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Abstract Losing the pillar of religion in the 1950s, poets were not only less

closely connected with tradition, but also had to face the threat that
uch of the poetic language would disappear. It was in this context that
Philip Larkin (1922-85) depicted the lives of the modern middle class,
sing ordinary words in his poems.

This essay comprises two parts. The first summarizes research made
into his life and the second studies 12 poems selected from Philip
Larkin:

Collected Poems, ed. Anthony Thwaite (London: The Marvell Press,
1988).

Three features of his life are particularly noteworthy. His father,
Sydney, was a strict, domineering figure at home and was forthright
in his admiration of Nazi Germany, which doubtless influenced his
young son's way of thinking. In the 1930s, many British citizens
admired the efficiency of the Nazi regime, but Larkin's father was
unique in that he spoke quite openly about it. Secondly, as a
schoolboy Larkin entertained a very idealistic conception of the
artistic life, an idea shared by his close friend J. B. Sutton. Sutton
believed that he did not need either women or children, since he had
to sacrifice himself for art. Thirdly, while working as a librarian, Larkin
kept relationships with more than one woman sometimes
simultaneously, although outwardly he appeared to be a lonely
bachelor throughout Philip Larkin 47 his life.

In many of his poems, one recognizes two distinct voices. In "Deep
Analysis," for example, a woman's voice accuses the poet's persona
of being noncommittal.

"An April Sunday brings the snow" is an elegy of his father who left
loads of plum jam. With his inner voice, the poet calls to his deceased
father and asks him to come and enjoy them, despite his father's




evident absence, a dialectic reminiscent of George Herbert's "Love
(mn."

In "Wants" the man's voice in the opening stanza seeks solitude, but
the female voice in the second stanza replies that one should live a
life as everyone does.

In the first stanza of "Best Society" the poet is attracted to people with
whom to socialize, whereas he rejects them in the following stanza,
calling to mind the scene in which Eve asks Adam for permission to
be alone in Milton's Paradise Lost, 1X, 249.

"Toads" can be considered a man's reply to a woman who has
expressed doubts about the poet maintaining the status quo. In the
closing lines he prefers drudgery to living in accordance with inner
desire even if this means that he comes to resemble a toad.

"The Importance of Elsewhere" contrasts life in Ireland and England,
preferring the otherness of the former.

In "The Whitsun Weddings" the poet witnesses scenes of newly
wedded couples celebrated by relatives and friends while he is on a
railway journey. Although he regards marriage as a series of failures
humans have experienced, he is induced to deny such a skeptic view
and thinks that a new life might somehow begin.

"The Large Cool Store" inspires the poet to think about the laborers'
life by day and night. It is puzzling to him why women like tinsel under
48 wear which is cheaply mass-produced and made of synthetic
materials.

"The Explosion" deals with an accident that took place deep
underground, a narrative of coal miners who were trapped below.
The "eggs unbroken" of the last line is symbolic of the compassion in
the community, new life and the hope of the next generation, recalling
the scene in the third stanza.

Whereas in Paradise Lost, X, 979-89 Milton's Eve suggests in
seriousness that she and Adam should die without issue, one cannot
tell whether Larkin is serious or not in his solution to human misery in
the last line of "This Be The Verse," which says ". . . don't have kids
yourself." It is a poem on the sins handed down from one generation
to the next.

"Cut Grass" tells of a short life and evasive youth harvested by the
scythe of death, creating a mysteriously beautiful natural atmosphere.
"Love Again" presents the problem of the struggle between life and
art. The author feels he is painfully awkward at building good
elationships with women, imagining that his girlfriend must be




cheating him and meeting a different man in his room.

Describing everyday scenes in his works, Larkin seeks a state
beyond reality, and longs for some undisturbed world at the center of
it all; oblivion, silence, self-abnegation, and death. In presenting this
theme, he often makes use of two voices, exchanging one voice for
another, to question what humans are and what he himself is.
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17HEOFAT 2> - IV MVIE, F)ZXMEEMICES PIFEF
[RFE] 2FH Wz —T, 1920FROT. S. =)+ ME, FYR MK
1 7okt & OBEMEA bR AOEREZBHL, Motk 5Y)
DHEES NIRRT EDNTHTH L] EE R 72 HIEF) A MRS
DOPAAD AT, HEZHER 2 —HOBNHE FW2)5, FEE, ML
AHDEL SPENZ HEDBPE VI HNORDF72 572!

