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UL TRV WAk

—[FAF ATy Ru=sA] IZBT5
(WX DHH) OfFHEICOWT

N A

Lo

KT, VAT LY A2 AETE [FA4 5 A -7 Fa=7 2]
(The Most Lamentable Roman Tragedy of Titus Andronicus, 15934 GEHIE) (2
BF5 (MEDEFH) (Dramatic Lament) OfFHEZZE3 2" 20k,
BRE RS T IR ERE (BEOGEH) DR ED
WEEEGICEIEBEE DD, Yo 7 A THBIIBEORMLOEIEI
WD d 5 &) IBICIo T, E2RE A LB IFTH 1 HOBEES L
FIROEY L B E ORTE O LS P 2 ud, YA 7 AET
RN BT 2 BFOMHEOREEHS 22T 5 1T, —2oRT%25 2
L5L5DTH5

(1) #IEEAC O HE5E (X, Jonathan Bate ed., Titus Andronicus, Arden Shakespeare
(London: Routledge, 1995) 78. =28, AflZBITSH [F 47 A- 7 Fu=75 A]
OFIH AT ERE R, LRk b, F72, HEUNHERER, [41445 A -
Tryra=h Al ERHUT Y 7 A, (19834F) 2ZZ12L, @EFEHEAGD
REMHW oy 2 A4 27 2T H 505 ML, G. Blakemore Evans ed., The
Riverside Shakespeare, second edition (Boston: Houghton, 1997) 12X %,

(2) Bateld, Dyce UREE2HE AL SN TV LY EHE2RE I L L TKET
LTw37%5, KiTld, BatelizZ {fIHT 200, ZomIZBLTE, 5
2HEAY LT B,
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1. FIEDMTE

FU AR, THEE | 2R3, [268K] (Threnos) & [ZSPEHK
(Kommos) D= ODEXNH ), HOOAFEXEES F7-, FHHARWHE
By DR 7 o 7o N & 1551 L IRIBRAY I EE GBI R AR L 7ze ©
LTIhbld, Pk u—<ilBnwTd, FHEEOBIIBWTH, 72
BN BT O I %2 2 TR S 720" RT3l 72 ASERAR R 2 08 2
THEEX, e ORFAICBVTY, BllafoBRET e LTh, #iZ
BENCBI DH LN EERZO—DTHoTre UL, YA 7 AK TIER
DK, R, YA 7 AT THEBOMBRE L oTHBY, Thig
“(Most) Lamentable Tragedy...” 5% 4 M VOEEM L 20, Kag T [4
AFA -7y a=AA] LFLIOMNEELTVD, RSN
BABELNAL Y b, Wb 0 BEOMITE 2RI ) 7, F4fF
Lo TREOELHRELLIETREBEZD S THLOEP S ZBE L
O, EERELHFELA L CHELZEOERFBL v 7 N2 P x
A7 AT OEBERIZBNTD, #IZ, [ ] IR OH.LIHh 7,

E)FTLRL, (MEDBH) I3, WAL EIHR (AW - FHit-
R, W FAT, A AEIER O=O00EEFAEL TWAHERND
s (X DR ONETHY, #PENEFED, TAHFEDLH I
i, L TENDEEICE o THI 72 5K FFO & v ) AARE &
%59, BT UL, IS, H2EENFHMEIR 5726, Thro
5 (ExpEHE) &, BEEOBEEDOR LAZIEVTWL DN, BihED
HOBEEOREZREL TENTWEDD, HHWIE, —ikims L TEd
DARGEHEBENT VLD V) BEE L, £ L TEE, BEEHME

(3) 4¥!12 Wolfgang Clemen D% D5 1 75 & 551475 % 2 L 72 : Wolfgang Clemen,
English Tragedy before Shakespeare, trans. by T. S. Dorsch (London: Methuen,
1961).
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WTWDEOH, BREFENTWDLOH, HBHEFENTHWLIONEN)
MEEMHE ST, WROMKZEELGL, LT, BefoER LR s ik
ET Do KBTS [#45 2 -7 Fu=Hh ] oBs, wmbEBro
R FMET Y+ =7 (Lavinia) OB & BRI H 505, Thx
NZFEE T 5L~ — % A (Marcus Andronicus) &, KIZxF T 5 5L
Bl ¥ 4 # A (Titus Andronicus) TlE, ZOWHEEFEPRKECEL B,
ZLT, 20 (Bxohi) OomBy, #Hefko7oy b EBIEIBIIR
ELWEEG2TV5,

ZOERT, K43 ET, BMEIOWMRTHL T 71 =7 DR L G&KY)
Wids, BERFTHIALI—H AL o TED LD LEREHODPEZE 2
IFME R 5%\, KRIZ, FLEHERUMEN, £ EEOBESTE 2w
RRICH DT T4 =7 2 BRI OO, WHLfTicbzs (HEExofk
F) AONZT 2 REZEOFRERIFIZANLD, THEBIEEOFTED
L) BREREFODDE V) HeERETLILEV DL, S6I2, HHE3
FELISTIX, 994 =T IEKEIA Y AZFICLTESICZ0HRIB LY
PRI LT 505, COXBOMEIIED L) R EH O ?
GHAZTIIRNTBEXZZD, ¥4 5 ABLUY A & A—ROELE %
B3, REFEORBREOBEICEY, BOFLHT 7 ay ThbHHEE
BT 2BEOREEREMNIT L LRI, ZoOWIIBITL (B
EDEF) OHY I [¥45 2 - 7> Fa=s ] OF Mz kEfi)s
LESTHLBE TRV UT, KRBV, £, FTH2HE
4%, NT, BIFELIBEERLIK, RV AF A0 (BEEDh
) OEME BEIHEICBAHEEDELLE ORETH S I Lz,

2. B2REFEAL  TTAZTHRoIEK

H2EE AL, (WA EE SN, E2WYsR, BfTexid7:
#¢| (Enter the Empress’ Sons, with Lavinia, her hands cut off, and her tongue

cut out, and ravish’d. (1SD)) @ F 7 1 = 7 »%, FHDO N D H WL IZ,
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BADT 4 3= b T A (Demetrius) & 75 A B> (Chiron) (Z2°5 722
NLDBOEST LHEPOEE b HEFE, PEirs 771 = 7I2E- %
L LCwnizds, BlgyE—7 (Tamora) DEANTHLL—T A7 —1
> (Aaron) OFELIZLY, EIFYVOH, ¥yE—-I8TLT7—ar i,
FT 4 T DORINY T —F A (Bassianus) T HRDOF L WG THL,
DFREIAZADZANDRBFIHEN T 20 T LT, ¥ E-FOZADE
T, T4 =7 &IBL, RADKHZWPERV L) IZ, HLOT &
BYNTEE Lo 22D SR LBHOBIT — T ZAHNEY 2200,
BEOEBLLEEFRT 5, BEbL)RTIIEOLZEE, BS54 5 ADIk
WA AGE LoD, = AZEET 5,

