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Abstract of Master’s Thesis of Academic Year 2020

Consideration of Creative Handing Down in the Future

Digital Environment

— About the Creative Possibilities and Those Social
Implementation in Imitation —

Category: Design

Summary

In this study, As a general user, I examined what kind of method is effective for
learning contents creation process, mainly in producing the music contents.

This paper discusses how the content production environment is designed in
today’s creative activities using digital tools, and proposes how we should design
our contents creative environment in the future.

Specifically, what would make it more effective when young people who did
not receive systematic education of music contents creation with Desktop music
software and device.

In this paper,the imitation would make our conclusion applicable to improving
the learning curve in general It is assumed that imitation is an effective means of
transferring creativity.

It is then considered how we learn effective workshop-type know-how.

Keywords:

Creative Society, Workshop,Music Education,Educational Environment, Imitation

Keio University Graduate School of Media Design

Zheng Han
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