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Abstract

The aim of this paper is to demonstrate the relationship between "the Cave of
Mithra at Capri" Yeats visited in1925 and "that curious cave" in Botticelli's painting
Mystic Nativity (1501) in the National Gallery of London, and to propose their
possible connection with Porphyry's treatise On the Cave of the Nymphs.

This paper first discusses Porphyry's discourse. It interprets 11 verses of Odyssey
in which Homer describes the cave of the water-nymphs on the island of Ithaca as
an allegory of the soul's cycle of descent and return. Yeats might have read
Porphyry's exposition through the translation made by the English Platonist Tomas
Taylor. Porphyry's Neoplatonic view of Homer's cave is epitomized in Kathleen
Raine's illuminating remark: "Porphyry's cave is the womb by which man enters
life; but, seen otherwise, it is the grave in which he dies to eternity."

Secondly, this paper refers to Yeats's visit to the Mithraic cave of Capri. Yeats and
his wife Georgie first travelled to Sicily, where they joined the Pounds, and then to
Naples and Capri. Pound remembered Yeats trying out the acoustics at the
amphitheatre near Syracuse, and staring in wonder at the "golden mosaic" of the
superb Byzantine walls at Monreale near Palermo. Unfortunately, there is no
photographic record of the poet's visit to Capri, only the recollections recorded in
the prose of the Dedication to A Vision and in the note discussing his visit to the
cave. Yeats recollects the details he observed: "When | saw the Cave of Mithra at
Capri | wondered if that were Porphyry's Cave. The two entrances are there, one
reached by a stair of 100 feet or so from the sea..., and one reached from above by
some hundred and fifty steps...." Yeats clearly links the Mithraic cave having "two
entrances" with "Porphyry's Cave" telling the cycle of generation.

Thirdly, particular attention is paid to Botticelli's Mystic Nativity. According to Yeats,
the inscription at the top of the picture says that "Botticelli's world is in the 'second
woe' of the Apocalypse," and that "after certain other Apocalyptic events the Christ
of the picture will appear." Botticelli's work reflects catastrophic expectations at the
end of the 15th century which echo the rebellious Dominican priest Savonarola's
apocalyptic visions. In conclusion, Botticelli's use of the "curious cave" located at
the centre of Mystic Nativity seems an appropriate way of symbolising "Porphyry's
Cave" as a metaphor of the world of matter into which the souls are incarnated.
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£ =4 (William Butler Yeats, 1865-1939) &, 1917 4£ 10 H I LEM O Y 5 — 2 -
NA K =1 —2 (Georgie Hyde-Lees) & #illfs, ZHHI7-%Z DA HEELR HEY
HEEOHIZ, PRTI VR L TOZERRROEHE LI L7z, fFANEZ0%k, 748
LD WIEETFAZZR, HOMACE L 72MBREONICHEN 2 MO 2 5 E£D 7
(G- 725 [4)8Ek] (A Vision) % 19254E5 A58 L, #2641 AICTIATS
%o HONOWEZEFT 28 I IO W T AR LRI 2 I LBl 2 AR L L7220
[5)REk] 1E, B 20 ROTFEDO—DIIHZ LN T WD, 3T, (FAEDOH—) (Unity
of Being) A3k S M 5 5eBER BIAIRRE 2 55748 150, b bili H oM #F 3 5 <
20T, MHFRueyvryoryrafiv - x5 ) =»d3 ARy 74 F = (Sandro
Botticelli) DOfEdh (A O REHE) (FH Mystic Nativity) (2t T, KD X H IZHF VTV
5o

Had some Florentine Platonist read to Botticelli Porphyry upon The Cave of the
Nymphs? For I seem to recognise it in that curious cave, with a thatched roof over the
nearer entrance to make it resemble the conventional manger, in his Nativity in the

National Gallery.l)

£ 24VDE) [HDHT74LUVzDT5 M rEFG] PlEEIRTLIEFES TRV,
MEINDLHEHEMHO—NZE, V)t - 74 F—/ (Marsilio Ficino) TH» 9. %

