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Abstract

The history of the French horn as an orchestral instrument did not begin until
the end of the seventeenth century. Because of its origin, the playing technique for
the instrument and the music written for it very much associated with hunting calls
of the time. In addition to a rather limited amount of the hunting horn’s available
notes, orchestral horn players in the beginning of the eighteenth century borrowed
the trumpet’s clarino technique, which utilizes high overtone partials in order to ob-
tain more notes. By the end of the eighteenth century, however, a new playing tech-
nique, where the player’s right hand acts as various sized mutes and thus allowing
for full chromatic scales throughout the whole range of the French horn, saw its full
maturity. Although Mozart wrote a number of solo pieces for those horn players
who had capitalized the hand-stopping technique, he, just like any other composers
of the time, called only for those notes that belong to the overtone partials in most
of his orchestral works. A small number of orchestral pieces, however, do contain
few hand-stopped notes, of which many are in the passages where the horn is
treated as a solo instrument. In addition, Mozart also utilized the hand-stopped notes
in the context of the traditional horn parts. This paper seeks for possible motivations
for Mozart to write hand-stopped notes in the places where he could have omitted
the stopped notes altogether or replaced them with the traditional open, non-
stopped notes.
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Composition Date Horn Type Place
Serenade in D major, K. 100 | Summer, 1769 D 2" and 3" mvts
Divertimento in D major, K. | June, 1772 D 1,39 4" 6* and 7"
131 mvts
Serenade in D major, K. 204 | August 5, 1775 D 5" mvt, m. 28
Idomeneo, ré di Creta, K. | Fall, 1780— Eb “Se il padre perdei”
366 January, 1781 (No. 11in NMA)
E “Zeffiretti lusinghieri”
(No.19in NMA), m. 57
Piano Concerto in E-flat December 16, Eb 39 mvt, m. 54, m. 58,
major, K. 482 1785 m. 405, and m. 409
Eb 3" mvt, m. 393
Soprano Aria, “Al desio, di | July, 1789 F
chi t'adora” K. 577
Cosi fan tutte, K. 588 January, 1790 Eb No. 21, m. 50
E No. 25
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Composition Date Horn | Pitch Chord Quality Place
Type

ldomeneo, ré¢ di| Fall, 1780 | Eb | aflat German 6" “Andro ramingo
Creta, K. 366 - e solo”

January, (No. 21 in NMA),

1781 mm. 130-34
Piano Concerto in| February | Eb |d”-sharp | Diminished 7" 2" mvt, mm. 15-16
E-flat major, K. |9, 1784 and and mm. 114-15
449 appoggiatura

Eb | d"sharp | Chromatic 2" mvt, m. 113
passing tone
Eb "-sharp | Augmented 5" |3 mvt, m. 24

Piano Concerto in| March Eb | d”sharp | Dominant7* |2 mvt, m. 77
B-flat major, K. 450 15, 1784

Piano Concerto in December| F e”-flat Diminished 7" |1" mvt, m. 391
F major, K. 459 |11,1784

e”flat Major triad 1" mvt, mm. 174-75
e"-flat Minor triad 1* mvt, m. 178
e"flat Minor triad 1% mvt, mm. 350-53
(6-4 position)
D |e’flat Suspension 3" mvt, m. 49
D | c¢"sharp | Lower 3" mvt, m. 183
neighbor
D |eflat Major triad 3" mvt, mm. 184-85

Piano Concerto in| February
D minor K. 466 | 10,1785

(el w)

Piano Concerto | December| Eb |e”flat Diminished 7* |1* mvt, mm. 353-54
in Eflat major, | 16,1785 3 mvt, m. 198
K. 482 Eb |c"sharp | Diminished 7%