Y= HADEXIFET T =TD FAIE KT A - “Speak, gentle
niece, what stern ungentle hands / Hath lopped and hewed and made thy body
bare / Of her two branches...” (16-8), BT L0 E), Z ADi##
WA, FT4A 2T OFRY0HEE LB, A0 rDMRTn5E L9
2, HROFEEE S K TH o 72 [Write down thy mind, bewray thy
meaning so, / And if thy stumps will let thee play the scribe. (3-4)), L# L,
FORHACIEREDO T TH L T v,

(1) "F" I0&oT [EFEHT] 2, Y247 AT OEINL

) 452 -7y Fu=s 2] & ZOREEBIZEIEOMIFRHIZEAR
FECTH 72128 2 59, Ben Jonson (1572-1637) (&, Bartholomew Fair (1614
FEH)E) OEAK (Induction) 12BWT, [F4 5 A7 Fu=hA] % [Z
D25EF A H30EDMIFEFO B | L5 LT 5 © G. A. Wilkes ed., Bartholomew
Fair, in The Complete Plays of Ben Jonson IV (Oxford: Clarendon, 1982), Induction,
1.93-6. 7z, LRI=MEO 7 4+ — MRASEM SN TWE 2260, FHEAA
TRAGEMTH oM EN L, [ 45 R - 7T Fu=g 2] OWHT
174%121%, John Danter |2 & % % 1 UHT 4 (Q1, 1594), James Roberts |2 & % 55
2MUHTA (Q2, 1600), FE3MUHTA (Q3,1611) 3dH Y, —Hio g (Fl,
1623) 1%, 3 WP AR ZITLA L LT 5, Geoffrey Bullough ed., Narrative and
Dramatic Sources of Shakespeare Vol. 6 (London: Routledge, 1977), 8-11% £,
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L RIZB VW TIE, BEEPLESLEVDLDDOFE T H o7z, FEE,
FHEIRE 1L HFIIBVC, BTF-b0l@mzlid &4 4 Ak, Licon
KLT, ORI HENDLREE S > TLOELA] & [ LT
H S ®OHEE %3 2 4 “For these two, tribunes, in the dust I write / My
heart’s deep languor and my soul’s sad tears.” (3.1.12-3), ZAUdF7z, [V
Frx—F2#] 2B 5, [#HHZMKE LT, ROBTRIBOFD 112,
L A%EZXFELZ D ] (Make dust our paper, and with rainy eyes / Write
sorrow on the bosom of the earth. (3.2.146-7)) & \»9 B, OB %
RBZENTEDS 8512, [haly M 2BwTiE, BRom®REL
IR Z b s, [Tk ] (“tables” =writing tablets) Z () i L C, “That
one may smile, and smile, and be a villain! / At least [ am sure it may be so in
Denmark.” (1.5.108-9) £ b &L ITHEEH WL LT, TANOHEAD
LWERETHDTHAD, E.RZIVY 147 AL, EYELFORIKROE
MPED,NT =1y N FEHOFIAETET B T & ZBIFEL TV 525
Mid, By A7 AETIZERT HEICBNC [¥ 452 -7 Fu=
AR ZHY B, FYRELE WOATHEERSEGIEELR)H ) L
RIGHT 5.0 COBEKRT, IV =T, WEEUSALZ LT, (F
FEERIIEE B BCOFREEDNL I LIIRLDTH S,

(2) F7, Bt ), FREHREZMHL0O—2DOFEL LTH
L ASEOME A BANTE7 A==l IFy 2L, [ %
7 (pronuntiatio) 1¥E) & O (in motu) & FEFIZHIEY O (in gestu)
WZh b, FHIFIODH BIZ, BXTEH2, HRDIZFONIIH S (gestus

(5) ZNv 4R, ZOFOMWIIT—FET L L TOELORIREHMLT NS,
E.R 7V 4 oA, BRE, A, MR, (3 -1y e 77 ], (&
TR, 19714F), 492-3H,

(6) 7NV 1R, 484-51

(7) Yxyr=r70—F- -Ta3vh, BHER [THogs)], (ATTEE,
19964E) OFFICHE 3 THABIRL, LIF Y ABLIUOIRITOFHIZFAHIZL 5.
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in manibus est)o -+ BIRVIEFEO [K%] THY (gestus autem vocis
est habitus), FETREFPHEVPPREPERZONIIL o TEDL L] &
WIRT, FOSHERHAEZENICH L 72DIIEI R [KEE] THDLZ &
IR Ao COMAEOHIRY LI, RIEFVINVT AT AR - HRTID,
[ B X & BIRYD OMEIL, BEP2HILLOITRL, (HRD L)
FLZOMONEZTICEDbLECH L] L LTwD LI, £LLT,
FICL o TRENLERHFELR Lz, BAUICBWT, MURKREYRH S
ADPSRDAN, $hbb, &25HEPOHOFENELEINDLDY,
FOEMIZL o720 FHOHIRY) ZHRICHE L2y =70 —F -
a3y MPHELTYWD LI, DEEOM, TAORAT, HELh
O L, ALV T, FoELLEI - ZEOFIIEZATICA
HIZEIPTE, RIS, AR LANNVIZBWTY, FITMns Z &g,
MR T E2EEERTFETOH o7, UI4E, ¥yl v FRT
&Kofzya) Ty MIxF LT, “Iflprofane with my unworthiest hand / This
holy shrine, the gentle sin is this....” (Romeo and Juliet, 1.5.93-4) & ik~ T
AxmHHH)ET D, Y2 Ty MIIIUIxF LT, “For saints have hands
that pilgrims’ hands do touch, / And palm to palm is holy palmers’ kiss.”
(99-100) &£2bF. T LiE, [haby M E2HELIHIIBNT,
HREEINLL Y S, + 74— T EOFFIEZETE, “He [Hamlet]
took me by the wrist and held me hard...” (Hamlet, 2.1.84) & \»9 X 9 |2,
Tl EAIZ LT, TOAFLERTHIELALZLIZLERDN TS,

(3) 612, FRLOFAHEDUKRZANLT 20 THL, T
CE, RERICHER L2 X9, FoffA, BS0LEMHFICELBT S
Eilb kb [Fk0] E3IFFAHIBTHLOEITATE-FTOF
Po, FLOFRLEGRANL ZENTELLEFELTNDS

Othello: Give me your hand. This hand is moist, my lady.

