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TR N—A E AR R
TS & FIA H 8%

Catalogue of Japanese Prints and Illustrated Books
in the National Gallery of Denmark
(Statens Museun for Kunst)

AHE S hﬁayunﬁ’Tsuda
~— 70k - WERRIER A L — REY —+x v
’Transkned,by'hﬁereteiPedersen

N
\

0174EE, jwa NI N—=r Y REPEHEFAEA L -7 X¥y—t >
Merete Pedersen KiZ T D &4 Cy XU N—7 Y [E L EMAEFTEE O 17
HAZ E AR Z AT 2 2 EATE L RELHOBUELEMNFICIE, 2D
TOPHEEDAEIHL O DOD, EHAL LIZHELS SN T o7,
FLAREMOEMRELE B 5§ HARFED GO LAY v T wRwEDZ
Lol T, ZTWHEFEEMN LY A MLETHRETH 5,

BUFT 2 01d, @i d vl & 3 2 RREIRINC X 2489490 (hEoO 3
DOH33) . [F U RIRER OFIZE DAL (F L LTidl0), Tofl
DER1H 5,

FHAZDIT E A EIIRERM LR IE o7 Ay 7 unrtr
Gustav Lorenzen 2* 51949 IZHEA L7 D728 v 9 o RHARIZEM T &
W) X DIZERRFERE LTHALZZE W) 2L bRI2NETD
5o At - WIROKFIEW L H B LoD, &tk LTIRHRBIONEZD O
B, T EbALRE, RE, WEL Voo Y v K= X ARATRICEE
FEDONADRLSFELIABHOb OR, HFER SR EoREN LB %
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FHHIAMEZ TS, uny e Mz <, BMROH =V N—F—
Karl Berger 2V FHIT A5 AEEZKELTEBD, ThHeIIELZ LT,
— @O RN 7ZE L 5

Z L THIARDIA SR A RAK 2 S BB HIE S NG TFAETH 5,
INHHFOITALET T, ERRLHEIARTIE R, NETEATVS, LAL
FIZiE, SIFOTLE TR O DI1ES 2 LB TE Lh o 2l
PR [EEZEEK] (4582 9) Lo 7-HKEVWEAL H 5,

PR L TR SN TV B 7 ¥ v — 7 FETHEP NI A T D IR & TRk
B 5,

In the summer of 2017, with the help of former librarian at the
University of Copenhagen, Merete Pedersen, I took a close look at the
ukiyo-e woodblock prints and Edo period books in the collection of the
National Gallery of Denmark (Statens Museum for Kunst) in
Copenhagen. Although there was a hand-written list of this collection,
unfortunately it had not been properly catalogued. On learning that
there is neither a Japanese specialist nor staff who can read Japanese
there, I have created a list in English.

There are 49 woodblock prints mainly ukiyoe (including 3 Chinese
prints), 15 Japanese woodblock-printed books (10 titles), and one item of
another kind.

Almost all of the ukiyo-e were purchased in 1949 from the Oriental
art historian Gustav Lorenzen. It is evident that the ukiyo-e have been
purchased as research material for an historian rather than as objects of
art. There are kyoka surimono by Hokusai and Hokkei, but most of the
prints are not superior in quality. However, the collection embraces the
representative forms of ukiyo-e such as prints by the artists Hokusai,

Hiroshige, Utamaro and actor prints etc. that attracted Westerners in
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the age when Japonism was at its height. The notes made by Gustav
Lorenzen, and also by a specialist Karl Berger have been preserved and
can add to the understanding of the collection.

The books are mostly from the end of the Edo period and the Meiji
period. Most of them are by Hokusai and are not beautifully bound, nor
first prints, but chosen for their content. However the multi-coloured
illustrated book “Yakusha sangokushi” (458a 7-9) is of interest because
its production was prohibited during the Edo period due to publishing
regulations at the time.

The Danish notes with English translation are included at the end.
JLAI

HEEY A MPoF TR, DTONELZEKRT 2. AHOSEEREL %
Mol B—FEGELIIMADKERE THA L TWE 7 X ) A ERIXEE
DFKRIZHEL TV D,

The numbers in the list of material are explained below. Numbers are
skipped when information cannot be provided. The romanization is in
accordance with the romanization system of the Library of Congress in

the United States, and is commonly used by Western libraries.

(DR Title of Material (Japanese)
@K && (CH) Dimensions (Format)
@F&Hl Artist

(O/LIE Publisher

G4 Date

O Place of publication

Dfii#% Notes
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FHAS I D RIENRI 2 h /=45 Japanese woodblock prints

- 455-33

OF#EEH=®ZN &5 K
7%+ Tokaido gojlsantsugi no uchi:
Kanaya Oigawa engan

@255 x 375 cm (K#) Oban)
@®AH)I)AE Utagawa Hiroshige I
@Fr M # I\ Takenouchi Magohachi

(®18334E 4 around 1833

®L)T Edo

ORRKEBRIRE S ) — X, &/i1324F B omss (FiiEizesFE). &
BN T le B4 [JAEW |, FEETRDKREVWRIENZ A4 2NEL M, 2
DINHEFZ R A IZENZTNO GG L2 TN ZES. “Gift
455,33 Testamentarisk gave 1991 for P.A.Spleth” & &EH» N Tw5b,

“The far bank of the Oigawa river at Kanaya”, from the series “Fifty-Three
Stations of the Tokaidd”

The Hoeidd edition of the Tokaidd series. Kanaya is the 24" station
(print no. 25). Censor’s seal: “Kiwame”. Signed: “Hiroshige ga”. The print
shows people crossing the river Oigawa, the largest river on the
Tokaido route. As there is no bridge, people cross in different ways

according to their social standing. Bequest of P.A. Spleth, 1991.
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+ 457a-1

DN To bijin

@330 x 127 cm

@#RHIINIL E Utagawa Hiroshige 1
@A E T M Tzumiya Ichibe

®RPEAAE 1834

®7L7 Edo

OO ADER, FH Tl HRIIH D
EFTHEINLBFL, SME0 [BER ]
MEIEDBOHERHERREICESLELIOXE LD L V)N, FHEAE
CHESFEOB EH D, S5IHETTN Y LY OHORT, WHE [AE]
(1932) KX VIEEAEMESH TS, M#EICIE THSHEAE
il o—>o, ot SARES [IRE] (1970) 12X 5,

Chinese beauty

Deep blue print. Signed: “Yiisai”. The Chinese poem in the background

written in seal-script style is the “Si junen” by Linghu Chu (766-837).
The poem conveys the feeling of the end of spring, when the bush
warblers stop singing and the butterflies flutter around. The
handwritten notes accord the print to Tachibana Morikuni, but another
note in different handwriting indicates a suggestion by Lorenzen that it
could be by Hiroshige, in reference to Uchida Minoru, Hiroshige (1932).
According to this book, it is a print in the “Mirror of Stone Rubbings of
Ancient and Modern Masters of the Brush” series (Kokon meihitsu
ishizuri kagami). The publisher and the publication date are taken from

Suzuki Juzo, Hiroshige (1970).
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OWEZZTHHT () Asagao o mederu
oyako (aki)

@253 x 195 cm

@B Isoda Koryiisai

®181i# £ F late 18th century

©®VLF Edo

@B NNFERE L AR [f] OXLFRDH
5o

Mother and child admiring morning glory flowers. Character for “Autumn”

Signed: “Koryusai ga”. The character for “autumn” is written on the right side.

- 457a-3

O FLUEEAR Sugawara no Michizane
@575 x 235 cm

@B M %77 Isoda Koryusai
@WEH R 5\ Nishimuraya Yohachi
®181t# £ F late 18th century

®LF Edo
OF% [NREAEN |, ZRofiE R &
LTAXIZEEN-EREE (845-903) D%,

TR DU & LHEOIED TN B o WO E BRI FRIAE R A 0
Bl SN0 T, )\ AW,

Sugawara no Michizane

Signed: “Koryusai kinga”. Image of Sugawara no Michizane (845-903),
worshipped by people as a god of scholarship and learning. In the
background, plum blossoms of which he was fond. His picture is

customarily displayed in places where Chinese and Japanese poetry is
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composed and in places of learning.

+ 457a-4

OBHE L 4228 Oume to Kumenosuke

@34.3 x 14.7 cm (¥ Hosoban)

®EZJIIHE Kitagawa Utamaro

O E T £ Izumiya Ichibé

(®18004EE around 1800

®IL Edo

; DB [WESE ], fao [LHRITHERE] 21
2 i U ATSE I MR TID 1 SR B A

(B & [SZW] 28#i. EF MR NEFEALE (1710) 12

L L7z,

Oume and Kumenosuke

Signed: “Utamaro hitsu”. The print depicts the lovers Oume and
Kumenosuke, characters appearing in ningyo joruri (bunraku) and
kabuki plays, especially known from the play “Shinju mannengusa” by
Chikamatsu Monzaemon (1653-1725). The couple on which the play is

based committed double suicide in 1710.
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O¥FofEn [Eao | Aibore iro no
gosekku: Tango no sekku

2377 x 25 cm (KH) Oban)

=% )II#E Kitagawa Utamaro

@F e 51 Wakasaya Yoichi

(®18004F-8 around 1800

®7L7 Edo

OFZ [WEE L wirofift (ZLHILH AT
) 1222008l (LkE2IEn ) &) HEOM) & AE LD,

“The Tango festival”, from the series “Five Festivals of Mutual Desire”

Signed: “Utamaro hitsu”. A young boy and girl painting Shoki, a Chinese
god who warded off calamities, on the occasion of the Tango no sekku

festival (the Boys’ Day Festival celebrated on May 5%).

- 457a-6

O FHiK & B Soga Sukenari to haha

@130 % 190 cm (P44 1page of Hanshibon)
®181#L % A late 18th century?

OFMAE TR L PAO [ERWiE] B
HFEPOHED & oo~ GHERABORE KO
R &2 i T b,

Soga Sukenari and his mother

This is not an ukiyo-e print, but a page from a book relating to the “Soga
story”. It depicts the mother of the Soga brothers and the eldest son

Jaro Sukenari.
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T @Ot 2 N #E&SE  Shisho no uchi: Fuji
§70:1104 makigama
@21.3 x 185 cm (fa#H Shikishiban)
@)% filidt 7 Katsushika Hokusai
GBI Meiji, late 19th century (#FIF1Z1820
4EHH original prints: around 1820)
®Wif7 Akashi (FIFMIVLF original prints: Edo)
ORHFIEW . PR OREN LM OO EHIZ L, [HEE] o [#]
DXFHMo7o—Mo Ak, ToOMWITIE [Tk GEOE % 0h
2E b8 E) OXFELND LTI 0. KERTIIAHOD O L fHi
DHDEIFAVEDLSTBY, XFD [THRER] 2%k o T, MMhsdk
FROFORIZ I, BREENEEICE S WA R BRI %
Molzir, B Tdemcis—%E X [LHHITAL & TTHEF
B 1o

“Fujiwara, curled sickle”, from the series “Four Clans”

Kyoka surimono. The theme for the prints are the four great clans of
the Heian period. This print has the inscription “fuji” for the Fujiwara
clan. The characters in the title within the cartouche of this surimono
differ from the first printings. The characters “kanmi mansho” replace
the characters “kanju manju” (pearls of ebb and flow). According to Dr
Fumiko Kobayashi it was made as an export article in the Meiji period,
and is an Akashiban edition. Perhaps the characters were mistaken
when carving the blocks. Signed: “Hokusai aratame Iitsu hitsu”. The

kyoka poets are Isuzu Kawando and Senbatei Teodori.



140

OEEEANEGLHE MARER
Seiro bijin awase sugata kagami:
Kado daikokuya

@25 x 30 cm (KA 2pages of
Ohon)

@514 5 Katsukawa Shunsho.
JLRE B Kitao Shigemasa
@ERE=H Tsutaya Jazaburd.

1115 4 fof# Yamazaki Kinbe

GRKFAE 1776

®ILFT Edo

OF B %G L 722 M OBAP S Yo 72 D SO IEMH
([BZ&] Ao TwD) h b, fi Lo, [ARKERL
TEZIA»S [#EEH) [223 ) 22561,

“Kado daikokuya”, from the series “A Mirror of Beautiful Women of the

Pleasure Quarters”

These prints have been removed from the three-volume book depicting
the Yoshiwara prostitutes. This is vol. 2 entitled “Fall, Winter” (shito). In
the upper right-hand corner the name of the brothel: “Kado daikokuya”.
The names of the prostitutes from the right are Hanamachi, Tsukasa,

and Tamakatsura.
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I v OBFBERAGLE BERE Seird

bijin awase sugata kagami:

Matsubaya

@25 x 30 cm (KA 2pages of
Ohon)

@5 )114 % Katsukawa Shunsho.
JLR EE Kitao Shigemasa
@ERE=HR Tsutaya Jizaburo.

