EfEAXFZZHMBHRI NI U
Keio Associated Repository of Academic resouces

Title Bfz%/\O7F 1 —3 % : George Thompson/Greenhorn® /%%
Sub Title  |Parody of autobiography, autobiographical parody : George
Thompson's My life and The autobiography of Petite Bunkum
Author BJIl, BF(Shirakawa, Keiko)
Publisher |BERZRBAFZFEELEHTEES
Publication [2008
year
Jtitle BESDAFAERLE. ZFERKF No.52 (2008. ) ,p.39- 58
JaLC DOI
Abstract One of the most prolifi ¢ and popular sensational writers in the

antebellum period is George Thompson (under the pseudonym
Greenhorn), most of whose works are, nonetheless, obscured and
ignored today. His harsh and ghoulish stories describe various kinds
of crimes and moral deteriorations, for which he criticizes not only the
lower rogues and swindlers but also the hypocritical upper class
rakes and ecclesiastics. Thompson’s critical eyes to reveal social evil
also inform his autobiography, entitled My Life (1854).

However, what is especially characteristic in his autobiography is not
his fl amboyant description of the dark side of antebellum city life, but
his literary technique and self-confi dence as a professional writer.
Thompson theatrically exhibits himself as if he were himself a
character in a novel, at the same time asserting "I" as an
accomplished author; in doing so, he objectifi es and

subjectifi es his own life. Parodying the moral norms of Benjamin
Franklin, and sometimes railing against his enemies, he shows
himself as a self-made man.

His theatrical self-representation becomes much more apparent in
another "autobiography": The Autobiography of Petit Bunkum, the
Showman (1855). In this parody of P.T. Barnum, Thomson
appropriates Barnum's life story, introducing the impresario's humbug
spectacles in the first person narrative. What is more interesting is
that Thompson makes himself appear

in this travesty as "a petty swindler, 'publisher' and rival showman in
the insignifi cant person of George W. Hiller," alias Greenhorn. In this
vein, Thompson parodies/self-parodies the life of famous fi gures,
and thus, displaces the literary genre of autobiography.
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HiZz/sur4—75%
——George Thompson/Greenhorn O/ HEidi——

H Ol &

LE_F bty

T A 7 O R Ak LU 2% B L 72 George Thompson (1823—ca.
1873) Lo #EHWTE, BELLKRFIE, Th2 L ORI/
IR LZZMEERTH 2L 13- v, HRERALLTELAH
L%DIE, AF)AFERAN—THY, S MEHELREELT
William Lloyd Garrison & & 38K % # A 721 44 @ George Thompson (1804
~1878) THAHHo MEZ, &L OHATHY, EHFEORIZD L LY, 3
FSHEEE VDYWL RRNFHARELZDOHEEZLTIE, HFTICHTY
DBHTEENR TV S0 KA DIF 7 ¥ T XT L ORRREDOM A HNER
ELTREZSL -2, BETREARIZFLVWLLETHL, ZOMLY Y
1¥ Greenhorn &\ 9 R A — A THEEW DL O T 4 v 7 RJUFE/NIL %
BELBT. SACHBBIETH 54 PVET TS 60 1ELL . 25 13
5 100 fELL L2 BIE L 720 Diid. LM O 1848 4E72 5 1854 4 F TIC
F 24 1ELL . F72 1855 405 1858 F £ CTllid, A% b 121EU 1
OFER AN L7z b T (Reynolds and Gladman xi, Xiv—xv)o
NS OEmIE. BRHR S RRISHA L2 0D, BmAETHN, BhEk
snrz's
1 AR PAYVIUERD YA PV O—EFIZEL TH L I New York
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WS, 7 ¥ 7 X T A DOKREVER /N AL D LR IEMAER TG 2. 72
BRI T DMEFFOLEI N PAY MERO X ST, BESK,
AIETHN, CER EBBR SN CTE L RRERENREEZ, 7Y 7 U EL T
BHRAT 28 X 25BIUL L T2, HOEMIZOWTE 21X B 13
HMOTIANBA Y TATFRFOTFTIIN - FATF)— AL 73
YO 2 TH A RIZEBENTE D, American Antiquarian Society @
T=HhATIZh, FIIMEER T LWL D Y £ M VDR TE o
A2 2002 4F {2 1%, David S. Reynolds & Kimberly R. Gladman #f (& &
Dy bAY UMERO—EH——BARIIZIX. Venus in Boston (1849). City
Crime (1849). My Life (1854) @ 3 {F—AH IS i, &k
WAL FAY YBXUZOFmE, KRIEH SN BITIEES T, HEFICH
LCh, MEHMLAZLF VL TSy vy DA, ErBAOBFFR
BREMN R ERERRDDOHRT, RHAIENRE SN TWD EIFEZS
WA,