Desdemona: 1t yet hath felt no age, nor known no sorrow.
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Othello: This argues fruitfulness, and liberal heart;
Hot, hot, and moist, this hand of yours requires
A sequester from liberty: fasting and prayer,
Much castigation, exercise devout,
For here’s a young and sweating devil here
That commonly rebels. "Tis a good hand,

A frank one. (Othello, 3.4.36-44)

FL ) GERESPECOURZDOEDOTH L L THUE, TnrEbN:
T4 =TI, AU T 55 S, Thbb, I [ 747
YTATA) Kol EIIRBTHDH ) EL, BEINIT T4 =T
OEEHDOL-DIZLT, ~—H R, FFEICL> TBITEERE L7+«
OAFTIZERT Ho LL, TNIRMEETFEORMEL ) LD, [T 1
OAZEDBELLAFMTL2I LB TEZIITOHOI bV ] (those
pretty fingers off, / That could have better sewed than Philomel. (42-3)) T&
D, MeeETh, BEIOHEGOEPEZED L2 Na v+ FoOED X
T L E, MOZAPEATENIZIFATLIOER TV 6, fRIZ
filgin b 2 & & 2 L7 %o 72 ] [0, had the monster seen those lily hands /
Tremble like aspen leaves upon a lute / And make the silken strings delight to
kiss them, / He would not then have touched them for his life. (44-7)) T
H)TTAZTOEBANE L TOER-SIIIERT 2720 THo72, £72,
~N—=H AR, INLENZT T4 =T OF R MR A, [EORKBEICE S
CLEFELDLLEVEKRD, BRIOEEZDLTHHELNLLEZND Lo
BiEhVwERS2ES LW %] (..those sweet ornaments / Whose
circling shadows kings have sought to sleep in / And might not gain so great a
happiness / As half thy love. (18-21)) &\ 9 [IRIZ L 5T, BEOHNRT
HYVELEORBELTIVA ZTOFIIERLTWDE, ZTNE DR
FLTWBEDIE, THEA] (ily hands), [/>2 Y F | (aspen leaves),
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BHEDOREOLLHDELTO [ES LWHIY W] (sweet ornaments)
ELTOFETHY, Ziud, 774 =70, FE Fik), NHOEEL
BEL2bDE LTOREHTTH S,

M OFESIE, PRz LS 2, EREEOTEROEERIINAT, O
FLIE - B - BOoOTFROWETH), QNMEEERIOTETH), G
LHELTOTATYTATADORERLTODH A, O LIE, "H Of
RIZOWTHIRTETIEE L, AR ETAHI-PYTAD, 7914 =
TOEFYYVRL O, FLRKIC, —#MIE, BAERERT L FEY
#9728 TH- 72 [So, now go tell, and if thy tongue can speak, / Who twas
that cut thy tongue and ravished thee. (1-2)Jo L2*L, ¥ =4 27 ATk
mB LY oA 7 AETERIZBW T, FIEF LI, B2 EREz
EFERLVI)IDG, OO ZRET S0 0, $72, KIEN
FHOFELLTELONE, HIZIE, 72LA T [Riz] 25, 20
RO EDLZLRNH, TOOFICH-72281F, [Ty b=k L F
RNEFIATRIEENTEY, ML o2 T VsV a R [HElEEz] X, <
DT EEPEIMZZ T D, Thbh, [t (VAN TF]) OFE
LZNHARTIRHRL THEDO LR NEW) D DOTIERL, RAALZHERL L
LZAHLEWVHEFEDLDOTR ol T DLT, LD
KEIZHEN L D) OB DH 5 72D1%, EROITEDI2DTH o7

W DOFEFIIE T HESHE D, ZOTHIELELDEDOH LD L
)T, BHIWELOFES ) EFTLEHICENPRLIENTE, EF
NI XY ANELBERENLCHEEZTHI LI EDOTHT, Kb oR
Bk, =FAET7A, raruaras AN ANTIALN, TIET
N YOUTN, AFATN, 7SV T 4T ADOWTRIZH B TRE L
720 ([ 705 3 23EHEE])"®

ZoZklE, TVHRZA-WLELFEHTH 5, H, FiEldim, 7
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T UAREEA Y ) TREER BRI, F7 URREFY UAFEICLE L TW
el EIRBECHIBNT WD, 2NN, =) FRA—EOREHH & LT
meonbuY vy — - 7 AN L (Roger Ascham, 1515-68) (%, “Among them
all, the brightest star is my illustrious Lady Elizabeth” & H& 3 4, F 72,
T HFRZACMEORE, K—F ¥ FREIZAD > TEZRFEIT EWER A
Y—F %7 VEETITV, BEZEES LYY - FIZREHsNT
V2T Zo ks, OED, FEUECZOANYORS LR ETF
BCH LM, FNDTELZWARIIX, ABME L COFEMEE L) 2
Ll b BEBROTIRTIRS S5, Bzl oTd, FELMEO3<
DI HEDOTHY, TN, ZNDPRTELWELIE, HE2FoTWTH
B &3\ 2 %2> [That man that hath a tongue, I say is no man, / If with his
tongue he cannot win a woman. (Two Gentlemen of Verona, 3.1.104-5) ), %72,
VR T LI, [TRHEDIIIEEIZH 5 | (A woman’s strength is in her
tongue (A woman’s weapon is her tongue)] O T&H 1), D)) & A4y
NHBEICIED EV)EZEZTBALIER L TWeo b, [ZEDOHIZED
)b THRBIZIALEE TDH 5| (A woman’s tongue is the last thing about
her that dies) &\ FEAVRTHY) TH 5"

COERT, T35 V)17 4I1E, MMmame U<, AEkE &,
EmEtioD L RFEOTHE LTOEREF > TWb, FE, ROIIY—

(8) Trovaz, FINEKEHE, [7VyvaA3z], T, [7r k=2
27, (b EHEH, 19964F), 374H, ¥ x A 7 AET OEEDOMM L 7
7= Thomas North (1523?-1601) R Lives of the Noble Grecians and Romans (1579)
1%, “..for her tongue was an instrument of musicke to divers sports and pastimes,
the which she easely turned to any language that pleased her” & \»7) fRiE% Hw»
T\ % : Geoffrey Bullough ed., Narrative and Dramatic Sources of Shakespeare Vol.
5 (London: Routledge, 1977), 275.