1Lk 4> e Yamazaki Kinbé

&K HAE 1776

®LF Edo

OHEROEL E 7Aoo —iH (FE] tafFshTns) o—
FHOBMH [MER] ohitd s, EXIA2L [FHEL] [Rodkl
ML L&) [EGLIE )

“Matsubaya ”, from the series “A Mirror of Beautiful Women of the Pleasure

Quarters”

The first volume on the prostitutes of Yoshiwara entitled “Spring,
Summer” (shunka), depicting the leading brothel called “Matsubaya”.
The names of the prostitutes from the right are Utamachi, Matsunoi,

Hanamurasaki, and Hanamurasaki.
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- 457b-10

O %3 < 9 B 4% Koi o sukii danjo

225 x 36 cm (K¥] Oban)

@313 Kikugawa Eizan

(®18204F-t around 1820

®L Edo

@F [%N3ENE ], BE)IEZLDORT, &
S DBHEN OB 2% T > Tw
5o

Man and women scooping up a carp

Signed: “Kikugawa Eizan hitsu”. At a house near the Sumida river,
young man and women are scooping up a carp. The Sumida river was

known for its carp.

OEEAEA Furyi hana awase

2253 x 305 cm

®% )13l Kikugawa Eizan

(3182046 around 1820

®VLF Edo

DY Th o B (3N, HTFosERENE
BHoTWLEANETH S,

Elegant hana-awase (game with flowers)

Censor’s seal: “Kiwame”. Signed: “Eizan hitsu”. An ukiyo-e in the genre

“beautiful women” (bijinga) that leads to the work of pupil Eisen.
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+ 457b-12

[ : OFfr  +H Take jigo

S . @245 x 265 cm

(3% 1UHEF Huangshan Qiaozi
(®18804F- 4 around 1880

@®HE China

O EBR ORI O b Do [ 11T
MFE EHy, [HEA K] oxXF
WHLEND 5. 18164EDEEN KD
T, 1876 ELEO b DL Bbh b,

Bamboo 15

A Chinese artist from the Qing Dynasty. It has the inscription
“Huangshan Qiaozi Lianxi” and the seal “Lianxi 60 years old”. As

Huangshan Lianxi was born in 1816, it must date from after 1876.

+ 457b-13

O» Z D E#F Kago no Jinbeé

@231 x 353 cm (K} Oban)
@A) 25 Utagawa Toyokuni I

@R 4B Tsuruya Kinsuke

G b-L4E 1810

®ILF Edo

@YEN [H5 |, {LAOTWAEETARIC RE S
Tz [SBOUESR] (TEHERbIEDOD)
T, WEH ORI 20 U2 8B RARFENER % fif v 725848,

Kago no Jinbé

Censor’s seal: “Kiwame”. Actor print depicting Matsumoto Koshiro V as

Kago no Jinbé in the play “Dekiaki yawata matsuri” performed in the
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8th month at Ichimura-za in Edo.

- 457b-14

Pis T o0 DBl Kabuto to sakura

| : @21 x 18 cm (664 Shikishiban)
@fiRIbiE Totoya Hokkei

(®18304F-8 around 1830

®7LF Edo

O, 5 DEFTACE W Jo FE ¥R
[EAREH |, AIb [EFL

Helmet and cherry blossoms

Kyoka surimono. Signed: “Oju Hokkei ga”. The kyoka poet is Natsuki
Shigeru. Seal: “Shigeru”.

+ 457b-15

O¥Eg Hankai

@21 x 185 cm (fa#K} Shikishiban)

@fR L% Totoya Hokkei

‘ - (®18304F-8 around 1830

@,ﬁ.ﬁuw N G

; OIHE . PE [HE] o [HBM2s] 2b
e ATHREEN, ERETI. M AR 7o
WTRIEZ KA, KOEREBERLD, 22T HEEH D DROER
ZIRA TS, AT [&FEREES] Lo

Fan Kuai

Kyoka surimono. A picture of Fan Kuai associated with “The Feast at
Hong Gate” from the Chinese “Shiji” or “Records of the Grand Historian”.

In the original story, in order to rescue his comrades, he drank copious
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amounts of alcohol and ate raw meat at the enemies quarters. In
celebration of New Year, here he drinks “toso”, a Japanese spiced saké.

The kyoka poet is Ganshoan Doretsu.

+ 457b-16

— O HEFF 4355 7 Chiaya gishin roku
daigo

224 x 34.3 cm (KH) Oban)
A=A & E Utagawa Toyokuni
g

@A Yamamoto Heikichi

®EMEPU4-ET around 1847

®F Edo

@YUM AR T4 Jo [ RHER R § 5 11 HEEE RAGHHY
Edhbo MREFAUBEE] OREH, @RI X 2 BERATTDIS
EHf O 2 <o

Act 5 of Chronicle of heroic loyalty (Chishingura)

Censor’s seal: “Muramatsu” and “Yoshimura”. Signed: Kunisadasha
Toyokuni hitsu. Depicting The fifth act of “Kanadehon Chiashingura”,

immediately before the murder and robbery by Sadakuro.
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* 457b-17

O/ ETNE B8 & HAT#8)E Hachidaime
Ichikawa Danjuro to Nakamura Ko6zo

@24 x 37 cm (K Oban)

A=) E Utagawa Toyokuni II
@B\ Maruya Jinpachi

GORBOLH1854

®7L7 Edo

OWEN, (8] THR=EL &G 24 [EH
Wl A28 [HEHEIL A ] OURHENEITER) . A28 Tl ] (h
K)o VhWw2d [T D, KRTEEHIZEZLADPEINL TV,

Ichikawa Danjurd VIII and Nakamura K6z06

Censor’s seal: “Aratame” and “Tiger 3rd month”. Signed: “Toyokuni ga”.
Actor print. To the right Katsuma Gengobé (Ichikawa Danjuroc VIII),
and to the left Mawashikata Kytsuke (Nakamura Ko6zo). A so-called
“Godairiki” (five great powers) motif. The actors’ names are written at

the top in red.

+ 457b-18

OZAt H &35 Nidaime Arashi Rikan

@245 x 35 cm (K#) Oban)

@FVLAdt3E Sunkosai Hokuei

@AE{EL Hon'va Seishichi

(183044 around 1830

®KI Osaka

OF [HLAALEE |, RFOKELE, LT
F [EHEIFEmRTE WM E] tHs. 1
Erdto FEAREGEM] CUbtdE 1810WH) [CBYT 5. Az LG
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FRTERIZ K T

Arashi Rikan Il

Signed: “Sunkdsai Hokuei ga”. An actor print from Osaka. The
inscription reads: “Gappo jitsu wa Karahashi Tobijuro Arashi Rikan”.
Perhaps associated with Takahashi Yajaro, alias Gappo, who appeared
on stage in the play “Ehon gappdo ga tsuji” by Tsuruya Nanboku
(performed for the first time in 1810).

+ 457¢c-19

[ s sk 5 | OJERED FTilESARF Kotatsu no ue de
G asobu boshi-zu

@23 x 35 cm (KH Oban)

@iE AR Keisai Eisen

D715 2 35 £ Ezakiya Kichibé

®18204FE1% 1820s

®ILF Edo

@EEN [l B4 [SERW 1, JEHEZ, 28
B, ERAELNRTOED, THIRRBO Wb 2R EW Tk
VSR TW2b o,

Mother and child playing, seated at a kotatsu (brazier)

Censor’s seal: “Kiwame”. Signed: “Eisen ga”. The kyoka poet is Kinjuen
Futakichi. Although there is a kyoka poem on the print, it is not a kyoka
surimono, nor privately commissioned print. This one was produced for

selling on the market.
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- 457¢-20

O% itk Y  Katsushika nijiyon
sho: Minamoto no Raiko

@ (fa#H Shikishiban)

@R EBH% Yashima Gakutei

®18304X 1830s

©®VLF Edo

OIEHIAY . *efioEL THES] B TR Lo
FERAI & SC A 3 oMo

Minamoto no Yorimitsu (also known as Raikd), from the series “Twenty-

Four Generals for the Katsushika Circle”

Kyoka surimono. Signed: “Gakutei”. The artist’s seal is “Sadaoka”. The

kyoka poet is Bunkyosha Shiragiku Kimimaru.

-+ 457¢c-21

OB m BAKEZE# M 3E  Seicha
gishiden: Hayami Sozaemon Mitsutaka

2273 x 353 cm (K} Oban)

@#EZ Utagawa Kuniyoshi (H Artist).
—%EKE Ippitsuan (3 text)

@i #EMZ B Ebiya Rinnosuke

3 ®BMEIIAE 1847

b OYEME M2 THM L B [—BRED
o VWhW SRR EO— AL AWHHZ T W7 — 3% L
o

Hayami S6zaemon Mitsutaka, from the series “Legend of the Loyal

Retainers”

Censor’s seal: “Muramatsu” and “Yoshimura”. Signed: “Ichiyisai
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Kuniyoshi ga”. The print shows one of the 47 Ronin (the masterless
samurai). Author of the text, Ippitsuan is another name used by Keisai

Eisen.

+ 457¢c-22

D% Suzume

2235 x 244 cm (fa#CH Shikishiban)
@/INE TR Ohara Koson

®201AL#EE early 20th century

®H T Tokyo

@FL [HWBle Z o EHBE ML,
19054 e 7> & AL Ky 1 O WU & G i L 7z,

Sparrow

Signed: “Koson”. The artist began using the name Koson in the Meiji

period. After 1905 he was active designing bird and flower prints (kacho-

ga).

+ 457¢c-23

MH LM Tsuki to kari

@187 x 353 cm

@/NETHR Ohara Koson
®20MHALHHA early 20th century
®H L Tokyo

@OWBM . FH TR

Moon and wild geese

Signed: “Koson”. Probably Meiji period.



150

- 457c-24

OFr [7&#r ] Bamboo: Keishin

226.7 x 308 cm

®HIEE Hu Zhengyan

®WI first half of 17" century

: ®w1E China

@F—t, PEPKD [TrramEmaEE] (HE L) 258900 72—

Bamboo: “fresh sprouts”

Monochrome black ink (sumi) print. A Chinese artist from the Ming
Dynasty. It is a page taken from a book named “Shizhuzhai shuhua pu”

(Ten bamboos: studio collection of calligraphy and painting) (Zhu pu vol.

OFr [%:4%] Bamboo: Shijo

@265 x 30.8 cm

@MIEE Hu Zhengyan

®WAK first half of 17" century

®1[E China

OB %R, B2 RROETHR L TWw5, [HhEdEl (il ™)
PO R o 7e—HMo 72 UAERHIIE, AKRDHDRE [HRiE] HLDX
FHE

Bamboo: “Purple bamboo grass”

The branches are printed in red, and the leaves in a subtle green. It is a
page taken from a book named “Shizhuzhai shuhua pu” (Ten bamboos:
studio collection of calligraphy and painting) (Zhu pu vol. 2). However,
this piece lacks the title “Zi xiao” (Purple bamboo grass) etc. that are

present in the original edition.
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OWEE R =WZN AR Johljl)
i Tokaido gojisantsugi no uchi:
Totsuka, motomachi betsudo

@24 x 37 cm (KH) Oban)
@RHR)I)AE Utagawa Hiroshige I
@R =M Tsuruya Kiemon. 7

#J\ Takenouchi Magohachi

(®18334E W around 1833

®ILF Edo

DILFH 5 TR ORIREDES 2 IR I &, REOAHI 2 FHHizvb
W 2 K ERHEE S ) — X0 JREIZE > TIDRMAD YY) — AHHR DK
DL7zbo otz FRIZSFHOEY GRIETIL6EFH). BOT
WA BEOBRED V.- TWd, BB, SORIE [20R] EH2HIED
T OB DTG T T Z 9 OO FEAA S % < 2o T B BETAS
HBHA AHITOE T O SED [HE ], F4 TAER

“Totsuka: junction at Motomachi”, from the series “Fifty-Three Stations of
the Tokaidd Road”

This print vividly depicts the post-station towns along the Tokaido
highway, that ran from Edo (now Tokyo) to Kyoto (literally, “Eastern
Sea Road”). It is the so-called Hoeido-ban (edition) of the Tokaido series,
which made the name of Hiroshige famous. For Hiroshige, this first
series was to prove his most successful one. Totsuka is the 5" station
(print no. 6). The guidepost stands on the Kamakura road by the bridge.
There is a variant print where the view of the distant mountains is
blocked by the facade of wooden latticework of the tea shop “Komeya”.
This print, however, is the original one. Censor’s seal: “Kiwame”. Signed:

“Hiroshige ga”.
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ORHFE T =kZWN PR P
Tokaido gojusantsugi no uchi:
Hiratsuka, Nawate michi

@235 x 365 cm (K Oban)
@) A E Utagawa Hiroshige 1
@B =M Tsuruya Kiemon., 7T

$#J\ Takenouchi Magohachi

(®18334E W around 1833

®7LF Edo

OB EBORIRE S ) — X, FHRIZTHFH oMY (FHETII8HFH).
D [ le E% [TAEW |, #E THY %2 E58 AR DOLHEHLRIY,

"Hiratsuka, Nawate road”, from the series “Fifty-Three Stations of the

Tokaido Road”
Hoeido-ban (edition) of the Tokaido series. Hiratsuka is the 7th station
(print no. 8). Censor’s seal: “Kiwame”. Signed: “Hiroshige ga”. The human

figures of the laborers on the road carrying luggage are memorable.