Life: or, The Mysteries of Upper-Tendom Revealed (1849), The Countess,
or Memoirs of Women of Leisure (1849), Jack Harold, or the Criminal's
Carrier (1850), The Road to Ruin (1851), Harry Glindon, or the Man of
Many Crimes (1854), Catherine, and Clara, or the Double Suicide (1854),
Tom De Lacy, or the Convict's Revenge (1855), The Bridal Chamber, and its
Mpysteries (1855), The Mysteries of Bond Street; or, the Seraglios of Upper
Tendom (1857) & fESMDEEEN RN IX. T LD, W, 0
ooy yOfI2E5 (Howvid, FCLdLBbhs) FE - Fbo
1) A2 MZ2Ww T, Reynolds & Gladman pp.379-86 # R Z &,

2 EEFIMBMY. Reynolds & Gladman WA~ &Y YIZOWTHFEL T
W% D3 Christopher Looby & Paul Erickson DA Tdh %, 7272L, V—V¥
—1& The House Braker D& %53 LTHB Y. =Y 7YV »id. Justin Jones.
George Lippard L HbET M A Y v EFELERNGLE L TWEH70, 1ERB X
CHEMORARN 2 HFTF L LTE, WIS AR TG THS. PAY 031k
maEFRL726# O — AN TH 5 Reynolds 13, 7 ¥ 7T L DOKRKEXAL -
KRIAERDT X A Y - W AH Y ZDWbW BIEMERIZS 2 ¥ % o7
M7 L 72 K3 Beneath the American Renaissance \[ZB8\T, bAY V&1 v
78— F Ll 5 subversive/immoral reformer & 7DV TRIML TV 5 b D
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VFNVARr Ty K b8BT 2 £ 912 bay UEfIE. RO
KAVER George Lippard D & kR, a7 1 v 7 2850 L g5 %
JUTRS T & B 2 RIEWRECTH ) A3 s, 2 2IiE RERE R o IR & |
WHHEIHE SN 2HE0RTRE URELEEL) OWNERET S
RHIE BB 2 5 (“Introduction,” ix-1iv) o 7275, FEHERZ LI2,
AV iE ) v 8= UL RS ELRERTH 7212 b b T, F
WED, &2 VIFHEF LRI, U v 8= FiZE < Rid s v, —2I12id,
KA L72) v 28= F DA ) AW ANE 20 A A ~OEHE
REOLEEZONLOIHLT, bAY YO [FFoBET] Lv)
N A=A, FEHEZWR LWL X 2 1EREE O WHE S 25, 15
mmDPFFEWEEIC L CTE L HETE D, T2, WHEDS, RICFEROIES
PHE T 7 A MO TEMEFE V2L LTH, M7 EGICHET 2 —ED
EHEFTZHEL, 72 ) AP DI EHA the Brotherhood of the Union
Z# L 72 (Reynolds, “Introduction” The Quaker City, xvii) V) v 78— F
D\ & HHOFHENERE 2 JUHETEICEA AV Yoz hid, UK
BRI DY v —F VAT 4 v 7 GREIRORE LT L@ LY,
o T, MAETOHNLOITHEZIHTONIWEMERORKMEMIE, L
FHEFTFOMLE R D HEL TN WHE OREFIIEHI DO 2R ITO % D3> TW»
5D7H Lk,

LL%ds, bAYYOZo0 [HfZ] 2Ht e &, £2121&, HIZ
L L CHAB T TR BT 2 WEOMIN L T TOHCKEE a7 1 —
DERNHLZ Do My Life: or The Adventure of Geo. Thompson, Being the
Auto-Biography of an Author, Written by Himself (1854) IZBWTMAY
E TAVAAEBEY Y Y VOREE 5B T T 7)) v OB % &

O, EROEEPLE-> T TLWRONAZAL2HOTIIWAR WV, 20X
IS FAY VIZHT A EMWERIE. EREGOAEISHEONLZN
& Reynolds & Gladman 258/R$ 24 > v a4 2 ¥ = ¥ PDIMIIZITIZHIE
THDHO, KFRTIRRT LD, TROIEKRLTWE Z 2 ZH LR
~THEL,




)

K320 L9120 WE. Kl A, BN HE AR HER

FIZL, »OHBORE LKL H 720 BHWITHEEL TS LIS
BZb, bbAHA, COUKLENDHEIZ, PFARELRDIZREHI DX
M2 LB, TIIXHPN-FHEOEEEETOLD LD
Luv, %2185, HEF-HOWHETH2ORIEHT 22T AH 55