1) Catherine E. Paul and Margaret Mills Harper, eds., The Collected Works of W. B. Yeats, Vol. XIII: A
Vision (1925) (New York: Scribner, 2008), p. 168. LL'F, A Vision (1925) L Wit § %,
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&, BHo XS, 77 by (Plato) O&FEELZTTIEARL, Fa7 1 7 X (Plotinus)
RENVE 2V FRAEVSTHT T by ERBEHLOEELEEE T T VREICHRL, Vi
FUADTT N EREREFEL AW TH D, T THIRECOWE, (o )
CEANS [HAZEMR] T [ALO] 2BBbh/: [FWRWE] 1, &3 ki
L7zRVE 2 ) A ZADFE [=2 70WHE] 2R AERL, Ky 714 F ) O
DIEBUFFAICHARZ ) L LTWAALPRAONEZ L, LnHDlE, RyT4F
)L ZDIRKDINNE Y THD AT 4 FROFMNNE, 74 F— 7 BEFI L THFHE
READODL DO NILFEDF— 7 VATBEENTEY), COHMWEREREORRS, K
VT4 F ) O A DORDWIMEEE A TN TEAL LML, BROEREH 7T b E
FOPFIHEDCTIREWNNZ D & L2025, FIT 1940 5FA8H 5 70 £ 01 TR
FEMBELIA T/ 0V =20 RIERROKETH 25 THLEY IS, £ oA
N (O BEHE) OB S MoilEE 2 TR S v o/zb oo, [XHE] SHEgES
N7z 1920 SERFE L VI RN Z ZRICANS &, ORI BRI E LD TH -
ZZEMRLTOELEZZRVOTIRELS I B
EIAT, 4 x4 VIZREOTIHCH O Nativity DFEIHIZH Eh SR Z AT, 12
IOV HELZL CW5b, MIEORF61THFE D iE, (MHBORE) o LI sn
E)VXEOLESOEMTH Y, THIZOWTIEOBLIFEMNLZLIZLT, SLbk
DIEH LIRS v old, HRICHE S ROKETDH 5,

When I saw the Cave of Mithra at Capri I wondered if that were Porphyry’s Cave.”

ATV, FEY O30 F T X — MVISENSIIVE 17 F 0 A — M VIZEDIET
HbBo I PTMBENLI T AL, EERA Y R WA Z VIEEZIET S
LEDLNBEREMTHY, POMFOLYUTH LI TORENLE RO -EMTY H - 72",
KB LA NET 2 3+ 5 2T 260, Va7 25 —HEBELEND,

2) HROD BREWNRITeE 3 mZTHRFTTBL T—74 V%) 7 A% —, PHRFEFEMR [V
A ZA0F] CBFAE, 19734), = KA —-2 4 ¥ b, HPSEEMR VA 2 2o RE ]
(ShCHE, 1987 4F), 7¥ -7 7 — VTV o, FHRHHER [V Fa- Ry 74 F2v)0 (T4 —
FAOHEE) & ()] (B =B, 2003 4F).

3) A Vision (1925),p. 168 n.

4) wNF Tz —AL Y, NIRRT b5 A% (UARFNE, 19734F) 750V %2

o PNBERER [ b7 o%Ee]l CPILE, 1993 4) iR L7,
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A x4y, HBCIEHEOMES