- 458-3
?,,ww EET—— OHEEL =K &5 KIEI

7. lﬁ‘ﬁ Yy v _ e Tokaido gojusantsugi no uchi:
: | Kanaya, Oigawa engan

2255 x 375 cm (K] Oban)
@AH)4E Utagawa Hiroshige 1
@Y #J/\ Takenouchi Magohachi

(®18334F-tH around 1833
®7LF Edo
DR R EEE Y ) — X, &1324%F B 0 GFiiEias®FH). o
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ED & o #% [ILEM |, 455-33& [ U,
“The far bank of the Oigawa river at Kanaya”, from the series “Fifty-Three

Stations of the Tokaidd Road”

Hoeido-ban (edition) of the Tokaido series. Kanaya is the 24th station
(print no. 25).
Censor’s seal: “Kiwame”. Signed: “Hiroshige ga”. The print is the same

as no. 455-33.

- 458-4

OWifEERL T+ =KZN Bl 5958
5 Tokaidd gojisantsugi no uchi:
Maisaka, Imagiri shinkei

@255 x 375 cm (K#] Oban)
@#MHK)I)AE Utagawa Hiroshige 1
@Y H#\ Takenouchi Magohachi

(®18334F-tH around 1833

®7Ly7 Edo

OB EAEE > ) — X #ERII30% H D1y (FRbFEIE31%F H) o 2
B TH]e B4 [AEW |, 8K EROTH T TR Lo L. 48
DELER H—H (4Fa2x—1ML) OHMELZMTE- .
“Maisaka, view of Imagiri”, from the series “Fifty-Three Stations of the
Tokaidd Road”

Hoeido-ban (edition) of the Tokaido series. Maisaka is the 30th station

(print no. 31).
Censor’s seal: “Kiwame”. Signed: “Hiroshige ga”. The print depicts ferry
boats sailing from Maisaka to the next station Arai, crossing over at

Imagiri. The distance by boat was about 1 ri (4 km).
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ORMEEL T =N BRZ T 4%
48 Tokaido gojisantsugi no uchi:
Sakanoshita, Fudesute mine

@255 x 375 cm (K¥] Oban)
@) A E Utagawa Hiroshige 1
@YrW$J/\ Takenouchi Magohachi

(®18334EEH around 1833

®L Edo

DORRABERGEE 2 ) — X B2 T 1348 H 0fass GFAz 1497 H) o
ED [hs e B4 [IREE |, oW TIiE, =KV bo [LEZAf
FAT) 12h COATOHKRTH 55575 L) &) B LRI A <
DIZFELERITIHE T2 HERO TS (18264 3 H27TH D),
“Sakanoshita, the Fudesute mountain peak”, from the series “Fifty-Three

Stations of the Tokaidd Road”

Hoeido-ban (edition) of the Tokaido series. Sakanoshita is station no.48
(Ukiyo-e print no. 49).

Censor’s seal: “Kiwame”. Signed: “Hiroshige ga”. Regarding the origin of
the name of the mountain Fudesuteyama (“Mount Throw-Away Brush”),
Philipp Franz von Siebold, in his book “Reise nach dem Hofe des Sjogun
im Jahre”, recorded the story about the famous painter Kano (Motonobu)

who threw away his brush here (paragraph of 27 March 1826).
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+ 458-6

O T=wAFME i KB IBIRPETTRE
Gojasantsugi meisho zue: 9 Oiso, Shigitatsu
sawa Saigyoan

2354 x 238 cm (¥ Oban)

@M HINIE E Utagawa Hiroshige 1
@R EH Tsudaya Kichizo

GBI AE 1855

/ ®7LF Edo

DRBEIZIEBORBEED ) —XDH Y, T [BRafiEE] LI
o) =X, H [, It B4 NAEF, Ty kp [FrF—
WIA] OBEFICERIFHAED S B, e i 7B EO—sZ oy
V—=ADbDThH% (5% HDOFIEM) . WiTIZI2HADOH B BN 1L
FHRFRUZ D NXD TR < I BSREDRIEICH - 720

No. 9, *Oiso: The hut of the poet Saigyd at Shigitatsu swamp”, from the

series “Famous Sights of the Fifty-Three Stations”

There are several Hiroshige series of the Tokaido; this series is known
as the “Tate-e Tokaido” (the Vertical Tokaido). Censor’s seal: “Aratame”
and “Year of the hare 7th month”. Signed: “Hiroshige hitsu”. One of the
ukiyo-e in the background of Vincent van Gogh’s painting “Portrait of
Pére Tanguy” of a landscape with cherry blossoms is from this series
(No. 45, Ishiyakushi). Saigyo is a famous poet from the 12th century. He
was popular in the Edo period, having lived in retreat in a hut in Oiso,

which evoked nostalgia.
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OHEF=Z=RAHNE +— F PEdTo
Gojusantsugi meisho zue: 11 Hakone,
Sanchi yako no zu

@355 x 243 cm (K Oban)

@@L E Utagawa Hiroshige 1

@R EHE Tsutaya Kichizo

G RB 4 1855

®L Edo

@y T2, [t F4 NAEE, Wbw b [BHEEE ] ) —
ZLwBRLWIEZ RS 2865,

No. 11, “Hakone: night procession in the mountains”, from the series

“Famous Sights of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:
“Hiroshige hitsu”.
The so-called “Tate-e Tokaido” series. A composition with travellers on

an unusually rugged mountain path.

- 458-8

OHEA=ZRAHNE U JE & LBILIAZ
Bk  Gojlsantsugi meisho zue: 14 Hara,
Ashitakayama Fuji chobo

@375 x 255 cm (K Oban)

@AH) A Utagawa Hiroshige I
@R Tsutaya Kichizo

GORBAE 1855

®IL)7 Edo

@ T, Mt B4 NAEE] wWbwa [BHeREE | ) — X,
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ZEINE, BLINOBRICH % Killo

No. 14, “Hara: view of Fuji and the Ashitaka mountains”, from the series

“Famous Sights of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:
“Hiroshige hitsu”.
The so-called “Tate-e Tokaidd” series. Mount Ashitaka is a volcano

located southeast of Mount Fuji.

- 458-9

OHT=®EBTRE 0 BFE BEXoJIIS
D7-D*F Gojusantsugi meisho zue: 18 Okitu,
Okitsu gawa, Satta no fumoto

@378 x 255 cm (K¥ Oban)

@A L Utagawa Hiroshige I
@EREHE Tsutaya Kichizo

- ORETAF 1855

| SRS 5T Edo

@YEN T [Intls F4 NREE] wbw b [BHREE ] ) — Ao
BRI L, SGEOHEFTTH S &K, B Il2sSE LA,

No. 18, “Okitsu: The Okitsu river and Satta pass”, from the series “Famous
Sights of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:

“Hiroshige hitsu”.
The so-called “Tate-e Tokaido” series. Satta-toge pass is a dangerous
place to cross, and at the same time commanding a beautiful view of

Mount Fuji.
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OHET=ZRERE T IR HFoMl=
OB Gojlsantsugi meisho zue: 19 Ejiri,
Tago no ura, Miho no matsubara

@380 x 257 cm (K} Oban)
@@L E Utagawa Hiroshige 1

@R EHE Tsutaya Kichizo

: GRBAE 1855

e ®ILF Edo

@ T, It B4 NAEE] wWbwa [BHedEE ] ) — X,
TEA—E] OMFTHIHIN TS X H 2, HFOH» S RerEtin
LR P AT (WA

No. 19, “Ejiri: Tago Bay and Miho no Matsubara”, from the series “Famous

Sights of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:
“Hiroshige hitsu”.

The so-called “Tate-e Tokaido” series. Mount Fuji viewed from Tago no
ura has been celebrated from ancient times, as early as in the waka
poems of “Hyakunin isshu” (a collection of 100 waka, 31-syllable poems,

compiled in the 13th century).
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OHEA=®ANE —+Ht BI BkEEEm
+ Vil & Gojisantsugi meisho zue: 27
Kakegawa, Akiba do Shijahachi goe

@377 x 255 cm (K¥] Oban)

@M HINIE E Utagawa Hiroshige 1
@R EH Tsutaya Kichizo

OB A 1855

®7LF Edo

@egEn Teeds [Intle B% NAEE] wbwa [BHEE] ) — X,
N2 ZREINKEILANTL 720, Z8N 0% - 72,

No. 27, “Kakegawa: fording the forty-eight rapids on the Akiba road”, from

the series “Famous Sights of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:
“Hiroshige hitsu”. The so-called “Tate-e Tokaidd” series. People crossed

the rapids of Mikura river to go to the sacred mountain Akiba.

+ 458-12

O +=®kaies =+= AEE WRK
Jil s Gojusantsugi meisho zue: 33 Shirasuga,
Shiomizaka fikei

@375 x 25.7 cm (K Oban)

@H A E Utagawa Hiroshige I
@ER L Tsutaya Kichizo

ORB A4 1855

| ® Edo

@egEn Teeds MIntle B4 NAEE]L wbwa [BfeiEE] ) — X,
WRIUIFIRH D ST D> THRIEE A L. fo TR E LI
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ZHIZTAG7ZE V),

No. 33, “Shirasuka: view of Shiomizaka”, from the series “Famous Sights

of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:
“Hiroshige hitsu”.

The so-called “Tate-e Tokaidd” series. Shiomizaka is said to be the place
where one can see the ocean and Mount Fuji for the first time on the

Tokaido road when going from Kyoto towards Edo.

- 458-13

OHEFT=ZwAINE ZTH HH 2K
L Gojusantsugi meisho zue: 35 Yoshida,
Toyokawa Ohashi

@37.7 x 25.7 cm (K#) Oban)
@WAHIIIE E Utagawa Hiroshige T
@EREEE Tsutaya Kichizo

GRE A4 1855

, ©®7LF Edo

@y T, [t le B4 NEEE], wbw b [BHauiEE] ) — X,
TR H 2 BN 5 ZOXREEZ, FEEEORTHLZ 7,

No. 35, "Yoshida: great bridge on the Toyokawa river’, from the series

“Famous Sights of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:
“Hiroshige hitsu”. The so-called “Tate-e Tokaidd” series. This large
bridge over Toyokawa river in Aichi Prefecture was a Tenka-bashi

under the direct control of the shogun.
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- 458-14

OHEA=®ATNE MW s oGt
5 H:E D& Gojiusantsugi meisho zue; 40
Chiryt Yatsuhashi mura, kakitsubata no
koseki

@37.7 x 257 cm (K} Oban)

@@L T Utagawa Hiroshige I

@R EH# Tsutaya Kichizo

GR A 1855

®ILF Edo

@YD T [t F4 NREE] wbhbw b [BHREEE ] ) — o
[FrEEE] CTEANROLEREYDS [HEDOE] AXTFE ZhEhol
DI G A AT BT IME GKA T L S,

No. 40, "Chiryd: the historic spot of the irises at Yatsuhashi village”, from

the series “Famous Sights of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:
“Hiroshige hitsu”. The so-called “Tate-e Tokaidd” series. Where Ariwara
no Narihira, the hero in “Ise Monogatari” (Tales of Ise), composed a
famous waka poem using the five syllables of ka-ki-tsu-ba-ta (meaning

iris) at the beginning of each of the five lines of the poem.
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- 458-15

OHET=Z=RAHNE WL WoT  H5RHO
¥ Gojusantsugi meisho zue: 49 Sakanoshita,

Gankutsu no kannon

@38 x 255 cm (K] Oban)

@@L E Utagawa Hiroshige I

@R EHE Tsutaya Kichizo

GBI AE 1855

: ®L Edo

@y T2, [t F4 NAEE, Wbw b [BHEEE ] ) —

HEFT OHREIRIZH D RADREZH-> Tar DWW TEs 72 gET—M

BE»D 5.