(9) J.B. Black, The Reign of Elizabeth: 1558-1603, 2nd edition, The Oxford History of
England (Oxford: Clarendon, 1959), 4-5.
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NADGEBEENTZT T 4 =T B IR LK, BRAHFEWIMEN/ 2 L
T, BIXKD L) BHFIC L - TBEIORT !

Alas, a crimson river of warm blood,
Like to a bubbling fountain stirred with wind,
Doth rise and fall between thy rose lips,

Coming and going with thy honey breath. (22-5)

WIIZANL TAIUX, B (breath) O L ANIZEDLETHORLSED L)
IZHEE SN A IME T, FAW VRSN L iZ~— T A3 56 %
WIZTTH LD, AR EVBERICLE ST, B2REALEEOT 1
- MU TROBFAIZL > TEOITFEMIETH 2." & Ls, Zov—
HNADOWHETERE R LI, I 4 =708 M@ e Licasifans &
WA RA=TUIRTERTH 5, [H] 2AEGORFELT201E, o
MERPEIREAEFN/Z L TAMIZAEGE S 2 5Nz &3 AR ORIk
Pk, — 08kl Vo TE v, Bz g, =) BFRAGNIL R E e,
747 41) 7 XA (Quintilianus, 352-100?) @ [Fawfirscke] (Institutio
Oratoria) T, B2 KL RO —-—~DEHIZNL DL, T4bb,
Book 6 HUHIZBWT, 74 T4 )7 XAE, HOOFREHE - 72355
M7 BikFrmET 2, 22Tl i, FFELKRBOREE 72

(100 Morris P. Tilley ed., A Dictionary of the Proverbs in England in the Sixteenth and
Seventeenth Centuries, (Ann Arbor MI: U of Michigan P, 1950), W675, W676. =
M2, BB T VAR LMD TFD A A —T & #$5H% Tilley 1ZIUEL T 5 A
woman’s tongue, like an aspen leaf, is always in motion” (W677); “A woman’s
tongue wags like a lamb’s tail” (W678). £ 72, DA XA —JI22WT, [f A—
T yARNVEML] O [Tongue| OWHAZIE 7~ - K- 7 —A, IIFE—~
HRERR, [ A= - 2 RV, (KI5, 19844F),

(1) Bateld, Lavinia opens her mouth (21SD) &\ 9 pPEXZINZ TW5,



s S 7z 83
MR L L TORRTBLE S NZIRORF ORI ZFEL. SLOBME T
PR EI L RBOG/TAFSOLBEE A T4 ) T X AIFE
Cfaa Ly, FHofFEz#sE L) &, THOREOE (fleeting
spirit) WAL DO TH L, $/2, VT TIE, Ia—T1)TOR%,
rELTEICL > THED2D L 9 £ 95 [..Lend me a looking-glass, / If that
her breath will mist or stain the stone, / Why then she lives. (King Lear,
5.3262-4))c L72h’o>C, BAMmEdkicshsnsz iy, 791427
o [Hr] PHEEHEns 2 THY, ZIIXBWT, HOUlHd4dmE
BHIHELWTRE V) Tk b RETBIIKS BT % 3 & 97219554
DANT Y b7+ — FHREHBICBTL2E—%— - 7y 27 (Peter
Brook) i [# 4 % 27 Fa=H A] Ti&, W1 %41 7> — (Vivien
Leigh) #2771 =7 EHRLHAORCAZES L, 20O EHIZE
WT, FREMERITROARECGHE LT LIELIEZOBRGTENT )
N5 £72 1874 A LT v b 74— F, 27 VI CBAED Y Ko oy
M) 12BIF AT AT 7+ —F— (Deborah Warner) @i [# 1 5 A -
Ty ru=AR] Tk, EBIC, OrbiMEiRL, AMEEzEDLR, JRL
By At L7 % 1 =7 1% (Sonia Ritter) HHR &7z 2o Rl s
W, v A AR HN, FEEZERODTROTETI V=71, £33

12 7y roRiE, (¥4 5 A -7y =g A] o EERLICRLTHNLS
DD, HEIZLUT o Sk % 2, Daniel Scuro, “Titus Andronicus: A Crimson-
Flushed Stage! [Titus in 1955]," in Titus Andronicus: Critical Essays, ed. Philip C.
Kolin (New York: Garland, 1995), 399-410; ¥ > - = v I, WEAHARME - =5 HERR,
[vada 7 2E7 b bOREFAL  (FKHE, 19684F), 337-46H. EifE
DOFEERIZ DWW TIE, Alan C. Dessen, Shakespeare in Performance: Titus Andronicus
(Manchester: Manchester UP, 1989) % %,

(13 Bateld ZORXHEOEEEGHEEL T 5  Bate, 61. T DRHIZOWTI,
LM d 2 M, Alan C. Dessen, “Exploring the Script: Shakespearean Play-offs in
1987," Shakespeare Quarterly 39.2 (1988): 222-5.
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2, Wb I 4 =7 Th b,

Wiw, FREQOYMLIENZ, L VHITALZOLDN, T74 =70
ANHMEAR T, P2 RSBV b DO TH o7z, ¥ 4 5 AT,
HENIFRH L) QEPICEEZEL b o T 5 &ik~<2% (Both her
sweet hands, her tongue, and that more dear / Than hands or tongue, her
spotless chastity... (5.2.175-6) ), Ml &w#FHETIX, Ho—<i2Bw
TEFIBEESINIRY 77—V =7 2R L2 KHOBNN, ¥ 4 5 AL,
T TR RSN EICED [ &, WHOELRIL, K
I, WOIZ Lo T LB SN WAL THL, LrL, F2U)
HEL, W bwofiad iz, AHEoBEEE ) BT, BEERE

CEMRERFO, LA, EEAFREICBL T, BEoEEY BARICRE
LEECDITH L, GEROYMIIAEICE DN DL AN, T7 4 2T ~DF%
JRATR R HBI 2 A 237 b2 b o TRRT LD TH D, ZOEKT,
T4 =T, g, FOUN, TN E =ZEICAMEEEDbNIEE o
Ty,

T =T R L2~ — 1 ADEFDH, Maurice Charney 231549 %
LI, FEEIIH LT SR - HEOHEIE TV L0, T 71
ST L TR ENTEZHOBIFEATHIC L B4R E LT, 74 =703
1 EH] L LTEBREN TV LR TRAEVES ) 2" %L
F o AUE=FICROND L HIC, v—H A, FT, BBELIFLORES
Fil, @BEARETEZL2004%561E, HOOWEREROR I L&) (If
I do dream, would all my wealth would wake me. (13)])o, #\2 T, ZDIEL
AL, HRIZKH T LT~k E LS (If I do wake, some planet
strike me down / That I may slumber an eternal sleep. (14-5)]), BEXAS, K
HWEHANOIFO DT NERSINZD, HDH WL, BEAEL 25, B