1950 4EARITIESEE W 2 S pE A kb, VY RIVAR AMFEFE LR L T
émﬁﬁ«wﬁﬁﬁé%u%h%ﬁwﬁﬁ<,%%&%ﬁﬁﬁmtéﬁ@
WELENEHFT, 74 )7 - I=F U FEHROI L X2 FHOFTIHEEL L
TRAL, B0 IREHROIEREZ v 7,

1960 FARICA B &, FRIZEMAYZ “cohesiveness” (K571 &Ko7z
ATEBOBMKTL 2L, 2= ETOIRTLRLRD, HABBKROR
W LEFED X )R o7z 2D, 7T ATDOWTOHYRENG
MO ALT Y K ba—2X0FE [7u0y] 13, HEE2BZTW21E0D
PEELBZ TV, ZHEINV o [RER] osuass L EZ,
Bli~ o AT DT I BRIEP A 0w s, REERLZLZETEEZ
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T, WENRMEBOTRTEHRIILTLE)S T4, YIVvg
T T TADIERICD IN P Y ERBISR TV LIADDH L, HHN -
DHEIICHFE L T2, ABOEARLKIBICHZIT 2055, Wik
GHAREP LA LLE LAZEME LT YRV ELHT AEM TR L
72

—, &TANG Y FOBBMEIZETL 225, Yz <X -b—=
—EEF=AMFANER L ST, —HITRICHMBTE 2552EL LI
D, BEBOBAFIIRE L 2MEOEMZ A ) 2L T b, JRIEI v b~
DX ICBGAIRIICE XA T 7205, BIEBIELECTIE R, Y247 A
THRERIE 2T —F R a—X LG LTVE, BIREICBITAZ
D) RIRKEZBEFICANLZ S, KRTIEZ T —F Y OEJEE ERIERIC
ONTim LA Z &I L72vy,

I. &

1922 48 H 9 H, Philip Arthur Larkin (1922-85) i, % Sydney &
Eva Emilie DIZE Tz, ¥ F=—d 7+ v 7 ¥ v —MNoOEERT
av b)) —OHMNE (City Treasurer) 725720 1930-40 4£ 5 —F Vi,
A O 13 E TR AYY = 8T LINF M) —« X7 — (RA3i/h
28, 135 18I CRIZ I~ — « 27— (BHE2K) 12H- 72,
VR RTIERTY v 7 - A7 =) (RHEER) THEZ %S
BB REBEN LB D - 7275, MI)THRIL72HIiE, X7y 7 - 22
— VO — PEREHET L E AP DH o7, MBIRETEHEL LA
S>TWTC, HICEBEZFEEBLMBHELR EOAE L2, KERLEL S
EHZTzo ZNRETTHL, T—F PV ¥ XTHRERO L) T ho7
LE, FI20ky V2HEWEZ W) LI RT LD H o7, 193041,
YR IN=F = F s v a YRMORRRAD L 912, EHFREZ MO
ELTED, TRICEELEL’ HE, ¥ 2Th, HSOBUAHED
ERAEERCE > TERTIVOLIICEZ DAL EID %L Bdo iz,
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YR —ORRZEEE F T ABERRETVSELT I o7, K
BT Z2HERIT T RAVICHERTW S22 LB Y, S—F 00N
TGS EE RIT L EZOND, —T, ¥ F=—3@EEFE T, nN—
T4, TAINVKRRED/NHRERP T =L Y ADF % &% BTN L7

