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Minamoto no Toru, a main character of Japanese Noh drama, was known for having built in Kyoto (an
old capital in Japan) a gorgeous mansion with a large garden in which the scenery of Shiogama, a scenic
spot in Tohoku, was recreated. In fact, he had never visited Shiogama; for Toru and almost all aristocrats,
it was a celebrated place only mentioned in traditional Japanese poems, waka. In the first scene of Toru,
one of the Noh plays created by Zeami, a Buddhist priest wandering from Eastern Area to Kyoto found
himself at the place where Toru’s mansion used to be, and then met an old man drawing saltwater from
there. The old man praises the autumn scenery of Toru’s garden in old times that has now gone to utter
ruin. This poor-looking old man is actually Toru’s ghost, and in the second scene, appears again as a
noble figure to remember his forgotten past by looking back to the splendor of the garden with nostalgia.
He expresses his emotion as a wistful affection for the past and disappears. It is a noteworthy point in
terms of theatrical structure that Toru’s spirit in disguise as a shabby old man tells of the past splendid
appearance of something in a far remote place; as with many Noh dramas, figure, time and place have a
double appearance and double meaning.

Likely, Japanese people have been forced to be aware of a similar sense of doubling in their daily life
since 11 March 2011 when the devastating earthquake and tsunami, and, especially, the Fukushima nuclear
power plant disaster occurred. First of all, this disaster reminded not only people from Tohoku, but also
those living in Tokyo, how their “normal” and “domesticated” ordinary life was, in fact, very unstable.
Millions of people in Tokyo were stranded on that day when public transport systems were completely
paralyzed and rolling blackouts began on 14 March due to power shortages caused by the earthquake.
Our everyday life could be ruined in an instant, either from natural disaster, or man-made calamity, or both.
Secondly, Japanese people have experienced both the visible destruction by earthquake and tsunami and
the invisible danger of radiation caused by the nuclear accident. The earthquake and tsunami taught us
the fear of total destruction in a single moment; on the other hand, the Fukushima nuclear accident taught
us the fear of an invisibly polluting environment. Finally, such destruction and pollution reminded us of
the ruinous images of Tokyo just after World War II and the atom bombs in Hiroshima and Nagasaki.
Past nightmares make their reappearance now. The fear of radiation has come to be actualized again as a
national trauma for Japanese people to the extent that a sense of national identity conditioned by this is
one of the most controversial issues for Japanese people today.

Duality and connection cause us to rethink the properties of matter as a form of upheaval. Rendering
impure, or corrupting, defiling, tainting by contact or mixture, visible lives and invisible radiation, present
feeling and past memory, remote country and capital city are “contaminating” each other and confounding
simple dichotomies. = As Marilyn Ivy, our keynote speaker insightfully said: “The subject of
late-twentieth-century Japan confounds the simplicities of the world order, whether new or old” (p.1).
Our present reality and corporeality are being haunted by past experiences and influenced by seemingly
unrelated places. Thus, the concept of “Contamination” in our title is pivotal to many aspects of this
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conference at this Tohoku site. Our themes of corporeality, spirituality, pilgrimage and place interact in
many ways with traditional and contemporary ideas of contamination, which are particular to this region,
Aomori, where Mt. Osore (or in Japanese Osorezan; literally “Mount Fear”) is located. According to
popular mythology, Osorezan is the entrance to the Buddhist Hell. Many people make the pilgrimage to
Osorezan to communicate with the souls of their dead loved ones.

This conference is part of PSi fluid states - performances of unknowing, * a year long series of events
by members of Performance Studies international. Aomori is a “fluid” site because it is the gateway for
the main island of Japan lying in the middle of two peninsulas jutting out between the Sea of Japan and the
Pacific Ocean and because it is also a site of passage between life and death. We hope this first PSi
meeting in Japan will be an opportunity for everyone involved to discuss and reconsider our “normal” and
“domesticated” ordinary life and body, and re-examining the power of performance in an age of crisis,

both spiritual and physical.

Reference
Marilyn Ivy. Discourses of the Vanishing: Modernity Phantasm Japan. Chicago: U of Chicago P, 1995.
*Fluid States: Performances of UnKnowing is a yearlong, globally dispersed and cross-cultural event
which resists the prerogatives, politics, and hierarchies of centralised and corporatized conferences,
festivals and organizations in culture and arts, humanities and social sciences.

(http://www.fluidstates.org)'
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39



L% THDHZ LIS, EHEEIL. DMC OA R LTERBNE IS, BEIRZRIZ RS NENE
VIAERWE DI IBRLIEREZR LT,

Wiks 7 2 F — DRI ONTE : ERH#E

FH 8 H 29 H & 30 HICITEEFGREA T, fiilE, =1 > B 7 RENFHEHZdR (Professor of
Department of Anthropology, Columbia University) @~ YU U > « 7 A 7 (Marilyn Ivy) . BEJEFRZ KT
T— b2 =R Ok T, BRELEINETFEEORBEE R THLH, LT, Ka7uers 7
DT S N =F OEEPEEZ ST 2, B, 74 U4 OFEBRIIREBEPIT 72,

(1) Marilyn Ivy: "Arts of Catastrophe: Aesthetic Ecologies after 3.11" (W Z X ha 7 4 D7 — b :
3.11 LARE D LR TR )

