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purpose of analyzing the contemporary role of his description. We extracted descriptive parts from
five works of Gargantua and Pantagruel chronicles in order to observe the evolution of his
technique and his aim. Furthermore, we compared Rabelais' description with the figurative arts, in
particular architecture, and investigated preceding studies in this field in our country.
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This research examines descriptive technique and representation in Rabelais®
works for the purpose of analyzing the contemporary role of his description. We extracted descriptive

parts from five works of Gargantua and Pantagruel chronicles in order to observe the evolution of his
technique and his aim. Furthermore, we compared Rabelais® description with the figurative arts, in
particular architecture, and investigated preceding studies in this field in our country.
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