A S BHEEEIIZ,T T, 740 v TIROELSNRTH - 727207
THL, IEHERDP D572 TOWHOBKIZ]. B. Sutton T, 7 —F X137k
T [ZEMICHER L 9 0] AR LTz, o b VIEZEM 2 A 0G
WOWTEDLOTHBERWRZZZF>TWT, [AEDOTXTEHD
AT 720, ZMO7DOIZB3 R FEDDVE LV, ZEMi~ DL
D=DITE, BRT LI LAWTICE S]] L) FEZDOIRICENE L
FREEK L2, R, Bl ORAFIHBHTFEZ RO TEbE2D 9
7285, I—F o), HEORIIZIEIC R 2 28 A1 % % - 72,
LA L, IEXOHBICIEE S 2h 7225, RICHBEHOLEE O EHWW
By, ToOMO—ANEZA LIE, BE2EMAIVTTZ2—F 2 F - %
— 7 ORTRE L,

T—F 194044 v 7 AT+ — FRPFICAY, v b TarX-
Ly VICHEL, EXEEHRLZ, FAERLOKAICIE, Kingsley
Amis, Bruce Montgomery, Edmund Crispin, John Wain % & 2%\ %,
1943 4E 6 H, 7 —F Y 13BERET [ LM (First Class) o U % IX
OTEFEL, FAEIRZA, Yavgy 7Fyry—Hy ) v riliohiiK
FHEICEER L, FHFICh o7z I BORIIZF -7 HHFHL D5
7o, TTTHEIMNOTOREZFRERT S Lilk o7z, MlF1E Ruth
Bowman &\, HIFED 16O EKERE 72 iku >y FroFx
YRy V) )T hoTH S bR E, —REERIZE -
7o, FEEOBMANZHH 203, BREHD R L 24, #F 1950
EEBERIC e 5 720

ZOH, 7—F A OD e WAV REHFTHER L E L&, K
FREMHIIR) 2w EBnRd s, vo2) U LRIIRT 572008
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EHoTnie, 7eEeFLAY ML=y — 74 - by VHEHD
AEFISZE L L AR E, BRI ZOMITM 2 A TE,
1946 4 9 A6 2 2 T X 4pD, 4 FEMEF L7225, Monica Jones (128

Fo DI DOWHIZ o720 Wb Ay 7 A7 4+ — FRFEOMET, 2
=Yy —YT4 - ALy VTELFRZHURLHMIEo T2, ZDHK, T7—F
VEMDOLIGEE DEDYHBNEL 72 b BT, ¥4, E=HhL0
KW 7z B Z i o 72,

1948 423 H 26 HE4MEH, m L HMEO» 5, RLKEL L THA
WY F=—=dOMBTCL 2), AEERRZ LT —F v OInEE
FHE o720 KIET —F ¥ OENEE - MifEBIZ R L CE AW TH Y,
KOFENE T —F /12 & o TN 2R 3L 2 % 089 bk 2 1k 372 5 7225,
W IEK X 2RI b o 7ze SOZEDHEENDOABICLIZE WS
DI TIE LD, 25 [ERORLRDZN] o, EV—RTKLEZE
AR

195049 H, 9—FiF, HEBLOWE->&) LAV —RLDfEr I
DI ERREIL, NVT 7 A MDY 4 — ¥y ARERESHCRIEEOML S E
f7co B AL ORK T A5, 1952-53 4, Lit/Mii K Patricia
Avis EERVEERIC R o720 M) I TIIIEIR L 72055 L7 2 D35
NTWwb, ZOW, =4 IZAD [FyF— - J2a] FHRESH, HELZ
727 =% 213, ThE TURISSCHEMOBEI AT #E & 5
WXl otze F7z, RFNEHOWRDOI2DIZHIK L 7245, €2 TOHHIX
WV b D E o 72,

ZITHRMZRD T, 195543 H, g4 77 v FILE N3 —
YA FMNFL TR - TRY -V RFHEH & T 50 VRSP RIEEIC
By, BAREICEaSh, Dk 304EM, 63 THIETSETZEIT
WA LRIz LIze TOM, BE L OXERHFERERT, 1969 4: 7 B
HCOXEMHIM “The Brynmor Jones Library” % 521K & ¥ 7203 D
D725 720 REFAIFEOMIE, 74 AT ZOKBHEOHEL D HRKEW
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TAI DL, WLzt 74 A% 26N08w), F/2, Efb#
Hiifh: » Maeve Brennann & &3\, 2 O [T 1 2 3R 0 2 Bt A 2 B
T DL o T, 1978 4FEHFE TREED eV 720 P LI L T b,
[E=ARHBEOMRELMEKBIL, bzLeb (e 7-Frb3i—v) 3%
o4 & T2 (“In many ways we lived in a fantasy world, whereas