Eb |c™sharp | Diminished 7% |3 mvt, m. 256
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Composition Date Horn | Pitch Chord Quality | Place
Type
Piano Concerto in| March Eb | d”-sharp | Diminished 7" | 1* mvt, m. 485
C minor, K. 491 | 24,1786 and dominant 7"
Le nozze di Fi-| October C | e flat Half “Susanna or via
garo, K. 492 1785— diminished 7" | sortite?” (No. 14
April (upper in NMA), mm.
29,1786 neibor) 49-50
Symphony in D |December| D |e”flat Dominant 7* | 1* mvt, m. 237
major, "Prague,” |6, 1786 D |V Major triad 1* mvt, m. 239
K. 504 D |d"flat Dominant 7* [ 1% mvt, m. 240
Bass aria, "Men- | March Eb | b Dominant 7" | m. 64
tre ti lascio,” K. | 23,1787 Eb |a Dominant 7" | m. 64
513 Eb | g-sharp | Diminished 7" | m. 65
Don  Giovanni , | March, C |c”sharp | Dominant 7 “Presto, presto”
K. 527 1787- (No. 13in NMA),
October m. 505
28,1787 Eb | dsharp | Dominant7" | “Sola, solain buio
loco” (No. 19 in
NMA), m. 88 and
m. 96
Eb |b Major triad "Sola, sola in
buio loco,”m. 103,
m.105,m. 108,
and m. 111
Symphony in E- | June Eb | d"sharp | Minor triad 2" mvt, m. 96 and
flat major, K. 543 | 26, 1788 m. 98
Eb | d"flat Major triad 4" mvt, m. 115
Eb | e’flat Dominant 7" | 4" mvt, m. 116
and m. 118
Eb | d"flat Minor triad 4" mvt, m. 117
and m. 119
Eb | c"sharp | Major triad 4™ mvt, m. 121
Eb | d”flat Dominant 7* | 4" mvt, m. 213
(chromatic
passing chord)
Symphony in G | July Eb | d"flat Dominant 7* | 2™ mvt, m. 104
minor, K. 550 25,1788 and

e flat
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FTRTINVF ANy TEERGTIENTES, LEALE—Y 7N}
2, SROENYEF APy TEEDOSRIRTORN Y DDIZE VD
FTIERL, BONBEDODARIIHG, oM, F—5 A5
ERDATEL, BOBEHEZESL IV OV OERTHIRONE, Zh
2, E=V P, AYF 2 by TEREEDRFOENIELT
W LHBL TS THb, Ny F - Ay 7EIRDELL RSN S
DL, Eb "V U HBRODLNTOBIERT, NI F- A by TEFA—T
CHEERBELREVEZIT TS A - A N FERI3HYP, EIZ9ERT
Eb mNV yBHCENRTWSE (R2BH), hid, RLTEIXRIHFT
v, Z2¥%6IE, EbrRA i, T—vr VMl oTVaHOESR
ThHh, HBEEIES (K 417,K. 447, Z L TK. 495), AEZEM 2 /EH
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(K. 407% K. 452), Z L CTEERODDOEL F— F 2/ (K. 375&
K.388) &, "V PHMBRELMNEBEMTIOA TV EH2DKFT
Eb EdfEbh T 5,

E—=V 7N IDF =7 X FFEST, EbRNV Y Dr8—FDRIZE LN
APy FEEEATVLDR, DEODFLY - =T, Th
X, eSS 2 fEmiCilons (R2BH), CORTFZTI»5H1E, £—
VPNV ERDEDZDIINF Ay THERZHTVEI LD o2
AZdonsdhs, THIEEDT, "y F 2y 78R, RV ol
e (K. 412) DiEd, ARV alafEz2iHoTwian 290
F—r A MFERTIRELRATVS (R1B8K), EbiFE DEHOKRL
e N—FPHTIE, E=U TN IFEINVF - Ay IERD T OHEHYE
T, BB 7 A FSERNDOERN Y - 8=+ TR, DT 2EHD
CELFERONR—FTNHYF - ALy 7TEBRONEDATH S (£
2B, T, RNV UPHBERL L THERLPRTVAERRP, R
VA Ny k=Y NTNHNY R A by THEXEBTHA—7 A P FIERT
&, EELHWORTWSA, fEafud, EbRD/S—F2HATHS Y
DERBTBEL TV, BLEARIE—Y T LML, GERABDLI L
HOWEBOFNL Y, H5VIIMEEFBAL Y ThHDH Bb NAED2DITIEN
PR RAMyTERE ST EDP LD oTs IHE, E—Y 7V RS,
Eb #HL & LAEHRTFROKRIV Y DARBNY R - A by TEREETHD
WCHELTWALEEZTWLZEEHLMNMIEL TS,

