIAEI VR, Lo—MicEMBELYELLMNEL S
WA D, THIL, bIIRIOLEIRHL T, YHOFHE Fbrck
3R RIRRYELORRVCEVWIEFHCML S5, bbb
T, TAVANFCRTHEBOSRLEEL AT, ZORKTT 2
V2 SO BG 5 AR D TROBUARIZ R A HEL Thiehr o o &
EZi Vo THOMEANLLERBIREINSG=2EFEbhb LT
SR, BAMIBELY KBRS SR, Thy “twice-told” £\ 52
FSOEEEL TN Iek T L3, MTHERELFES v —F VAL - HYZ
BT ASUEIHY, WO XERFFORE EHEZBTE DO TH -
Ty, TOENTBETIHSYEL, = ¥ V-7 7V - Run [H
BRX SR NET CENERAABET SRS, TTRLTE
M=ZAIRDA T2 E O BB TRELBIAERCH DR, 00X
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