Monica represented the real world.”)®

I. & an

(1) T WHr] (“Deep Analysis,” 1946)

Yauay Py =My )Y R, A v 7 OduwER 50 3 A v
DEZHIZH D, BBDINZ, YT AT+ —FR¥EFELZT—F
VX, 19434 12 05, 72 ¥ b Ui REEAICHEEE LTEL &
I ol

COFIE, T—F A 24 REDIERT, HEERIIBT 2518 & &k

BERERN DS, SR LOFRTESN TV, ZOFOTRIC
i, 6ETON—R - K=<V L OBXEH 5. BHEN—ADLE%E
AT 2 (Ko 1%, KPP ELELT DL L0 EARY eI 2 h
bod, (EELBDLNIELOMRPEOERZH- LTy, LR

o ) FORBIIMFORILEEL L) ZHMICRY 2w, LESTRE,
B, FAELLHIELTH, 2IHIZETHIHRALVOTHRL TS, ¥
T2 [ZoF] 12, [5Ehh7E, HELEETLI0] L)
FER AN TV 5o HLIBEDOBGR & R 7% 2 EEOH -2 KD, Bilio
WEEEZ R T A%, FAOHKREILEERL TRIARY, TOFICHEEN
JTLE 9.

2) T[4HOHAHHEH, BEhks L ]
(“An April Sunday brings the snow,” 1948)
[AHDH 5 HEH, EES L/ BEOROIEIRRICERS / HTIER
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< ] (An April Sunday brings the snow / Making the blossom on the plum trees
green, / Not white.) TIEE 5T —F L OEFEFELH L, T OFFTIEH,
NHDFENZ O THEER 2 EROT R R B2 ERIRIET 2 2 & 7% <,
CR o e XBNOFEE Mo TVd,e XY F= =R LL &, 25
ROVEFIZ T DILZ WA TH 10 HIRIZHES B [BEY ==Y
Y LAREo Tl b2Vl L, BB CTRIERMZZ 720705, RS LK
CIEFELHMRNCR>T LE S, V)BT LAl 2v)°

I AR - 72 BFHEDFET, SHOMBWEHR Y FUEDOY vy 2% Lo
EDERLTwotz, B, ZHEOET, BAORHMIZ, —F & —#ICAR2
7207278, BAEFTTHRLIIERE o 1EM, KW —H#IZT—T V%
AT, ThERENLZLidhv, [REOHEIF, HetuT 7 Y THE
7277 ZAMDOH TR > T —H CHERIZ, BUHRIHINAZ L
%<

T—=FOIDOFE, TA—&HIITH LI, LRFCHENTTEDY,
Va—Y - n—=n"—10F [% D] ["Love (IIN"] 2 KESET V5,
BETE, FVRAMWLEEOBRMLELTO [E] (H2VIEFYALMH
) W, AFEICEED BT %,

[HEIZonT ] EFiZv)
[AFEZEDWRE W]
FIThizLIiZ o TRENRLEDE ST

You must sit down, says Love, and taste my meat:

So I did sit and eat.”

(3) [HHv:] (“Wants,” 1950)
[BEW | (‘Wants' ) WL, Zo0@THE I TWS, § 138
T, IOV TOHVAFES N T WD, RN REVANDOIFER, <
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Za TNl DRy 7 A, EOT THRARKKEE—I N 5 I3l Z 5h
SETND, L2L, IEZAZICENLDLRON, L LAZNLLE
BAZT TN 2w LW FHEND D,

B2HTI, BIOWTOAEN DL, N4 3REENL-0I, %
ATV a—VEE\HPLOEY T, [HREKZZHICLAWEHITT
5] [HEGRBICAS ] [FEbEEL] — b0 EEN S ¢
T NbB, —ATWABE, BICAINEL2H R0, A LtDRb)IZH
D 213372, [EERDZ) T XTOMKICTE, SEHOFHVHE
ATWD |,