FATBAR2 LI, BE=V T NWED, F—FAFFEHRTHCF - R
by TEOHHAEABRD O T 12RO T, TO®RMIZ, 18EICE
5ETOBEMT, 3ERADFELY - = THYF - 2y THERH
WTWw2 (R18H), LALIASOEMSTIE, S REMc ST
LPHBEHDOL ) IHONRTVLHEANIEAET, NN Ay TH
3, HENLFREEHo TV IR LEFTECIIFERA STV 20"
E—Y 7NV, BBIBERLVY - =P TN F - ANy TEREXE
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DO, HAY 4= CBETIERIER SRS, ([ FX %
d)Y o Thb, TOEMIE, E—V TNV IEI2srAYOLI =V TF

F— O EZ Tl L, 17814 1 H29HICMHE E Nz 320V
DEEF =7 A MIOHIHIE, EREHOBSTEOLY T —1 v 3
HohTwiz, UL LOBEEF =7 A5 T—1UITBEILEEDRE)
BHY, ToNALDSI 2 vAVIIBoTEL—FTILE, BESGO
HENEBEELTHT, HOEE—Y 70 ML, (4 Fx2F) 2R
THBERMDOLKERIIH o720 TOZEDHY, (f FALRAI) IZ
2, HLOBBERYIXUTESvE—IUBFENTVT, KLY 28—
M2, NP AMy TEEREMEL-VT - Sy kU9, AUTDT
17, (Se il padre perdei) & (Zeffiretti lusinghieri) {ZR 5N %, ThbH
CMAE—Y 7L ML, B 3HFEIHOMNELR, (Andrd ramingo e solo)
T, Ny R Aby THEEANBHLGEFRE L THEHL TV %,

(A FA3F) 2ELBEAVG IO L VW) T EE, €=V 7V I
EoT, BRLERTOAEEFRIEMRE LTOEIFDYHIrN LD
Lheholklnw)ZeT, (RlilH2E—Y 7V M, ZOfEMET
BENEHLELTA 27837 POBWLDIZT 27201, WAVWALRTLKE
oL, BiiRELI) ANz 09 ZhiE, ATV LIATR
XN TWwWAA, (Andrd ramingo e solo) ZBWVWTH, E—V 7 bD
WHIRI RIS EE R T e RAZ LN TE S, TOMERS,
F RS ORBEEH O T4 <y 7 A%, FARX4AOEFEIRDEE
LFHD 1D TH b, HEHIZERRATHE Y, HAITHE> TEORHIC
ERENE D, ERESHEOOLEIEHFALLLEIATEUERAILLED,
CORAFHIHLENTE, DAat FXR—RE LAZUHRAS | BEROME
AN B L Z AT, “Pin fiera sorte (D AE L Eay)” &) Ik
LEBIL, ZuFRo3oMETHEIERRORIMEN 7+ VT T
THNS, COBETIE, HOHNII DAt RS T 225, TOH
i, CONEZETHVWLRTVWAEDED AV DI H—1+ By FT
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W bflat &b, ZThiE, BEIMNLRA -T2 P SERHOFL Y - 2=}
TIREALRBTIEYPTELRVETIHEETHE, ZOFEE—-Y 7L L
12, EREDRHLDDICTEDIEBICES > THITHW:. X5
2, MEZOBBMBIIBNTE, RRBTEOERATH - 25558, &R
DFATHERTHHEFRERTETHN, “Pil fiera sorte” D& Z A Tid, 3
OMFTIERL, ENER—RELY, FAV6DHETHIEN, &
K, BIUOEI»OL2B3AMFICL VKAV HEAINTVD, 22 Tid
ENPROBELFTHLY, ZOFE, EbBEORV O H— -
EyFTid, "o F-Aby 7ETH S alat % %, RREBIIBVT
E—=V 7NV ML, BEAEHDNLI LR Lo ETHEEERIV IS
RN, BHBIZBWTR, WRHEHEELDDIZTE2DIINYF - R
Py 7EETHHHALHERICR>TWA, AL, TOMERIZHT
KBNYEF APy TEE (£ FARE) ATEME—, FLrpar
FINF Y TFROINTORVWHETHEASR TV EETH b