P FEBTRANI T UL ERBEE S LRSI D o7z b AV Vid, BEE W

I BIFIZINT T, KM AZREBHRIRZ LTB ), HYOMEOMEK%E

MR 2 BRI, A AIE L L3RR & € oil2ii % —
23 BN OEPEMORBEIBHL SN D, I LAY U, [k
ANTH Wit oRT VL Sbh/z P. T. Barnum ® H{z/S0 7 1 — The
Autobiography of Petite Bunkum, the Showman (1855) % bAIET % & &,
Wx. BFOANEDOAR LSS, 7Y =2 - ¥ a7 OBATHiO N4 % & B
L. #oMBILIZE-T, HIEYV Y Y VZEDO L O ZHBER LKL T

WHPDOLHIZEbNS, AROBAMIZ, ThFE TR EEBRRINTE

7R ALY VIERL, EOANERT 7 A MBI - fu 7 4 — (LT B0
DFEAEERETLHI LD S,

. NAVYOBRIZEAWET A NLA Y v

~ay oA 152730 R E @ X L EISE PN ER T LA R W
B FDOYA PVATRTED . TTICHALT LOBROERTH 5,
B LM B, SEVPHLTHAHI TR LAY VIFRAML T
TE VRO, TR E 2T “The reader may rest assured of one thing:
—that not one single word of fiction or exaggeration has been introduced
into these pages. Why should I wander in the realms of romance, when
there are more startling facts at my command than I can possibly make use
of? Is not truth stranger than fiction? Every day’s experience probes such
to be the case.” (377 Wil JE L) & FHITFH D 2. BIROME BN % 6
LTWwb, BEBORISTBE, AMemiZid, WIS X ORI EISNC
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by MU 23T - ML OSBER H OB & v o 72 ER ORIk 23 -
ez DT bAY 2 OT7 7 XA MEEEEST 505, TFIIAROBE
MHIRD Tz,

LTI A W, B EBFHICETON A Y Vi, 15 ORiR
LEFFICMZ 2R T, 2L TR EZREIE L, KRERZADETK
ZROCW S, M7 HBEOHMZRSL, B WK E L0 0H
e N, 2D FRICREOIRE Y Thd oo KMBERIZHY G-
7z Jack Slack DFIZEEIZL o T, FAVVIE, HERZ, BHEMHETD
—RKERBRL, MEAEOF EFMERTHELR 2, TOLET Y v I
Greenhorn L IFIENT2D 05, fERDRY A=A LD, BHOEREAX
B{Hnd. Bed S ANZHEWITHMLAD ) L) I1kb, PAY VIR #&
Y%y 7 EOFFCTREZRW, B4Rl L 13wz, CoEAR SFEK
Mz L TLE)ZLIIREDTHo7, T, MELEZHRD ML, H
Jill 2% %% @ Romaine X DK NIA#5% W T, “I’ll be a printer! Franklin was
one, and he, like myself, was fond of rolls, because he entered Philadelphia
with one under each arm. Yes, I’ll be a printer!” (326) &% z. BJEIZZ
OMEMML, MO ZEMBICH S OED, FAY Y OBORITHE ST,
772 Y OMHE EIZERIC, Bl MEWREDLZDIZ, ZEH
20D BEOREZERBGE L), AR REL SN TV SIETORIAT
WNEHYBREL72D T2, HHH, HE, CrARIENDbT AL VRFE
B FNENHOBZE ZFEAMEEZ L TWDE I EICRKIL MO fE
WEIZT DI ETEMICE 72 DAY V725720 #ERIEZ &L AR
Mo, oX A YRICEBZFELZOMFREORE, ux 4 YROHEKE W
Iy ZAOHAMARIEIZ LY . AMERI OIS L FKHZ, DD EIR T3S
15 TR T ¥ %o

3EMO=2—I =7 TORFHAETHZRET, 18KICh o7z LY Vid,
= A=Ky h—iEEOTTIEICHFRT 2 LELEHELET DX )% 5,
ZFARYL Pk, BERE X 4 Y IROBATH - 72 Raymond K AITHE D o
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PWiid, v x4 Y RE DA mEIAKRFE, Livingstone K72 2 FEIKAG IR S 4,
EMEEI) HEORZICREDN O TH o7z, FMIELMEE, VE
FAMYEBILVAEY FRAED, ZATT74 TFNVT 4 TNEE
ORRICH S, BIEEEONBRVEIICERELARAEFFITHIG LW
HEZ TS L7z b Ay vid, SIrc/hEE 22 L. BROiRZEAO—F#
b0, BAEREEDBOSENIHE, BFREGILEICL > TBEZ
B L2 S |AFAT ATV, &K T LTMENE vy v N —2712F]
HL72TNE K PADFK & BVEED, 2R L THERR-T, &
DHOEH T, LAEY FRAF2EMOREZREND LD, HRk
A5 9 AEIZ, FAY Y OUNFTHEFOH Z#EA, KIS
bo TOH, FAVVIIERL L TR Y OBREETL IR, T
RNGHEE R EIT 5 D7255 FAEZSELITKFTHEHIIAEGEZH N,
FNEEICRFBEREZZ TS, PLAY VX, RADEBEDLF Y —IVA b,
RA N VI TRERANOBEE % EAQ, National Theater DFH & L TH <
DIEREFRLER LMY A\, Uncle and Nephew Club 7% 5 &% fE K4 %,
HIZO®RBOMEIL, 29 LaRkELb Lol rEiGzs, SAFEICE
AT AINBITICIE SN2 ¥y — R, MV iRaH HoERET
DEEWIRICFIR T 2 IEHERR X 2 28 2 TR L. AT~ & i~
BRIETHRD L,

