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R —® Fort-Da

T S S

XTLHIZ

Beyond the Pleasure Principle (1920) @ 7 7%>"C Sigumund Freud (& H 7O FRH 30 L 72,
fortda DERIZOVTHAT L T2 “fort” (Wiaw) EFo TREESEHIF, “da” (»
72) Lo TREZZIIERTHKOBEREZMRL T7o( ME, HKPESEZEEEDICL
THEo TV BB & R 2 ERICZR LT, ZOAMEICIHRATWED TR RV E
FFEZTHADL, S5 Jacques Lacan DFFFIZ XL, 2 @ fortda DHERIZ L » TF
iz Mol OREZEBLT, FBRICSALI LI 5, BEOMEK L NG L L
Bl bTRET A2 LT, FHRIZKEO LML LTHET S L1220, fortda
DFAZIE NP, NHORBAO LN THRDLB I ERHELNL Z LIl 5, M
GRS NOEZRER L, BERICEX, Wikle X, HOWIHEBICETRALDOR, Wik
% Z LI HALTIUL, BoREE, B D5 VIEFHEIITHER S RS RO 1k
%, AET 5 Z & 72, Edgar Allan Poe DR BEWFEOT TY, HNd 2 HEORA
RS, #ROELIFORI SN TIRHEA T o HIZREOBEDOBII bR - Tid L
D%, fortda DERD X 512, B2 &4 PRk

A TiE 704 b fort-da DERIZH T 5, ZNIZOVWTOT I ¥ OFERR &%
-2 IZR—=DDODFEDOYE, Eleonora (1842) & Morella (1835) % 3 & L T3
RETBEOBENOEEL THIZV mREIZEZ70A NI Eo THETARENITE S
NI DD, B—ORIEE LD L) RIGBRD D B Dh b HTHI,

131



1 fort-da O,

MREEE O ] opT7 a4 ME, FMEMERED BADS, Froh T b & LIMER
BREBOBYCVEREY, BELELICHED 2 LT ok REARRIETO
HGOBIGICBF IRV BELIBRA D ETE5Dh. ARELIHEALROLTH 5 %
51X, TOLI)BRBIEFNEFETHOTIERVA, EHMLZ2S “the mysterious
masochistic trends of the ego” 14)* IZOWTE 2z RIER L WES D, LRTW5E, Z
MIZO D T7 A MIMFMBIEDBE 2 7T — <2 58T, A% 146 r Ho Tk
(7T 4 bt D% Sophie DEY, 704 hOWERTH 5 Ernst D Z &) 235 L k%
ERLTVD, SOTHITHRBEEZRTTEIF—F—L 3, MEV-E->THREEZR
DR &, F—,SoTENEHAZADEoT 704 MEITHROMBTHELY 7 1 —
L, TOF—F—LWwIHEIE Tk, fort] THYH, F¥—OFIE Wiz, dal TH5B L
EZBIETEAN—HT 5, FRIIEIAZOLIADOWRR>TLEY &, &
BIRPRICAZTTHRT, [wrvwzwn] 5w, ZR2GERLT w2 £E5-o
TWDTH b, BHEPAEOR, THE—ATHO [HK] & [FR] 2HiH L TGEA
TWen?Z, 7u4f ME, ZOECEZMRLT, FHIRLHZT—HIcvninsiw )ik
BrZo [whvnhw][wiz] ERICE > TRETELL)ITh 7D F > T b,
LALBASIDL) BB ERE LTRSS & PegE e~y 2072
B [ nRn] PHEDOTETHLERICH R [Wiz] ODIZHE)ESh
5% 5, PREEANCEPNIZER THL L TR D259 05, ZOERDOIIIZED RO
BHTELL, BORELH LD TE RV, BEXHE: Tzl TiE%L [wivn
W] DIF) DN APITHEICHEI N LI, [Whvuw | IZHEBICENZITT
WLONTWRE 704 NIRRTV,

52704 NI RERZ ERICH.TH 2 LT, TR [ZE] 1%
bRz, [REIN] Z2BBRICERLTWA ESVRAS, THITLRRBEIEH S
72bDT, HIAME SN T LUK T 2 HEMHEIZ L 200b Lk, &Hlx
TWw2Y, ABEEEEVICLARBICVLT, dhhAPVERVE, 29 IXf7
STLE R FBBHIAZBEVE LD, &,
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AR —o Fort-Da