E—V M MR, (£ FXAF) OBy 1 — VICBELAAN, €2
THVLKOHPDARTZHELIBEVHEION, ZROHOERTEH E—
vy M, BEREESIOERL, AV b 20BN TR o7 K
VY AHBHICHEDR TV S HEI, MATICRL LA TESLDS, N
FeZ2by 7EVBESNTEINL = ME, (714 OO OF
HERCER SN2 A Y+ D7) 7, (Aldesio di chi tadora) (K. 588)
Eay 777 Ty F)EHBETAFNF) =TT )T, (Per
pietd, ben mio) VHLDATH b, RETHEL I, 220D,y b -
Ay 77Idy beEBIITrF Ny M ERELTHRDRATY S,
FBBETIE, RV 2RPMBREL LTHLLS,

AN AERWRBZEERHS- TS89y -V T, "y F A by 7H
BHOVLNRTVEDIE, (74 FODEE Ao 1#E (Fr-Tavy
o) Ao 2 (R2BH) T, ZoMicid, +RTEEOLDTIERL
Y= 7Y TELTITHEIZEDINI2/NZA T 1) 7, (Mentre ti lascio)
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(K.527) dbbo NLDERDOBITINIF - Ay THIZ, (A F
A% *) @ {(Andrd ramingo e solo) T% ) Th-o7/- k)i, BBMLF
Ny - =L OO LEPTHRENEDbR TS, BIZIE(FY V3
VD) OE2EETBIUESHEICH H/EE, (Sola sola in buio
loco)Tit, d”sharp & b D 2FEED NV F « 2 by THEMNEFRZNEE
b TWT, ThHEZE—Y 7V ML, ZhLDHFD, FENMIIHA
FTHIEILIVETNAMBOR S 2EEBZ EFIAAL T2, T4b
LIDREETIE, LRV Yy OMBOBHAWE, S ENF THOETIZO
WTHLEZLDY, FREFEENLE L VW) BEIZN, E—V 7NV DML, L
KLUy unREBE YT/ THhbt, O AWEORYEZ T+ LT TRL
TWTC, COWRBOEE, €7 /)DL TRESZFBONSF - X
by SEERBOTHING, TANTOEIATRBARNREGEFEORLID
A—T U ERFEILICIDEAL TS, S 5ITH103L H106/ME T
E-V 7ML, LRV OORLEEREFANR L 72 b2 5 &
P, KEBBICLDZEGWERV IV DONYF - Ay FEZEAGDLED
TETHAIZKRHAL TS GERI3).