FICHT 1 AL e — < W E OFENICA Y, e 3 iE F THEINZ S L7z, &
JC 66 4, EE LTHMHTI b7 AZUSHEML7z01d 41 (Nero) Thb, bk L
BRI RGF ) Z M O —< BB LTV h. F U A MY, BEZHDSLI T
AHOBERICEN, EOBANAETH > 7255, NIBOBFEMREEIRL 24587 2§
L, D2V T2 HFEZRA L2 21E, <AL NHIEETH 5,
FIHL72—30E, £ = A YD EBKIE21E2 7 7)) BICRE, MED [3 5 Ao
f ZFEMBESLELET, Zhs [ RVE2) F ADE] Tldhwhrt B2 %
LTS, A7VED [I b7 AMOMWE] &Ry 74 F ) OBkl o [0 20
Wl F—RAL72EIh, FoKMU2EI)IDRVEVERIZHLIEDLEEDLEL %2
D, FAORGHORTIE [RVE 2+ 2ADMF] 24 L THEA M Lo Tw
52 LEHNL VEETH L, TIE, BEA A Viz—ERLERICHZ o0 [
Wl % [RVE ) AOWH] 2P e LTHESELDOTHAS ) o 2O %E R
QICiE, 7, TRV FADWR] L3V h %200 THLEO0%ERL TBL L
Wb,

1. [RIvE2L ) A+ Z2DOEE]

TrmFT7 (BN Y) AFhORVELYF AR, 7FHREHETyF I 2
(Longinus) O FTHEALDHE, =<2, YHTHT 7 I ¥ EROAMGE T O T 1
JAZHERL, MoEE [ 477 R] (338 Enneades) % W%k L 7= HThH oo K
NWE2) A ADFEFRIZIIID), TOBUI60 HHENICBIREFTDbNEY, K¥
BHOELCLE o720 BUET2EMEOPTEE R D DOLE LT, MioAELZLL: [T
T4 ) Az (3EHE The Life of Plotinus), [¥ 2% 35 A{z] (¥ The Life of Pythagoras)
iz, @R RVE2) A 20ME] EXE (=Y 70 E] (38 On the
Cave of Nymphs) %#Z8\F5HZ ENTE b,

=y 7olfEE] &, —INIE) &, AEELREREZHBIVEL-0L, B4 ¥ r—
BICHEAE LA T2y e 7 APBOAVILORICHER L WE%Z, H77 b > EROBK
MOFML72bDTH L, TNERMIBERL7ZOE, 77 M R¥7T 7 +rERED
DFEERZRENNIHAL, B VIRFALICKRELEELZ B LI AT OTERE, 4
[BeE DRG] 725 N~ R + 74 5 — (Thomas Taylor) TdH -7z AR L EE B
L, VA RLBTLT T NV ERBEBOVEE T AT/ OTRIIHESNSIEE
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i1 ST L TLA7 (BEEEREOE) (7Y hr> 0= ETFv—, 1821 F)

THs",

TA7—, [=r70E%E] OF ) v iz /87 7L - X LTHERL, Th
WCREEZ A LT, 1788 SEWHTIAT L7z SHIZ 1789 4E, 289 LMD EHA [2—2 Y
v FEGRH 1 &S 2 707 0 20370 - BUEmiEmR] (388 The Philosophical and
Mathematical Commentaries of Proclus on the First Book of Euclid’s Elements) D% 2 212X
WENTzdE, 1823 4RI [FRIVE 2 Z#EE] (Select Works of Porphyry) (&R ST
Who A xAYN [ZY70WEE] \HLZTREOD B E LT, o 1823 4]
D [RVE2) F2ABE] mobok, &9 —>D, 1895 FIHEK SN H HA5, &
Lo EAE, FARBREE IS LA E VL L HEE SR TR Y,

TA T —OREENTT VRICEZEHRE, (=Y 70lE%] OMFUCHR - 72720 T
b, TMAT LA 2 (William Blake) OF ¥ X F il (B & 22RD#E) (The Sea of Time
and Space, ¥1) %3 = — (Percy Bysshe Shelley) @£ [7 b5 2ADEXK] (The

5) Kathleen Raine, Blake and the New Age (London: George Allen and Unwin, 1979), p.75.