AFEIZBWTIE, MaoRTORNR S, FHKII~OEE E BN, ki
HAR & e 1E CORE. B2WIkoBE 72 Lo, —REGERENE H Bbh
LHMNFNE SN T VDA, PO TR 2 BILIRIE, FEARMIZIZE R
IBIROFERIZE > THEM LS L) PN Tw5, 720 F VX IR
THEHE FAY YO IE. & LARESHERE OB L 558 HHIE
ENZBENTONTEY ., ZOEKRIZBWT, HOFMEL, BHEMYIE
FOWEZ ENTHHMTAES A TWE L, —IBIIER 57259, BlA
W FAY VI BERIE L BE P AREBM O E B NT WD, Wi
O TICHE TN &R L =R OB % 2% 5 B, REORRE
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BELZLES LT EROLNTH, BREBNTINEZHEL, &
TR L L9 & 9% (348-49), EEZHI) BUARHITHLTH, S
A R Te A CIEMERL AN AT Z 4 0 KRR T2, TERITRNE T
L (343). F7-. HBIKERROM.OZ W L 72 =H A4 Ellen Jewett O F%
BRI OWTIE, WELDBANTD o 725 EJLA I 72 T N O NE
W&o TMIEHIR & 72 AATEFISH L. “T do not believe that ever before

was presented so shameful an instance of perverted justice, or so striking

an illustration of the ‘glorious uncertainty of the law.”” (316) &k, ik
ZERDLMRENDEE 2 BET W5,

COXHIT FEBITEZ o 72 FH R, BRI 25 e AL W oL
THIRICHGEE R bAY Y OTF 7 A ML, Vv —F VAT 47
TH5ERFISEMARIREDLHIFTVD, EAICHELRDIE, AV P
Wa LRI DHEMRLHRFE D 24 7 ZAETEIE OB CiE> TWAET
Hbo Blz X, B “the William Street Tragedy” & FHZIL, KFEDB.L
EEVU AL YREOT T VGO KR, LR OFLFA “a perfect
modern tragedy of Othello, with Romaine as the More, Mrs. Romaine as
Desdemona, and Anderson as a sort of cross between Iago and Michael
Cassio” (337) L HE U TEMMNT Do TBMAKBEULICHERY
KOV AEY FRAIC, NP EZ LCHRTHEL 3 I AV aRHIE,
S [H2&] 2odboTHhHY (355-56), TOBRFEBICKEI L2V
AEY FRADBTE 2 —%flioiz0id, [BO»LEE] ThHoEDHM
P END (366) & 51T M HFE QM FL & H TR O REE E D
BT, 74— VRS TOKEZFIZOTFZ Ay &0 VFv—F,
Atu, RI/NXA, NALy b Yy Aayr, UTECHLMELES
L OEES), B X ONEY; TOEEED R TR E NS 2 ERIICHVTW»
% (373-76).

EURIZT ¥ 7 X7 AOREHY v —F ) X8 L KRROWRI L2 A % 1
EIZHEEAATHEOIMA T, bay yid, ML EA, 723K
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EE BB OMEAAFIBRICH D LR L T2,

There is an intimate connection between the press and the stage that
is a congeniality of character, habit, taste, feeling and disposition,
between the writer and the actor. The press and the stage are, in
a measure, dependent on each other. . . . There is one point of
resemblance between the hero of the sock and buskin and the Knight
of the quill. The former dresses up his person and adopts the language
of another, in order to represent a certain character; the latter clothes
his idea in an appropriate grab of words, and puts sentiments in the

mouths of his characters which are not always his own. (371)

BEIPME ZH T 2178 L VERDVPEH Y OBEEER AWIFESE 2177
EOMA%E, Afsl ) RBERBIIBVWTESLEX, FAY VIZEST,
FUAMATHEZEY, TRMEKBICTZ A2 MIBELETLHSICHS 2R
REEBIT AL CEFRLODD, CERMEIL, BT84 5,
) LzHEME OBERA G, &5 0IEELATA LT 278 LDE
. BIE7 7 A MOEBEDIB LIV, 77 A b &) HHLANTT
TONAEOBCHEEZ K VB85 2 LIk b, METIUE, 5T
o [F] =bav v, BHAHELTO [#] =AYy 2 HEOR
HMANICERET 2 Z EI28 o Ty RKF LT &) —RAKT 5373 % 4
WHEICORNWT WS Z eI EDTH D,