(Mentre ti lascio) 2BV THE—Y 7 ML, KiAIZLoTRINT
WABBAPOREE, N F - Aby TEHEERBOTHEMNICHE-PL
TWwh, ZOT7YT7TIE, “terror GBE)" L) SEFRIIHAINT
WBH, MEKTINEEIIDORLRLIUMMIGTTATNT, FELOD
Lo IEHKbNLE, COIETE—Y 7L ML, BMEORREELML
My 3ME2z 16, ZLTABEFSSICHEVRTAEL 4 HERLT
“terror” # KL TWh, SNHMFR, EROFWAOETHEREIND
ZENEL, AT AP FEMTHCLNIHE, AV 3EOHICE
FNCHBA—T VBRI EBTHEIENH D, LAL, sVroF—7F
YEPHEOPIZ1IOLAE TN TRV — AR ETIE, AV OFEN
ZHLTLEY, HIFEONT VAR TLE ) TiktErH 5, £D720
E—-v 7NV ML, K3 - R7TAEMEDLI TV S 5 EON, R ik 4
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FTHEHIR TRV, 20—, "V IBHVLNRTVRVIRS - R
THETI, ThOPHOBEORREREL THcEEL LIV IRV, &
HhHlE, ThHOMEICIE, Z2OEBICELNTYDIHBHIFICHD - T
IZANF—ERMT 2LV REIDY, ThEHEMICETIRLIC
&, ABHIFCTILEREZFLERLL TR LRV, 2020121, &
N OBFERERATRE LD, FITE—Y 7V ML, B65/hED 1 72
JEA, RNV DAY R - Ry TEERFERHTAIEICED, BTHEO
BRBEEEICARBL TS, TORTHIFIE, NALCFESTAT
W, ZOFEE, EbEORLV Y OFEIET @) FHTAZ 5 —-TT
HEHELSTETH D, LALFIEFIE, CITRNAFELTEETE,
MEETICEENELTLE S, Lo TE—Y 7L ML, BOERE
BEWRT L0, FIZazy FeERTAET 2> 7405
DIREW T HFICHAMLA LT, MOBREVIBTLHICALES L)
RN DN K - A by THE RV, 72, CORTNE2EETS
2DIZE—Y 7V ME, BANHTORBTAEDRNT2DOONYF - A
BHl4 E—YFIE I TUTF, (Mentre ti lascio> K. 513, 64-67/]\#

e be: .
1 il 1 ¥ 3
HU‘C B — rp
™ J N \J’ p 2
ey At ==e====
o j» {) .........
— Dl 2 $ 4@
Bassoon /11 e =: T e e e e St
i v t & T =
fp
& | R —=h— =
Hor in Eb )t[’} S, H
i 4
fp
fch =3 r—} ey
. [ 17 e e e S S ey e S 2 . o o
Violin1 e e i = FEESSSSS SRS
fgh = =
Y A
Violin 11 e T | ==
v ¥ TR = qébiiii“
& Ty v |
e e e e S e e B
Viola b e £ T =; f
= = — =
Bass e f——ﬁA—iTH}FH:Jt:tV “53
sma-nie ed il ter - ror, le sma - - niced il ter
T
Bassi = = e D i
R e =N 5 B e
R I3 P



48

Py TEEERALTYS GEFI4), hHICED, $e5/hEICH 57
MFICE, MOMF I VERESAMENS 2 LIl o700,
BOEEINDZZEICEY “terror” BFROFHEOBRVFHIIL->TLE
ATk, 1EHOATRTHNELZRATLIILETHCHERE RS,
EF—V 7V ML, KAPNHF LTI BHADOEKEL Y R—- T 57
HOIED, TEMOWENLZBRALRBT LI LIZH, AV DAY F- R
by FEREIDHTEZEA L 2o SR SAHNFEIC 1, (Mentre ti
lascio) DFNEFERIZ, TN DNV F - Ay TEFMDSL Z LT,
BREDORREDSHED Y, ZOEROMIUL, (EmAFOHEE LOX iR
FTRIEMEORETITbN L, Lzh-> TRBAZO Hi, &IERIEZ
DLDOEERATHI LD D, Pz, €7/ HBEM~REFK. 4590 %
IBEOHT VY 7RICHLRTAETE-Y 7V ML, F1RV I,
BoRN DAY Y EBIIT, N"YF ALy TETHIe 2D A
THZTWS, THIZE) ZZofiEd, BEAEZHMLIVEELLLDL
By, RiZHD, 77y 7OFREETFTHE2EHM M= 7 &2 B