ORI, FEOFHE W) 704 MBS EELTWwD L LE 2
SN, M OMIIIIZE F T 2B M0N, HoMIZIE—ROEAEE
ETHEUMORTHESNTVDS, LEZ LN,

4) [EDOKE] (“Best Society,” 1951?)
7—=F Y OFTIE, =L, HEPSOHFFRLHEOF VIS Lz
EVIFEPHZ 2D 2B, M T, F9 LBERLWE LR WEIEA,
I Z RDO—NIZHR Y 7z FEEE s Wi TIE, MRIZAL DTG
EFEON, BETIE, WHPES 2L, AMIIHSNRAET, ADE
BV LICIEE SNV, TORE, iz RS 555D by, %
HreBERonbE, NIWLbEEL %,

T-ELoE 13 IFAERIC
BoTwn7 i

RDOBULELR EnbDEL
HHAFSTWBELODEH IS
BEFLT FCELEHD

R B & B & IR <
BEICH-oTHALZIETHY
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TALTAIRLEHENL S R T RW

ZNPH TR T IHICZE 2D
HWLLLDHY RKOLNBDIDEDB LT
RIEFINVEFLVWHOTIERVOLEN
Lwoind —ADREIX BENL
WEZG5720121F MmAOBINT
FHEINZTINE RS2 Z29) ThiFUE ZFhiz
TeZoRET AL LTORERPIT7E

£IGLES

A2 EDREDLYVIEDHELTINT - & Iwv

BT B0 HEPEPDOADVRTIIEE S v
B2 57:0121F  ZlBELE?
FEBANLBL ML 25 5720121
BXBEDTRTONZE DT HY B2

1 HOEMBIEIDHOSW S HITHENE LirL L
A EDLNL 2 HIE EARITHID
XADVAEOL TRV LIS 27

FNT EHEICH 1ZENTICELENT S
HA A =T DRIES P DA
HROWENFAE )

M 5 2 & DIl
KEBTFOOLDOLETIZLZ2HZ 5
ZLTAVEFYF v

b LMD X 51T HOEEL
KEDHGEIET HbLTWL?
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FHAOWP T OoDFEHF LA S D THAA, John Carey 3G L T
Wb EHI, TOFMTIZINVE O [JEE] T, TH¥LAEAL =T,
[DICR2 28] COoVWTEAERDLITRHH AR I T2, 1 —7
E—ATHENTS 22 28T, T LT, 7F2EEMIMfEH% H
WZEI) EWITHWwDT, TREFLZSLRV, LaLl, [ LIXL
Wik BOKERA] (“ .. solitude sometimes is best society.” IX, 249) &%
ZEL, BAP—ANTUELELORHT, WHFEFORNZERIEHE 5 H
T, INPEMGWBERLERY, 2ok, I Lt 5 Ik
BENEOLD D, ZOWRFMTA —FEFEbND T F, REITZEITHE
BIET2—o0FE, ZRIHLH) L) —OOFEERMLOTHS,"

(5) TO&WE] (“Toads,” 1954)

[RWHT] 206 8aERICHE PN O] 21E, KHE OREN %
SEEE R VDS, [ZOE ] 1T 2ADRELERLZEHTEL, [KD
A, KN THAMN R FICE 2 ERTWE ) &5 5, AFDZHD
T E NN RREICE T 2EREZEME LT, BlebrbRoz el

TEZHELTWRHFEL, TOLDIHNINLIAROTA T T4 74—
WCOWTHEEZEZRTFHTH D, (B 352 21HHAEHERRS
GHS, FMWIMEDO D H4EFHD BB 2e50TidhwD, LItz %,