No. 49, "Sakanoshita: the Kannon in the cave”, from the series “Famous

Sights of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:
“Hiroshige hitsu”. The so-called “Tate-e Tokaido” series. There is a
Juichimen kannon (the eleven-headed Kannon: Avalokite§vara) in a cave
hollowed out of the rock for praying for the safety of travellers at the

dangerous Suzuka-toge Pass.
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OHET=®ATNES Ht— KO AR
11D Gojisantsugi meisho zue: 51 Minakuchi
Meisho Hiramatsuyama no fumoto

@375 x 257 cm (K¥] Oban)

@M HINIE E Utagawa Hiroshige 1
@R EH Tsutaya Kichizo

P G 4 1855

’ b ®IL Edo

@D T2 [ntl F4 NREE]L wWbw b [BHaEEE ] ) — Ao
ER (D2 LED) v, MIELSELGPNTHMAREEL Tz,

No. 51, "Minakuchi: famous pine trees at the foot of Mount Hiramatsu” ,

from the series “Famous Sights of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:
“Hiroshige hitsu”. The so-called “Tate-e Tokaido” series. A cluster of
pine trees, branching from the root, grow here and are called the

“Utsukushimatsu” (beautiful pine trees).

- 458-17

OHET=RANES KB Ltha 5 =5
Kix L Gojisantsugi meisho zue: Final 55 Kyo
Sanjo ohashi

@375 x 257 cm (K¥] Oban)

@A E Utagawa Hiroshige I
@EEFHE Tsutaya Kichizo

LB A 1855

®7LF Edo

@egEn Teeds MIntle B4 NAEE] wbwa [BfeEE] ) — X,
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B8 O e #e 1 1 D AR
No. 55, “Ky6to: the great bridge at Sanjo”, from the series “Famous Sights

of the Fifty-Three Stations”

Censor’s seal: “Aratame” and “Year of the hare 7th month”. Signed:
“Hiroshige hitsu”. The so-called “Tate-e Tokaidd” series. Kyoto, the final
point of the Tokaido.

== O%FHLE AR WY DOIEEHH Meisho Edo
hyakkei: Horikiri no hanashobu

@355 x 234 cm (K] Oban)
@ H)I A Utagawa Hiroshige I
@RS Totoya Eikichi

GRBIUAE 1857

®7L)7 Edo

AL OWHIAYIN TV 225, AKiE B BRI
AR B 2 52 ) 720 B4 [IRESE |, REEBFED ) — X T, 119
CRSEBAMED & DI OS2 i X TV Twb, 65FHD
LN DM D SIEEH O ITh I, BUtEZ BWE L2fEE
D b o7z,

“Horikiri iris garden”, from the series “One Hundred Famous Views of Edo”

Although the censor’s seal has been removed, the original seal was “Year
of the snake 5th month”, which means it received censorship in the 5th
month of Ansei 4. Signed: “Hiroshige hitsu”. It is from a series from the
last years of Hiroshige’s life amounting to 119 scenes of Edo after the
Ansei great earthquake depicted in novel compositions. The Horikiri
print no. 65 shows that from the beginning of the 19th century irises

were being cultivated, and that there were iris gardens for sightseeing.



- 458-19
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OAPHLFER WEREKINE7: Meisho Edo
hyakkei: Ryogoku Okawabata

@355 % 234 cm (K¥ Oban)

@H A E Utagawa Hiroshige 1
@R % Totoya Eikichi

GORB=4 1856

®7LF Edo

@OEEP TV B 05, Akid [ [RAL

BHEAENRICHRBE 220 720 B4 [IRESE ] JREREDTIR 272

) =X KENIE, 60%H .

e FHNT oD i [l 7 4 < o

"Rydgoku bridge and the great riverbank”, from the series “One Hundred

Famous Views of Edo”

Although the censor’s seal has been removed, the original seal was “Year

of the dragon 8th month”, which means it received censorship in the 8th

month of Ansei 3. Signed: “Hiroshige hitsu”. A series depicting Edo from

Hiroshige’s last years. This composition of the Ryodogoku bridge at

Sumidagawa is print no. 60.

+ 458-20

OAFHLFE R S E T BEIEHENT Meisho
Edo hyakkei: Sotosakurada, Benkei bori,
Kojimachi

2368 x 238 cm (¥ Oban)

@WAH) L E Utagawa Hiroshige I
@R % Totoya Eikichi

GORB =4 1856

®ILF Edo
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@YEmE, [l TR, ZBEFEMA. F4 [AESE ] REBREDOIL
Fafinizyy —X, ZoRHEOKIL, 55%H.

“Benkei moat from Soto-Sakurada to Kojimachi”’, from the series “One

Hundred Famous Views of Edo”

9«

Censor’s seal: “Aratame”, “Year of the dragon 4th month”, the 4th month
of Ansei 3. Signed: “Hiroshige hitsu”. A series depicting Edo from
Hiroshige’s last years. This composition of the Sakurada moat is print

no. 55.

- 458-21

QAP E R 4k =i L ¥ Meisho Edo
hyakkei: Minowa, Kanasugi, Mikawashima
@358 x 248 cm (k¥ Oban)
@WAHIIIEE Utagawa Hiroshige 1
@fa )R % Totoya Eikichi

GRBIUAE 1857

®7L)7 Edo

O TV B A, AR Tl TEE
H T RBINERA ISR E %272 F% [LEEN |, 103%HICY4725
FENE L O Huiso HEEFICEIREL TWAS L,

“Minowa, Kanasugi, Mikawashima”, from the series “One Hundred Famous

Views of Edo”

Although the censor’s seal has been removed, the original seals were
“Aratame” and “Year of the snake 5th leap month”, which means it
received censorship in the 5th month of Ansei 4. Signed: “Hiroshige ga”.
This print of the surroundings of Arakawa is print no. 103. It seems that

the migrating cranes have settled down in this rural scene.
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OATEMATME 8 BIREIL ROXRE
Rokujayoshi meishozue: Ise, Asakuma yama,
toge no chaya

@37 x 248 cm (K] Oban)

@M HINIE E Utagawa Hiroshige 1

@R %3 Totoya Eikichi

AN 1853

L s L Edo

@eEmE, RIEL [EE] Tl WL [8eFl. B4 [RESE], LE
PR ICR ) MAZHAREEOAF 2 L ) S22 ) — X, 37 FH.
FOMEE B O — A FEMIHOEE N IAAE L 2 \as, FEME 2T AR
Zoizicd, WiFEEZHHATARIIERIN 2B LIFLIFR OGNS,

“Ise, Mount Asama, teahouses on the mountain pass”, from the series

“Famous Views of the Sixty-Odd Provinces”

Censor’s seal: “Yonehara”, “Watanabe”, “Year of the ox 7th month”.
Carver’s seal: “Koshihei”. Signed: “Hiroshige hitsu”. In the last years of
his life Hiroshige was working hard to present famous places from the
whole of Japan for this series. Ise is print no. 7 and is associated with
the Tokaido. Ise is not on the Tokaido, but as many people visited the
Ise jingt (Ise Shrine), you can often find it included with explanations of

the Tokaido.
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- 458-23

o ; ‘ O¥ij% Manzai (5 right) « F1487F Shirabyoshi
(# center) - #M% Enko (£ left)

@313 x 76 cm, 313 x 7.8 cm. 313 X 75 cm
@115 E Utagawa Hiroshige

®7LF Edo

D1 BORIZ, RIS 7z =R o850 S h
TWwb, EADERTH 2ERRIOZES [HE
O LNEE ], EOTFORVEORIZ, 55 #H
Do THTERER] osu71I12/]z %

New Year’s celebration: Manzai (right), song and dance performance of

Shirabyoshi (center), gibbon (long-armed ape): Enko (left)

Three printed tanzaku format pieces are pasted onto one sheet. The
illustration of the manzai New Year’s entertainment (a form of comedy
performed at people’s homes) is signed “Utamaro hitsu Hiroshige sha”.
The figure of the monkey with a long left arm looks like a parody of

Kano Koi's painting “Gekka enko zu” (Monkey in the moonlight).

FEEAR Japanese rare books

*UTORIE, ETERLOMNERTH L, HEHROEFIIEEL 72,

The books listed below are all bound in the Japanese style called
fukurotoji (“pocket” or “pouch binding”). The bibliographical information
in the notes @, transcribed from the covers, title pages, colophons etc.

of the books, has not been translated into English.
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D475 W —# Hokusai manga, vol. 2

2223 x 156 cm (*£:#4 Hanshibon)

@% filidb7 Katsushika Hokusai

@7k Z BB PUER Eirakuya Toshird

& b+ 4E 1815

®%15 & Nagoya

: DATT DORET AR, FRIIHE O THRAD . K
L L, %ARBUIZKERD [FEHEMHEATI] O CCE 24
1829) o TURESE 7 Lo AREERIC X B EEIA,

“Hokusai sketchbook, vol. 2”

Painting manual or copy book (etehon).

-+ 458a-2

@Odt# i L Hokusai manga, vol. 9

@225 x 155 cm (*E#A Hanshibon)

@)% fidb Katsushika Hokusai

@k R BURR Eirakuya Toshird

BB 4 1819

®%HiE Nagoya

DIaFAR, FRISMTHAAY o FHEIE [{5hh
BT bl 4o FoR U GRZEE [ R HORE S e b 33 ) T4
Hekl, %A RELIkERD [RZRRfEE]. PR E] 0hd.

“Hokusai sketchbook, vol. 9”

Painting manual or copy book (etehon).
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- 458a-3

@OdbzF#Em+—# Hokusai manga, vol. 11
2225 x 153 cm (}#4A Hanshibon)

@)% filidt 7 Katsushika Hokusai

@ZE R KL Suharaya  Mohe. I3k (kL
Yamashiroya Sahe. [l H & 3 £t Okadaya
Kashichi, ZHEEHLH Suharaya Shinbe. ZHJE
e & ft /A Suharaya Ihachi. # N & 4 £ #5 M
Kawachiya Kin’emon. il N2 & It # Kawachiya Kihé. i A2 1By
Kawachiyva Wasuke, iR %EH Kawachiya Mohé. FkHIE KA
Akitaya Taemon. J8 B F /% M Figetsu Shozaemon. R i &
Tawaraya Seibe. KZEHEVIER Eirakuya Toshiro.

®RMBFAE 1834

©®%15E Nagoya

DeFAR, ZRITHIRETHRAY . FHEE, [ZMBEF  deamEm+—
Wi otlo WK LIk ZEEE0d [ RERRAURE SRR RO 3w = A H gk . #2 5 Bl
Lidhioe—%.

“Hokusai sketchbook, vol. 11”

Painting manual or copy book (etehon).

- 458a-4

DAL 1% 18+ P i
Hokusai manga, vol. 14
(2225 x 157 cm CPHAR
Hanshibon)

@ fiidt7 Katsushika
Hokusai

DA BHIUAL  Eirakuya
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Toshiro

GWIH /A 1875

412 Nagoya

DFzTAR, FMIFIKETHAAY . FHEI [Ff2—8E  JeavEm
TR Ao FaR U3k [HORE R BURMEE H §% . BRI (R fi%—
S5 e E WU, R R |, A KR LIRS, [HHE/VETZ
HHUH BESRRE MR RaOi N Bt EHRTER
FEFHIUER, S E R X I /NX R BT =T B 4G i o

“Hokusai sketchbook, vol. 14”

Painting manual or copy book (etehon).

-+ 458a-5

OE#ER=M Fugaku hyakkei, vol. 3

@225 x 155 cm (*FE#KA Hanshibon)

@)% fiidt 75 Katsushika Hokusai

@k R IPUEB Eirakuya Toshird

GG \AE 1875

®% R Nagoya

OELHEED AR, FHRIIEBTHRAY . st
B [ERas =l REUIKERO [REEEBURmEEH ], %5
FOR LA FIES, THIRRVAE T 20 00 B WRHESR AT MR O A
WAL BN FASPR B RIAR, SR PN X WY = HT
His A7,

“One Hundred Views of Mt. Fuiji, vol. 3"

A collection of landscapes with Mt. Fuji.
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- 458a-5a

OCEMEE  Bunpd gafu
2225 x 153 cm CE#EA
Hanshibon)

@ X B % ® Bunpo Basei
(Kawamura Bunpd)

@M 5 = & Yanagihara
Kihe, #HH# LA  Yoshida

Shinbé

&3 bIU4E 1807

©®%5THF Kyoto

DIeFAR, THITHETHRAY . FHEE OB 4. RELIEZ%R
Lo HIEEIC (3L TINEA SRS EE |, (AW M- E 4 5
7] Ld b, BRIC [CHERMKES] GFHFEME) . BARELIZ. T
TREIBRH O [RWFERAEN] (FIERE) ., [MEROORE] CRIR+=4
1842) D)L, TICRLZT Y —=25BIlL 2 FEE AENDOV TV DS,

"Bunpd’s Album of Paintings”

Painting manual or copy book (etehon).
Variant title: Bokusen soga.