BEl5 ET—UFNLIET/BEHMIPERK. 459, H 1 XE,

390-392/) B
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A gLLEE 2 £ A
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Bassoon /11 5“" t
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WK7E=NV LT3 GEFIS). MEERAIE, 7 /7 HEM VEHRK. 491
DEVBEOHF VY 7RICHIBTHEEL, €7/ HBHELARERK
4495 3 BBEDF - AP FILL ABEAROBDDIZORL I ENTE D,
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EOIZE—Y 7V ME, TERICBITAX5O#b Y 2R3 #ILME

B2 TR, 7—ET—E2HETY) v VIIH 585, RET
b HEERABED, £7 3 arZ0bDRBRATL-0ICEN Y F - A
Py TERECABHNT AL TWS, i, ¥T7/BEMERER
K. AL ED WL O DERIZRAZ LA TESL (E2B8H), 20k
RUEMTIE, NP XA by TEEEUABHIEEL, TOBEBZICEMMNT
Wa, REHREORRFBRENDIGMFTD 2 20ZFPEHI N T LD
TR, TRHHED, oMEe L bIcEEMICHvohaZ EIZX
D, 2> ar2hREmAL TR LEERDLILENTE S,
E—=V7NMME, NYF Ay TEEFOHFZEBOER L CHET
LI LT, EMICHIHEE LORGEBATLZELRATV D, Thid
KEM—ERK. 504 (T7) OF1EETRLIENTEL, 2O
BiX, BRI RLD 2007 < ERRGERBESLVYFY - TLI R
EATHEINATYT, FEMLRBREN I IAY v 7 AL LTHLILLHE
il 2ddb, FOVEOTHS, BHBIIBILE1LE2T7—-~
DTNy TVET, TN DN F - ANy TED, §237H 52400 4 7
Wizb2zhHvwohTnd GERIG6). TOWMFTIE, RARFTEIT
Hol2k )i, FEl17—<HrEELLBHIN, $2 7~ 0B AHH]
THEMI FTAR Yy 7APHNDE LI IR oT0D, ZOKFIX, WAD
HEERAZLTEBIIHBRTAZILENTE S, 7717y 7 RARTI,
HERLTHETONS 6 DDOF—FRO 8 4, 2200165F %, #LT
12D 4 FEHEFPORDLET 4 =70, KIFEHATHIESING, FL
T4y 7 AL TIDET 14— 71, 8HBTH 42 45ER
DNWZEEL b BHITIE, 794y 7 ATKRFEN RS LY, EHl
7o 8 EFICAE LT 5 (238-240/0M) . F72, FIFOEILER CABE,
EFA—TH4ODEHEHE 1 DODAFEFIIRDLEFLENS, NREE
FHTS5EHA>T (AN SE, 23524008 254 <v 7 AICHET
bo RRETNRIZL D5 EDO LAVHZETTIE, E—Y 70 ML, &
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WP ThTA R —%E) PT Ry PEEBITIT, ATV &
THAHC(TIvH—1+ - ¥vFTDIEHAD) ZHVWCITIATY IR
ZHHBL TS, L L, BHEOFEUSICBVTE, #2257
YRy b R=PIPRLTVBENE, ABEDOSELEREF—T >
HOARTHKR—-FFHILIETERY, E—Y 7ML, FFrRy bE
FULEEFN AR TDLILETERD, TORLNIZEFTEOATIE, 75
A2y 7 ALELRFRERY T EAMT I LIRS R D, 22T
X, BEONF - Ay TEE, BEALHERENLZ L2728
THiEO bflat zfHAGLEALI LT, AV OFEI7FTAT Yy 7 ACE
WTHERERWVWEHIZL, ZHIZED I TORRKERL>Z LIIRIL
TWwa,

