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Abstract
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EREERTENTE,

This study concerns the late religious paintings created by Nicolas Poussin (1594-1665), a painter
who represents the 17th century French "classicism," and has been conducted under a three-year
plan. Although the majority of Poussin's activities as a painter were conducted in Rome, the
religious paintings he worked on during the second half of his life presented entirely different
characteristics from Roman Baroque Art and were created in the form of tableaux aimed at art
lovers in Italy and France. The series of artwork aimed at the French audience in particular, had a
significant impact on the theoretical concepts of the Royal Academy of Painting and Sculpture
since late 17th century.

The first two years of this study covered religious themes created by Poussin for the French
audience in the early 1650s: Christ Healing the Blind (1650, Louvre Museum) and a series of "the
Holy Family" (1648-51). In addition to stylistic analysis and iconography analysis, the relationship
between the religious convictions of the clients and activities concerning the collection of paintings
were analyzed. The exegetical symbolism represented in Poussin's tableaux was clarified along
with the contemporary meaning of his works by conducting a detailed examination of his reputation
among art lovers in France at that time.

A detailed analysis of Christ and the Woman Taken in Adultery (1653, Louvre Museum), a work
painted for André Le Nbtre, the principal gardener of King Louis XIV, was added in this year, the
final year of this study. Le Notre was an art lover who owned several prominent religious paintings
created by Poussin. This research clarifies Poussin's "pensée" that transmits the morals in the
teachings of Jesus on adultery and marriage based on the perspectives on marriage at that time
and the French Catholic Reformation and using a unique method by Poussin, which is different
from the traditional methods of expression in the same subject. At the same time, this study
considers the placement of his works in the activities concerning the collection of paintings by art
lover Le Nétre. This study demonstrates the meaning and role of the idiosyncrasy of Poussin's
religious paintings as tableaux aimed at the French audience.

Notes

Genre

Research Paper




URL https://koara.lib.keio.ac.jp/xoonips/modules/xoonips/detail.php?koara_id=2019000007-20190289

BRESFBAZZMERVARD NU(KOARA)ICEBEHEATVWAR AV TV OEEER., ThThOEESE, ZLFTLFHRLWRTECREL. TOEINEEEEEICELST
REETNTVET, 5lACHLE>TR., EFEELZZETFLTIRASEZL,

The copyrights of content available on the KeiO Associated Repository of Academic resources (KOARA) belong to the respective authors, academic societies, or
publishers/issuers, and these rights are protected by the Japanese Copyright Act. When quoting the content, please follow the Japanese copyright act.


http://www.tcpdf.org

2019 4 FHERAETS (EAME) wrrpreasss 20T IS T

i) XEEER B4 Bz
MoEREE BB |200 (B) FM
K4 YA #7 K4 (F3FE) |Noriko MOCHIZUKI

HHIERE (AAFE

Za3-TvH U ORMIRKEICET SR EHHE

ujh

e (GER)

A comprehensive study on late religious paintings by Nicolas Poussin
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2. MERRAEEOPME FER)

This study concerns the late religious paintings created by Nicolas Poussin (1594-1665), a painter who represents the 17th century
French “classicism,” and has been conducted under a three—year plan. Although the majority of Poussin’ s activities as a painter were
conducted in Rome, the religious paintings he worked on during the second half of his life presented entirely different characteristics
from Roman Baroque Art and were created in the form of tableaux aimed at art lovers in Italy and France. The series of artwork
aimed at the French audience in particular, had a significant impact on the theoretical concepts of the Royal Academy of Painting and
Sculpture since late 17th century.

The first two years of this study covered religious themes created by Poussin for the French audience in the early 1650s: Christ
Healing the Blind (1650, Louvre Museum) and a series of “the Holy Family” (1648-51). In addition to stylistic analysis and iconography
analysis, the relationship between the religious convictions of the clients and activities concerning the collection of paintings were
analyzed. The exegetical symbolism represented in Poussin’ s tableaux was clarified along with the contemporary meaning of his
works by conducting a detailed examination of his reputation among art lovers in France at that time.

A detailed analysis of Christ and the Woman Taken in Adultery (1653, Louvre Museum), a work painted for André Le Nétre, the
principal gardener of King Louis XIV, was added in this year, the final year of this study. Le Nétre was an art lover who owned several
prominent religious paintings created by Poussin. This research clarifies Poussin’s “pensée” that transmits the morals in the
teachings of Jesus on adultery and marriage based on the perspectives on marriage at that time and the French Catholic Reformation
and using a unique method by Poussin, which is different from the traditional methods of expression in the same subject. At the same
time, this study considers the placement of his works in the activities concerning the collection of paintings by art lover Le Nétre.
This study demonstrates the meaning and role of the idiosyncrasy of Poussin’ s religious paintings as tableaux aimed at the French
audience.
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