NEDHE——Z OFFTIIHE 6 HO¥HH—CTl ) o2 & %,
LIk E LT b, 2%, WEIZIE “apprehensive” 1275 2 &0 5,
[bo b RWEEXTDRHLOTIE VD], HEDREBICE, [FHTHES
FTHDRIIN S | (“Lots of folk live on their wits.”) o WD 7 WA D I,
BN, KREHA, £&EEERE—SF, HHE v BEBFOMEIC
LB EZ RN LTHRITMIIZE TS, 9 L7z [EHOW W
(clever folks) D X S 12 NED L RIERDAH i, REWRBEHKE
DOBfifEK R <, WKROMARED 2T EPAEE T LN TE S,
7208, AL MR, BN A2 B 0 L) RERDSTRESE A
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HADIEEIHEIL S L) & T 27 ~0mEHIIZ, SR> SR Hh
5250THY, HHRMHEY 2RO DEMOFKEME 2235 0TH
o B, TIEEHGTHEILLTWEHDTHY, FzboiHhic
EHOLHIICAEZTHES>TVEIDTHIH S, TN [FOLHIZHN
) FoTHY, NHBICHOAINALTH- T, HHIZERAH LT
LA EIED SELNNRETITH %,

22, HAOWNEDHRICHES T, HHZEOWS A2H00 5590
Lz, L, WERT TV S PLRIREOT 25, A7z HAEICIEHR
FLARDAADEHEELD HE) SV CHMEEL S, LFAD
AV FIEERICE B, [HFE8% HTUTTIUX V] (“Styf your pension!”)
&y, [FEETHE ] (... getting / The fame and the girl and the money
/ All at one setting.”) &9 “wild dream” Z# < DT AL, Bz
LWt [HZED FiFTw 5% (“the stuff / That dreams are made
on”) FERL, BMELCK—F Iy VOEHZAFLEZVE V),

O EHEE [WRRthd] 720 T4a <, AREZBIHT 23RN 2 &k R
L, SHICEONHLHEMEICE > THE 226N 5 2 L PFEHELL T,
R % Ko 785 R, B ERMBENVEHIIMPTL 3 L5 I2B R 2 B4
AN O H OB & %2> T b,

(6) Miffo X &1 (“The Importance of Elsewhere,” 1955)

T =% VI 30RO, XVT 7 A MDY 4 — ¥ ZRFXEAHR F #
X oz TANT Y FOZOTHTIE, WO BRI OE N % ik T
B [RIEN] 7207eds, 4 07T 2 FROEENIZHTIICV 28235 5 2
LIZERD W, B TIE, MAOFERHCHIMNIFFS MWD, 22T
FENSLDRZIFANLND, 4 V7T ¥ FIZIIA 28 RErH Y, 1Y
WAy =YY HEN TV S, £ 2 TIEARMBRTORERO TiFgE
HHY, LELDZIELLEIEDOLAEHT L LHEVRCEELZH S,
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IETIIME & DN EE5WT, FFRBEFEILENISRD SRS, 2
CTIEF oK BRRZIEELTHERINLG —FND T —F VICHEBRE
BH 2720 [2R%F ] WSS L2 WEME O FFEEE, L v ) EEDPEIC
3H 5,

CTEBITIE R VDERS TANVT Y RTIEIMY TD
BEDLYTH ELEZRW HPEWIEHD Z & I1Xh°
EWEERL bELIKRZEOLFIW

Qe ZEDZ LD hbe BLLTES

JADORE DT 50556 0 Hi»wo ik Tt &
MY RWBIEH O DR N
D X 912w

BT ) OIFOFE DL > T &

BEEE W) DI TR WA

HAMPRRLZ LG8 5

A7 RTIR Z0XH)RFVRIEHFSNEW
ZITRONINDOL & 720 REBEPHEET S
Zhoziitt EARILIIRD
EHhDEITHRL ZITIE HEOHEENHESNS

(7) [ FRERSIOBSAL] (“The Whitsun Weddings,” 1958)

1955 SE NIV KRBT AR T, I—F V2, ZTOHOEREICE
J2HSOREPRT 72, LER D RTINS EAT W
My, A2 RKFOWRATH L LM, BRFEHEICBT 28— AH,
LV RETH o

[WEREROBIL] X, "WICB>TrOoDT—F U hEDb L EE
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ED—DOTHhH b, HOHDOEANREZ, BY FYTH—VT LY FEEGO
FIRAE LT, PEDOHINICHAID > TV EEOHFEEEMICLTWw5b, it
REOBNZ\BELNHEE LS, D ID5ID5LTwEY, L
DEARIRATE [hdhw] v, BRCOMOEIZL > THEZY;
Fohbd, HITE 2 ) PEERERHT, TO2OER2L, TOHIKS
 DFEBRDZT 5N WA DB L2 Boild, 22 CliE, AiE
SFEFSFLEEHVBHLILIZOVWTHERLIRENS,