The triple disaster of March 11, 2011 was an event of world historical proportions, one that irrevocably
changed Japan's Northeast, the nation-state of Japan as a whole, and indeed the entire world. Because of
the effective realities of globalization, on the one hand, and the fateful ecological intimacy of terrestrial
life, on the other, the earthquake, tsunami, and nuclear meltdown could not remain as Japan's alone, but
have necessarily generated enduring consequences for the planet. With close to 20,000 deaths and
continued displacements produced by its slow-moving aftermath, 3.11 has an uncanny place in the global
imagination, first and foremost because of the unimaginable "accident" at the Fukushima Daiichi nuclear
power plant: radiation knows no borders. Recalling Chernobyl (and before, Hiroshima and Nagasaki),
the Fukushima Daiichi meltdowns remain dark, still-active objects of nuclear fear, as radiation continues
even today to be discharged from the ruined reactors into the ocean.

What are art, performance, embodiment in this post-3.11 world? =~ We cannot separate the events of
3.11 from global climate change and other unfolding catastrophes of our time (indeed, some geologists
point to a connection between increasing seismic activity and the rise in temperatures on a warming
planet). No more deeply sedimented, specific site for engaging 3.11 exists than Tohoku, with Aomori
prefecture a place of heightened aesthetic and political histories and futures, from Neolithic Jomon pottery
sites to sacred mountains to nuclear reactors to the Aomori Museum of Art itself. Grounding itself in the
region of Tohoku as an exemplary site for thinking about aesthetic ecologies after catastrophe, my talk
addresses a range of art and performance forms within the landscape of post-3.11 Japan. From the
dilemmas of documentary photography in Naoya Hatakeyama's post-disaster work, to Lieko Shiga's
phototheatrical stagings of Tohoku village life in her Rasen kaigan (Spiral Shore), to the translational
economies in Akira Takayama's version of Austrian playwright Elfriede Jelinek's Fukushima--Epilog?
(Kein Licht II), to New York City-based butoh artist Eiko Otake's recent performance pilgrimages to the
Fukushima exclusion zone, the most compelling arts of catastrophe in Japan after 3.11 have worked to
bring together the ethical imperatives of mourning work, of bearing witness to disaster, with the radical

potential of aesthetic transformation and performative renewal "beyond contamination."

2011 4E3 H 11 BIZE&E 723 20X A bua 7 ¢ (KKE - KBFE) 1L, BAROEIH )T, [H
IR, ZNEZANMRAEKRE L, IREMICEE S ELEEMRHEOHEFTCH -T2, EXK,
B, L TRTFNBEFTOAN NE T AL, —H TR e—RUE—va o LT, &
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DVIREY « HEGEN 72 B 2 B 726 Lz, 311132 H AL DEE L KEORITICL DL DR
EELLEESR, 7= LR BERTCAZ OB IO NI RRIKR R EZ HDTND, Z0H
—OBERNIIRCEVEEE —H T IRENCB TG E2 B2 25 THi 72 AEEORNICESEX
BHTHD, WERBEEE —RBOMNR RS- TRABEZBEHI L TEBY . 5=
W) TAVE (ZLTENLETIORE & RR) Z#f S8 25 BB FEBIFHA A—TYoEE, &
Miox%TdH Y >3F T 5,

ZAIRARA RN OWMFIZBNT, T— b, XTI =~ A, ZVRT 4 A M EFRATH
59, F2T 301 L0 HERFITHAMLKEE(LEZIX U LT HBROZ Do B Hhe L U] v i
LTEZDZ EITHERNWES S (FFE, —EOMEHE - HITHEORIN & Bk OEE LR
HAERMLTND), 311 IZOWVWTHE X LD, FILIZEICRWEAERE b o7z, FralZe iz
AT, e THEREIL, FASRRROMT LN OR L, JK7F, £ L TARSOMET
HHFHRBLENIEICED T, BEICHARRICHL ERNERMEA O THL LV LD,
ARHEBEIT, FHHEE LTOZOFIEOM T, KBFICH RNAEBFACEZZKLELH0
THO, RAF3I OHAZERLELTHEADT — bR T 4 —< 2 A% 5, BILEKOESR
BTDORX2 A Z)—FBEDWZHVVr~hb, FALOMNDOES L2 FEE L HEOMEG L LT
AL L SEBT o [EEERE] 2, A—ZXA U T ANEBWERZ AL 7 ) —F « £ = URI D
MEE—=tu—277 CEkoeWniD] OFILFIIC L2 E\ERO R WEESL, =a—3—7 2L
T OEEEFE - BT AR OO H AN R KIEA~D T o —~ v ZFLIZE D E T, 3.11 LU
DHARTIIZDOR G RN Z A a7 4« 7 — FOF AR, BOEEOMILAI2FTHE Th 5K
FEORS EENENROLHF ST D, £ L TCEIITKAR R EZNEEDO RN, T A8 2
e T =< ZADORFTH D DI,

(2) HTME: THBES, 204 Vv ~0lik]

MR ) (TSI > TV D, RO H D THERS ) & THBEK) LIESONIE LWV OD,
FNEZBHW LAToVIEE RN > TV D, FTEKIE, HIERD O RO/ S 22 BT E - 72,
TN E, HIERE WIS L DORERROIRNOEHA~EFD | @O~ K5, BEETHESR
IR > TV 5,