(14 Maurice Charney, Titus Andronicus, Harvester New Critical Introductions to
Shakespeare (New York: Harvester, 1990), 45.
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MO RIUTRERELFEI 2o T—RILSNDDIE, BED P RAOFE
ThHb." ZOHEAREHIE, WFEEHAOERE LTORETIENTE
5o ¥—HNADHFIE, TV A (Tereus), 7 A4 2 A7 (Philomel), %
A % ¥ (Titan), 7 VXA (Cerberus), # )7 = A (Thracian poet’s)
WKERLTOL, FIZZIT, OA A= T LERIIFHEF VT L7V
NOARLF N T 2T ALERLTWDL I L RFEHTNETHA ). T
[BREIOBFATH > THIL, TN LHOLIZERT D058 TH %25,
T4 T OEEGFEROFREHE L BHEIL, BICALEBYTH S,
ZOM, 774 =7E, —BLEET, 1272, A ALLEILTLN
BDAKRTHAH, X—=NADTHDOHNT, "BIED" F 714 =7 DA,
LEOPLMERTETH Y, M—, EXOBEZRT OO, &I LK
BRICEAE DL ORT D L) e, ~—HAD [Z9) LTI LE
I\ ZHi % Z TlT 5 @7 | [(Ah, now thou turn’st away thy face for shame...(28) ]
EV) —ATICL o TRENDIENEDOATH S, TOREET, BIZT V1 =
TSI A A—HEOMEEX LFEED T A 3 L LTEREFOZ L1224
P bbb —H AL oTUL, 7272 HIFHEE L LTHETAIL
W27 5,

3. EIRF1H 21 ZADEX

e <86 3 1 91d, u—~ kL, MEMTLoNLI A5 ADTA
DETFPHBANEEATENLHHETRT 5 P ESDOIET D, TTEMHE
B, #REICN L TLRICHHHGEET 25 1 ¥ AN IHE ANS
Vo F2UC, o B ) 2—Y v 2 (Lucius) 25HRA) L7232 CTHbN L,
Wik, WEoBMGBEY, BE Lo TiTho/2Z LT, ENEREES
ENTzo HENT, Y=HADT T4 =T 2o TEST 5. HEIZEND
FAYAEZD—HEDDS LI, BFOMAERLT7 —1 ¥ (Aaron) #°

15 71 ARiEHE, 112-6H % S,
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Bbh, BFboBetoftts LTHZERT A, 44 ZAZHLD
Flizen % LCETS, 2hid, B2 s dWl s 2 A0ETfo
HrIREND, HEZE) 545 23 T ADETOEZHZ,
R=HANL )~ ANOBEERZ, TT4 =TI AORBixIEZ TR
B9 %0 Va—Tx AL, HEXZ S CTI— MEOENEIRD,
COBIBNWT, BEINIT T4 =T ICRIICNER o208 £ 7 X
E, MO (x=H A, Va—xR) ORIBIZIEKELECND S

Marcus: This was thy daughter.
Titus: Why, Marcus, so she is.
Lucius: Ay me, this object kills me.

Titus: Faint-hearted boy, arise, and look upon her. (63-6)

ST YA AR TN O TEHTORE 725 Lwv) X912,
#WEI (was) ZflioC, BIEiCTHMLAZLIIC, Y1 =7 2%8EL D
DELTHBAL TS, T2, WD) 22— v AL, [ZDYEE (object)
FfEERT] LR T 5. ZOWED [k (object) ] &) FHEDFER
% Oxford English Dictionary ¥ [FR\VEIG 2 WS 5005 (sb. 3b) & T
T5D, ZOELEIIKing Lear \Z BT, T ADHIEASE AN S N7,
TIINZ—=AWZFIS %L T “Seest thou this object, Kent?” (5. 3. 239)
LEIBEIRT LI, (] 2 B%RT2EETLH -7 Lol
ALY AL, T=AAKHLTUL, [, x—=F A, THIEESTLED
W7z &, IR (Gs) CTInL, BOALETF) 22— v AI12E, [EX
WL, LoT, CORELLRAAL] ERIET L. 45 AL 5T,
WBLRIEOYL, O [FB] 2BRL v, L72S>T, ¥ A5 AD
Billd, ¥—=HAD L) BBENOLEERKTHhO L) REEOZTIE

(16) Bate, 2.2.2040:E% 2,
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B\ E72, ¥4 RIE, POTHoLROMWHEOBELRS L, FOELH
SRLHESIZERLT, Zoxlts LTROEBZEREZBESZ DL
e LA, FAYRAZBIEDROLENOEHR L THEZES T T VEL
TWwhe LICETZIEL-REEX T 2 & 7% <, "HadI but seen thy
picture in this plight, / It would have madded me; what shall I do / Now I behold
thy lively body so?” (104—-6) &2 L9112, ¥4 5 L, T35
DTREEDLOTH->TH, EHFDOIRDEL (thy lively body) % A L T
WHLDTH b,

TDTTAZTNOEFWETHLED, HANE, TT4 =T7HIFOEREP
HRINORERIFIZH LD TIE R L, HoHGOEB SIZmho>Tnb, 71

¥ A%, BOHBSOEEZEZMELL, ThEHTLTVLIDTH L, !

What fool hath added water to the sea?

Or brought a faggot to bright-burning Troy?
My grief was at the height before thou cam’st,
And now like Nilus it disdaineth bounds. (69-72; F#i&E#)

22T, BEAEND Tl (sea) b, [z H2 b A | (bright-burning
Troy) &, BiET5S [FANMI] (Nilus) b % 1 % 2AHFDOBIFEDOEMAKAL
Thb, 512, ¥4 5 AL, FET2HSEIORT 45T 5 ¢

For now I stand as one upon a rock,

Environed with a wilderness of sea,

Who marks the waxing tide grow wave by wave,
Expecting ever when some envious surge

Will in his brinish bowels swallow him. (94-8; T #§4%)
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ZORFTIE, ROUE—ARF 1) THOZTIL—=ATHY) 205, Kk
WEHSAS % AR (him) THELTwb, 612D E, ¥4 5 A
EROET, BEXIZHEND B %ilEE KIS 2, BROBE LIREICEET
LHLOEEZ —20iE s LTikR5,

I am the sea. Hark how her sighs doth blow.
She is the weeping welkin, [ the earth.