6) Kathleen Raine and George Mills Harper, eds., Thomas Taylor the Platonist: Selected Writings
(Princeton: Princeton University Press, 1969), p. 296. LI, TTP L W52 3 5o f =4 Y LR D H -
RHEBOTS by EFMIER~ v 7~ F (Stephen MacKenna) b H %,
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£ x4V, »5VIZEOMEE
Witch of Atlas) ORIEKIFIZ 2 > TWAB I ENLHVAAL I ENTESL, £LT [z —
DOFF D4 ] (‘The Philosophy of Shelley’s Poetry, 1900) OHT [ A & ¥z ) —DEA
ERVE2)FADZITIENZ L) LREL, [7 b7 20KK] L7475 [=
Y7 OMEE] BB L0, ik Shaf o Y Thors
EC, ATav kI APRER LA S r —EBEOAVILOWEX, 72y 2L 7] (Gt
7 Odyssey) DOHE13FIHTL b0 74 F—RTHIHL LI,

High at the head a branching olive grows,

And crowns the pointed cliffs with shady boughs.
A cavern pleasant, though involv’d in night,
Beneath it lies, the Naiades delight.

Where bowls and urns, of workmanship divine,
And massy beams in native marble shine;

On which the Nymphs amazing webs display,
Of purple hue, and exquisite array.

The busy bees, within the urns secure

Honey delicious, and like nectar pure.
Perpetual waters thro’ the grotto glide,

A lofty gate unfolds on either side;

That to the north is pervious by mankind:

The sacred south t’ immortals is consign’d.®’

RV F 20 [=r70ffE#%] &3, ERIZLTHOT 2 UATOFATOHIIE A —
O A (Homer) 23D AAZEHESNLIEEE, H7 7 b EROBBICHES LT
WCADHNZ D7D EFH L 72D DTH D, TNEZBALE CBIET 2 2 &1d, MAMEIZIEE
WD¥7Z, LaLl, A AN [ 2) —0OFOWY] THCORMLIZH &2 %
AORKMAETRHELDZALPENZRAATVLOT, ZOREICHTHLY, =¥ 70

7) Richard J. Finneran and George Bornstein, eds., The Collected Works of W. B. Yeats, Vol. IV: Early
Essays (New York: Scribner, 2007), p. 63.

8) TTP,p.297. 2B, [+ 72y tA 7] H1B3MOTA 7 —REMNRT B, #H, G CHMO
B TR R L 72
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%] OUERKROFF7ZF 2B LTHEI ),

© MR Edsk, MEchy, va7Ay—HRI bIAKEOF» S WS4 &
I, MEEDZHEFL L TROONTE L, [AH] A EHPMRZ0b0EHKT S
Ebdb, ThzFE, THICHZZWITRTOI] ORBTHH o7, [HFE] 25
WKEENTHWE I, THIZAZZWIRTON] OoXRED [BER] Thorh 67,
[OH X Wilds ] (“A cavern pleasant”) 3 ZOFED TR ] BT 5,
@WNIRRIIERE KL T D, TOMNRRIHL (=7 ] o—HlE [£47
A ] (“the Naiades”) &, AFHOMICTIRET 2EHERKR T 5. [WND LR EK]
(“Perpetual water”) 333D EBRE L BT 5,

@ [%f] (“purple hue”) 2Hed 7z [HH HR%4i] (“amazing web”) %45 [T
Eo2ERRBE] (“massy beams”) O T$ 2 E3E2 R T 5, WK
ANHOBRIZH2 [l =525 [fil Thbd. WA [#E] EHRE L
L, [%] % [HEWE»SEC W] of L% 27,

