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In this research, the concept of "ma", which has been regarded as a characteristic of Japanese
aesthetics and thought, was relativized and theoretically redefined by using primarily German
theories of theatre aesthetics. Although "ma" is often perceived as mysterious in Japanese culture
theory, and its definition tends to be rather vague, in this study, "ma" is regarded as a
superordinate concept of concrete phenomena such as silence, stiliness and gap. How are these
phenomena evoked in music and how do they affect their reception? These questions are
examined here by using contemporary European and Japanese opera works as examples. It
transpires that the absence, in form of a gap or silence, can open up new meanings as well as new
ways of receiving.
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In this research, the concept of "ma", which has been regarded as a
characteristic of Japanese aesthetics and thought, was relativized and theoretically redefined by
using primarily German theories of theatre aesthetics. Although "ma" is often perceived as
mysterious in Japanese culture theory, and its definition tends to be rather vague, in this study, "
ma" is regarded as a superordinate concept of concrete phenomena such as silence, stillness and gap.

How are these phenomena evoked in music and how do they affect their reception? These questions are

examined here by using contemporary European and Japanese opera works as examples. It transpires
that the absence, in form of a gap or silence, can open up new meanings as well as new ways of
receiving.
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