2 WEBE~OFR—L

COWBEFIZOVTOVbIEE LD E LTT7HA ML, THoOBEEIZAFIC B Mgz
FI% %2270 0% RO/ b TRIEL, TOmELEED, TORNEXML I ) &F
D7, EFIe IREZIETHREIFMEZ T &R L, ZORMEERDOEIZLT, &
OB ) UA R 2 KB A R e, B85 %, BIEICBT 28N R2@E» S, #ERO
REEIVEICRAT T 2D TH B, S HICHGDERD o 2 RRE KD D HES L 2 &1
LT FHERACEZDZY, KADXHI I 2vwon?Z, 70 FEE->TWD
A7, Z 212 Anna Freud ® 9 “identification with the aggressor” [ H~ D [il—1L ]
L) BRI 2 AN D 2L b TE LAY, AR RIS TR oI EES 2
L&, THRIENBOMEICOE, WEETHLBICHLLTVEEWVW) T LN TE S,
BEBLE O—KEIZ X 2 ACEMWEEA, W URBIC K > THIESN Db ER L T L7205
EHICZETIWCACIENEAE 72 CHBAOR LIl L > TRk Sh 20 b “EOKA
Thbo

Z OMFE DR —LIZ & 2 HEOBOLIZ 7272512, 7 v 0F ) HFIGME L oF—1t
ZX B BROHEE, FHRERRERVEZ S5, I YPMALTWLOR, KEL
=2 o TV B ERUET 572013 DRICEBEDITAZHRITIT, Z074 27 ar
EREFEL 2 TR AL R, v e, RO — 2 R7-Fips, Ao
NFHRIC LA ARD E/NEY T 200 BRED, 2212 TW B DIRBEDEB LA
T %L, BENRMMETHD, Lzd>T, ZOHBKRMER, EHhHSZHEL
LA MBS 2 HBEHLEL W) TN TED, TLTHRIIASRMRT 272012722
FTHEGENME 2 RBA L THCEN LA A—V2EDEL T 6L Tdhbihv, A
FHEAELSEBEDPDZ T VD, HDLVIZEBICL > THERISK LT 200 Lz,

3 SH UM

FZBR72EH1Z, 784 POFRPBAL W] [Wwiz] OEEIIBWT, [w
2] OBEIMED R, FRERO T OEIDRLDEE SN2 EICERLT
ATz, 704 MIWTEICBWT, H5HE-> TELBBICH» - T, T [+ —F4—
F—] bwvo Tzl SHIEROPICHGOBRE RSO, Zhd 6L a3k

133



CATHGOEANTHEEZRRLTW20TH2Y, BETIEAEL, BHOLE [Wir
W] IZLTW/eDTHhb, T2 THTHIZESDOH DS WL Ko 28U L L Tw»
B EWVWZ LML LS, Elizabeth Bronfen (X fWHEIZIRD X 9 12 L Tw b,

.. what emerges is another dimension of the disturbance built into this duplicitous
game of narcissistic self-confirmation. This first self-invented game shifts absence of the
Other to absence of the self. Not just a revenge for and a triumph over the mother’s
absence is what is being played (as Freud would have it), but a game that simultaneously
confirms and denies the child’s own mortality in response to the vulnerability exposed by

the mother’s wounding absence.!

[Wiz] 2Rz Twiwy] ZUofk, BEEoNnE s sn, Ficto
BHAEAINSZZEERRLTVADY, ZOHFE 704 M [JEOBE) ] oM %
EMFEAIICBOWTWLZEEFELTD, WLORMIHENI2H 5,

FSH I 74 FOFKRDOIW L7 fortda DN E, HRENHFERZEVED S FEARYEA
DRI L Vo AN S TER L, THOSHEORR, FHA~NOBAL LTHRLI TV,

Thus the symbol manifests itself first of all the murder of the thing and this death

constitute in the subject the eternalization of desire.’?

FhHEHTEDR, (D] ORETHY), KEOTARDORLTH S, biEPeFHtE
RADRLONRTH L HHE OMEIC L 2EHENAMEIFEL SN, SHEERHLAA
WAMRICHALRZTER S 2, fort ‘da’ &V HREOXNTT L HERET LT
ETH0EREEL, FAETIRIHKELERT L. TORIIKELF2THRE LT, #
AELEEWMIMEICL ST, MEONLEZBVRDLZ LR D, HUTERDIEES
HOTOX 2D % THB LK R TH S, 77 2 OMRTIE, HKLZOEREHTIEZ
CFREDITD D72, WSHRBEEZMVEITT (W] L EoTWLRDIRBTIEAR L,
HOHBDOZLTHL, RBERNHEDODTHEITITRLZLBTEZH LD LTV DT,
52T 1, fortda DERE, W al 2ERTLIME LTI TV,
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AR —? Fort-Da

This reel is not the mother reduced to a little boy by some magical game worthy of
the Jivaros—it is the small part of the subject that detaches itself from him while still
remaining his, still retained. ...it is in the object to which the opposition is applied in the
act, the reel, that we must designate the subject. To this object we will later give the name
it bears in the Lacanian algebra—the petite a.