Then must my sea be moved with her sighs,
Then must my earth with her continual tears
Become a deluge overflowed and drowned,
For why my bowels cannot hide her woes,

But like a drunkard must I vomit them. (226-32; FHi5E#)

COOI, EIFELIHBIIBVTUL, 45 ADT T4 =T DO
CDOTRZRL, TTAZTHIA Y ADTOITN L &) iR H R A5 2
bo Ua— v ADHER, “Sweet father, cease your tear, for at your grief /
See how my wretched sister sobs and weeps.” (137-8) 1%, T 71 =7 DI
ENHOWESRINTH L TTIE R L, KBOBEXTHSLZ EE2RT D
DTHbo

TOEHIZ, A5 AL, TTA ST ORERERTIELL, BAHH
BORFEBENTVD, LT, HOA —HKbEE52L10E-5C,
A EHERLZ LR T TR ROERTH Y, Sz, —
A & > THEZ SN AHEMER (TA 72747 1) OREZENT
Wh, ¥4 AL, TOROEHE, 774 = THELTHEIC, ERE
LIZEFORBEFRA, ThArHSANSNT, ABOFTEDOES) % H -
7oo DO TIKIMETTOEE S 2D LEA LEDOFTEED, Allfh - Tk
BE2FEL L2 WETICNE R TwWLZ 2 BWHIL SN, LTS
TAZTOERIZE ST, ASO "F offf& bR, 4 ms - mELT
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For they [hands] have fought for Rome, and all in vain;
And they have nursed this woe in feeding life;
In bootless prayer have they been held up,

And they have served me to effectless use. (74-7)

ZLTC, SOTATYTATAORRIZEDWMNEE, 774 =T D%
FSWEMAKGE L TORLZOTH L. HE,N, FERYVELSINT
TAZT ORI, FAFACESTIEALDETH -7, 5FTHEE T
TWHCOMY A ETIRbN %, ST 4 2T ORERLZ LT,
AT AFEFELTVDLERLIENTE L),

ERICRIUL, 7457 AOBX L, ~—H AOBE DL I, B4
Yy b AE=FORMATEREIN TS, 2020 [F4F AT
FO=d 2] 2w g, HREROBRVGEREL TV IS
BatelZ, TOBIZOWT, NWNEDOEEZEZD HHD/XF — 2DV T
34w 4747 A (Ovid, BC43-AD17) D%, RO EB L UK
Beale LTt %+ (Seneca, BC4-65) @ L V) BRWEEZ (i L Tw
%."%% 2Tk, Wolfgang Clemen 28§63 5 L 512, FEZXRNRY =20
Az Y b - AC=FO—ODHBE B b, FHIC (BEEXORE) 2B
T, REMLY =2 LTRUTO 05515 Y

) (5452 -7y Fa=nx] & 3750 TThyestes % HL & L7z 2 L3z
METH L, LA ORI, 127 T2 FTIEIB60FEAR N A TR
n, —REAWHEBEEI L7, Thyestes X, Jasper Heywood (1535-98)
28T, 15604 ICHR STV 5,

(18 Bate, 29.

19 FHCLIToZ#EEZ B L 72 : Clemen Bif83, 211-52; 7 )V 1 7 ARiiBHE,
112-6H,



(1) e lZx 420 L. &5 wid, KIBHRRLEED L MOIUH
Lo 23X OHBIH ZKD D bR Ao
(2) SFEMLTRTHOBA LT LW, Flz2IEX, [E&TICRITEEE OB
EROTZLRVOR? | [RIFEDL) ZFETHITITLI VO
AN IREP AR Al | 55N
(3) HOEOELARRY, o0 idHghko—i% &L L TZIFY
2% THCLT7AHRA Ma 7 1] (self-apostrophe) DIEH o
(4) FERHEE, @A EL PRA I [INLYFIFEATVW H b o L
o7 n) ], [T ERS, &HELZHZELITOVN] Lnoi:
H 5 DR = E 4T,
oM, FEETIAY A0 EXOEFH) 124 TIREL0TH S,
TAARO (BEEDOHF) 1, A F) AMOHEENZ BV TIEAIH
WHNTze £ I TIE, BEIDUIRD S el L, Fras, [ME&FHR A | (rhetorical
insertions) & 7% %, 2F 0, WIZEMHA Ly b AE—=F DAY {1 )L
THoH%56IE, FA7ADEEER, FT4 =T OBXTIE R, —#HiLs
N [Mx | ofRMAE %5335 THS, LML, [F47A-TrFu=
HAL BT B IOYEIE, HIZL M)y 2 OEYTIE RS, B AWE
HOWROT 7 arya2RKT72OIMEbNLTWa, T%bh, & Z TS
MG T 5720 TIE R, 745 AONHTRESHEITT 5 &E 2 W53
étwmﬁbﬂ,%ﬂu77vaykﬁﬁtﬁﬁéo£%,E%@%@ﬁ
MEEMES T A5 AL, COBERICHLEATH PRV FET I L2
SREGONE, — BT EELTIETLARICE RV
(Now all the service I require of them / Is that the one will help to cut the
other. (78-9)) LM R7-FHIX, WrE»T, HEOT 7 a L LTHE
BTRENDZDTH L, 72, BHOOME 2 RIBHOIFLICIKRZ 725 1 ¥
2%, BIRFIIE, HEREED 2Lk, F, G TIIREZEL L
THEITEIND, B2, BEOMIELLI~Y—HIA, FT4=7, Ja—
XY ARLFE, ZOYOREATIZBWT, ¥4 ABEWEHIZL, ¥4
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AL L CTHERZZF T L2812 b ¥4 5 ADOF % LIZEZ TR
W A7 4=7IE, 312, HEOHIE (handmaid) AT 7L Ak
LCOERE MR I TH2." COBREIIBTE5 45 2D (B
XOHF) OFERIE, TY 4 =T OWRBLRLEDN, YA I AALDES &L
THERLENTWwLZE, R, Zhhty b - A —FORMATEZ T
Ty PEEEERIIERL TSRS S,

4. EBEDYFE

IR E DI, E2HEABIBWTIE, Y1 T OERZ, KL
HEDIZHILET 245 L LT, BIEIEONIZ, —T, £3FE1W
TlE, Z1UE, AT ADREL LTOREN, RADT T4 =782 b
Z A5 ADTDIRE T LTz, OO, BEIHLTED L)
BRIR RO TWDLDEAH Y REMWICEUEL, ROFABEINLE
XTI T4 =27 THENS, FAIANEHTOAEZELDIFTITA A
TA Y7 HBACHEEO L) ICELNL LA L, SOFEOERNZ EH, [¥
AFA Ty Fa=AgA] OFELZELLL 0L DTH LI L2 RE
TIEAS AT L7zv,