MK 13, BARRAEMICAEEIN L LV ATERL, 77 VA —L LTOLFRICHKT S,
BRI R RERTE . 1950 RS 1960 FEARIZNT T, FIREBE LTHAE Y . ErhoESs) &
LCEEL, ¥ AD0EEILS, AV VP AREMREH L L TUERINT,

BERSORERITEZ DT 60 55, 701X, ZOMEVDRELZMD Z LR TED, 2D
DFTTITIE, BEF RV EESVIES XS 0 | BB R WL EAERBUE ORI T H 5,
ZNHEFERPVIC, TEE) oRFEEZ-FR, BEOBLZ27Z85Z LTz,

T HROBZWRBAOFEIL, —2OHFITKDDH ZENTE D, —DIFAETNEBOKHETH 5,
MOIEE LN TR O—HFTH D, I —DOBRHRTHDH, E2FTH2<, Bif -
BT T, BRIZBT 2 XXfboF Lo TH 5,

RAEIZ R o T BRI TE 72 Did, MER bR DL THDH, HIFORFIIKEHEIZ L
S TERNICAES LTV T, BRI THD TREALEROE GO LT AT & BETBRNA
Mo T,
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BV T e Ty LY REEEIRE OO, BEITMOELFR LI ENR LT OBEBDOI-DHD
TEIRBR) L7poTz, BETBNCEESOIFENEEN, TOFE, ZORKBE, E~LHTODBRCK
DEBRLEZMNTh -T2,

PRS2 B 2 B RRBLE UCReNL U, =T TESY & U C L7tk 07 1387 2 Bl 2 4 AR
LEaD B, 1960 4805 1970 FERIZHIT THOZ & THh D,

AARDOHIRD A Z A v, RERORE BEOFEEZ LT, EfMLIcE s SR TWEAEA
DT & BEHBREIOE X = XM I S0 Tz,

T T ERTOFKE T ONER & DFEOEER L FEEE N— R LT, HRADHEK L A B
ZIAZE LT, T LWEBRBOFIELARE Lz, FAKBE OB+ &30, Rz 2%, LH0%
K7D NFEFIE] L7roTe,

THRIZE ST, ZOOEBOFL, TNOITREBRTHY ., T L TFHFAETHY ., LHIZE
FORSEA G %2, AEER LT, ZLT, XU ARBEZBAT, HHEEHOH Y HFLEDHR
HELEELTIEtE b HEE Loz, 7O RL - T RN TRTERICHY | LESTEL
2 E, BESOAREIRBICH DL L x K,

(3) BIHmEK : T oHEMl)

HARIRSLEATAE L 2006 FFEOBRAELIR, =L ILEEBNC kT 2 #5300 = 1L — & 251 Al
OPUR 2, HRARROZME L2 Uz mig TRE LT 7o, fsto it RE 2 BRI OB S,
IREMBLOED S 5> —DOEMBI A<, ZHTERZ T v VOB BRR L, RKRIZHIT
TELYHBERETRRICSRSZETH D, £ LTHBARENICKT 2 B oL Em0tE et
VIRIINOAFAE L, oM RBIZ# < ZINE 2 ZHEEDR L T D, FILERRHTENEZ DR
HETHAHI,

AL RN LM O &R DI, FRZLED &+ 5 LR OMSGEEE E Db Y I2on
TOBENPDIEE D, WO TEMBEEKIE L, FFA - HHHEKIC L0 LEE OB A 0 F 7
OMBSCEIEZ & EACHITE SN ER (BT 2 6725, EHRONE) 2014) 02N T 5,
LI X DRHERCHIF DT 4 —~ A HEIIEESCMGRBUC L BB OEZ KT 553 A O
FEITREN IS OB E HE S 2 L T, i B Mo e HBRICE o7, ZOEREMH Z &
AU T, BUREMSC, REE TS Vo 72 BRICEB W TBARD EMEE O R LTS 5 4E & 7= 1% %
IZONWTOEREITI,

IHHOEFHFEEON, R FERBIZITEMREMDORETHY ., T4 T 41X FMEED ZDFEEDEIT

BRELICGHEEE CH D, ~ VIV - TAT41E, BARMFEDOALZE L L THMBILD Discourses of the
Vanishing: Modernity, Phantasm, Japan O T, “The subject of late-twentieth-century Japan confounds the
simplicities of the world order, whether new or old.” (p.1) &R~ 20 thfdD HAN, GER=H#HL =, A
TR=HE) LW BEMARKAZAR L LEMT 5, Thbb, ARITHA LY — FT 585780 &
R FEEZZ T, BARNT URTEMIZ, EEEIC, 2~ Fo X o) it#T 25—, Tihv) ks
Rl AR MICBRESNLRVWEALEL TS, ELTEO—2DBNE LT, 74
Tk, ZOFEOFTRILEZR S TWDENR, 74 U4 BNERT 5. B0, AR ERFERD
ey AF LFEEOILAAL, BIRO _EM, BREO_ZEMEL WO BT, EEPAIROREZa
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NEfED BiF D ECotieroTz, T70bb, BILIZEBNT, AL FHPAEZ THVDHERXD AT
F[AEBDENIA A=V, ENEFZHET L LV ERT, HiEINCREEETHL LE X
Ll 2 ¥ (Offering) 7% 20 AL 272> T, AT TIEARL B —HEEZMAD L o2
oD, PEEADOTHNUNEHIMRICAVIAALTEELEZDI L, SHIC, A XD, EEEX
FELTEESHEAIEHAEEAEZEMOELIEHOOL LI RN EINTEFTHY , A F 2 IITX HOEEMN
HHZ L, TLTA X aDEBINT Y —AbE -ty Hix, fiEER L. A X aBd— AHTaEL
WD HEE, H%E 72D VST TH D (Chap. 5),