...Itis the repetition of the mother’s departure as cause of a Spaltung in the subject—
overcome by the alternating game, fort-da, which is here or there, and whose aim, in its
alternation, is simply that of being the fort of a da, and the da of a fort. It is aimed at what,

essentially, is not there, qua represented....”¥

FEBLOW WL fort-da DEB ZAEAML, EhOGRZ L7261, [Fal ZFEHZEH
L7z llil b, SITEREZFH ) O, HBORETTE2MZ, T2 fortda Ol
AR RT I ETMEPID T 2L, EBFICBATLI LT, FUIEEEZ R
Vo HERRE T N ERE R D) B, LA OBRKEMRYETIETRALY
WREDHD LB ELTVDLDE, THOBERIZUIRDZ L LD HNRIEITHT 5D
YEREDM %2+ o TV 525, BORELFEKEZHCOREIIN T2 -~ HORDEEL V)
CENTE D, 7 YDFEH) LI, ZBFIZBW T “thefortofada” THY “theda
of afort” THb, fortda 5O SLTVEHDEFZIICHENVHDLEDOTHY, RIEL A
CXZOEBOEBELRDZ, L Lahs, MERBHO) HIZH ), BAENIAED ) B
ZhobEdE [HWEal 20 L CTlortda D7 — A2 FKBEL TV DIEd 5K TH
WTH Do FRIZHREZ D725 LZZBAITEEZTH ) FRFICHFEETLH 5.

4 fVWLRLERVHD

L LD o F I 0#EBIC L - T, BBoWERE V) falkz, 7u/4 t0E) L9
CIZERY) TR THEBINY] ISRV MR 207259 e 223 28] 3 [HE
Y] Lo 2HTRIZ ENEVH IOV AT VLD TIERVIES I B 7D
LZZEZDOTHOBEENIELEZER L ZELDTH L, FrARZIZZOTHOEDNE [

W] EWEAT, 794 MHMEo 72 Faust 128353 % L Mephistpheies O S 32 [ i
W LTI, KARHNEEEER] ZFIHLTWEY, COE#ERBZ TV [
WiERW] BOPTROFEFIIEPAA TV DT, THIIFBIICZOY%ZE L T
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WBZTTIE Ve FIE [FVWRLE20nb o] IZERZIFIPINTHVEDE, 3EA
AED VS [V SER VWSO ] LR>AKB RO LTHY, [PREFEIONE] »5
DEIHTHHI L% EZDEDOKBTH D LIIHSNTH S,

fort-da |2 & 2K L HBlOKBIZ, FRRF BT LRENLLBE LTEHILLZ L
FEVIH) EFTHRL, ROo2RARNERbNS S ODOHFICH MY 2 IEIERTRAA
TWwb, REZS LTOLRERZLBARVWL, bbEHAMEAI L, WikziEsZ L
S OB 7 R % ST B 2 k72,

FIRENREKDbN, ZNAPLOLHERINDLEVWIDIE, DLEAERL) 2ikd
WHFEETH B, & Terry Eagleton 13353 L T\ 5, MHICX U, EAGICHEELRWETD,
fortda DEZRL LT T ENTE D, RADRENIEERON, BEMICHORED
EET 2, EOXILRETHN, VolzARkbNb b LbEORLETIEREI T,
S ZDOREEIL, SEAREERI > T0D X )R ELEE M 5, Lz
DoT, Kol HEATOBRTITR->TL BDIREIIHLBELVOZEY, T4 VINICE 2
W, WEEA B L1, BODOWHRE VIIMBICE > THEE N, KEOKRD Y O 5 VIR
B E S 2 55 Z &7, Elizabeth Wright 13 Z ) i XTw 5,

The traumatic moment can thus return in psychosis as the experience of the ‘fragmented
body’, unique for every subject, remainder and reminder of this fracture, appearing in
art as images of grotesque dismemberment ....Language both reveals and conceals the
fracture. For Lacan, narrative is the attempt to catch up retrospectively on this traumatic

separation, to tell this happening again and again, to re-count it...'”