AN S A 5 ADAT e o 721821k, ST 4 =T 2BEFE L4 0rk
TAI=PM)TARNADHEIIZILTSMIIHD AR, ZOtk, BHY €
FTIZERSHRIS, BREEFEALET L) bDOTH-72, TDIHE
HIZOWT, [§4 5 A -7y Fa=gA) 12iF, EELEF—7 254
Lo BMEMDPHELET b0 A7 4747 A0 [EHWiE]
(Metamorphoses) &, 3 H D [7 2L AF A] (Thyestes) TH 2. =0
TOoOMEE (#4852 - 7y Famh A] T, THROKEEXZHZD
FIGOHE % o TREGMERNDD Lo [EHWRE] I2BWT, 7L
72, HOOTHOREZEXZZ LMoz, [HERECHETT,

il

I

20 Bate, 282-31T H DREDIRIHIZ L %0
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BTOoRAHERZ) L LT, HOOMEEZTI&HE) Lilas—F, F
RRDL-THML, HORETOENLGEZLIFOPITS ], 2L T,
ZORMBENEDLS, F5)ICEE LRI, FELFEYARIBV 2T
bo T2, [Tz AT A] CTlE, 72T AT R, EKNIZHLDHBTD
Wi [RITiE] 2525, AL 2D RLAZ RICFEVRD S, WHE
RENLZEANOWDOEEZDOFESIE, 7 MLy A% LT [HPFEED L,
L FRIEBROEMAE FIC L7z /RIEBHA 2R T B> 722 L1
Hoteh, SITIEEDEEETIZT LI d e o72] (55 HE3 Y,
128-30) LEDLLODIFEFERVLDOTH o720 LI L, —H, [§45 R
Ty FaZHA] IZBWTL, ZNPEBTFORZLHMLE 5%, ¥ E—
FHERFLET, 22TIE, BF2AERLIEICIZVWTAYE—F0 (X
DEF) F—ITH 52 5N Twin,

INHDONAEER D B DOME ZEgyeEl & 72227 A]
—ZBVT, WINL ARNEZERSEL751E, HEO—-FHL L RS
Nize TLTCENL, [T2T A7) ICAOND L), HEEIZTS
DiEoiiz b726 L, [ZEHWE] 0 L) 12, AXSE5 M8, i,
Zr) Lo TANSE/FE L FRELBOHITAIZ, EXALHIZZZO
FRVEE LY, ERSEMUOITEIZIEL VWIRERMAITE & LT

@) Z i, 15674E 12 Arthur Golding (2 & » T T 7 Y aED B HEIZHEIFR S I,
Ta—F—WA 7T NIBVTALENT Y45 A7 v Fu=7 Z]
DEAFEH IS TEREINTRLIEpHG, Yo A7 AETH, [LHWGE
OFD [FLYAETOs ALY RT ] OWx ZOROEERBHPI LT
WEHZ LIIMETH B, B L % o 72 Arthur Golding iR [ HWFE] 122w
TiE, LU %2, Bullough, Vol. 6, 48-58. % 72, Frank Kermode i, [ % %
DEIMZBT2, ZAOHFEERIMLZT PL T ADT 2 LA T ANDAT
B, 2 A 7 AT OBHIZ Doz LR EEZ ONR V] LTV,
The Riverside Shakespeare, second edition, 1067. HHL & 72 - 7= Jasper Heywood iR
O [7a2x A7 A) 122w TiE, LT ZMH L7, Jasper Heywood trans.,
Thyestes, by Seneca, ed. Joost Daalder (London: Ernest Benn, 1982).
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WD, TOLIRHITIE, VAT AMIZS LIFLIER NS, Bz
X, 7 A 2] FOEMNHENIGETIE, 7)) ZVE- Ty ) F =17,
BETH) B OFZORMMHFETHE ) ZNVE - Iy VT AY—=aD
W%, R E - Ty Fa—IC LTEICARSE DL, £LT, #E)4e
HFES %, ZND, BAOLETH -2 L2 HIFMoE5, Zhir
MWzFEE, [FVIVE - TP VSR —=aDL) B2 5w, #HH
YR ELOUED &5 I25E RO L2, oRE2NIZw - TT 2 &
W) FHALIICT] ] LT, B2ro 2T THRT . ZADO#E
B, ZUVILVE - F7VFAS—=adDnE-be, E5IZIERAD
WoHHIZ, [EMNAELALRD ) BICEI SRS, [H CEPTIZ3E
S, EMHASHTONE.Y wiIhb, HESNLZHIE, TR O
Wi BE D 2120 2 hb 56T, AWEFAFRAORES L LT, ]
RHHHE DM AEE LRI ON, TNEAERTLE 72 b DICIEHE
w, ERESELHICENEABERE SIS L, [F4 5 A - T Fu=i A
IZBWTI, YA 27 AT, 445 A, RHEZFLRoWT T 1=
ThRETHRSE, 2otk AFLRBEICERIIYE-IRESE, L
THA Y AHFIREBLTICEFICRSN, SHICETHECIIEIN
X910, BIZHRLTWwa, LT, ANAEZERTLES/ZEANDRE
o (BxoBF) 2 ZoRHITAEGE 2 TwiEvold, BlEOFITED,
FAGADSEYE—TNEBDL RN CBEEZ LN
COFE=TOEZORLEIINMZ T, BEAOLEL ISR nizo
D, EHLRDLEWELOTRE LT, HEIMHTHMLA Y 1 5 ADLEMD
ey o2 7 ATV TIR v, R, ZoEE ), =EHICA

2 RyhvFa, MREEER [FHxvor], (F), (< 30, 19874),
W OPDERTHITIC L7722 L 3HFETH L5, oA 7 AETH [Fh 2
O] % EOREH > TP ELTIEAVL, /2, (#4527 F
O=AA] IZBVTIE, EEOMEL SN Tdwiv, LREd, 2ok
> CTWTTREMEIZ D W T OERIZ v,
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R IE SN T T4 2 THBICE s T TR b L% 61E, THZoN
FUAEREELLDTHLD, LrL, 7VadARXA—A TR AT
T EVSZBEG AW ERFEOFY) I v BRI F THMAIUZBITH B 25, LR,
fEARIN, EfTELE L TONRELTH, WHREEORLIENS LR
oo A7 AETRI) WARAOBIERIL, LIE LI EE~D
ZiNEE LT/, Lal, Z2oHEs, ~—FLy b ([~Nv)—
N, X A4 ¥ 1) 7 (Bell Imperia, Thomas Kyd, The Spanish
Tragedy, 1586), 7 0 A% —ZAFN ([ Fv—FZH]) ok )i,
EEREMIZEES- L X D L ld T 5605, FiUd, Bobilghe Lol
ErmEL, BF bR EOUMFMEE LTHiNN L, 72, HEOX
KL LT, R, A—brv—=F (Ihavby b)) okHig, 285E (=