The hand-written notes in English and Danish are included here.

Bunpo Gwafu (Billedbogl)
Pictures by Bunpo
Signed Bunpo Basei
Published in Kioto 1807

Coll. Javal fig. 31. Forord. Side med Kalligrafi Kensai. Segl Kensai.
Bumpo Basei. Segl Nanzan og dateret Hinoto o de Bunka (1807)



IRV ESLFEAMERE SRR A 173

Boghandlerne Yanagiwara Kihei i Naniwa og Shimbei i Kyoto. 4 Sider
Annoncer bag i Heftet. Duret No 47a og Isaae's Katalog No 444.

[English translation]

Coll. Javal fig. 31. Foreword. Page with calligraphy Kensai. Seal Kensai.
Bumpo Basei. Seal Nanzan and dated Hinoto o de Bunka (1807)
Bookstores Yanagiwara Kihei in Naniwa and Shimbei in Kyoto. 4 pages
advertisements in the back of the booklet. Duret No 47a and Isaae’s

Catalog No. 444.

+ 458a-6

QOB E4%  Shashin gakuhitsu
@225 x 156 cm CEAAR
Hanshibon)

@ At £ Gekkotei Bokusen
@ AR B Kadomaruya Jinsuke.
)R 4B Tsuruya Kinsuke, 7k
R IUHE Eirakuya Toshiro. ZE=

4 ffi Hishiya Kinbé

®3fb+4E 1815

®% 12 Nagoya

DfaFAR, FHIEHARDE A 7S ERE On RS T — ¥ R— 2 Dt
—HBHICL D, BRIISHEME, ZOAOHE [GEEE  BA4)#H N
. Pl [BEZR%E], B [ ZERGFT  FHBANE] b
5o BRIE [HMEILFBFMA At=840] oRE, [HEMWmsE],
(e Slsm], TmEERE] A RE LI FlEE BOtkhoR).
“A Study in Truthful Painting ”

Variant title: Bokusen soga. Painting manual or copy book (etehon).
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O#F=E& L Yakusha
Sangokushi, vol. 1

@225 x 154 cm CE#EAR
Hanshibon)

@WE EFH Rytsai Shigeharu (]
Artist). 4t 4 X 5 Hanagasa
‘ - Bunkyo (3 Author)

@R EA#EM Tsuruya Kiemon, REFILHE Matsuya Zenbe, SRR
L Namariya Yasube. PR KBy Kawachiya Tasuke

GORRAE 1831

® K Osaka

ORITHINE L - R HE R ERAR, MREORBEEICOVTEFEL L FHH SN
T, =Moo B%, ghtai, SHESR, L, TR G~
B ARG B B e KRS A A S
YHOBHRXIZ X, RFM S, RIAEEoMF (L0) FEFHFWA
AR, BRA D - 7B RIH T [ZHEE] DREHM=] 1ICEEL 723X
BEEEFEKBESN T2 #7720 ZEIS, HAOR - KK - LA 220
TWb, HORICEZ oM ) RE&to L TR RO, FARE
Zo. WX [ZHERBZEE R2BMER] XREZEMOZFITONT,

"Actors Annals of the Three Kingdoms”

This is a fine illustrated book depicting actors (yakusha ehon) produced
in Osaka and showing the extravagant side of Japan. The kabuki theatre

at that time is explained in detail. The first volume of 3 volumes.
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+ 458a-8

O%FE=EE " Yakusha Sangokushi, vol. 2
@225 x 154 cm (*E#A Hanshibon)
@MI7EFH Rydsai Shigeharu (i Artist), 1E%
5 Hanagasa Bunkyd (3 Author)

@R EAMEM Tsuruya Kiemon. AR 35 L
Matsuya Zenbé. $E% A Namariya Yasubé.
NE KBh Kawachiya Tasuke

GRBEAFE 1831

®KIHK Osaka

D= o, shtaEh, FVE [HE=ZEE dl, WER s s
ZEERZE ] HEROBIS, AAEZEOX,

"Actors Annals of the Three Kingdoms”

Vol. 2 of 3 volumes.

OF#F=ZEE T Yakusha
Sangokushi, vol. 3

@225 x 154 cm (CPAEA
Hanshibon)

@WIEESH Rytsai Shigeharu
(M Artist), {E% 3 Hanagasa
it ; — Bunkyd (3¢ Author)
@RERE=EARM Tsuruya Kiemon., #E#ELMH Matsuya Zenbe, #E%
FLf#f Namariya Yasube. WNE K Kawachiya Tasuke

®FRE4E 1831

®KIK Osaka

O=MW DT %, S, FHEX (5. i &HEZ Hiv 724,
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B WEIE [ERB=ZEET2E ] RARBEL, Hhid. [ R
I AEMERAT] Ld Do

"Actors Annals of the Three Kingdoms”

Vol. 3 of 3 volumes.

+ 458a-10
! A | O%#2H (%) Inaka no Tsuki
B ;;iz @234 x 166 cm (LA
m ot %%\% | Hanshibon)
(%S %E’; N | @AM Kono Bairei
;::;,3; éjﬁ v z @ iR L Tanaka Jihe
N WiH—+ 4 1889
S ®RAR Kyoto

OB ORETAR, A REL, FG. X2z &= ZfH=H
g1 1 g ey 5y = 211 P B R g 5 oy T & e O AT T B
HRFPR SPEPMERE BRI HUIINT — 365 S AT IR o
AR G IRE N RO TR ST+ AR o

The moon at around 10 pm: Snow

Painting manual or copy book (etehon) from the Meiji period. The first

volume of 3 volumes.
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© (K#H)

@245 x 175 cm CE#EA
Hanshibon)

@FAt Donsh (] Artist) ¥l
Suisen (3L Author)
@3ALICH:1804

. i ! ®7LF % Edo?

O A, WAL TEMLICHA IR E 4, P8 - WE - TRtz L. .
LB AN (KJEAN Ohara Donshd) - #)Il (VA E M Nishimura

Sadamasa) o

Title unknown
Anthology of kyoka poems (kyokabon). It contains kyoka poems and

illustrations related to the kabuki theatre.

“y

O (&#F#E T Gassho dojikun)
@225 x 155 cm (CEARA
Hanshibon)

@ % B #% & i Urokogataya

FRUganacy
at =N
5

A

Y

e
= e
e

%

Lhe?
f‘&f}% @ Magobeé. Zili L Ttoya Ichibe
A & ® & 7 Unknown (0 B 12181 2

B

original edition: 18th century)

®ILy7 Edo

OFERY (TN OBAER), FRITEhE, fi B, SEITFEE,
(MY EE AHFETI 2 Co8EELT T WL ogER [&
FHEI] X ARWEERO [T — 5 X—2 ] UNEER) Hi
FADPTEH I N TV, ECamearigo TRERG T — 5 X—
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A WL F R OBEERIC XL 2 b D L IHENTE LY (20184: 3 1
BIED) . BEEERZ ERTELh o7z, ARRPERT 2D OWE L
bDhe BRI [#HE ATFREEN=TH @22 FRIER KK
KRGS IR AT SRR e o

"Lessons for children”

The genre is oraimono, books for educational purposes, mostly for children.

- 458a-13

OXFEIERX S E Daikyogoaku zue, vol. 1
@230 x 155 cm (*E#4 Hanshibon)
G@HHEEIIL Tooho Shozan (3L Author). JVH
#4472 Hatta Kado Kanehiko (H Artist)
@R K FLER Hishiya Tomogord

®RMEFLAE 1848

®x Kyoto

N DHZ DIIFE . FRIIA AL, HOLDOHK, JHEIT [ZHE
R ORBRENS bkl HEL MBMuRRERL ZHEE KRIE
s FErinia A =5 BARELEL, -850k, 1FH - &
Rl - AROCIE. ESCEEMIFEERMEARIC X 5,

“Five sins in the Buddhist sutra”

The teachings of the Buddha explained in pictures. The first volume of

3 volumes.
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- 458a-14

OFEBMiE% Kacho gafu

& L‘ 7 s
5375%’ E‘i @220 x 145 cm CEAA
é‘g% ‘g% Hanshibon)
V! E@;% é % %% @5 ZEIg; Tachibana Unga
i{éf{ﬁgf;&\t @KAFRIH Okuraya Magobé
M| |= b5, 44 .
Al 2%% Wi L4 1884

Py ®H L Tokyo

DOWEDOIETAR, K, Faih, fiH, SE [FEEHEGE] OTIZH 5T
BhITNTHO T [HLEHB TR (58] ZEDLFHARR b, REL
(B ESE AERMEE 52 SR o X @hl ). BRIEFE, [HEE
(1177 2 SN T 137 I e S i e 7 =Y L0 5y L0 8 R 5 2 Do e WK S
HA BRI Fe5aEMk KaHRES SOCHAGEE T H Ukl I
G S BERBREEARIC LU, BE T ZERE. THifE
W] 2SE HHIRER (M, 1A, [FE5EAL 2/NRIRARES (FHIX)

“Album of birds and flowers”

i

Painting manual or copy book (etehon) from the Meiji period.

Z DO Others

- 458a-15

@ (RAZEIR FA)

2260 x 185 cm

B®19004FHif% around 1900

D3 DIF MR OBLI T, $iEAs
EOXH A ERQTHEDITS
WERDLZENTEBLIGHD Y —
Fo Nol BBBOTI FF54 D
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Fo DD Y — P TIERERMIC, RICINT TOITREE BT 2 72IRE,
HIZEOBWOTFIZT 2 FIRIL TH %, 158 H THRAMM SR B
%o LLT® Lorenzen IC X B F v — 2D A4 TIZLBAEND 5B,
Print sample of Ukiyo—e

This is a set of 15 sheets with prints which show how colours are
applied using one printing block after another, when producing a multi-
coloured ukiyo-e print (nishiki-e). It is a copy of a print by Eishi. The
first sheet is only the black ink outline. The following sheets are
organized so the upper side of the sheet shows the results of the
continuous printing of colours, while the reverse side only shows the
colour printed from one block. The fifteenth sheet shows the finished
result. The type-written explanation by Gustav Lorenzen, written in

Danish, is included here.

Bladene er samlet for at vise Teknikken, i Detailler, af et japansk 15
Tryks Traesnit. Jeg har i sin Tid kebt det i Philipsohns Thehandel.
Selgeren havde ikke forstdet Hensigten, og var begyndt at salge
Bladene Stykkevis, derfor mangler nogle Enkelte.

Gustav Lorenzen

Blad No. 1. Konturtryk.
2.a. Gul Stok. (mangler.)
2. Konturtryk og foregdende Farvetryk.
3.a. Brun Stok.
3. Konturtryk og foregdende Farvetryk.
4.a. Bla Stok og foregaende Farvetryk.
5.a. og 5. Gron og foregdende Farvetryk.

6.a. og 6. Morkegra Stok og foregdende Farvetryk.
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7.a. og 7. Lys Purpur og foregdende Farvetryk.

8.a. og 8. Morkegré Skyggeblok og foregdende Farvetryk.

9.a. 0og 9. Lys Purpur Skyggeblok.

10.a. og 10. Toning af den merkegra Blok og foregiende
Farvetryk.

11.a. og 11. “beni” Blok og foregdende Farvetryk.

12.a. Gul Baggrunds Blok (No. 12 mangler.)

13.a. og 13. Gron Skyggeblok og foregdende Farvetryk.

14.a. (Relieftryk pa den stdende Piges Krave mangler.) 14. og
foregdende Farvetryk.

15.a. (Mikagrund pa den siddende Piges Underkjole mangler) 15.

[English translation]

The sheets have been assembled to show in detail the technique of
a Japanese woodblock print with 15 prints (i.e by 15 different blocks). I
bought it in Philipsohns Thehandel [a tea shop]. The seller had not
understood the intention, and had begun selling the sheets separately, so
therefore some are missing.

Gustav Lorenzen

Sheet no. 1. Outline print.
2.a. Yellow block. (missing)
2. Outline print and the preceding color print.
3.a. Brown block.
3. Outline print and the preceding color print.
4.a. Blue block and the preceding color print.
5.a. Green and the preceding color print.