R — O BB Elizabeth (&, 1811 4E 11 J, iR THAZLE DN TV 5, K\ & B
W, 24RO S TRALZBOELALRE, 211 r HOR=BED I HITZIT LD
72O MB5H D %\ Marie Bonaparte (&, % X 9 IZFEDRICHE 72> TV AR O
BOLER—FRTOZITEN RV E TS TWAEY, BICHEDEIEL T ERWiED
WCHEEICBY T AW KR b2 E 2 5L, 77OV M ERT 2 X918, Pk
M TE R WEROBH O L, TOROHBORDLREL IV, F—0%,ITHLL &
NGEWRELHELTHMEINTLE o2 Z R R 0DITIZIEWARWESH . MR
REROTE LT, ZNREREROZD SN TEH SN DL, K—0EEEZKE L
WELZOS L v, F—DKF 1%, Berenice, Morella, Madeline, Eleonora, 112
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AR —o Fort-Da

Ligeia & W o 723BICW L ER B 2L T LT, AZHOELEE2KEDLDIZLEZD
259 b 704 DOIMEHMRGEE D X 512, R—I1ZIMER 2RI Y R L
LRSL, 612, R—lloTINLDOEREZRIET S &I1%, MERWMICBI bh/:
LOVEEL 57200 LR, fortda DD X H 12, ERAHEMNTL, HRS
HHZLT, BBORICE s TELLREEZRYVBER L) ELAEDESL ) Dy Y HFAX
A TAIRTHTOVTHIHRBL TS L), F—Ileo TS Z L I3MER 4250

BEOBIGZLHR Y, TEEDMTEED ZOHKREFES LIl bR ve BARDOI L&A
5, fortda DEFD X H 12, ZORBITIE [V obE20ndo] PfFEHME->THD
3375

5 $OEAe

BED fortda DRETE BV e BOXNRDOFERDPIEMIZK - 720 RO HIERIZE$
WS, BEFRKETHL0IN) FTLHRVESL S, T R—0 [BEWIE] Eleonora
(1842) & Z THIz\

D FERL VISR E LHFIE, BAORAZEBOZ72— ANOHiko— N,
Eleonora &\ 9 ZHIDWE 272572,

She whom I'loved in youth ...was the sole daughter of the only sister of my mother long
departed. Eleonora was the name of my cousin. We had always dwelled together, beneath
a tropical sun, in the Valley of the Many-Colored Grass. No unguided footstep ever came
upon the vale; for it lay far away up among a range of giant hills that hung beetling around
about it, shutting out the sunlight from its sweetest recesses. No path was trodden in its
vicinity; and, to reach our happy home, there was a need of putting back, with force, the
foliage of many thousands of forest trees, and of crushing to death the glories of many
millions of fragrant flowers. Thus it was that we lived all alone, knowing nothing of the

world without the valley,—I, and my cousin, and her mother.’?

EYOFL, Wkl ZONBOIAZTONRISEEEESN LD AKX E—0
HEOEGZZOFTEMHTVWE L), R—Dwk Z o Virginia & & D £ Mrs.
Clemm & D3 ANZFOEEZZFOFE FEMTREL TWEDE, v — - KF2O0 M
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FAIUTFEBI LT OREETH S Mrs. Clemm ZAEMOD 2 TIRBEHIZEE L TWEHD 7
A%, ZF1iE “mother long departed” DIMHIZH —~LTLFWI2na b7 Z20BHED
AN DBFN T L DERZDJ Dt “brighter than all save the eyes of Eleonora.”
237) - A\iZJllZ “River of Silence” (237) EFEA S, LR L ZDWNIZIZIAZERSE S
NHEBATED, BRIl ELL E 5DV TWAA 572, “No murmur arose from its
beds...”237) ZANIZDONERODLDODFEE o720 BURZANCHTRAZLE L
ADELSHERVLDS, NI TWA G2 DOLE R Tni b &72,

It was one evening at the close of the third lustrum of her life, and of the fourth of my
own, that we sat, locked in each other’s embrace, beneath the serpentlike trees, and
looked down within the waters of the River of Silence at our images therein. We spoke
no words during the rest of the sweet day; and our words even upon the morrow were
tremulous and few. We had drawn the god Eros from that wave, and now we felt that he

had enkindled within us the fiery souls of our forefathers. (238-239)