FAY OIS LB HOCRROERIE, K727 2 - ORI
bRMEZ, MALEVZED S AR ELROBIRE TEZHMNT 2
77 A MORFi£ICE. F1Z N “INTRODUCTION in which the author
defineth his position” & #3 5 VbW 2 i L5 &, “CONCLUSION
My Parting Bow” & \» 9 S L OFHH 1281 TORBOFEAFELE S h
Twb, 2F N KRABOMEZDO L DN, FAY VIZE > TRES W
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DIXEFHEORMAD LR P TRERBASIN TR EE>TLv, SHITHEH
TREZDIZ, THSHEERLOFHZOFEEMEFICEVTIRREATY
5, OBREDDLEACHRTH S, FOFEMLIZ. DT kI
IHE->TW5h,

It having become the fashion of distinguished novelists to write
their own lives—or, in other words, to blow their own trumpets,
—the author of these pages is induced, at the solicitation of numerous
friends, whose bumps of inquisitiveness are strongly developed,
to present his autobiography to the public—in so doing which, he
but follows, the example of Alexandre Dumas, the brilliant French
novelist, and of the world-renowned Dickens, both of whom are
understood to be preparing their personal histories for the press.

Now, in comparing myself with the above great worthies, who
are so deservedly distinguished in the world of literature, I shall be
accused of unpardonable presumption and ridiculous egotism—but |
care not what may be said of me, inasmuch as a total independence of
the opinions, feelings and prejudices of the world, has always been a
prominent characteristic of mine—and that portion of the world and
the “rest of mankind” which does not like me, has my full permission
to go to the devil as soon as it can make all the necessary arrangements

for the journey. (313)

HEEZT2RTA T YA BELRL I EHFET, FMBOHED
RIS S M AE 2 B RS, MRS ARICANE S, FHED
RWERMEH & B & 2 IR LoD, BRI T A 2 <
HLETHEHLOBEZATS Lic Lo TV A DT,
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I have many bitter enemies, and they will, I presume, continue
to snarl at my heels like mongrel curs. Their miserable attempts to
insure me will only rebound back upon themselves. I am above the
reach of their malignity, and shall pursue my own independent course
regardless of their spleen.

... 1, shall always, as heretofore, labor to produce that which is
interesting, exciting and founded on truth, and entirely unobjectionable
in a moral point of view. Unlike many so-called writers who throw off
a quantity of trash and care not how it fills up space, I am always
willing to bestow time and toil upon my work, for the sake of my own
credit, for the purpose of securing the rapid and extensive sale of the

book—and in order to give the public perfect satisfaction. (378)

CAFRICHTZ2HE L BT, 2OXHIT, EERbOHEZ RN T
HLEDICHAICABE22Y, FAv i, B ahiE fERELTO
HEOVSZWIRT 2EE LT, FEMICRELTWEDTH b,

—Jiv PAVVIE. 9 Lo NH o ARGV TH, [
B2, Mo 2 MR EZHEESE TV L, BHIEZE—®HE
BHIZ T, f1E “T determined to rebel against the authority of my beloved
kindred, assert my independence, and defend myself to the best of my
ability.” &0 A E BB EHERH DERFICH L Ty “Let any of you

3 bAY VR BRBVWTH, FREOZVLOHEZOEFZ, KDL
W3R L. B3k L T v %o “I have seen writers of no talent at all—petty
scribblers, wasters of ink and spoilers of paper, who could not write six
consecutive lines of English grammar, and whose short paragraphs for the
newspapers invariably had to undergo revision and correction—I have seen
such fellows causing themselves to be invited to public banquets and other
festivals, and forcing their unwelcome presence into the society of the most
distinguished men of the day” (313).