Wik7 9 27 —DOERIZOWVWTE : BFFER#E

Kb 722 =Tk, BHEOFR LR UMEREESMENT, HH, 7u /T LTl ELNTR
Y a—/VFUTOEY Thd, ZOHITIE, YHREF vy EVIRSTEbD, MEEZZEXTCHD
bHDH, —ODAR—ATHIT L TUTONTZT2DIC, ETEBHWVWTESINT A2 Z ERRAETH-T22
xR LLFE T,

1. Keio Courdy France BEYOND THE CLOUD : my body is my land,
my land is my body

2. Gunhild Ravn | Denmark | Re-Vision: Waste and Memory in Post-War

Borggreen Japanese Visual Art

3. Margherita Long USA Iwakami Yasumi’s /00 People, 100 Stories:
Post-Fukushima Indy Media and the Body that
Decides

4. Keiko Takeda Japan The intervention to the discourse on contamination

5. Kaneko Nana USA Performing Recovery: Music Making and Disaster

Relief in Post-Tsunami Japan

6. Eliza Tan UK Memory Acts: Trauma and Survival in the Art of
Soni Kum, Yoshiko Shimada and Chikako

Y amashiro
7. Sharon Lehner Germany | Bausch Archive
8. Yu Homma Japan Hijikata Archive
9. Sakiko Yokoo Japan “YAMABUSHI and MARAAKAME dancing

together. A social study about co-working as to
make a performing art piece by Mexican shaman

and Japanese shaman”

10. Alison Tokita Japan The Singer of Tales as Pilgrim and Itinerant
Performer

11. Maaike Bleeker Holland Skeletons walking on the wind and the materiality
of experience

12. Andrew Eglinton Japan Discourse, de/contamination and disability in two
works by Gekidan Taihen
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13. Itsuki Umeyama Japan Angura and Misemono culture: Shuji Terayama’s

early theatre works

14. Maise NISHIO Japan Actors as Magicians: Shuji Terayama’s
dramaturgy
15. Raimondo Cortese Australia | Hyperrealism and Everyday Performance
16. Miyoko Conley USA Romancing the Pigeon: Rituals of
Post-Apocalyptic Dating in Hatoful Boyfriend
17. Karen Shimakawa, | USA Catastrophe and the Incommensurable Body in
Joshua Eiko’s “A Body in Places”
Chambers-Letson
18. Gong Jow-Jiun, Lu | Taiwan Toward A Land of Overwhelming Darkness:
Meng-Hsun Internationalism of Sickness Bodies in Ghost
Circus
19. Debra Levine USA Trisomic Propositions: Trajal Harrell’s Archival
Mobilizations
20. Jasmin Robertson Australia “This is what I had been looking for’: Australia’s

conversion to butoh and Body Weather

21. Mariko Miyagawa Japan Transmission of Gestures in Dance: the Spectrum
of Corporeality of Kazuo Ohno in « O sensei » by

Catherine Diverrés

22. Jonathan W. | NZ CONTAMINATED MEDIA? THE BUTOH OF
Marshall NOURIT MASSON-SEKINE
23. Katja Centonze Italy Fluid Corporealities: Hijikata Tatsumi’s Bodies

Trembling between States of Crisis

Wik7 527 —DERIZHOVWTD : V—F v 7N —7

WAL T AZ =D L LTORE R, 4 o OV —F 077 v—7 (LLF WG) &#&if7=2
ETHD, 2L, ERRONRAVBERIIRINT 5 LN TERVWREFT IHSE 52 27210 Tl <,
FVERRFEMOEI L WO BIRTHIEF AR R FER L Ro72, WG TlE, 4 ADF 2L —F—D
TC, 10~30 AD A /N =3 P BRI A ATV, Y BT 22 88D T T R 7 i
BITHITZ, WGILIFTR THEAICEB Z2bhTWaH 23, IFTR O%A ., AN WG IZH LiAx,
WDIE=2DT—~DH & TOMN LIEHEROERKRIZR VN HLTHLDIZH L, HiLr 7 A4 —T
X, BEFGLEEOXA MV, TTART 7 b, BEIC K > GEERDIEY 3, BESW T —~0
b & CEPPRERS TN RIZMAER S S, ZOHIZIX, Corporeality WG D & 912, EH TN
T =~ AT I N—T B ol, 40D WGIE, =i, (1) FxH Ve AP a—1D
Corporeality WG, (2) ©2— % —+ = % YV —/L-® Performance WG, (3) A7 ( —7 /+/3—,3— (Stephen
Barber) @ Pilgrimage WG, (4) 7KH¥E® Place WG Th b, K707 7 A INTZFNZED
WG a7 MILLTFOEY Th o,
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(1) Corporeality WG (¥ H U v« AP a2—)L)
B RORAIOFE E LTY A aDOPUCH N EEREDOBIL., 0 TR & DO FIRIZET
XD A D, LEERE LN OISR SN BRBERIC R om0, (R XX - Uy
R 110)