=V 7N, FEMNLBEREIMEORVWE ZATLRLYON
YECRAMNy TEOEHERATY D, BRBICIE, FROERICBY
T, "V CHPEHTLEOBEOMIEL NS Z L &21To 7, MMTIE, %
HAEREICBT S 3EOFNEDTHD, 2ZILEF TV FEOEN1 DT
HHENVEGENR TRV, I TIBHEOMEMEER, GROF—7 A
FEMEHECIIHIoTE, TATEREROFR LV Y Cidid, HERHA
AOFN e BEFAL TV, BlZIE=ERoOERTIE, DETIZRL
FEPHOOLNLZ LN THo7 LELIRTE, SVt —
TrERTEFERLTA=Y AT - NX—bEHEZHIETEHE, E@WEHT
HRATELZHEDHEIFMONTLE ). £ITE—Y 7V ML, ET7 /1%
H=SGHAK. 466T, MEREAHDOFL Y TIE3LL, FHEASTHOKE
#, AbvyT7ETHLeoflat xS o&HLA. LALIOFEVE
i, NP AMy THEOMAEHLRERBLTLE ) L—K. 466T
e flat L HBAVLNTWED, BIFBIIEAEMCBITLIE
(e) EUBThEZABE A V—-FV Y 2RFIFEHATE LR B>
TLES -dh, K 466LEE—Y 7L M, RO+ —47 2 b 515 %
B3 212H72->T, N F - A by TEEHBFICANRTEATRARO &
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W HwasZ Edhh ol

WIS, =V 7D, =7 A MFERMICBIT MBI RL Y -
=t HATNHYF - A by 7ETHWABHEZRE L TAR S, Killh~X7:
EAL, BE=VYTNIEBHYELYVOFINVY - N—=PFTNHYF - Ay T
FEREBALZDE, AT -V ICBETAEMOITSIEICWE SN
(A FAZA) O Thb, 74— BEUBEE—Y 7L M, LIZSL
NYF Ay TEHEERACTE =7 XA M SEMEZEDN R D728, €T =
APELTHEDPHLND LD IR, ThE EHICAFHEDZODET
JHBHMOFEENEL o Z1T8AEEHD S, KV DNYF - Ay TE
BERTHEIIC Rl G, T—Y 7 A EDA—4 X b IEMZH
CBERPWZ I LRI TEL, EHPRBICH—r A L—2 3y
WCLREEES LD ERIRL TS, 1786EIHHE SR (714 7
O OREEEY #IC, T—V 7V MIET 2 BEMEBEIZL o T WL
B, TINDEDIEM L7y - Padrrz) & (TINKE
i), ZLCRIEEMA > EDHBIL T ARnw=KRSB b o 2 7%
&, 1788HEEHT TO Y 4 — VIFLOMBTEIZ, T—2 7 MIA NV D
Y- Rby TEESLSOEMD LN TH 2. 2O, 179058 FE O
(Fy 77y -Fuy7F)I2iE, SV AMBEEZEHDNTOLH
BHY, FITENYF - Ay TEPELARLIfEDR TS, T2,
FHEIIDI- TITIE T THEI N RE TR - 7RV Ui ZREi = KR
K. 412123, "I K- A by T7EIFSELETFR TS, OB D90
MBMERIIN Y F - A by THIIAONEAH, =Y 7L ME, 17884ELL
B, BIEIZRL Y - = FRNTAHAY R - A My THER LR R->TL
T oo TORMIIBEOSITIERVD, 17884ELE, £— Y 7V MR E
MMt —r A P IEREERT 22D R ko TLESZT LICH
RLTWwBENEEbN S,
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% %k ok

E—YV 7 NDIDEENYF - A by THEER, =T A M EMDLRNT
FEICHWONE IR, RHRTIEINNVTOEEL ELIC, A—T

L

NYF -2y THEEDOKNE R o T o lze RORHTIRN-

b s, BEEM () ORAT, 3EDFNVEBRMELT,
KNV a - RNy —JPHDOEIAT, FIZE1EBETELDONY

K-

ALy TEEBENCWS, TOXILEEROLENT, E—=Y 7V IS

Rade, F—r 2 b FENOBBE ALY - N=FTDONYF - R

by 7EORM, BEBOBEROLITEELZEREF - T0LINER
bbb,
x

(1)

“In between small phrases of solid octaves and fifths, they [horn players]
have nothing to do.” 3 & U “[The horn players] hold a tied G for half a dozen
bars, and then gently pump out a long passage of staccato octave quavers.”
Martha Kingdon Ward, “Mozart and the Horn,” Music and Letters, 31 (1950},
p. 318.

