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Thesis Summary

Throughout the past few decades, technology has become increasingly intertwined with music
composition and performance practices. Collaborations between musicians, composers, researchers,
scientists, and many other disciplines have become more common than ever. This rise in cross-modal
collaboration has introduced many novel and challenging possibilities, while also challenging long held

traditions in performing arts.

As with any sort of mixed-discipline collaboration, there are many issues which need to be tackled. This
co-existence of varying expressive and analytical forms can both modulate and elevate the possibilities

of these practices and introduce imperative questions which must be explored.

In my work, | aim to explore and refine a framework for the utilization, implementation, and exploitation
of physiological data and perceived presence in predominately sonic works. | will discuss a number of
previous works which have served as the basis for my exploration, examine the historical and
methodological context of adjacent works, present several in-the-wild exhibitions, and propose a

framework in which physiologically-driven liveness is intertwined with sonic art forms.