KEEOZIehy, ET20%IC, HRITED L D 2&%ENZEH T 5 (perform) 724 9y, Hdiu7e
HERBBIEOREOFRIL, FE L HITED X I ITho TN EA ) 0y, KFESCMIRRILIZH -
T, A2 DO FERE NI SLEEIZ L > TONTRES L, MBS, HIREN., &5 \VITiiE
ENDHEAH I D, KEE, P T KBrE E O BRD1EA5 0, WIREEEE =a7 ¢
VANEDOMITIZEATRDRRBO BB DIEA I, B DHVITARNE L REE, WM &8 21T <
LD, FTOMOKEMEHEDOORNBYCHAMEIZIE DA I D TDITTAX—DT—< T
HD PN EB2T) 20X THLIHRILEWS LI, KV —F2 77 L—T DR
BEE WO T—~%, A, B, AlE. i, T L TRE &S W RO BRI 2 R PRIESC B
B, D VITAEEN, SUER, BRSO - OISEE L SN L ARBAN D BRI LS
rhzT<nb,

ZORKREDOT —<IZBNWT, 2OV =X T T —TF1F, WEHRNT —T 4 A N=H O
ATERREA R EZTLEI) RO RKBFIC LN E IR DDNERFT 5, 2011 F£OH
RIZBITHRHE, B, 2 L TELEICAELONTET =T 4 A MebORIGIE, 2O b0 5
TWEHI T, BORPIBEVLRED Z b oo b Dotz U7, REMIES, 911 FhroY A o X
U —, JRERRER &V o T KBEOMEHSIIN T L IR, W, . FLT0HOETH
BEWDOSITDBHEOFE,/ REREL VoA RET 2, 25 LIZRBRICK > T, B L &
BT FTZ D ORIEMEIZZELT 5725 9 0 5 3IRBICH - T R HIE & &L 5 1I21T78) (perform)
THUXZNDTEA S D,

UbDX o7y —<ollEE2ER, BEOL ETORKEMEICERTIHRE, X7 r—~ R,
TLEBT—va v EFALET, HOWDH MDD ORRR, KOHBIFELZHHFLEST, b E
v VT LSRN T = AR BB L E T, £io, RIERMEIZARL, & 250
RO FtA, KECHRIZER LR OWENEICET 2 BVIAZ &2 VWITHEIE, Kbt, it
ik, £ L CELE Vo T TENCEERM 2R 572010, BE, aRy b, 7T=A— 3,
RE, A7y F | BHDLNEFITE T RS BEOXIZITRY £,

Inscribed on her skin as an initial sign of violent exteriority, the mark of radiation eventually vanishes into

Yasuko's body. ... She has become an environment inside out, radiating darkness. (Mizuta Lippit 110)

How do bodies perform during and after a catastrophe? What happens to our corporeal memories of
extreme physical duress as time passes? How do cultural practices shape, censor, limit, and expand our
physical capabilities in times of disaster or extreme demands? How is disaster different from times of
extreme pleasure or even 'near death' experiences? What connections are there between corporeality and
sensuality/eroticism, or corporeality and spirituality, materiality and the vanishing, and other states of
mind and body connections and interactions? This conference's focal theme, "Beyond Contamination,"
and its focal place, Tohoku, present an opportunity to consider this working group's theme, Corporeality,
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from perspectives that are rarely considered because of the discomfort, distaste, and social, cultural, and
political prohibitions related to certain states of bodies in life, death, injury, illness, and recovery.

As part of this corporeal theme, our working group will consider how artists respond to the catastrophic,
where material conditions completely change lives and the environment they live in. Artists' responses to
the 2011 catastrophic earthquake, tsunami, and nuclear disaster of Japan have been hesitant, fitful, angry,
and deeply troubled. The material places of disaster, such as Syria, Tiananmen Square, the 9/11 Twin
Towers, Hiroshima and Nagasaki all bring up questions concerning bodies, materiality, memory, and the
lingering presence/absence of the catastrophic. Do these experiences, over time, change our corporeality?
How do we perform within conditions of contamination?

We encourage papers, performative projects, or visual presentations that involve any of these themes,
questions, and focuses dealing with corporeality under duress. Contributions are encouraged from all parts
of the planet and comparative studies are also welcome. We support short scenes or example performance
works related to these topics. Please note that corporeality is not limited to humans or sentient beings.
Filmic, robotic, animated, painted, sketched and literary corporealities are sought to query our assumptions
of materiality and our acts of compliance, resistance, fluidity, and transformation in the face of the
catastrophic and contaminated.

Reference / Z75 Sk

Mizuta Lippit, Akira. Atomic Light (Shadow Optics). Minneapolis: UP, 2005.