(2) REMBERBHNEIZE, Bb, C, D, EbE F, G A 7V IFBb, &7V 1FC

HiEddh otz BRFEZHWTORL Y OBEEERIZOVTIE, BT IN
7273y Ny 7)—XOARIZEHEIN TS, John Humphries, The Early
Horn: A Practical Guide (Cambridge: Cambridge University Press, 2000), pp. 54
-62 B,

(3) B2, J. =LA - N=N—iF, HEHOT 4 - OEEF—FT AT

I ROSEREEFBLT, TN ZOEMODIEMmEF TV 2/EH
REFPHW RN Y - "= 2 HEI LD oL ERTHEEL TV S,
“Throughout the Classical Period the Imperial orchestra at Vienna contained no
really firstrate brass players, and this undoubtedly limited the composers who
wrote for this orchestra.” J. Murray Barbour, “Franz Krommer and his Writing
for Brass,” Brass Quarterly, 1 (1957), p. 1.

(4) “[The composers in the Classical period] preferred the sonority of the open
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horn to the necessarily more shaded sound of the hand horn when it came to
orchestral playing.” Thomas Martin Brown, “Clarino Horn, Hunting Horn, and
Hand Horn: Their Comparative Roles in the Classic Music of the Eighteenth
Century” (DMA document, Ball State University, (1978,) pp. 101-102.

(5) THOLOERHICIE, 4oDF Ly HEM—=KEMK. 412, R EHAK. 417,
BRRMK. 447, 26 FIEFRHAK 495, F Vv e —Fr XA 7D 7200
CFEAERRK. 3TL AN Y EREBROLOOHLERMEFRAK. 407, €7
JEERBOLOOHRREFRENK. 452, ERBOLDOLL - FERE
K. 3758 X U K. 3887% Ehib o

(6) E125HEI3TFTCOHRBTRUTOLICAS :C, ¢, g ¢, €, g, b-
flat, ¢”, 47, e”, ", g", £LTa%

(7)) LZFNE-E=)AL - Ry T, TOEZFSILITRESET, Sy 0D
FATVeTRHALTCVWA I YNy PRETHLT Yy P7Y—F- - T4 k¥
HED, NYAN - FFr Ry b (LRI F Ry ) BEE, LFOH
TERZ I FPa—- L LTz LWL T, Reginald Morley-Pegge, The
French Horn: Some Notes on the Evolution of the Instrument and of its Technique,
second ed (London : Benn, 1973), p. 87 £,

(8)  Frédéric Duvernoy, Méthode pour le Cor (Paris: A Imprimerie du Conserva-
toire de Musique, 1803), Louis-Francois Dauprat, Méthode de Cor Alto et Cor
Basse (Paris: Zetter, 1824), Heinrich Domnich, Méthode de Premier et de Second
Cor (Paris: Paris Conservatoire, 1807) o

(9) Humphries, The Early Horn, p. 5518,

100 Don L. Smithers, “Mozart’s Orchestral Brass,” Early Music 20 (May, 1992),
p. 262 B,

Q) A FUPFBOLAREHREFT DY A ML, Paul R. Bryan, “The Horn in the
Works of Mozart and Haydn: Some Observations and Comparisons,” in New
Haydn Yearbook IX (Vienna, 1975), p. 214 2 %,

(12 Valentin Roeser, Essai d’instruction: A l'usage de ceux qui composent pour la
clarinette et le cor (Paris, 1764), p. 14 &/,

13 ZHOTFa—Fid, NV E DM EN Do BB ML, Lection pro
Cornui (D HNT Wb, €YY - FF A2 )T a vik, Morley-Pegge,
Horn, p. 203128 5,

(14) Thomas Hiebert, “Virtuosity, Experimentation, and Innovation in Horn Writ-
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ing from Early 18" Century Dresden,” Historic Brass Society Journal 4 (1992),
p. 118 B,
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