COFDOMAEIRTH %45 7 #4 94T ("1 thought of London spread out in
the sun,”) 7 & 5 8 i #ix # 1T (“"Sent out of sight, somewhere becoming
rain”) FTERRMTHI LITL7zV,

it C IRASHa Y RoAZOWT  (1FCIREWiIw
ZOBMERPZZDINLID NEMORIEICR > TV LT %

Bz 72 2L TIZL 5 0REI

M SREDBEEHD LEED
BHPOT V< Y HEEZBOBLT & THRT AR
EONWTEZ ) ZORBEDITEDONTWVE ZORDMOD
ROWEY S 2D Tnieb ot
FORMERINLHIEL TS EbLZ LIZE-oTAELS
HoWwbNEfoT HOKRFIIHEEEZED D
T —=FofToh FHET L B ENLEDIE
BREDEE A2 Wi Sizh:
BEDOHOLNH ETNTHICERDL LIS

HOoTH Y R UII/NEM (“wheat field”) 72572 WEIZZFIHALT
Wb dHSANHEINT, THENOREHIRSHEX TR 55 X912
%Y, gy FrEw)amoefE (Cfertility’) 2/RLTBY, TNEIEZ
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% Z DR AN B OAFHEE~O — ORI %2 > T b,

LdL, A=V 7L >y FoMid T7=<] (ki) 288U, i
RoTHKD I LT, FHANIBUEDWTA SR OB~ DAL %2 #E8$ 5 2
ENRTFMENL, 22T, BRI O0FZH»E2 2500, (M0
FTWw5b ] (“beingalone”) DML wh, [T &3 %D 5] (“creating
children”) DO A3X VDA, Wiz TRV S, ZOEmi [
(‘rain”) TH#HD-TBY, KOOI BTV F v b [Felh] OFEHEZE
SHTW5H,

AR bFRES % BOWT
BRHEOENS ATy 7 &FEZ SF
B & 8R & A ZRAET

$IE LMo 2 2BV IS

""" BixblLzbitErL

VaZ NN — - B=iDEZ )5
EORADHLTEOD NS TE

FEASE TR 2 28 | (human fertility) OB TH Y, LHEHIKRD
TWbbDTOH D B, T—F 0 [7T=<] 1%, 1% ZOWHH» 5]
DEThN, FEELREPOTHANREIED 2 L2k 5, R, [Hils
DDICHG R ARV, WO ELOORLWEEWET LI EICRLDT
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(8) [WE® & W= kK#ESE | (“The Large Cool Store,” 1961)
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(9) [#3&] (“The Explosion,” 1970)
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K LR ME RGO THBL, ICHE LRI04 Vg v
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BTWD]e TOWMIZ, 799 anNy 7OTHETHEIBLERBISL, #
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(10) [2hbFFTHN| (“This Be The Verse,” 1971)

I b72o T, TEBEBOFEETI STV, [BIZHGO
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Andrew Swarbrick 12X X, TOFOF¥ AL FVviE, RL. AT 14—
YYVOERHAENLFLOWMOENZDDREE V), TNET—F D
—HOEMEFTHY, LIATATHDE."D, F—FVEAT A4 =TV
YOXHIT [ LR ZH] 52 LIRMEIE L5, 4L
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(1D TAIs /=% (“Cut Grass,” 1971)

47 BORFIZE PN ZOHE VR, BIASNEHIZOWTORIET
HbHo B EZZFNERMLEL, AHOGOHEIRLHFREDIIN 2 S 2R
GEEETHEVT WS,

1 ETEEINEAINS, [N SNHIE, §54 LM boTW5 ]
A SO B3, (2otkiciinsd) LidEW ]

Cut grass lies frail:
Brief is the breath

Mown stalks exhale.
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Long, long the death

H 2T, AHNAHZY &) ofFR s Hrh, [#HEDOFK
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lanes™) &, WM& HEBEND L HIZ, 7 KE (BN 1702-14) B
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(12) T# X, B ("Love Again,” 1979)
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Synopsis

Philip Larkin: Two Voices

Katsuya Hiromoto

Losing the pillar of religion in the 1950s, poets were not only less
closely connected with tradition, but also had to face the threat that much
of the poetic language would disappear. It was in this context that Philip
Larkin (1922-85) depicted the lives of the modern middle class, using
ordinary words in his poems.