(2) Performance WG (E— X% — « = v 1V —)L)

WG IIREZICDE s TR 74—~ AOMTHY | N7+ —I 07 - 7T — PR 72
FHRSCEEE PR ERZ VA I TH 7=, HI7ROEE [HACHEY ) 13 o B # L
~OENERBL L7222 ZITHBHN LR E~ORUFORATREMEN G E TV e, FHEE - Ml
FTANEDaTRL—Tay [Hll] Tk, N7 4=~ AT 5 L HFORICHKEORR OB %%
BLIEE DR T =~V ABMLET 5, SFIER S £/ BAROHE TH Y | H & OFlh | &,
Z U CRUEER IS TR O OMEIENTE X TV D, F2KIETY XX /072 R = ht i, ik
RS L =R RIETH D, HOOEREZ BT E T 505728013, HFEAROE CHfi b itz
FRRHRIT & & HICBYEN R BN IE SN D L0 ), Byliasts oF3 & 25T 2% 1TH
EHEOWZTHOND, U EDOFITWTN S FAICE T 57+ —~T7T 4 URRBLOFITH Y |
BT U EBNEEREMFATZTLOITERI L TWE S Ly, TSSO RTH Y |
EETHHATHLELT, EELARELLEZR) b, £ L TREORBRZBRT 20
Toh 5 (Derrida 1994:51), TN EHEZ T, AV—F 77— 30 E, BBk -E~x
Ml DAL, £ L CHIENER T, D WITHEAICRE SN TR 2 2 T8hR E08 R bico &
F L IHOBERNEZE IOV THRHNT S,

VAT L HREIT 7 B RAN ) AZNTT D WTUEEERBLT S A A S DY,
HALZ [AIEIZ DS <Y FDH O 72D K L o2, ki) B S Al L B 2RR2O Eehso )
(Sas, 2011: 192) EMEATE, 2 2 TIEHALIIHERAY 200 & L CCid/e <, BRIZIFMY HF20
TN I DRED T EE TR LT AT 4+ —< L ADT= OO 2N WER E LTl ERT
WBDE, ZOMBITRILDFEHRDN VNIRRT =< AL > TREREN TV B0 %2 B E
HODNRLEDTHDL L, FIOHBOA A =0T 4=~ ZADOERBNLECEND L DT
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LHDLEAD, LEER-T, HIkDA A =3 +07, FILOIESL DN TEHEOHE LTS
ATV, +HORARSEC, THILIZEZICTHLH 5] (Hijikata 2000: 41) & & 508, iTR
L ABBOPTORIBERONRT +—~T 4 URKRBTHL LN ZLEZE LM THOFHET
HAHI,

ZDOU—X T T N—TTIE, 2L T =~ ACEODLL BRI Z ORIy Z
AP —=DT =< DIFRNDIRNDINEBZ LET, BB T A 74X b (B X7 +—<
VAL B A B 3L bAA, AT r—~ R SUERIEESRAISTIR, H D VT H
WCBWTIAS NI A=< U A ERZ I D HDET, BIAWVBLEND OB EZIFFL £,

The Tohoku region has long been a locus of performance, a place where the performing arts mingle
with otherworldly atmospheres and expressive landscapes. Hijikata Tatsumi’s ‘Tohoku Kabuki’ Butoh
performances expressed a longing for his Tohoku home (furusato) even while they displayed a sense of
estrangement and the impossibility of returning to the past. In his collaboration with photographer Hosoe
Eikoh, in ‘Kamaitachi’, the images of his performance are echoed by a second performative depiction of
rural life in Akita. Terayama Shuji was also from the North of Japan and drew on its sense of mystery in
his remarkable oeuvre of plays, poems and films. Tsugaru-jamisen is a percussive and boldly rhythmic
local style of playing shamisen. The annual Aomori Nebuta Matsui, with origins as a purification rite,
features large lanterns decorated with human faces and supposedly accompanied by ecstatic dancing. Mt
Osore is famed for blind itako who perform rituals to communicate with the souls of dead people. All of
these examples are performative expressions of Tohoku, perhaps something akin to what Derrida calls
hauntology. This is an idea of paradox, something ‘neither living nor dead, present nor absent’, and
emphasizing the experience of liminality (Derrida 1994: 51). In light of this, the working group might
consider how ghosts, embodied states, community celebrations, and protests arising in and inspired by
Tohoku have liminal qualities that continue to haunt us.

Combining expressive signs of phantasm, nostalgia and remoteness, Miyram Sas has called Tohoku ‘a
discursive space of eternal repetition, a mise en abime of its own continual reproduction and
self-representation’ (Sas, 2011: 192). Here Tohoku is imagined not as a geographical place, but as a
discursive space of performance that recirculates the potent presence of something not quite knowable.
This is an effect that is both evident in how the atmosphere of Tohoku is experienced in performance and
something sensed in the accumulation of the images and performances from the region. Hence, Tohoku
grows in the mind as a place of transformation in the works of Hijikata and Terayama and others. As
Hijikata famously said, ‘Tohoku is everywhere’ (Hijikata 2000: 41), perhaps sensing how Tohoku exists
in the imagination as a performative expression of darkness.

In this working group, we explore how these ideas of performance enliven our cluster theme. We
welcome contributions on aspects of the live dramaturgical event (theatre, performance, dance and Butoh)
as well as performance rituals, cultural historical contexts and what is broadly recognized as performance
in everyday life.