CABELBEDLRVER, TRTORARIED> T, H72DIC3FFETHVLE L
DBEWE ) LARGEGAPNZIIZY, RERT7TIVIVPRVELD E—HICHEZA
F720, GLROMPNEBLETNLEDE 5720 GEFTHETESNELL S SR EN
I, ZFhid “swelled at length, into a lulling melody more divine than that of Aeolus—
sweeter than all save the voice of Eleonora.” (239) ZMNF TEDORGD - 72104 13 HE % 5
BIZEbH Y, DWIZIETTA% “magic prison-house of grandeur and glory” (239) ® 7 222
KEICHCADTLED) LH o7

DT, BEFRTAIHEN MR LTIV =50 [H] & [5] 2&1FCw
o [EEDN] OBLHNERSDLI LRI TLA/ —F%2 /MO0 ETHY, KK
WCRODEENS Z &7, “magic prison-house” [JEEOHR] CHLRADORL Z &I
HOFICEST, HOWIAROBEEEZHRLAHCENREMICEENSL I LITMBA S
o IRTOEFALLA /—FOHE Lo THGZMLIEL, BEWZECHGEEL
LT NE, HEHFES TBHEVOREDONGEEZW LT O, BISHL R0
BN -bTHED, TNEILROI L LN HEIHEPER L7, 2 HHROMENZ
ZEH D7D EE LD, LALE—0Hid COREOM oMM IEH £ 1) b
TlZve KF700 OB XL, K- WL TEIIMRZEMO R L S, 23
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AR —o Fort-Da

A PZROLELAVETIZ W72 72, I, ARICE o THROAEIZEIEN 2
FNVY TV ALDIEELRDTH A,

For each of us, nature is but the extension of that primitive narcissism which, in infancy,
absorbed into itself the mother who fed and surrounded us with care. But since Poe’s
mother died early, and he knew a corpse, (the corpse, it is true, of a young and lovely
woman), what more natural than that his imagined landscapes assume, even when most

radiant and blooming, something of the appearance of a rouged and painted corpse??V

FEDZAR T 700 ORI 2 N G IHER 2B A THRATL AT B T0 L2, 256
ATMA S E3hE, HCRRIETTICHERETO DD L) T LELH, TH VN
FEBBR TSI LTV A X DI, BTS2 8HRI/MNED § 55813, Z OREBIA
7 HOBOBEORME L LTHCAER, FIIEOEREE K720 TERD->720" H
COFEEERA A=V L EMIITHIEE RS> TLE 72D, ThUR, FIEOEREL L
S7-HTCIEHMZ TN 2 EGEELLL T MEITH ey RT LT, 0
FEROREZRE R TUTL LR, bEBLHUTHY VO HATRAWEE L LTO
AA=VIZH—LLT, TNZHCLTHD7E00, EIIERREIDH 0, BRI 2 A
BEILEIDBMHEM) . LA o THREBHELZRSDLI LT, FHEEAA-VD
CHALL GREABHET A LR, fortda DF D X ) ITWbIETEER LD RICE T
CRATZDTH B FIVY Y XL EREENDH B DIZZDERIZBENTIES ) TH
JEHD fortda IZOWTIEER LTV R WA, SHOb 0 THNEERLAORKMBIZH [
WaELELRVWH D] BRPRATVIDES ) . B—ORfi BEE, AR Y7
Ly 2 A RETH20TRL, FNTVAT Y 7 OHEBOBL 2L THIEELERKIET 5,
A= BZEORARIYFICEE L b TlE R, hEs LToFRIIATCICE > TR
KRELLOTHY, ACOFAEZHILTELTLE ) BOELLTIE R VA, —#I
WKCHHTOUOUY L7 DZERbNMS L LREOMGFE, HEHIIWTEI L% L
F—id, HLBRTHCEWNRAEOY) TV REEEESTWALRETN»E Lk v, A
OHEENE, RELAZRIMEL, ACEOREDZERINL TH A ) RHIIALDOIKD
NHEHTLH %,
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6 JFEK