6.a. and 6. Dark green block for shadows and the preceding
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color print.

7.a. and 7. Light purple block for shadows.

10.1. and 10. Toning of the dark grey block and the preceding
color print.

11.a. and 11. “beni” block and the preceding color print.

12.a. Yellow block for the background (No. 12 missing).

13.a. and 13. Green block for the shadows and the preceding
color print.

14.a. (The relief print of the collar of the standing girl
missing). 14. and the preceding color print.

15.a. (Mika background on the undergown of the sitting girl

missing.) 15.

[15% X £%8] Appendix - Notes

% DLFid Lorenzen & Berger 2 &I X B AETH 5, #MHIILTERNZ T
726

* KIM 7T <=7 7% A S HEWEOKRTH 5,

Below are the notes written by Lorenzen and Berger and others. An
English translation is provided. KIM 1is an abbreviation for

Kunstindustrimuseet (i.e. Design Museum Denmark).

= 1#7B 1st sheet

457a-c. Japan & Kina traesnit
Tachibana 1. Kvinde med barn. Baggrunden beskrevet med
Morikuni arkaisk skrift. Blatryk. Sign. Yuzai.
(1670’erne-1748) Hiroshige? cf. Minoru Uchida: Hiroshige. Tokyo
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1932, fig. 35 [oplyst af hr. Gustav Lorenzen]. [i

KIM]
Isoda Koriusai 2. Et par Kvinder med et Barn. En farvetryk (sumi-
(virksom i ye). Sign. Koriusai.
1770’erne)

Isoda Koryusai

(active in
1770s)
7 3. Digteren Sugawara Michizane. Trefarvetryk (beni-
ye). Sign. Koriusai. NB: Se Supplementsmappe.
Kitagawa 4.  En knalende Mand og en stdende Pige.

Utamaro (1754~ Tofarvetryk (nishiki-ye). Sign. Utamaro.
1806)
7 5.  En maler og en ung pige. Polykrom tryk. Sign.

Utamaro

Utamaro? 6. Bogillustration. Prins Genji pa Aftenbesog.
Trefarvetryk

Katsushika 7. Surimono. Tama’er pa et Alterbord. Polykrom

Hokusai (1759~ tryk. Sign.: Hokusai forvandlet til Tamechi.

1849) (1820’erne?)

Katsukawa 8-9. To Blade fra "De gronne Huses Skenheder” 1776.

Shunsho (ded

1792)
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[English translation]
457 a-c. Japan and China woodblock prints
Tachibana 1. Woman with child. Background with archaic

Morikuni writing. Blueprint. Signed Yuzai. Hiroshige? cf.

(1670s-1748) Minoru Uchida: Hiroshige. Tokyo 1932, fig. 35
[information provided by Mr. Gustav Lorenzen]. [in
Kim]"Y

Isoda Koriusai 2. Two women with a child. Monochrome print

(active in (sumi-ye). Signed Koriusai.

1770s)

Isoda Korytsai

(active in

1770s)

do. 3. The poet Sugawara Michizane. Three-color print
(beni-ye). Signed Koriusai. NB: See supplementary
folder.

Kitagawa 4. A kneeling man and a standing girl. Two-color

Utamaro (1754~ print (nishiki-ye). Signed Utamaro.

1806)

do. 5. A painter and a young girl. Polychrome print.
Signed Utamaro

Utamaro? 6. Book illustration. Prince Genji on an evening visit.

Three-color print.

(1) Fr~—27 7% i, Abbreviation for Kunstindustrimuseet, ie. now
Design Museum Denmark



Katsushika 7.
Hokusai (1759~
1849)
Katsukawa
Shunsho (died

1792)

= 2 #7B 2nd sheet

457b

Kikugawa 10.
Yeizan
(Virksom 1800-
1820)
7 11.
7 12.
Utagawa 13.

Toyokuni’s stil
Uwoya Hokkei 14.
(1780-1854)

15.
Utagawa 16.
Kunisada
(1787-1865) 17.

(Kunisada eller 18.
hans skl.)

8-9.
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Surimono. Several tama on an altar table.
Polychrome print. Signed Hokusai changed to
Tameichi (1820s?)

Two sheets from “The beauties of the green

houses” 1776.

Ung mand, der har fanget en Karpe, i Selskab
med to Geishaer. Polykromtryk. Sign. Kikugawa

Yeizan.

Ung Dame. Polykromtryk. Sign.: Yeizan.
Bambus i Blaest. Enfarvetryk. Sign. Yeizan.

Skuespiller foran Spejl. Polykromtryk.

Surimono i1 Hokusai’s Stil. Kagesuye’s Hjelm med
en Blomstergren. Polykromtryk. Sign.: Hokkei
Surimono. Kankwai. Polykromtryk. Sign.. Hokkei.
Landskab med Spadserende i Regn. Polykromtryk.
Sign.: Kunisada forvandlet til Toyokuni.
Skuespilscene (7). Polykromtryk. Sign.: Utagawa
Kunisada

Bissekreemmer. Polykromtryk. x) Hokuyei

Shunkosai
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457c

Keisai Yeisen 19.

(1792-1848)

Gakutai 20.

(virksom 1800-
1840)

Utagawa 21.

Kuniyoshi
(1800-1861)

Ohara Koson 22.

Ybekendt

Ohara Koson  23.

samme

Hu Chéng-Yen 24.

(?) (Kina. 1582-
1672)

[English translation]

457b

Kikugawa 10.
Yeizan

(active 1800-
1820)

do. 11.

Moder med Barn. Polykromtryk. Sign.: Yeisen.

Shokwa, Yoyuki’s Datter viser sig for Raiko.
Polykromtryk. Sign.: Gakutai.

Samurai. Polykromtryk. Sign.: Kuniyoshi

Fugl p4 en Vandledning. Sign.: (&)

To flyvende ZAnder imod Fuldméne. Sign.: som
ovenstdende.

Bambus i bleest. Muligvis fra "Billedsamling fra’

Zehnbambushallen” 1619-27. Enfarvetryk.

. Bambuslev Muligvis fra ovennaevnte Samling,

trefarvetryk.

Young man who has caught a carp, in the
company of two geisha. Polychrome print. Signed

Kikugawa Yeizan.

Young lady. Polychrome print. Signed Yeizan.



do. 12.
Utagawa 13.
Toyokuni’s

style

Uwoya 14.
Hokkei

(1780-1854)

15.
Utagawa 16.
Kunisada
(1787-1865)
do. 17.

[Kunisada or 18.

his school]

ARV EN MR SRR AR 187

Bamboo in the wind. Monochrome print. Signed

Yeizan.
Actor in front of a mirror. Polychrome print.

Surimono in the style of Hokusai. The helmet of
Kagesuye with a branch with flowers. Polychrome
print. Signed Hokkei.

Surimono. Kankwai. Polychrome print. Signed
Hokkei.

Landscape with people walking in the rain.
Polychrome print. Signed Kunisada changed to
Toyokuni.

Scene from a theatre play (7). Polychrome print.
Signed Utagawa Kunisada.

Peddler. Polychrome print. x) Hokuyei Shunkosai

457¢c

Keisai Yeisen 19.

(1792-1848)

Gakutai (active 20.

1800-1840)

Utagawa 21.

Kuniyoshi
(1800-1861)

Mother with child. Polychrome print. Signed
Yeisen.

Shokwa, the daughter of Yoyuki appears to Raiko.
Polychrome print. Signed Gakutai.

Samurai. Polychrome print. Signed Kuniyoshi.

(2) Misspelling for Totoya Hokkei
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Ohara Koson 22.

Ynknown

Ohara Koson 23.

Same

Hu Chéng-Yen 24.

Bird on a water pipe. Signed (Z4R)

Two ducks flying in the air with the full moon

behind them. Signed: same as above.

Bamboo in the wind. Possibly from the “Collection

(?) (China. of pictures from the Ten bamboo studio” 1619-27.
1582-1672) Monochrome print.
do. 25. Bamboo foliage. Possibly from above collection,

three color print.

= 3% H 3rd sheet

458
Hiroshige 1-5 Forste Tokaido Suite.
(1797-1858) 1834

1. Station Nr. 6: Totsuka "

(Edward Fairbrother)

(Forste Plade) Strange: "Hiroshige” p. 136

o o w

6-17 Femte Tokaido suite.
1855

Station Nr. 8: Hiratsuka Strange: "Hiroshige” p. 136

Station Nr. 25: Kanaya p. 138
Station Nr. 31: Maisaka p. 139
Station Nr. 49: Sakanoshi p. 141

(3) AETIX, BFMBONEEK CTERICE S %> T %, The numbers refer to
the prints, as notes omitted the numbers of the station. Actually no. 6 is

Totsuka, the 5th station etc.
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6. Station Nr. 9: Oiso.

7. Station Nr. 11: Hakone

8. Station Nr. 14: Hara

9. Station Nr. 18: Okitsu

10.  Station Nr. 19: Yejiri

11. Station Nr. 27: Kakegawa

12.  Station Nr. 33: Shirasuka

13.  Station Nr. 35: Yoshida

14.  Station Nr. 40: Chiriu

15, Station Nr. 49:
Sakanoshita

16.  Station Nr. 51: Minakushi

17.  Station Nr. 55: Kyoto

18-21 100 prospekter af Yedo”
1856-1859

18,  Irisdam

19 Bro over en Flod

20. Templer ved en Flod

21.  Landskab med 2 Traner

22.  The-hus med Udsigt

over Klipper og Hav. Fra
”60 prospekter fra

Provinsen” 1856.

iR AR HE 189

p. 152
p. 152
p. 152
p. 153
p. 153
p. 153
p.153
p. 154
p. 154
p. 154

p. 155
p. 155

p. 180-183

p. 183-185
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Hiroshige 23. Tanzaku. Tre sammenstillede

11 Kompositioner beregnet til at skrive

(Shigenobu) Vers pa. En Studietegning til en
Tanzaku, hvori den ene af Traesnittets
Kan=positioner indgar, er gengivet i

Stranges "Hiroshige” p. 20-21.

[English translation]

458
Hiroshige 1-5 First Tokaido series.
(1797-1858) 1834

1. Station no. 6: Totsuka  Strange: "Hiroshige” p. 136
(First sheet)

2. Station no. 8 Hiratsuka Strange: "Hiroshige” p. 136
3. Station no. 25: Kanaya p. 138
4. Station no. 31: Maisaka p. 139
5. Station no. 49: Sakanoshi p. 141
6-17 Fifth Tokaido series. 1855
6. Station no. 9: Oiso. p. 152
7. Station no. 11: Hakone  p. 152
8. Station no. 14: Hara p. 152
9. Station no. 18: Okitsu p. 153

10. Station no. 19: Yejiri p. 153
11. Station no. 27: Kakegawa p. 153
12. Station no. 33: Shirasuka p. 153
13. Station no. 35: Yoshida p. 154



Hiroshige
II°?
(Shigenobu)

14.
15.

16.
17.

18.

19

20.
21.

22.

23.

TRV ENLEMERE I & AR H

Station no. 40: Chiriu p. 154
Station no. 49: p. 154
Sakanoshita

Station no. 51: Minakushi p. 155
Station no. 55: Kyoto p. 155

18-21 7100 views of p. 180-183
Yedo” 1856-1859

Pond with iris

Bridge across a river

Temples by a river

Landscape with two

cranes

Tea house overlooking p. 183-185
cliffs and sea from “60

views from the

provinces” 1856.

Tanzaku. Three combined (picture)
compositions for writing poems on. A
sketch for a tanzaku, in which one of
the kan = positions of the woodblock
print, is included. It is reproduced in

Strange: “Hiroshige” p. 20-21.

191
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= 4 ¥ B 4th sheet

458a

Japanske bgger illustreret med traesnit

Katsukawa

Hokusai:

Soga Bokusen:
Utagawa
Kuniyoshi:

Kané Bairei:

Ubekendt:

Bumpo:

Ubekendt.

1-4 4 bind af "Mangwa”. Bd. 2, 1814, bd. 9, 1819,

Ha:

6

bd. 11, 1834 samt bd. 14 i Nytryk fra 1875.
Treaesnittene skaret af Bokusen og Hokkei. Forord
af Rokujuyin.

"Hundrede Prospekter af Fuji”. Nytryk fra 1875
af det oprindelige i 1834 udsendte 3. Bind.

Se nedenfor.

Bog illustreret med Treesnit i Hokusais Stil. 1810

7-9 3. bind af Bog illustreret med Farvetraesnit

10

11

12
13

14

5a

15.

fremstillende Helte, Digtere og Kampscener. 1831~
1832.