References / 275 3CHik

Derrida, Jacques. Spectres of Marx. New York: Routledge 1994.
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(3) Pilgrimage WG (AT 4 —7 > + /N—/3—)

WAk, &0 bFRE, HALIC S D720 A& DAL (pilgrimage) OHiL 72> T&E 72, D
AT 1974 FoSFHER OB [HEIZET] I b#in D, KILIZE OE T O RS EE o
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TN R—=l3A =y v aET BAOBIREEDWZKILE L, HDHUVNE 1982 4, Vv >« V= R
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NOKILE T A MG, HDWII RT3 —~ AL o TEBHIZEEHE SN TZ, KL R
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Tohoku and notably Mount Osore have been destinations of pilgrimage for many centuries - as evoked
in Terayama Shuji's 1974 film Den-en ni shisu (Pastoral Hide and Seek); pilgrimage encompasses both the
ongoing corporeal rigours of its journey and the destination-site as re-envisioned at that journey's end. In
performance terms, pilgrimage often entails an engulfing transmutation of the body. Pilgrimage need not
possess any religious dimension, especially in the work of performers and performance theorists: we can
think of Antonin Artaud's apocalyptic pilgrimage to Inishmore island in 1937, Jean Genet's pilgrimage to
witness the residue of the Shatila massacre in Beirut in 1982, and Hijikata Tatsumi's sequence of
performative pilgrimages of 1965-68 to his home region of Akita with the photographer Hosoe Eikoh for
their Kamaitachi collaboration - all of them pilgrimages multiply documented in texts or images, as well
as through performances. Pilgrimage's journeys may be performed on foot or via other media, and may
even form anatomical transits into the body's interior zones; pilgrimage can be an autonomous and wilful
act, or a forcibly imposed one, as in the abrupt expulsion, from the theatre space into the street outside, of
the audience for Romeo Castellucci's 2013 production Hyperion. Japanese performance — artists and
filmmakers contributing to the 2014 art-exhibition Fukushima in Berlin directly conceived of their
Fukushima journeys as exploratory pilgrimages into contaminated space. In performance's domain,
pilgrimages can entail corporeal disintegration and fragmentation as well as ecstatic transfiguration and
revelation; they may lapse into malfunction and aberration while simultaneously constituting durational,
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sacred trajectories. is working group will interrogate performance's vita istinctive rapport wi
d traject Th king group will interrogate perf 's vitally distinct pport with

pilgrimage in its widest, most open sense.
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How do the performances relate to the histories and people’s memories of those places? And how do the
performances reveal those histories and memories and pass them onto the future generations? These topics
merit a more detailed examination, given the many types of traditional and contemporary or “site-specific”
performances taking place around the world. And also recent performance research has focused on the
relationship between performances and the places where they are performed.

The meeting of working group “Place” will be held in Tohoku, one of the areas in Japan that have been
considered as “Peripheral.” Today this region has very unique connotations. On one hand, the historic,
antiquated characteristics of the ancient Japan, including the traditional customs and values that the
Japanese people embraced before the country became modernized.

Oku no Hosomichi (The Narrow Road to the Interior) by Matsuo Basho, celebrated Japanese Haiku
poet, or Tono Monogatari (Tales of Tono) by Yanagita Kunio, founder of Japanese folkloristic, described
these indigenous manners, mode of life, and ideas of past Japan. Though these customs and values are no
longer seen in most modern Japanese cities, many Japanese popular cultures, such as popular Enka songs,
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Tsugaru Kaikyo Fuyugesiki (Tsugaru Strait - Winter Scene) or Hakodateno Hito (A Woman in Hakodate),
and TV drama series Mayuko Hitori (Lonely Mayuko) or Amachan (Amachan) or so many have still
depicted Tohoku area as an “Asylum” from collapse, fatigue, aging, depopulation and disaster of past. On
the other hand, Tohoku has had to face difficult current problems. The mega-earthquake of 11th March
2011, the subsequent tsunamis, and especially the nuclear power plant accidents caused such serious
global consequences.

These unique aspects of Tohoku, encompassing both historical and current themes, undoubtedly serve
as a source of creative inspiration for Japanese dramatists or performers from the region, such as
Miyazawa Kenji, Dazai Osamu, Terayama Shuji, Akihama Satoshi, Hijikata Tatsumi and many other
contemporary performers.

It’s really meaningful that “Place” working group will hold a meeting here in this multi-layered place of
memory and past. Research papers do not necessarily have to relate to Japan. We welcome papers focused

on the relationship between all places and types of performances throughout the world.
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(5) 201546 H6 H ~9 H 13 H, FARRNENEE, [JER : Introducing Tohoku Avant-gardists :
Terayama Shuji and Hijikata Tatsumi]
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The Purpose of this Symposium

Marilyn Ivy, in her book Discourses of the Vanishing: Modernity Phantasm Japan, which is known to
be a unique contribution for the study of late modernity in Japan, starts her analysis by a recognition of the
present situation of Japan in the world context and says: “The subject of the late-twentieth-century Japan
confounds the simplicities of the world order, whether new and old. Crossing boundaries of race and
region, of temporalities and territories established at the foundation of the modern world system, installed
everywhere with its enormous reserves of capital, ‘Japan’ appears ubiquitous, nomadic, transnational. Yet
at the same time Japan seems to reinscribe the distinction ever more sharply between the ‘West’ and itself.”
Ivy's remarks provoke a reassessment of not only the world order but also the attitude of Japanese toward
their own culture, which confounds the simple dichotomy of old and new.