@ MRl oho=>0 [M] ©H55, AM»ELZEDTES [l mEo (1]
&, EOMIZEED TIT S RO DO TRO [M] %, $flir0ih5@s 2 Lo
T&% [M]l W&o [M] & REFRNEAT2EHO0D 5O [M] 2ELT
bo BIBIIHERD [M], BERIHREKD [M] LHPEND, & ERITMAICE
EELSEL0T, AFHOMIITREYT 2 E3MIWOH A9 o Bz & Kix
W AEMAE L S/ L7720, REFUIRAT LML RRIEMESHL, T
Who EAE, WhiE, R REOME R THET 2 WBEN LA LD TH S
(A, KE [TLA 27 EER] 8BV T =Yy 7oMREE] & (e 2ZHo
gy OMERRBIRE AN ERGE L 2 FIEFAF v 2 — 2 - LA Yid [Af] 0ixsd
TEHERFIIEOYTTVE— [EVE 2+ 20MfIE, ARDBHHCASL &
ERTETHLD, WHEEEz2LE, ANHACEMIZES L XI121IE, 22 T—-HEARZ
LB ETHHL L R & [T%] Ths LS 5] Tbd LM%
FRALDTE),

9) Kathleen Raine, Blake and Tradition vol. I (London: Routledge and Kegan Paul, 1969), p. 86. %
B, FA—OAORBICHTLIENVE LY FZADHT 5 b ¥ EHRERIZ OV TIE, Robert
Lamberton, Homer the Theologian: Neoplatonist Allegorical Reading and the Growth of the Epic
Tradition (Berkeley: University of California Press, 1986), pp.108-133 # % L 7z,
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A x4, &25VIFHEOMEES

PDbErs, [Rrayt 2ol &, kAo (M) & TRo [M] #NEL, Kk
RO [REOF~4 ] Db EIIRATLEMCE > TIHMOZE (=KD TE) THY,
AFHOMIZRED ORI & o TRBIHEOTH (=kitDZ) &) W2 ik % R
TIEATHEIEDRDRLETHS I,

ZNTIE, BEA A VREATIVED [I P AMOWE] 2 [KVE 2+ 2D
Wl CHELEZDOTHS ) d RICZOMBEEERET L1247, 0eFFALEmED %
LT, Wasikniemif ) ThAT 23R EoTHL I EITL L9,

2. [3 S 24EDREARE]

[5)495%]) ASEMENBHERTO 19254 1 A5 2 AIZ2C, K 6MM, 11 vkE
By FUTEERYVICA T BE - EHHL TS, YF Y TRETIRT A A
HMEDEY =X LALHEOEE)SY ¥ F (EzraPound) RFHED FAATL TV, £ = 4 I3k
frr, TSR] oFERZSRICHRLTBY, [XHE] 0% 3E MErHES] (‘Dove
or Swan’) ORRIZIE [19254E2 A, 77V BISTHALY, #4% [ 70—k — o]
(‘The Gates of Pluto’) D% 2 #OKRICIE [19254 1 H, ¥ F 27— ThAS™ L
SNTVEIENL DLRND L), HOWHA &) 7THRATIZHZ Y RiELOBOETIE %
<, [5JA8Gk] 52T T TEARIT] (“study tour”)™ DFEHRAVZ A H U7 b
DTH-o72,

UL, [SJHER] BOLICEREICHD S [MERIT] Thozilbrbod, T
> (Richard Ellmann), ¥ = 7 7 — X (Norman Jeffares), 7 # 2% — (R. F. Foster) &
Vo Z2ERBRIREICL DA 24 Y OFHREFETATDH, REZBHRICERRT 57210 T
WE OBERIZGHT D A ZADRTHFICAN SN TV EIFFVEVY, 2, FEAMFR L7205k
TRAEDFLERR SLHDS, BUED Do TV B HPHNTIIMIG ISP v v ) HE b A TWY

10) [ARVE 20 F AN ZIRBHEEICIEZ 724 =4 VOFEMEGR 722 & 0B 5, [(3—
COME) FE—A =4V [FURL OWEED 20D S || [HFRIRFHRERE] 426 %4 4
7 (1986 4F) 79-102 HZ M,

11) A Vision (1925), p. 178.

12) Ibid., p. 207.

