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Summary of Thesis:

Fakelore of the Asiatic is the subject of this dissertation. It
refers to a literary appropriation of a popular theory of migration
from Asia via the Beringia Land Bridge to Americas. The theory is now
scientifically dubious and morally inappropriate; however, it is also
true that there have been some literary works which appropriate the
Asiatic migration theory. They conjure up a shared ancestry and
transform the chance resemblance between Nikkei and Native Americans
into the tangible similitude of natural kinship. The fabricated
kinship provides writers, especially Nikkei and Native North American
writers, with a narrative motive which relocates Nikkei and Native
North American into broader history of immigration across the Pacific.
Based on the recent reconsideration of ethnicity in terms of
multinational and multicultural interaction, this thesis describes
a mechanism of Nikkei and Native North American literary
self-portrayal by way of the Asiatic fake kinship.

Part 1 concerns a Scottish-Chinook explorer Ranald MacDonald
(1824-94) and his narrative as the earliest manifestation of fakelore
of the Asiatic in the late nineteenth century. Part 2 examines novels
by Cynthia Kadohata (1956-) and Hiromi Goto (1966-) as the postwar
Nikkei revisions of the fakelore.

Part 1 provides a literary history of Ranald MacDonald. Having stemmed
from the multinational context of the U.S., British Canada, Chinook,
Ainu, and Japan, MacDonald and his narrative has undergone a transition
from the nationalization phase in which such writers as Eva Emery Dye
(1855-1947), Miura Ayako (1922-99), and Yoshimura Akira (1927-2006)
situate MacDonald in their national narratives, to the
internationalization phase in which writers like Peter Oliva (1964-)
and Gerald Vizenor (1934-) recast MacDonald into the transpacific
cultural interactions. In each phase, fakelore of the Asiatic works

as the pivotal shaft around which various writers convert MacDonald
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into their own narrative.

Within this literary background, Chapter 1 explores how MacDonald’s
narrative builds its literary mobility upon fakelore of the Asiatic.
The repeated editing made the final text of “Japan Story of Adventures”
into a combination of pioneer narrative and captivity narrative. In
this blended narrative, MacDonald’s self-portrait changes through
triangle comparison and contrast between Native North Americans, Ainu
people, and Japanese.

The next chapter analyzes Vizenor’s Hiroshima Bugi: Atomu 57 (2002)
as the postindian faking of the Asiatic fakelore. The novel partly
recovers the Ainu presence, which has been long lost in the series
of adaptations, in the form of the protagonist’s lost mother.
Hiroshima Bugi blurs MacDonald’s self-distinction from the Native
North American and the Ainu and recasts MacDonald’s narrative into
an origin myth of immigrant.

Part 2 introduces a cultural history of barbed-wire fence as an
interface between pioneer narrative and internment narrative, as a
backdrop to reconsider Nikkeil use of the Asiatic fakelorewithin longer
history of immigration and settlement. Nikkei cases are often
predicated upon an analogy between Native North American removal
throughout nineteenth and twentieth centuries and Nikkei internment
during the Pacific war and imply the Asiatic victimhood. A cultural
history of barbed-wire fence shows that the Nikkei self-portrait as
victim is rather single-sided.

From this context, Chapters 3 and 4 read pairwise Kadohata’s Weedflower
(2006) and Goto’s The FKappa Child (2001) as mixed narratives of
pioneering and internment which complicate the Nikkei self-portrayal
compared with Native American victimhood. Relocating itself from the
limited history of Nikkei internment, the pair explores another way
to represent Nikkei in relation to Native North American. Weedflower,
an internment narrative lined with pioneer narrative, reconstructs a
life in Poston Relocation Center built on Colorado River Indian Tribes
Reservation. The novel represents Nikkei internees as part pioneers
and part victims. Likewise, The Kappa Child, a pioneer narrative of
the postwar Issei haunted by internment narrative, adapts Little House
on the Prairie (1935) by Laura Ingalls Wilder (1867-1957) and offers

a shifting portrait of post-WWII Nikkei pioneer wannabe.




