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Thesis Summary

This dissertation seeks to elucidate the scope of photographic experiments, known as photodynamism
(fotodinamismo), conducted by the Bragaglia brothers, Anton Giulio Bragaglia (1890-1960) and Arturo
Bragaglia (1893-1962) within the early 20th-century Italian Futurist movement, aiming to reassess these
experiments within the context of art and photographic history. Considering the significant role of manifestos
and artistic theory in futurism, this study reinterprets photodynamism as a conceptual experiment achieved
through the integration of theory and practice, thus clarifying the artistic expression intended in this
experiment. To achieve this, the focus is placed on Anton Giulio’s 1913 publication Futurist Photodynamism
(Fotodinamismo futurista), which is considered the apex of photodynamism theories and practices, employing
a comprehensive approach that includes theoretical research, artwork analysis, and reception studies.
Additionally, a catalogue raisonné of photodynamic studies was created.

Chapter 1 establishes the foundational knowledge of photographic experiments and their creators as
well as the historiography of photodynamism evaluations and research, providing a premise for further
examination in this dissertation. It identifies four overlooked topics in previous studies: the location of
photodynamic works and related materials, the theoretical interactions between Futurist Photodynamism and
the “Futurist Painting: Technical Manifesto (Pittura futurista: Manifesto tecnico),” the perspectives on Italian
photography by Futurists and the Bragaglia brothers, and Anton Giulio’s positive assessment of past art. The
subsequent chapters discuss these issues.

Chapter 2 examines photodynamic works and related materials, specifically focusing on the monograph
Futurist Photodynamism, and deliberates on pertinent issues based on information obtained through direct
examination. The chapter also analyzes problems concerning the publication date and history, categorizing
photodynamic works by type (postcards, vintage prints, and published plates) to clarify their practice.
Additionally, a catalogue raisonné of 30 photodynamic plates, likely created collaboratively by Anton Giulio
and Arturo, was provided.

Chapter 3 examines the relationship between early Futurism and photodynamism. A comparison of the
theories of Futurist Photodynamism with “Futurist Painting: Technical Manifesto” reveals that Anton Giulio’s
theoretical stance generally aligned with that of the Futurist painters. However, regarding the concept of “states
of mind (stati d’animo),” a shared interest among early futurists, differences in perspective emerged between
the painter-theoretician Umberto Boccioni (1882-1916) and Anton Giulio. Both sought to visualize the
psychological states of the figures on the screen but adopted different methods to achieve this. Boccioni relied

on plastic elements for visualization, in contrast to Anton Giulio’s dependence on images of actual bodies.
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This chapter analyzes the background of this conflict by examining Boccioni’s negative evaluation of Giacomo
Balla (1871-1958), highlighting Boccioni’s critical stance toward the inherent “realism” of photographic
media that relies on real subjects.

Chapter 4 investigates the Italian photographic context that influenced the development of
photodynamism and ultimately led to its exclusion from the Futurist movement. The Italian photographic
scene, marked by a preference for “cultural heritage” and a sense of “escapism,” was poorly received by both
the Bragaglia brothers and the Futurist painters. This chapter explores how these conditions generated an
anti-photographic sentiment among Futurist painters while propelling the Bragaglia brothers toward
photographic experimentation. Furthermore, it discusses how photodynamism, often regarded as a precursor
to modernist photography, diverged from modernist norms of clarity by embracing pictorialist elements that
distanced it from photography’s inherent “realism.”

Chapter 5 explains Anton Giulio’s artistic expression, aimed at achieving photodynamism to advance
photographic art. He believed that challenging the conventional idea that photography was incompatible with
concepts like “spirit” and “living vitality” would establish photography’s artistic legitimacy, a role he entrusted
to photodynamism. To support his experimental approach—sometimes seen as failed photography—Anton
Giulio highlighted the idea of “trajectory” as an “internal” element that evokes emotional responses in
viewers. This chapter concludes that his artistic vision was to reveal a subject’s inner movement through the
external depiction of “trajectory.” Furthermore, Anton Giulio argued that his interest, which he uniquely
termed “movimentism (movimentismo),” was shared by past artists, thereby enhancing the artistic credibility
of his work. Notably, he embraced the idea of Divine Art as presented by the poet Dante Alighieri
(1265-1321) in Divine Comedy, viewing it as an ideal for photodynamism. By theorizing the characteristics of
Divine Art, Anton Giulio clarified his intent in photodynamism: to continuously manifest the spirit’s inner
movement through the outward movement of the body, thereby seeking to “elevate photography to true art”

in a manner that distinguishes it from traditional pictorialist photography.
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