13) Russell Elliott Murphy, ‘ “Old Rocky Face, look forth”: W. B. Yeats, the Christ Pantokrator, and
the Soul’s History (The Photographic Record )’ in Richard J. Finneran, ed., Yeats: An Annual of
Critical and Textual Studies, Vol. XVI (Ithaca and London: Cornell University Press, 1998), p. 77.
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LZhb v, ZA%GYM, FROMRY, 1FLAEHE—OBIMEI~Y—T 1 =D TH %,
Wik, A = A IHIRITE2HFBIEY, W7~ (Anne) ARLEL TW72 80 MICDIZ2 Y
FRAHEER 2 E A AT L, AR BHINE b o TIRITICHRA Tz 2 L 2H]5
PICLTWEHTH S,

=74 —DMENPSA =4V REOF MM & JRIEZ IZITEMEICON LI ENTE B,
RIFEHHA 7 ) TIHT THRE L7201 19254 1 A 5 Ho HisER, BRLZERYOT
ANVZ ¥y FHHE® EEHEE & L TOSICRIGERBIRMICRFM 2 Y v 7 B8R LD
B, FLCMEY [KIMEE] YEOFEREZEELRD, =4 VIE10HA 17 H, #H4
7 WP R 3 & O\ S b I, O RIMUEAE & R S 22, L LB & s Ic %0
7ok, 12 AR IZFRITICI 2 SNBFREICE TTA o Tz, 1 HE, 5
TEIWZHAEL, N7y FERT. MaiAL 120 HEifRIZY 97 —HIHFEL TWwizZ
EHHHLTWE, K¥Y YL, @fi~2r 4 - 7L 3 70RO RETER Y 7 7
— A5, FICHT 5 AL S 4 WA TF ) XY KT ORI ER 2 82 CERE R L,
Y E=5 A (Simonides), ¥ # 1A (Pindar), 74 A¥ =2 X (Aeschylus) &\ o7z
MARBIERAMZANIZY, 77 br& 3P LI L IEMOBEY TH S, L
TA 2 A VIERY Y FERITHRBG OGBS RZEL L LTRALTWD, fEAIREL &
B1IH22BHEITIZKOHWM NNV VEICBE L7z SLIVEDORIE S F T X — MVl
HIZHDHEYLT—LOEY YT 4 VKO KRBEETIE, [S£O0TFA 70] =2 [HER
DEET] BEHLTWRY, BEHREE Rz [RERT] PDE2R L0, H
FEORFARZEE RN, ¥ F) 7TEEEOR, FAZTIRLTRTHo 72,

A 24V REZZDWR, NUVENPLHEN FRVCAEBLZOL, HEOH T
ZANTWo, HIROMY, HAOHEA ¥ THRITOEHRIE, LrehBEML I L
BTERVOLEY, 2o 7)) Biiofki, (X85 BEICEE S [THkEE
(‘Dedication’) #5IVEBO—HiZ @ L CRISAICHERL S Z & 25CTE %, FAXE % BURT,
WO L7z 2 VIR —& D blF, A D 57T EHEEE O RN AT E A 4 04K
R, BL72FEOL -7+ L vV ELVEVOR, EAAOYRT v OfE, ZLTHEEEZY

WCLTHEA &Y 22 Chidt— BB L 22BN 2 72 THE] 1T Tw 22572,
Ziud, A4 RET 2RO R»SEN SN [HUT S | Ao i 172 LG
SR, SEFHNEFOETH o7,

14) Virginia Moore, The Unicorn: William Butler Yeats’ Search for Reality (1952; New York: Octagon
Books, 1973), p. 300.
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A x4, &25VIFHEOMEES

Yesterday when I saw the dry and leafless vineyards at the very edge of the motionless
sea, or lifting their brown stems from almost inaccessible patches of earth high up on
the cliff-side, or met at the turn of the path the orange and lemon trees in full fruit, or
the crimson cactus flower, or felt the warm sunlight falling between blue and blue, 1
murmured, as I have countless times, ‘T have been part of it always and there is maybe
no escape, forgetting and returning life after life like an insect in the roots of grass.” But

murmured it without terror, in exultation almost."”