“Inakanotsuki”. Bog illustreret med Treesnit efter
Dyrestudier. 1889.

Bog med Treaesnit fremstillende Figurscener og
Enkeltfigurer.

Bog med Treesnit (muligvis leerebog 1 Skrift?)

Bog med Treaesnit, hvis forste Part viser Mikados
Ded og Oplesning.

Bog med Farvetraesnit forestillende Fugle og
Planter. 1882

Bumpo Gwafu (Bumpo’s skitsebog). 1807. (cf. Vente
Emile Javal I, 1927, nr. 110. (Théodore) Duret no.
470) KKS. INV. NR. 18510.

En mappe med 25 tilstandstryk af et japansk
farvetraesnit, formentlig ca. 1900. Inv. Nr. 18511
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Japanese books illustrated with woodblock prints

Katsukawa

Hokusai:

do.

Soga Bokusen:

Utagawa

Kuniyoshi:

Kano Bairei:

Unknown

do.

do.

do.

1-4

10

11

12

13

14

4 volumes of “Mangwa”. Vol. 2, 1814, vol. 9, 1819,
vol. 11, 1834 and vol. 14 reprinted in 1875. The
woodblock prints are cut by Bokusen and Hokkei.
Preface by Rokujuyin

“A hundred views of Fuji”. Reprint from 1875 of
vol. 3, originally published in 1834.

See below

Book illustrated with woodblock prints in the style
of Hokusai. 1810.

Vol. 3 of a book illustrated with color woodblock
prints depicting heroes, poets and battle scenes.
1831-1832.

“Inakanotsuki”. Book illustrated with woodblock
prints of animals sketches. 1889.

Book with woodblock prints depicting scenes with
people in groups and single figures.

Book with woodblock prints (possibly a textbook
for writing?)

Book with woodblock prints, the first part
depicting the death and decay of Mikado.

Book with woodblock prints depicting birds and
plants. 1882

(4) Rokujuen
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Bumpo: 5a Bumpo Gwafu [the sketch book of Bumpo]. 1807
[cf. Vente Emile Javal I, 1927, nr. 110°. Duret no.
470”1 KKS. INV. NR. 18510.

Unknown 15. A folder with 25 prints of the different stages of a
Japanese color woodblock print, presumably ca
1900. Inv. no. 18511.

= 5#8 5th sheet
TOKAIDO AF HIROSHIGE
GOJUSAN TSUGI MEISHO DZUYE .
Signatur: Hiroshige fude. d.v.s. Hiroshige malet med Pensel. 7/% 2 ' ;
Forlegger Maerke: Tsutaya. C/\();\D ‘ .
@ = Datostempel, Harens 7de Ar = 1855.

Nr. 9. Oiso. Klippeskraning med Gravsten. Til venstre et lille
temple.

Nr. 11. Hakone. Nat

Nr. 14. Hara.

Nr. 18. Okitsu. Rejsendes baggage beeres over Floden.

Nr. 19. Yejiri.

Nr. 27. Kakegawa. Rejsende krydser Floden.

Nr. 33. Shirasuka.

Nr. 35. Yoshida. Teten af en Daimios Procession.
Nr. 40. Cheriu. To beromte gamle Fyrretraeer.

Nr. 49. Sakanoshita.

(5) Javal, Emile, and Charles Vignier. Catalogue --- De La Bibliothéque De
Livres Japonais, pt. 1. Vente le 17 novembre 1927
(6) Théodore Duret
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Nr. 51. Minakushi.
Nr. 55. Kyoto.

’I_ok ‘o

J
WS

W)
1

Stalgon

[English translation]
TOKAIDO BY HIROSHIGE
GOJUSAN TSUGI MEISHO DZUYE

Signed: Hiroshige fude, Hiroshige, painted with a brush
Publisher’s mark: Tsutaya

= Stamp with date, the 7th. Year of the hare = 1855.

No. 9. Oiso. Rocky slope with gravestones. To the left a little
temple.

No. 11. Hakone. Night

No. 14. Hara.

No. 18. Okitsu. The luggage of the travellers is carried across the
river.

No. 19. Yejiri.
No. 27. Kakegawa. Travellers crossing the river.

No. 33. Shirasuka.
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No. 35. Yoshida. The head of the procession of a daimyo
No. 40. Cheriu. Two famous old pine trees.

No. 49. Sakanoshita.

No. 51. Minakushi.

No. 55. Kyoto.

= 6 ¥ B 6th sheet

/o k a:'Do. ~C-

= 71 H - 8B 7th and 8th sheets

Anmerkninger til nogle af kobberstiksamlingens japanske treesnit.

ad. 2 0g4. Begge blade har mistet deres farver; nr. 4 seerlig ved
lysvirkning; nr. 2 ogsd ved hensynsles behandling med
klor. De to oprindelige meget smukke blade er nu uden
handelsvaerdi.

ad. 3. Dette blad af Koryusai forestiller en shintoistisk guddom,
hvad fremstillingens enkeltheder beviser. Til
sammenligning kan naevnes et blad af Ishikawa
Toyonobu 1 auktionskataloget Toni Straus-Negbaur,

Berlin-Miinchen 1928, nr. 109.



ad 13.

ad 10.
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Bladet har ikke noget med Utamaro at gere. Utamaro
kommer fra S?Pekyen og Kiyonaga, er altsd meget senere
end dette arbejde, som er trykt i 4 farver, d.v.s. inden
det fulde farvetryks opfindelse. Det stammer fra tiden
1760-65. Stilen ligner Okumura Masanobu’s skole og
dertil passer ogsa frisyrer og dragter. Utamaro begyndte
forst at arbejde for farvetrykket efter 1785!

Dette blad i Utagawa Toyokuni’s stil er af selve Toyokuni
1. Der findes ingen samtidig, der har arbejdet i denne stil;
som er mesterens forste personlige stil, efter at han i sin
forste periode havde tegnet som sin laerer Kiyonaga og
sine atelierkammerater Yeishi og Shuncho. Da Kiyonaga
fratradte 1790 og Toyokuni igen forandrede sin stil ca
1802, kan bladet let dateres 1790-1800. Blade fra samme
serie se Metropolitan Museum nr. 2827 og 2828, Phillips
collection i Metropolitan museum, katalog 1947.

Denne skuespillerfremstilling stammer ikke fra Kunisada
eller hans skole. Signaturens forste tegn er tildels odelagt
ved et hul i papiret. Signaturen er desuden sa flygtigt
skrevet, som de sene kunstnere ofte plejer at gore. Det

”

andet tegn er "yei”. Der findes ellers kun Shunyei, hvis
navn ender med yei, og s& den ret ukendte sene
Kuniyoshi-elev Yoshiyei, som udtales Yoshiei. Dennes
navn findes i Kurth, bind III, side 117, linie 6 blandt en
masse af wubetydelige Kuniyoshi-elever. Den
forhandenvaerende rest af signaturens forste tegn kan

derefter let tydes og suppleres som Yoshi og dermed

dateres til ca. 1860.
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ad 22 og 23. Disse to blade er hverken af Hokusai eller af hans skole.

ad 23 (?)

De tilhorer en meget sen periode mellem 1880 og 1890
og er trykt i Osaka, ligesom mange andre i lignende stil,
som KIM (Kunstindustrimuseet) ejer en samling af. Hele
denne produktion var bestemt til eksport til Europa og
star under meget sterk europaisk indflydelse.
Rumfolelsen, den plastiske udformning og perspektivet
er mere end “halveuropazeisk”. Der findes dog meget
veerre tidligere og senere eksportblade 1 KLM:

De tre digt- eller brevpapirer stammer fra Hiroshige I og
beerer hans umiskendelige signatur pa hgjre side. De er
alle den unge Hiroshige’s kopier efter aeldre maleres
billeder. a) i Harunobu’s stil og med dennes
yndlingsmotiv: den langarmede abe; b) hofdame med
kamuri pa hovedet i en bad under et piletrae, naermest i
Kano-maleren Kinsai’s stil, hvis elev Hiroshige som
ganske ung har veeret. Tilfeeldigvis ejer KIM
(Kunstindustrimuseet) en kopi efter samme billede, men
ikke som udklip, gengivet i farvetraesnit fra 1890-1900,
som her er vedlagt til sammenligning. ¢) to fornemme
herrer (ogsa disse med en tromme ligesom damen pa b)
og den ene igen med hofhue. Dette tredje brevblad
baerer ved siden af Hiroshige’s Utamaro’s efterlignede
signatur (I); men Utamaro dede 1806, da Hiroshige var 9
ar gammel. Her har altsd Hiroshige kopieret et signeret
maleri af den eldre mester. Hiroshige er forresten den
eneste japanske trasnitmester, som har lavet

brevpapirer og brevkonvolutter med billeder. En lille
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raekke ejes af Tikotin i Haag.

Kobenhavn, i august 1952
Karl Berger"”

[English translation]

Comments on some of the Japanese woodblock prints in The Royal

Collection of Graphic Art®.

Re: 2 og 4.

Re: 3.

Re: 6.

Both sheets have lost their colors; No. 4 especially by
exposure to light; No. 2 also by ruthless treatment with
chlorine. The two originally very beautiful sheets are
now without commercial value.

This sheet by Koryusai depicts a shinto deity, which can
be seen by the details in the illustration. For comparison
there is a sheet by Ishikawa Toyonobu in the auction
catalog Toni Straus-Negbaur, Berlin-Munich 1928, No.
109."

The sheet has nothing to do with Utamaro. Utamaro

originates from Sekyen and Kiyonaga, and therefore

(7) H—= N=F—i%, BFr~—27 7P VHECAREROI VS &~
% L7z A%, Karl Berger was an academic who worked as a consultant

for the Danish Museum of Decorative Art, now Design Museum Danmark

and author of Japanske sveerdprydelser: Hugo Halberstadts samling af

japanske sveerdprydelser skaenket Det Danske Kunstindustrimuseum [The

collection of Japanese sword ornaments owned by Hugo Halberstadt and

donated to the Danish Museum of Decorative Art]. Copenhagen, 1953.

(8) The Royal Collection of Graphic Art (Kobberstiksamlingen) is one of the

major collections at The National Gallery of Denmark

(9) Glaser,

Curt, and Fritz Rumpf. Sammlung Tony Straus-Negbaur:

[versteigerung 5. Und 6. Juni 1928 Bei Paul Cassirer]. Berlin, 1928)
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Re: 13.

Re: 10.

much later than this work, which is printed in 4 colors,
that is to say before the invention of the full color
printing technique. It originates from the period 1760-65.
The style looks like Okumura Masanobu’s school, which
also fits with the hairstyles and attire. Utamaro only
began working with color printing after 1785!

This sheet in the style of Utagawa Toyokuni is by
Toyokuni I himself. No contemporary person worked in
this style; this is the master’s first personal style, after
his first period when he emulated his teacher Kiyonaga
and his studio comrades Yeishi and Shuncho. Since
Kiyonaga resigned in 1790 and Toyokuni again changed
his style around 1802, the sheet can easily be dated to
1790-1800. Sheets from the same series: see Metropolitan
Museum No. 2827 and 2828, Phillips collection at the
Metropolitan Museum, catalog 1947.

This depiction of an actor does not originate from
Kunisada or his school. The first character in the
signature is partially ruined by a hole in the paper. In
addition, the signature is written in such a casual
manner, as the artists of the late period often tend to do.
The second character is “yei”. Only the name of Shunyei
ends with yei, and also Yoshiyei, pronounced Yoshiei, the
rather unknown late pupil of Kuniyoshi. His name is
found in Kurth, Volume III, page 117, line 6, among a lot
of insignificant Kuniyoshi pupils. The remaining part of
the signature’s first character can easily be identified as

Yoshi, thus dating the work to about 1860.
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Re: 22 og 23. These two sheets are neither by Hokusai nor by his

Re: 23 (?)

school. They belong to a very late period between 1880
and 1890 and are printed in Osaka, like many others in a
similar style in the collection held by KIM. All of this
production was destined for export to Europe and is
under very strong European influence. The sense of
space, the plastic design and the perspective is more
than “half-European”. However, there are much worse
earlier and later prints for export in the KLM collection.

