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The Influence of His Musical Activities on the German Poets

Summary of Thesis:

The purpose of this study is to examine the considerable influence of the Royal Prussian Court
Kapellmeister Johann Friedrich Reichardt (1752-1814) on the musical and literary world in
Germany through his activities in various fields. The social status of musicians in the 18th century
was not high, and it was not easy for them to earn a living without serving the aristocracy. For this
reason, Reichardt remained in his position as Court Kapellmeister, although he was dissatisfied
and felt his task was fruitless. At the same time, he tried fulfilling his artistic aspirations outside
the court and devoted himself to the composition of Lieder or Singspiele and music criticism.

Many pieces of vocal music were composed in collaboration with his close friend Johann
Wolfgang von Goethe. Important among these are his strophic Lieder im Volkston (in folk style)
which were written before those of Franz Schubert. In the field of opera, Reichardt decided it was
time to end the dominance of Italian opera in Germany and made every effort to produce quality
German-language operas.

One of his most significant achievements involves his critical activity, because he is considered
the first professional music journalist in any German-speaking country. His music criticism aimed
at educating the public by mediating between supply and demand, and E. T. A. Hoffmann followed
in his footsteps. Reichardt’s houses in Berlin and Giebichenstein near Halle were gathering places
for many intellectuals, including Goethe, Karl Philipp Moritz, Jean Paul and several Romantic
poets. A series of essays on art and music, Herzensergiefungen eines kunstliebenden
Klosterbruders by Wilhelm Heinrich Wackenroder, and a collection of folk songs, Des Knaben
Wunderhorn by Achim von Arnim and Clemens Brentano, were published with the assistance of
Reichardt.

Previous studies have shown that Reichardt’s perception of music throughout his life was based
on the Enlightenment and he could not sympathize with the new view of the Romantic poets that
instrumental music surpassed vocal music. In spite of this, Reichardt’s perception of music did in
fact demonstrate characteristics associated with Romanticism; moreover, the Romantic poets were
influenced by Reichardt’s thought and musical works. Essentially the Romantic poets insisted not
that instrumental music surpassed vocal music, but rather that they were equal in importance.
Reichardt’s view of music was not as conservative as previous studies have shown, while that of the
Romantic poets was not so progressive; in fact, the views of Reichardt and the Romantic poets

closely resembled each other.
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Reichardt was a man of foresight and had a talent for music criticism. Much of what he had
begun in the 18th century became popular in the 19th century. His activities went far beyond those of
the typical Court Kapellmeister and he had a unique personality. In conclusion, he played an

important role not only in the musical world but also in the literary world of Germany.
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