A =AW [HE] TRo72500E, SIHXOEROMEHT [T 7 A by AT 4 X
U ANHOE LB D LIZHOR ] Lzl RTnwa 2 ehsn, 74 XY 7 A5
DR OB TR D ORI O— M TH 2 LHEIND, T L TCEROGEHZT,
FEICZOH, FARHO [I 7 AMolE ] Zaihzwigtkrs &y, Thid, 74X
) ZFFOREOE 1.2 ¥ 0 X — MV EDOFHICME L, HICTIE [wha~v=7 Ol
# | (Grotta di Matromania) & IFEI T 7z,

EC, BEA2AVRATIVED [I b AMOHE] # [RLVE 2+ A0 ] 12
WEL7zod, L) EBICWIWIEZZTNER O hwE &k LH 72, 22 TH
I35 [ b7 2AMollE ] OWNSBEEETH L. FFAEEY 74 F )0 (ko
REFE) (ZHE L 72 IVEIC BV TIRD & 5 1T RTWw 5 D72,

The two entrances are there, one reached by a stair of a hundred feet or so from the sea

and once trodden by devout sailors, and one reached from above by some hundred and

fifty steps and used, my guide-book tells me, by Priests.®

15) A Vision (1925), p. Ivi.

16) A Vision (1925),p.168n. %28, [D72LOF A K7 v 7 | (“my guidebook”) 1%, ¥—7 1 —I2&
B L, WATENTEL L THIFE CHifi LWzl [(NFh—] THb, 7= - XFH—=I12LD
1829 AFIZEIF N7 Z DFRATRNT L, BB O KR IRIRDILRI X 2 BUGHE O TR 5 FEE I
PR, 19 E D B L, RITEHICE o TRUTEME LTV, Z2I2iF, I—a v 3%
WoOZFIHE S & X b, fEinit REE Y avy ¥y s, REICET RN, S 5ICHIKRR
g E, FATICLE L SNAERIWMBE SN TWLDOTH L, £ =4 VFiRiTH, 2o [T
A=) BEATL, FBFSHL TV Ly, B ZE L 2I0E R [ T 2okl (2
M35 [RXFH—] OS2 9 Tdh H—“This grotto perhaps contained a shrine of Mithras, the
‘unconquered god of the sun’, whose cult was introduced to Rome from the East, and in the time of the
later emperors spread through all the provinces of the empire. Roman remains may be seen in the cave.”
(Karl Baedeker, Handbook for Travelers: Southern Italy and Sicily (Leipzig: Karl Baedeker, 1912), p. 187).
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[ P77 AMOMFE] 13 [ZOoDAI] 2z Tw5b, —2I3, #ElH»5 30 A— P <
LWRE A S L LFET L ALl THY, b9—2id, EL25HH 150 BOREZRED
5EFNET L TAL] THDH, £T5%01E, BEIIKFTL2DTIERNH) D LR
54 AV [I P AMOMHF] 2 [KUVE2) + 2O (SR TEDR, [—oD
AL %Az 7-f#HA, Lo (M) & TR [M] 2N 258E% L, EICEERICY
o272 ) —HT B EWHBRR =L TH D, FFAOHIZIE, [ M7 2AMOMRE ] A5, KES

AT AR E 5 TUIBIHDE (=kitoFE) THY, Ao LOEMI
Lo TiRBHtDFE (=RitDE) THoLWs7z072,

CITEOELFRLTBL2TNE RS 2VOIE, 1 =4 YOIk I>Z L/
HALHT, FEACERZBMYEELBLIZT I LA 2HELRSO My ATEEZD,
EbHAINT, (LZAD [I P AMOME] 23inT, ZIh 584 0RMYEHE%E
BTWZeThs,

3. [~raO~=7DRE]