HiZz&/su5¥4 —3 3% 49

three tyrants touch me, and I’ll show you what is to get desperate. I disown
you all as relatives, and hereafter I’'m going to live where I please, and do
as I please.” (317) &, FSLAMUEZEST 5. KMk, EETHH»H
DWIZIHEN A5 SIRIIHEET 5o

I was well aware of the fact that I was no fool, although I had often
called one by my hostile and unappreciating relatives, whose opinions
I had ever held in most supreme contempt. As I stood under that tree
to shelter myself from the rain, I felt quite happy, for a feeling of
independence had arisen within me. I was now my own master, and
the consciousness that I must solely rely upon myself, was to me a

source of gratification and pride. (318)

HT 12 I L THR SNz, TEOMPLE A ORI, RETEOMAT
b o ¥y — N, $%4b%5 “an original Fourth of July poem” @A
HELME LD ). AIHOMEREZICX D ERICIE SN2 A Y Vit
P, SEEL ST, EDHOL M ENT @OHAE THHRT 57200
FHEBMET 2, DT 0450 THE LIFEmolRIE. EES L IF
AET. 77 A MNICEROFEMA S TIIV R 0D, TONEZ b
LAY WO XHIZhR%,

I had avoided the usual stereotyped allusions to the “star spangled
banner,” to the “Ameri-eagle,” to the “blood of our forefathers,”
&c; —and had dwelt principally upon the sublime moral spectacle
afforded by an oppressed people arising in their might to throw off the

yoke of bondage and assert their independence as a nation. (377)

TAVAZOLOORERICEHTLE2hDIHIC, vav o A4id, H
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REBEICBWT, BELLBEZITHLOO T E W) GERATATIHE -
72s. ZOWPLE ML OLMIE, BEREHRO 7 H 4 BoRERLEH I,
PIE S N7 RRNE D S8 & L2 WMPToNEM 25 LIS IE L 7: 5 5ET)~
DEFELZHLTDOTH 5,

ZOXHT, PAY VO ERERORTOEY, W TIEEHFEIN
DOHTHERY, (ERE L TOESELE, ERMNHEILT 2 NMEARBROFR &
WO THEBEICK > TRIMICEESNL L&, ZLTE D DI, ZOERE
FICBWT, oM AIED LD “1, shall always, as heretofore, labor
to produce that which is interesting, exciting and founded on truth, and
entirely unobjectionable in a moral point of view.” (378) & KIS N5 &
XL HOXERICHOE S LEDTF72 2y ro [HpAA] 13, IR
ROBIR % 2 RE T2 5% L2 2 30R§ 5 DL RIS, fEROBE
EROF R L CIEEAHCHERZOFEL LTABLHENLZ LIZRLDT
»Hbo

NI N—F A/ N HLEOBEERHETL LY

[FASNAE] &) BlWHLA Z RO HIZT 7 A MIZBWT, A
WELTo [F] 2T 25 LEEEIC, ERELTO [FA] 2 FET S
MY iE, KIEO TARR] 2BWT, EDNEZENEL, € ONFIC
HHZF Y778 —LLTBLSEL LV T7UuNT 4 v 75807 4
—Z BT LI LI D, NP T.N—=F 2OHEEO/RT T 4 — The
Autobiography of Petite Bunkum, the Showman (1855) T& 5%,

[FAINA] EFAED 1854 FIZHAE S N/ [WATHE 7 F - N2 71 &
DOHAZE] 13, BRI SNHWEOSOLEBY, HRKELY v F—HAT
fi P T. N—F A& HRI§ 5720 E»N2T7 7 A FThb (“Note” 65)0
AREIX, BIEED 18554, N—F L HEH D HIEA Life of P T. Barnum,
Written by Himself (1855) 1ZJ6A UCTHIBENzAS, LIV ET Ty
F 2z e, N—=F 23 Z0KROHELIEOZRGELIZE V), 72
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ZLZhE, N—F 205 BAOZIRTLIAEIEEZ L TRrb v &
Db, BHEOEEBBRPENI IS 2RI LT, BtEiE) 2L xfe
HLZASTHo20 L v (xxxii)o
[BEREZY yF—BATHIP. T. N—F 4] o [BWRkERbE] 2%
KT ADOBBICIE. TOERDEZTO. LAY Y OA/IE—TRES
NTWZv, BEAAINPWPLDICAY DO N—F 22l 2577 X
FCTHEDIT—HBEREDZN, NV A 20%ENLTHBERINLTWS
Wl P F.o ) A4k & o MBRIC B9 2 FMEOZF O ) L) %, The
Swedish Nightingale ~®O#:. F 7. “Publishers Notice” 2* & “Author’s
Preface” & 51213, editor IZ & o THEDPNIZE KD “Note” IZHE S £ T,
AFE, B EEEA 2RI THAMEYIAINTBY, 20562 %
N LG NMESPEHBEEZREL PO L) 7y HEVIEH N
YHADZDOT T, ENLBHFDHREZN, REARILON—F 2D AL
ZROMoTLIESZD DL ) BHREFHHEIZHGRADDTH b, TOW
X, FRICEHESINAZEVWSI A PUAURTUETHUTTD v, Zid,
INUALD ORI LTBEE N 22T ¥ Y b Y KRHEO 161 KO TTHE
Wi F A F =, 74 V=N, I, BHEBROFZEOUTHL,
ZThHZAFL, BIREZHISEZOOPEEZRM L TR L7002 v
TWwb, 2FD FAY VI, ST O7ZDIIH L, WhLRLIEEDFEE 4
WN—F A OSSR BREAL L 727205, ik, “Humbug is the order of
the day” (My Life 357) &\ BEEOJEE % #J01 L < LT, Lo o
FEREZHMNT D EVHMESEALR [R5l 2AEL72OTH 5,
HE, [HRA72DbE] LI Z L PLICsAEbLL, BIN=F20
BREAMBT VT RXTLADHHEIZE ST, HAVIT T, N—F ADEF
EHDZAICHEOHREICE 5Ty T2 HICHATHE LuFER
H1zo%wve 1205 AV YOHREEZIZDRNET. XA LLDEANWD
HIZE W EREZEHL 2T, —R, dRz ) 1ER25, o TcHEE
BETBHREICZE, AFEOWMAAND 5. THUE, ARAKLETHTD
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1 [N A OEE] Offfas D