This essay comprises two parts. The first summarizes research made
into his life and the second studies 12 poems selected from Philip Larkin:
Collected Poems, ed. Anthony Thwaite (London: The Marvell Press, 1988).

Three features of his life are particularly noteworthy. His father,
Sydney, was a strict, domineering figure at home and was forthright in his
admiration of Nazi Germany, which doubtless influenced his young son’s
way of thinking. In the 1930s, many British citizens admired the efficiency
of the Nazi regime, but Larkin’s father was unique in that he spoke quite
openly about it. Secondly, as a schoolboy Larkin entertained a very ideal-
istic conception of the artistic life, an idea shared by his close friend J. B.
Sutton. Sutton believed that he did not need either women or children, since
he had to sacrifice himself for art. Thirdly, while working as a librarian,
Larkin kept relationships with more than one woman sometimes simultane-

ously, although outwardly he appeared to be a lonely bachelor throughout
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his life.

In many of his poems, one recognizes two distinct voices. In “Deep
Analysis,” for example, a woman’s voice accuses the poet’s persona of be-
ing noncommittal.

“An April Sunday brings the snow” is an elegy of his father who left
loads of plum jam. With his inner voice, the poet calls to his deceased
father and asks him to come and enjoy them, despite his father’s evident
absence, a dialectic reminiscent of George Herbert’s “Love (III).”

In “Wants” the man’s voice in the opening stanza seeks solitude, but
the female voice in the second stanza replies that one should live a life as
everyone does.

In the first stanza of “Best Society” the poet is attracted to people with
whom to socialize, whereas he rejects them in the following stanza, calling
to mind the scene in which Eve asks Adam for permission to be alone in
Milton’s Paradise Lost, IX, 249.

“Toads” can be considered a man’s reply to a woman who has ex-
pressed doubts about the poet maintaining the status quo. In the closing
lines he prefers drudgery to living in accordance with inner desire even if
this means that he comes to resemble a toad.

“The Importance of Elsewhere” contrasts life in Ireland and England,
preferring the otherness of the former.

In “The Whitsun Weddings” the poet witnesses scenes of newly
wedded couples celebrated by relatives and friends while he is on a railway
journey. Although he regards marriage as a series of failures humans have
experienced, he is induced to deny such a skeptic view and thinks that a
new life might somehow begin.

“The Large Cool Store” inspires the poet to think about the laborers’

life by day and night. It is puzzling to him why women like tinsel under-
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wear which is cheaply mass-produced and made of synthetic materials.

“The Explosion” deals with an accident that took place deep under-
ground, a narrative of coal miners who were trapped below. The “eggs
unbroken” of the last line is symbolic of the compassion in the community,
new life and the hope of the next generation, recalling the scene in the third
stanza.

Whereas in Paradise Lost, X, 979-89 Milton’s Eve suggests in
seriousness that she and Adam should die without issue, one cannot tell
whether Larkin is serious or not in his solution to human misery in the last
line of “This Be The Verse,” which says . . . don’t have kids yourself.” It is
a poem on the sins handed down from one generation to the next.

“Cut Grass” tells of a short life and evasive youth harvested by the
scythe of death, creating a mysteriously beautiful natural atmosphere.

“Love Again” presents the problem of the struggle between life and
art. The author feels he is painfully awkward at building good relationships
with women, imagining that his girlfriend must be cheating him and meet-
ing a different man in his room.

Describing everyday scenes in his works, Larkin seeks a state be-
yond reality, and longs for some undisturbed world at the center of it all;
oblivion, silence, self-abnegation, and death. In presenting this theme, he
often makes use of two voices, exchanging one voice for another, to ques-

tion what humans are and what he himself is.



