EfEAXFZZHMBHRI NI U
Keio Associated Repository of Academic resouces

Title ZAZ- TYHUORER GEHTIZVALETBD "2T70—) ORILERF
Sub Title Nicolas Poussin's theory of vision : the formation and development of tableau in early modern
France
Author E2 A, BF(Mochizuki, Noriko)
Publisher
Publication year ]2023
Jtitle REHRBHBSMERRBRESE (2022.)
JaLC DOI
Abstract ARG, BEOBEREFASYIVBEEh, OHSNBETHELLEFELERDRE-
Thhs T270—, -ORIEEHE "270—ELTOREHE,) OBIASEVETENT
Hd, YD, TORBICEELARIZRLLVLCATHEOER IS 7YY OBEFERE)>
ATALE, BRERBE L EELREFATHTI-CHST2BLEOERLICEB L -, REW
BEERENSHEBRLULEKE(R7O-)FEIL, PHATETOREKERED N TEXZXLKEAN
EED, TOHFBRICFEETZD 7Y HOREROBRAEARICENAANINEBL TV LEZEEICOV
TRIIL, BEREOREFETHZD X7 O—HRICHLERELZRMBL 12,
This study reexamines the formation and development of tableau, a form of painting that become
autonomous entities by being detached and framed from a specific function or location, from the
perspective of "tableau as history painting". In particular, we focus on the system of figuration
(vision) of the 17th century painter Nicolas Poussin, who played an important role in its
development, and on the theorization of history painting at the Royal Academy of Painting and
Sculpture, which followed his example. This study examines the limitations of Poussin’s visual
theory and the diversity it encompasses at the juncture between the establishment of tableau, a
painting autonomous from its religious function, and modernist painting, which shook its
framework, providing a new perspective on the study of tableau, a painting form specific to the
West.
Notes HRER BB/ (C) (—/R)
5T EARS : 2018 ~ 2022
FREES  18K00192
W5E o B« FFENE
Genre Research Paper
URL https://koara.lib.keio.ac.jp/xoonips/modules/xoonips/detail.php?koara_id=KAKEN_18K00192seika

BRZBAZZMERIRD N (KOARA)ICEBE M TLWAR OV TUY OERER. ThTIOEEE, FLFLFERLRTECREL. TOERMGEEEECELST
REBEENTVET, B|ACHLE> TR, BEFRELEZETLTIFALEE L,

The copyrights of content available on the KeiO Associated Repository of Academic resources (KOARA) belong to the respective authors, academic societies, or
publishers/issuers, and these rights are protected by the Japanese Copyright Act. When quoting the content, please follow the Japanese copyright act.



http://www.tcpdf.org

©
2018 2022

Nicolas Poussin®s Theory of Vision : The Formation and Development of Tableau in
Early Modern France

Mochizuki, Noriko

2,900,000

17 C )

This study reexamines the formation and development of tableau, a form of
painting that become autonomous entities by being detached and framed from a specific function or
location, from the perspective of “ tableau as history painting” . In particular, we focus on the
system of figuration (vision) of the 17th century painter Nicolas Poussin, who played an important
role in its development, and on the theorization of history painting at the Royal Academy of
Painting and Sculpture, which followed his example. This study examines the limitations of Poussin’
s visual theory and the diversity it encompasses at the juncture between the establishment of
tableau, a painting autonomous from its religious function, and modernist painting, which shook its
Wramework, providing a new perspective on the study of tableau, a painting form specific to the
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