BRITONYH LD, EHBMEITEINTL L) AEFHOPIZZAE S,
HoHEENYHAE, EMLEOELFEZE CAA, BREOFELER DR
T LE) EHRAT, RAWMGEREZITE, BE2EDDL, &2
HH KRZOFELERE, RTEESTELLZBI T, NUAhaE &
WMONZERDY EHEDL, FFHIZHITEEDEINTHDLL, TOPIHET-
ZANADGPIZ, FAY Yid BHZESIETWL07, (ERIIUTO
X9 IZFES. “All classes of people were there represented, from the Wall-
street millionaire down to a petty swindler, “publisher,” and rival showman
in the insignificant person of George W. Hiller” (53 Wi X). 2 2 T
Hiller £ 4200 SNz Aid, T HAFEKIMTH ), HIEGEETH D, N
YHLDTANVOIE LTHEBENTED, Ned &9 512
“Greenhorn” &IFIZN, BWIbisd (54),

BRBRV O, AHFCBVT, [H2F ] EEh7ze 7 —25 20T
VY — FERECKMRORMBEF v 7Y a e b IBHBINTVD
HTHs (K1), K1 1Z1E. ““Greenhorn,” having triumphed over
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B2 [Ta—FKyzAf - X #KED MLV~

all his enemies, and trodden them in the dust beneath his feet, begins to
ascend the steps leading to the Temple of Fame.” (55) & O FHM A &
NTwb, AVEBIHELTERKL, Wil bhro3 T3 TEHEMHL
e THEZF]IE L2Lladrs, el d ZoffEIcl{s a0, @R
Hal [Hhoki] ~EHmdEDOREE Ao Tn 2 Eilh b, &
X, Zoe I —ofiiziE. 18554 2 /] 12 H 5 @ The Broadway Belle,
and Mirror of the Times X FIZHBEI N2 P AV VOKLF L D%DT
Hbo Ldb, TOLED [Fu—Fo =z - NV MOKEF ¥ 7
3 ~{Zix. “Our former Editor, George Thompson, Esq., on seeing by the
daily papers the report that he was arrested and held to bail in $500, (being
the first he had heard of it,) proceeds to the Tombs to ascertain what all the
noise is about. While ascending the steps, he keeps a sharp look-out for
Monsieur Taglioni.” (Reynolds & Gladman xviii) & DN LD HIRE
o Z2FHPIASE I Twd (KR 2).

BIRGDE, THIZERFNEIDH D, LAY IS - WS EHL LT
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W [7a—=Fy oA - ] i BIENREELZERT 2 KEKT
HoTDEDN, PHDEDLEVHED-DIZ, FHRLDYF/IEH S
TWize TALY 1 H 30 HWW @ The New York Daily Tribune H{IZ#%
WP EINDL, TNICLDE, [Tu—FT oA - NV B 72
“Important to Husbands and Wives” & 4 2 a4 LT H/2AS
HWihE P H. Harris KA S I b AV Y 2R LA EE)DTH D, Zh
BHMALZ M AY VIE, ZEOEMEMET N, BHb=a—3 — 7%
T 20 BR21E, ZOLED LAY YOKTEHIVZHDTH S,
W, REE 2o 2BREGEHIE. AV YOI LOTIERL, WIA
DRFTHL I EPHPAL, ZNBEFREZY TIFoN=0/2h, T8k
B oS T [7a—Fy oA - V] ETRY) EFsh:
DIFEI FTH AW (Reynolds & Gladman xv—xviii) o