WSRO N4 v N eE Lk, [RBIOFEA:] (S8 The Birth of Tragedy, 1872) %
WHAT LT 7e N — BV R BOCE P #3% = —F = (Friedrich Nietzsche) T® %,
WEZ 1876 AE42» BB 77 AR ITH U THRBAER, R ) B2 G EOEE R REm Y L > b
WCHBERANINVT 4 —% - T3 <A ¥ 7 —2 (Malwida von Meysenbug) O HJ:H:12
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There is a Greek inscription at the top of the picture which says that Botticelli's world
is in the ‘second woe’ of the Apocalypse, and that after certain other Apocalyptic events
the Christ of the picture will appear. He had probably found in some utterance of
Savonarola’s promise of an ultimate Marriage of Heaven and Earth, sacred and profane,
and pictures it by the Angels and shepherds embracing, and as I suggest by Cave and

Manger.?”
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I, Sandro painted this picture at the end of the year 1500 (?) in the troubles of Italy in the
half time according to the 11th chapter of S. John in the second woe of the Apocalypse
in the loosing of the devil for three and a half years then he will be chained in the 12th

chapter and we shall see clearly (?) [damage] as in this picture.24)

24) Cited from A Vision (1925), p. 311.
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If in case of Titian’s Sacred and Profane Love the two modes of the soul are represented
as the Neoplatonic earthly and celestial Venuses like in case of Botticelli’s conjoined
composition, then is a sarcophagus an appropriate metaphor of the material world as

experienced by the incarnated soul.””
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Summary

Yeats’s Mythology of the Cave

Shinichi Hagiwara

The aim of this paper is to demonstrate the relationship between “the Cave of Mithra
at Capri” Yeats visited in1925 and “that curious cave” in Botticelli’s painting Mystic Nativity
(1501) in the National Gallery of London, and to propose their possible connection with
Porphyry’s treatise On the Cave of the Nymphs.

This paper first discusses Porphyry’s discourse. It interprets 11 verses of Odyssey in
which Homer describes the cave of the water-nymphs on the island of Ithaca as an allegory of
the soul’s cycle of descent and return. Yeats might have read Porphyry’s exposition through
the translation made by the English Platonist Tomas Taylor. Porphyry’s Neoplatonic view
of Homer’s cave is epitomized in Kathleen Raine’s illuminating remark: “Porphyry’s cave is
the womb by which man enters life; but, seen otherwise, it is the grave in which he dies to
eternity.”

Secondly, this paper refers to Yeats’s visit to the Mithraic cave of Capri. Yeats and his
wife Georgie first travelled to Sicily, where they joined the Pounds, and then to Naples and
Capri. Pound remembered Yeats trying out the acoustics at the amphitheatre near Syracuse,
and staring in wonder at the “golden mosaic” of the superb Byzantine walls at Monreale near
Palermo. Unfortunately, there is no photographic record of the poet’s visit to Capri, only the
recollections recorded in the prose of the Dedication to A Vision and in the note discussing
his visit to the cave. Yeats recollects the details he observed: “When I saw the Cave of
Mithra at Capri I wondered if that were Porphyry’s Cave. The two entrances are there, one
reached by a stair of 100 feet or so from the sea..., and one reached from above by some
hundred and fifty steps....” Yeats clearly links the Mithraic cave having “two entrances” with

“Porphyry’s Cave” telling the cycle of generation.
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Thirdly, particular attention is paid to Botticelli’s Mystic Nativity. According to Yeats,
the inscription at the top of the picture says that “Botticelli’s world is in the ‘second woe’ of
the Apocalypse,” and that “after certain other Apocalyptic events the Christ of the picture will
appear.” Botticelli’s work reflects catastrophic expectations at the end of the 15th century
which echo the rebellious Dominican priest Savonarola’s apocalyptic visions. In conclusion,
Botticelli’s use of the “curious cave” located at the centre of Mystic Nativity seems an
appropriate way of symbolising “Porphyry’s Cave” as a metaphor of the world of matter into

which the souls are incarnated.
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