The three pieces of paper for poetry or letters originate
from Hiroshige I and carry his unmistakable signature
on the right side. All of them are copies by the young
Hiroshige of pictures by painters preceding him. a) in
Harunobu’s style and with his favorite motive: the
monkey with long arms; b) court lady wearing a kamuri
on her head in a boat under a willow tree, close to the
style of the Kano-painter Kinsai, whose pupil Hiroshige
had been, when he was very young. By chance KIM
owns a copy of the same picture, but not as a clipping,
but as a woodblock print from 1890-1900, which is
included here for comparison. ¢) two distinguished
gentlemen (also with a drum like the lady in b) and one
wearing a nobleman’s hat. This third piece of letterpaper
carries next to Hiroshige’s signature the imitated
signature of Utamaro (!); but Utamaro died in 1806, when
Hiroshige was 9 years old. Hiroshige has thus copied a
signed painting by the older master. Hiroshige is by the

way the only Japanese woodblock print master who has
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made writing paper and envelopes with pictures. A small

set is owned by Tikotin in The Hague.

= 9 ¥ B 9th sheet

4

(¢

Sawamura” 30 juro

Nakamura (fFornava?)

Onoué (lFornavn?)

Ichimura Kichigoro
P

4e%%

“
Naygyuma ®omisubro

Copenhagen, August 1952
Karl Berger

Anmerkninger til Kobberstiksamlingens bog Inv.
Nr. 17566:

Alle i denne bog fremstillende menneske-ansigter
gengiver umiskendeligt skuespillere fra Sharaku’s og
Shunsho-skolens tid, d.v.s. fra ca 1790-1800. De viser
alle sammen “Karakter-masker”. Kommer man
allerede ved forste gennemsyn til dette resultat, ser
man desuden, at de forekommende kvinderoller er
spillet af udklaedte og mest grimme maend. I Japan
fandtes ingen kvindelige skuespillere. Derudover er
pé en side to trefodede lanterner afbildet, hvorpa
man som ornament erkender beremte skuespilleres
"Mon”, d.vs. vabenmeerker, af hvilke vedstiende 7
kan identificeres.

Fordi Sharaku ogsd har tegnet billeder af alle
disse skuespillere og deres dragter har veeret
brugt i slutningen af det 18. &rhundrede, kan der
neppe vare tvivl om bogens datering, selv om
kunstneren, der ojensynlig tilherer Katsukawa
Shunsho’s skole, ikke har signeret sit arbejde.

Karl Berger
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[English translation]

Comments on the book in the The Royal Collection of Graphic Art
There is no doubt that all the human faces depicted in this book are
actors from the period of the Sharaku and Shunsho school, that is to say
from about 1790-1800. They all show “character masks”. If you already
noticed this by the first view, you will also notice that the women’s roles
are played by men dressed [as women] and mostly ugly. In Japan there
were no female actors. In addition, on one page two tripod lanterns are
depicted, on which one can see famous actors’ “mon” or family crests
used as ornaments, of which the 7 reproduced here can be identified.
Because Sharaku also has pictures of all these actors, and because their
costumes were worn in the late 18th century, there is hardly any doubt
about the date of the book, although the artist apparently belonging to
Katsukawa Shunsho’s school has not signed his work.

Karl Berger

* B, AMORRIT, KEROMAKIHET 2 X EDDH o 72h% HEL7
The last part of this paper included notes about the price of each print,

but these have been left out.
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A EDEZFIZDLWT  About the authors of the notes

AL, FHARH L IRE SN TR DO 9B, 2 L CHREk

FAA458a-1512H 8T 2 H D 18 %72 [T &

DK, fFEN Tz,

458a-5a lZ/h& 7% b

A E N fiti %

1#H | 457~ 458D MDY A+ | &TFEX, B A&
9‘& %ZX)O

28H | 457~ 458D ) A N | 2T FEEZ, BOADOIMER
Lredbo

3MHE | 457~ 458D FMAED ) A+ | & TFEEHEX, HBOANDOIMEH
9‘& %ZX)O

AFCH | 457~ 458D ) A N | &2 TTFEEZ, BOADOIMEN
Db,

S5HE | hEOEHE EHEVARN) | ¥4 TDOY AL, FEEXDOAE
& HHE X

6 H | HiEE DMK FEHX, EHarE L LR
FEAINCRE A

7THE | EE 9 Mo 547

SMHE | THHDKE % 4 75 19524 Karl Berger ®
Fo

IMH | BZERIIOVTOME 547, FEEOEERE Karl
Berger ® H %o 12564
HMH &R UERRIZ X 55108 F
DB D A EDJEHNT WD,

458a-15 | 1 Buig:d i % 4 7, Gustav Lorenzen ®%
%o

458a-5a | [SCEVE FE] I2DoWT/hE | FEEX, 1~ 4H & UM,

WA E,

A B, YRR S HEZE TN Y £ 2 (1888-1962) Db D
MEEZZ TR, FH)EREVENE V. T3, YA V23D AT IHEHE
DRXAET~ IHE (19524E /8 —H—), 458a-15 (TNt V) 122V T
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FEEHED & LT BAOLWERIHRRARICHET 2 A EIZOWT, T
R—VHEDAERAN - ERLIAL—F XY=V VIZXBTALTRE
W L7228 3 To@ ) TH b,

e Gustav Lorenzen ®% 1 ¥ 5% %458a-15 (SHEFIRIRA) o xE L,
FHHACHIR SN X ED S MBI SN TWDE 54 754 5 =13
—o FXFOKY HHE— (ZHFOFHEESKLT 4 % aa Ll
COEFOYHFIIIMEII R S iz ZENRET 5 O 1319504 184
X)o foT. TAHRBUNYEVIZEBAEEEZOND,

s SHMHICH DY A T ENIZHIMEERES DY) A M, FHEZOMEDND %,
20O FHik, uny ey ERUHXTHS, chrsdblLunrtr
DFTHbETE, EEY»E) | ~ 4 OFMHRICHT 2 HiRE
BADEN2DDTH 5,

e F/IMED1HHHE (457a-1IEEN) O, X EDTFTLRHAD
FT, any Uy R L2 ERSINE I N TS, (“Hiroshige? cf.
Minoru Uchida” BLF)o 2F ). AERLDPUN YL /IZLEHDT
ERVEVIFELEE RS ).

o BTV —r TSNy DER [Japanske Blokbilledbager
(HADBMHELHEAR)] (1950) 122 OEEIEEICE D B E RN D
RoNb, BLH L EZENEMBIZERZIRLHIIEHE NTDIES ) A5,
BHEONYEVOIHEODDE LTELEDOLN TV ERO—HBDY, B
RO —EEDEMAEI D > 72 2 L DD H 5,

D65 —, ZREEEOM, EWEOFRFETHEINT VS,
@TIR—=2I2h, [FREANELE] (FEEA57a-8L457a-9) b EAifE

Db DL LTLEPEPNL T 5,
72— [LFEE]l, ZoETHEIZIUE SN TV,
@76~ — 2, [CRmEE] (I EAEOR L TN LV DFITICH 5
720 YD UEIZ TRy N—4 VLI H o 72 Philipsons
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Thehandel 2* 5 Ao 19494E 12 TNV & ¥ DBREMEICER 258 - 77
EEDbNTVE, 2o [XREGE] 729 unreroFiiido7:
D BEREBEERAS19494E O HS | LLRGT 72 5 72 D hid Rifo

o [ EE

WA SN & % 2 EOERR, B XU Karl Berger 124 5

A O 2 E 9B HITHA SN2 ER OB O YL, 457~ 458D %
HAEZDOY 2 MZET 2 TFHEEOLDOLEFA L, S IZEEMEEMHEO
b LT 5,
Dbagldard, TOXHITHENINS,

1 #H~ 4#H - [SBmEE] 12oWT— EMfED RS v 7
S5HH~ 6H - FFHAZER AT DT — Lorenzen
7~ 9tH — Berger
%7720, OMBE OER OIS 2 X EIE, EMEDORY v 7

There are 9 sheets of different notes enclosed with the ukiyo-e, and

1 sheet enclosed with the ukiyo-e print samples 458a-15. Also 1 sheet

with a short note about Bunpo gafu 458a-5a

Notes

Ttems

Remarks

Ist
sheet

457~458 of ukiyo-e list

All handwritten. Minor later
revisions added by another person.

2nd
sheet

457~458 of ukiyo-e list

All handwritten. Minor later
revisions added by another person.

3rd
sheet

457~458 of ukiyo-e list

All handwritten. Minor later
revisions added by another person.

4th
sheet

457~458 of ukiyo-e list

All handwritten. Minor later
revisions added by another person.

5th
sheet

Hiroshige’s Tokaido
(list of the stations)

Typewritten list. Handwritten
notes and map of the Tokaido
route.

6th
sheet

Map of Tokaido

Handwritten, with details about
the stations of the Tokaido and
Fujisan etc.
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7th Explanation about 9 of | Typewritten.

sheet the items

8th Continued from sheet 7 | Typewritten. The signature of
sheet Karl Berger and the year 1952.
9th Explanation about the | Typewritten. Hand-copied mon
sheet actor prints (family crests) of the actors and

the signature of Karl Berger. A
note about the prices of 51 items
in the same handwriting as in
sheet 1-4 has been adhered to the
sheet.

458a-15 | Explanation print by Typewritten. The signature of

print Gustav Lorenzen.
458a-5a | Notes about Bunpo Handwritten. The same
gafu handwriting as in sheet 1-4.

The various notes were initially thought to have been written by
the former owner of the collection, Lorenzen (1888-1962), but this is not
necessarily the case. Firstly, the ukiyo-e notes, sheets 7-9, are signed
(1952 Berger), and the ukiyo-e and books notes which are not signed are
comparable with the signed 458a-15 notes (Lorenzen). According to
Merete Pedersen, who has transcribed the Danish notes and translated
them into English, a comparison between the typewritten text and the

handwriting yields the following conclusion.

e The typewriter used for the notes about 458a-15 (the ukiyo-e print
samples) signed by Gustav Lorenzen, and the typewriter used for the
notes about the ukiyo-e in sheet 5 is the same. Furthermore, the same
spelling is used. (Capitalization of nouns, and the letter & written as aa.
This language reform took place in 1948. It was implemented
nationally in the mid 1950s). Therefore, we can assume that both sets

of notes are written by Lorenzen.
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e The typewritten list of the Tokaido stations in sheet 5 has some
additional handwritten information. The spelling is the old spelling
that Lorenzen used. If this were written by Lorenzen, then the list of
ukiyo-e in sheet 1-4 must have been written by a different person, as
the handwriting is completely different.

¢ In the first item (457a-1 To bijin) in sheet 1 there is some additional
information in a different handwriting stating that the information was
provided by Lorenzen (below “Hiroshige? cf. Minoru Uchida”). This is
proof that the main text of these notes was not written by Lorenzen.

¢ References can be found to some of the items in an article written by
Lorenzen “Japanske Blokbilledbeger” (Japanese woodblock printed
illustrated books) published in Denmark 1950. Although he most likely
wrote this article before he sold his whole collection to the National
Gallery, a section of the material that is now registered as having
belonged to Lorenzen must have already been part of the National
Gallery’s collection.

1. The portrait of Abe no Sadato p. 65. The museum’s registration
number is written in the article.

2. Seiro bijin awase sugata kagami p. 71 (in this catalogue 457a-8 and
457a-9). He specifically writes that these prints are found in the
collection of the National Gallery.

3. Hokusai manga p. 72. These were all already in the collection.

4. Bunpo gafu p. 76. At the time of writing his article, this item was in
his possession. He had bought it quite some time earlier from
Philipsons Thehandel in the center of Copenhagen. It is said that
Lorenzen sold his collection to the museum in 1949. It is not known
whether Bunpo gafu might have been the only book left in his

possession, or whether he wrote the manuscript for the article
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before 1949.

e The handwriting of the small note about Bunpo gafu and the
handwriting of the list of prices attached to the notes on the ukiyo-e
by Karl Berger on sheet 9 is the same as in the list of ukiyo-e 457-458.
We can therefore assume that they were written by a National

Gallery employee.

To summarize above, we can conclude that:
Sheet 1-4 and the Bunpo gafu notes were written by museum staff.
Sheet 5-6 and the notes about the ukiyo-e print samples were written
by Lorenzen.
Sheet 7-9 were written by Berger (except for the price list on sheet 9,

which was written by museum staff).

52 0 VA MEBUCEE L. BIREFRK - SINEFER - PSR TR - THRASK -
IN=NF U RARIZTHEOR - Chh a7, TSI LTEHERL TS, 2L
Ty BEGODTHEALZTLNALAL=F RF=V VRIZ, L2SEFEHL
EF5, (EEH)

Postscript: I am indebted to Nobuhiro Shinji, Horikawa Takashi, Kobayashi
Fumiko, Chida Daisuke and Barbara Cross for their guidance and cooperation in
the creation of this list. Also, my deep-felt gratitude goes to Merete Pedersen for
her forbearance in supporting me throughout the process. (M.Tsuda)



