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WFFERE R OB (L) : From early 1960’s, Shuzo Takiguchi deepened his consideration on
objects and language, focusing on "collaboration" with other artists, especially through a
relationship with Marcel Duchamp. Our research was oriented on footprints of “late-period
Takiguchi”, through interpreting documentations such as drafts of articles, memos and
letters, etc. It could be said that Takiguchi’s co-creative activities in his late years were
defined as approaches of another development of surrealism, while he reconsidered prewar
surrealism movement from a view of “collective imagination”.
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