AV ZiE N=F ADRR ST T 4 — R VW7 2 0ffifR R £ 0
FEHIWL, HHOIELEE VR OMEEZ k<<, L2RRICHOE
BRI, FryTyvarrHEMzbEZoNL, BIEROEHEBO
BRlEECR & . R oBTHiO Az Se 71 — L 2 HEOIFEIC X - T
MO 5 MAY ORI X - T, ERFEHEOT 7 A Mk LB,
B L OWORRBAESHRIEINTVDE X ) IC8bNs, Ay Vit
HIZE W) FEY v Y us, 2R USRI 2 8I1E5 8 T H
LHFER, N—FLOHEENY I LAOHEEIC. 25121, 1EH S OKER
NETHLTWLTAILE ST, RLAEDTH S, TOMBBET, 1ERIT.
YA L, ThbbN—FALHGLZFAFNICES. AW OWLMAD
EIRLTVD2DOTHD, FAY YW, TV —2 - ¥ a7 0BT N —F
LAARNO BRI TEDO NEEZ SR T 5 & & LAbZORNEIC
HOPIERBS L0532 BN S L& N—F2DAGLT,
EREAL DD T4 —OMRL > TLEI NS, LAY Y7o T
WBDF, FICFEEOIUL, N—F 204 F KL, B [Biz] Z8fE
THIEWLLSoTHENLHCEIETH S, L dEN—F 2OHRICHE
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WTHF Y T2 5 =L LTET L8N, EEICYRISEH Iz &
BENTDEHD S, KED [BRpbIE ] E2h0, BFLEHL L
AUIFTHE DD, IR ICHE I S 2 2 U 2 88 LT % D3] 5 2
Thbdo bbAHA, T LIMHRSTREIC AR 2 D1E, B BELHN—F
KE DMLY YBMOITEHEZRDDHELTH L0 HIHER . 052 %
FAY VIE, BV HBICET L SRHER ST T 1 =12k 5T BEE
KT 5H%. WEDODTFHIZ25 the Tomb 2° 5 the Temple of Fame
NEOLN D EAEEFEDLIELIDIZEFRLTVEDTH b,

IN—=F L0 1855 ARSI O Hn & L 7=, 1869 4FIC " fFH D HIZ
Struggles and Triumphs. Or, Forty Years’ Recollections of P. T. Barnum %
TEET BT, —EH ORI & B2 TR L 720 Browne (2 X UE, N
— T AIHEEEEEMR 572N, BHEZHRIE L L TRRT 2 B
HIELTWwoZebDdZ & THD (vie —H N—FT21HELLILLE LR
WA HOCEEOEME b o772 bA Y Yk, L LAads, HEOHER
HEMZ LD S, MBOHEERESHY . BMLL, N7 —b3 5L
WO B R E R EAZZ, S RARENTUIC BT, MAILIER
BEABEA LWRERY. H5WVI3ERAME LI E Vo 72 FGETER
i % &7 5 S FIHW/2 b A Y ~id. “In the lively competition among

antebellum fiction writers to outdo one another’s disgusting images,

Thompson was the clear winner, with George Lippard a distant second,
and Poe, for all his horror, almost out of the running, trailing perhaps a
score of anonymous and pseudonymous sensational novelists.” (Reynolds
& Gladman xxxiii) &FFE 7225 TS O/NFICILET 2 HEN R [H
2] Z VAV VIZEWELT-E SR 57259,
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Synopsis

Parody of Autobiography,
Autobiographical Parody:

George Thompson’s My Life and The Autobiography of Petite Bunkum

Keiko Shirakawa

One of the most prolific and popular sensational writers in the antebellum
period is George Thompson (under the pseudonym Greenhorn), most of
whose works are, nonetheless, obscured and ignored today. His harsh and
ghoulish stories describe various kinds of crimes and moral deteriorations,
for which he criticizes not only the lower rogues and swindlers but also the
hypocritical upper class rakes and ecclesiastics. Thompson’s critical eyes to
reveal social evil also inform his autobiography, entitled My Life (1854).

However, what is especially characteristic in his autobiography is not his
flamboyant description of the dark side of antebellum city life, but his literary
technique and self-confidence as a professional writer. Thompson theatrically
exhibits himself as if he were himself a character in a novel, at the same
time asserting “I”” as an accomplished author; in doing so, he objectifies and
subjectifies his own life. Parodying the moral norms of Benjamin Franklin,
and sometimes railing against his enemies, he shows himself as a self-made
man.

His theatrical self-representation becomes much more apparent in
another “autobiography”: The Autobiography of Petit Bunkum, the Showman
(1855). In this parody of P. T. Barnum, Thomson appropriates Barnum’s life

story, introducing the impresario’s humbug spectacles in the first person
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narrative. What is more interesting is that Thompson makes himself appear
in this travesty as “a petty swindler, ‘publisher’ and rival showman in the
insignificant person of George W. Hiller,” alias Greenhorn. In this vein,
Thompson parodies/self-parodies the life of famous figures, and thus,

displaces the literary genre of autobiography.