Japanese are technologically, economically and politically modernized as well as in their life
styles—with food, clothing, residences and lifestyles in megacities—but Japanese still believe themselves
to be unique though the traditional patterns have been so weakened that they no longer really work in
contemporary material contexts. They believe they have an impervious, unknown, and profound racial and
cultural identity as the spring of their own uniqueness. Ivy’s insightful remarks are true to the uneasy
consciousness that Japanese hold for themselves: “Disclosed in the image of assimilation with its
insistence on the final imperviousness of Japanese culture is a profound categorical uneasiness, an
uneasiness contained only by keeping the spheres of the economic and cultural distinct.” If Japanese feel
such impervious and profound racial identity, where do these signs emerge and how are they culturally
represented? Although one can cite many artists and their works, which support these examples, this panel
will focus on Tohoku, in northeastern Japan, a cultural icon for this uneasiness. Tohoku has also been the
source and basis for Japanese Avant-garde artists. How might this focus on Tohoku complicate this

examination of Japan's contemporary uneasiness?

Hayato Kosuge in the Faculty of Science and Technology planned this symposium, and the research group
Portfolio Butoh based at the Hijikata Tatsumi Archive in Keio University. In this international symposium,
we will have an inspiring lecture, followed by a lively seminar with a fruitful discussion around epiphanies
of Tohoku Avant-garde and modernity and indigenousness of Post-war Japan. This symposium works in
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close cooperation with is Tohoku cluster of PSi in 2015.

Timetable 8 H 26 H (K) BEERTART WX v " AMKE 453 H=
IRF BEE&T U RT—T)
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13 :30-13 : 45 Opening Remarks

Hayato Kosuge (Faculty and Science and Technology, Keio University)

EEMW  VEEAN (BERBRFH TR ER)

13 : 45-15: 00 Lecture : Marilyn Ivy (Columbia University)

Chair: Katherine Mezur (Independent Researcher)
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PERFORMATIVE TRANSFERS FROM THE PACIFIC

ANTHROPO(S)CENIC BRIDE

Dorita Hannah

Performance designer Dorita Hannah — working with the crocheted biomorphs of artist, Linda Erceg —
explores the contiguity between site, body and object through the figure of the Anthropo-scenic Bride as
abjectile: contiguous with landscape and emergent as theatre-of-matter. Maternal/virginal and
mythical/visceral, she resembles the ghost nets washed up on Pacific beaches, which, left by fishermen,
entrap sea life and filter trash. This notion travels and is conveyed through the performance dramaturgy of
Katherine Mezur, in Aomori, Tohoku in collaboration with Megan Nicely, Tanya Calamoneri, and Tanya
London to reconfigure the body objects as events within the specific landscape of FS Tohoku, through to a

ceremony transferring the OPB LEI, designed by Amanda Yates, from the Cook Islands to Japan.

DIGITAL LEI: Performative Pacific Transfers

Amanda Yates

In the Pacific the Lei, or flower garland, carries with it customs of greeting, welcome and transfer. Within
the context of the year-long, globally dispersed performance event that is Fluid States: Performances of
Unknowing PSi #21, the Digital Lei (conceived and designed by Amanda Yates with 3D sound-print
software design by Gerbrand Van Melle and Stefan Marks) acts as a performative vessel of transfer,
marking the Pacific’s contribution — the Oceanic Performance Biennial 2015, Cook Islands. In its material
form the lei transmits a digital capture of sounds — held in the audio-prints - and still/moving images from
the event. Conveyed by Dorita Hannah's Anthropo(s)enic Bride, and performance dramaturgy by
Katherine Mezur, working with contemporary and butoh-inflected dancers (Tanya Calamoneri, Megan
Nicely, and Tanja London) the docking of the Lei inaugurates the next Pacific event-island — Japan - in the

connective sequence that is Fluid States.
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Fluid States Aomori — text to accompany the vessel

To our colleagues and friends at the Performing Turtle, PSi Island Fluid States event in Regina, Canada.
We sent greetings and regards from all of us at ‘Beyond Contamination: Corporeality, Spirituality and
Pilgrimage in Northern Japan’.
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Our conference explored Tohoku as place that consistently ruptures Japan’s artistic and cultural history. As
seen in the work of Terayama Shuji and Hijikata Tatsumi, two of the most influential figures in Japanese
contemporary performance, the Tohoku region has been a locus of performance, a place where the
performing arts mingle with otherworldly atmospheres, contested histories, and expressive landscapes.
Following the Great East Japan Earthquake on 11th March 2011, Tohoku has been weighed down by
economic burden, and by the spiritual burden of being branded as a “place to be avoided.” At the same
time, the spiritual strength of its people and the power of a prayer for this damaged land is becoming
rediscovered and felt necessary again. The concept ‘Beyond Contamination: Corporeality, Spirituality

and Pilgrimage’ was pivotal to many aspects of our gathering at this Tohoku site.

Our venue, the Aomori Museum of Art, was established in order to propagate the culture of the arts of the
Northern Tohoku region of Japan adjacent to the Jomon period historical site, Sannai Maruyama, first
settled around 3900 before the Common Era. Our vessel contains representations of this ancient spiritual
source of the Japanese way of being. This is also represented in Nebuta figure, large floating sculptures
that are carried through the streets of Aomori in the summer. Our vessel includes Nebuta souvenirs in the
form of a ‘geta’ sandal. We include our Aomori Fluid States ‘tenugui’ and ‘sensu’ for cooling down the
travel efforts. Together these items represented our “pilgrimage” from Aomori in Northern Japan to your

country in a chain of intellectual and artistic exchanges that is Psi fluid states 2015.

From Hayato Kosuge, Takashi Morishita, Yu Homma, Katherine Mezur, Peter Eckersall, (Aomori Psi

Fluid States organizing committee) and delegates from the Tohoku Cluster.
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