) Lo ThEHbIHEDHE»r O ENL D, V)T EOZ AOHiR
RTAFFAH— ([R) 7)) =X]) ©XHI1Z, KEiE LTOIIEDED

@y MAT, (MEXDEF) 24 E—FIIG2 W LllkD), [BFfFEraxTS
LEYE-TIRRILTEMELIZTH A P J:uwf“lw M Lo
5720 DERINR %, ZO—BOBER TR > TWwb L) Illbh s, %
i, COBIOBEIE, €0 &) ZEEEFREDPEL ) 2HHEE R L TV,
16604E DWEFE FHAHETT LI, ¥ x4 7 AT ML, SEERDS R o i
ERDIS, [FA5A - Ty Fa=SA] IZBWTIX, Edward Ravenscroft | &
%, Titus Andronicus: the Rape of Lavinia, (16875EHIN) 7MCEN LD TH 5,
ZOHT, WIED Y E— T, MatHFo7 -0y LIS ) T eRAY &
HOM LT, ZLC, 7—axid [FHOBEEEICESE, Eris)] &
VI BEFEKL, WHRICELNDL LI RD, TOT -0 ORI, Bate
DI T AL, [P E-IDPBOEFEAE-TLEDLRVINIL, KIFA
NXCTLEBI &\ﬂ CLERBEIRLTWAL, 20L& R, JET’E%U)%
DOPBIRRLIDETHTHDHS )0 TOUEIZDOWTIE, Bate, 48-55% S,
Fz, ZHILEE, [[A45 A -7y Fu=gA] BETICASNLRERD
wokl, TR, 237 (20000, 115-38%4, [# A4 52 - 7 Fu=s 2] @
R A [FREN] OBlE» S FEE L (MO Tw 5, Cf Bate, 53.
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H26N0RTHL, 7232 ALYFOLIRT [# 45 A -7 Fu
ZHA] OB IIBIMICEE L 722, 2o EsfEoETh 2 <, Likilg,
BHRLORIEORT, BiEE e LCilvbh, HIIAkMICIERIIN %
e ohTwiY 791 =7 0HE R, Z20fik%, BUEIERD
DT BLEDRH-1DTHb, HL, ZOHE, HEOFRDLYIE, HIZ
THEORITTER L, BEORITTLR2TNE R bR, Thbb, #4
AT T AT DO HETLOTIERL, FT4 =278 LTHEY
LOTRIFIUE, HFEVICLEEER S 1 5 ADTAIBRIRIET 2L
NTELRV, FHE2REABIZBOTL, BEOERE LT, v—A AL
LICBERE NI T =T 2 8AT 5, BRI~V — I AOBEFICHML
Y= ADEFLFALL T, HoBE L LR TIICEEY oD, BEIN:
TIAZTORERTL, ZZTORFL, T74 =T DAL > T
DB EPELRBRZBBIZK L ZIELH0TELRL, = ADNBHIZ
VoTDT T4 ZT~NOEEEERTHL, —H, BIFEE1HIIBVT
X, BEOERLIZT T4 =T12hY, 445 ADEELE T D, ¥
45 ADEFD, F 45 ARGORINI ST B AREZ Uz 5 2 &1
£, BEOERIZNEE MOBIF AY—F 7 4 =7 —I2F{LT
LDThHb, Y47 ADEEZZ L TREZRT T T4 =75, ZOHBEOH
BEOEEERLTnb, TLT, 945 ADHBAONETH S0 —<EF
—ROARLLMITb—3FN ("F") 28, U (F) 28432
CLE—ORYIEZ, TTAZTOAGNOMEITE (XFEEBVHLFE
FHZL) POWEINIZTHL I WRRKDOBEIEL BT L2 L%, Pl
EHBRIEBRIC 7Oy N ERERL TV D, DF ) E3ETRLAL DI,
T A ST ANORBITHL, 54 5 ANORYITHLE LTRESN TV LS,

0) HEENZ BT L EEOMEG L 7« I 2 AL METOBEICOWTIE, DT
X B L E D %E 2 W, Deborah Willis, “ “The gnawing vulture’; Revenge,
Trauma Theory, and Titus Andronicus.,” Shakespeare Quarterly 53 (2002): 21-6.
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FNSIFBEOEHROFTIIHLEII—F L TWEDTHD, DO LI
EoT, 45 ZAOWRMNBEETHIE, 771 =7 OFEEL L TIEHS1L
ENTWEDTH A,

5. &

(EEExpGH) &, B3 HOEAIL, £y b - AE—F & LTERLL
R A S L, SRR AL holze TNEMKLZY A 7 A
7 UET O MBEEAEEIC BV TIE, £y b - A —FANHB OFEREE T
HY, FNEPLIE, FAT7TO=TRY 2 AF v — Vo O ERE I
AVTHN TV, B|ETIE, AR A F) AWM TIE, #E
FRFRLSZZEZNE, Lo, CoBmicd (EEoAF) (ZEMTEE
RHDOTHY, FENFOEADEER, BEREMIELb0TIERL, £
DEMT [y b AE—=F] THolzo LAL, YA 7 AETIZBY
TiE, ZORREZLITHRL 2255, o (BEEXoad) &, RECEL
HEORMMAIFES N, HEBBEIIEbL LI D, T4 T ER
WHER L7~ —H A0RFEIR, HEEHDG (BEXOGHH) Ok s His
LCEWw52S, BITEZT72T 74 2TI13F SIHEL L TOEKE -
TWADOTHY, ZOEKRT, BEOEHFIE Y- ADRFIL, &
FHEVH I, FSXRRICHLZBFITHY, FoEFEERTLO
Thb, £/, A =TICRE LY A7 A0RFAIL, ALOEELR
AL TR 5 &) T, £y b - A—F2BE L2 0OTIEDH
B, ZITHS ORI EBIOHICEIL CTFEVEL D TH o7z, EHIC
T, T4 =T OEET LIRS RATL, AR, REICE o1
BT 7Y arkIELET R, BEOBEBRLBRET L7201 b T2
DTH %,