EHICHEHTARERZILA /=50 [H] 2 Th{fiko [#] bBEFofEs LT
KEBRBFEZHLETWEI L, ZADPBICEDLD E, RADOSIESRXDIEIL o7
MES O] PR X X R EIHD, “lulling melody” ICFTEHE S, bHbAAZFOATT
4 =3 ZFNLUECTIES LWLt ) —=F50REEL > T [RBEOER] ohTix
BOHFDL, BOESAFTVLINTHLLA /) -S5O/ THY, TO/MIGE) FEELLY
Hirtre TOFIIFEY FICFEY 2T 2T, OB LRI USRS % 172
LTWADIEHLNTHE, BT/ b e b EZ0FIERBOFRTHY, BLKBRDOFT
HDBEVHIDD LNRVD, FEHOOMETS L0 ILEA RIS X WERICH D72
DTHHH) b, TOREMERET ST, #BEROKRTE DL TDRE, FHLEE
LTWANICAZLBORIE, HSAES DML L) HEENTHENN 725D H
CEELOT LIS, HRELTOFROBEDL S TVDE D, SFEEDFEAEIT R %M
FTLEokH1s, FoMBIRSHN LI L2, BEAFTRE L THEOHERICO LD
D73, Slavoy Zizek 1ZRD X H BT 5,

The true object voice is mute, “stuck in the throat,” and what effectively reverberates
is the void: resonance always takes place in a vacuum—the tone as such is originally a
lament for the lost object. The object is here as long as the sound remains as unarticulated;
the moment it resounds, the moment it is “spilled out,” the object is evacuated, and this

voidance gives birth to $, the barred subject lamenting for the lost object.”’

BFICHEDBZUEO SO ZFBICHRE L TOFRTH o722 EH5H5 D7,
[BEOMIO ] PRI SNLLHNIE, [l bid—Fdiis ko] Lo
TV I IEED FRAISEDL, Feilil, Boored L TAHLEN RS E KD
YD, TORBE L THRELNEEELT L, YV 7HFFRLTVD L HIC, K
RLLTORNPEEICZ>TILDT, HOBERTRICAD, BERODLHEHIHNTL
b0 TLTHIEIZZDZEEOHIZ, TS, HRLUZZEARIES S 507, fortda & W
IFENT LT, FRBRBMAICCRE) B EERATA T2 8, TRICEST
[RGal NEEEsNZex I TRVWHTEVuRrd Ly, Y FIEUHEI DK
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AR —o Fort-Da

BNZZGIER Y VT CONTRED FI2ICBERATNL I LICh 5, HBIEOHOENA
A=V EGIEMRITRS70ER, BRI I ETRL TR E LTOM, wbid [
Fal DT, ERIEIRBECEEZTHN S,

RPTIZLA ) —F1%, R—OMOFELZLLHEU LI IFATO L, HRIIEEEN
TWBDIE, FEVFVRAGERELHE, ZORFZ2HETTHOLIIEZ S SITFL0T
Fewh vy Bnonizbniz,

She grieved to think that, having entombed her in the Valley of the Many-Colored
Grass, I would quit forever its happy recesses, transferring the love which now was so
passionately her own to some maiden of the outer and every-day world. And then and
there I threw myself hurriedly at the feet of Eleonora, and offered up a vow, to herself and
to Heaven, that I would never bind myself in marriage to any daughter of Earth—that I
would in no manner prove recreant to her dear memory, or to the memory of the devout

affection with which she had blessed me.(240)

DB L o TOOEMGHAIY BEHANZZAhD X 512, HRIBHEDORIZO K D72, JE

HHNCHGIERBRII R > TR T A I EEE ), TS NEITNUL, “she would
give me frequent indications of her presence; sighing upon me in the evening wind, or filling
the air which I breathed with perfume from the censers of the angels” (241) £ S CTE%
gl& &5,

BLAOBEMABRE T TN E, WMYERINZBIIZLA /) —F LoBnHo
Wiz A, IR L Tz THEDER] »OELKPHR, $T_XTHadbE, L4
I = OF PN EALRS DI NIES o7z, OB HFEOVHDLEIIE-sTLE S,
LrLTbd /) =73 EEENRL 2 E%L, BELVWEOERORERE Lo TR TE
T, Wz’ b

7 R L7-RE

CITHEINEE, @FEDNIEHRTHLFHR I LS LBZTOMEHFDORKE K
WTHEOHPIZHE TN, AR ZEECERM 2 SRBZ§L A2, [Vt
=7 IBVTIE, BIZEOONELELTHNA TS Z 72, Lo LIko2EEid: S
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NHeZeil, TVLF/=FORVHIELOON, KEIZHHZH LIZT D “Tleft it
forever for the vanities and the turbulent triumphs of the world.” (242) & —® F ANADMHiE:
ROBREBAERDLZDIZENL I ETH LS, P S %N T Ermengarde &\ 9
BHIOCKIZ—HIZNELTLE ),

What indeed was my passion for the young girl of the valley in comparison with the
fever, and the delirium, and the spirit-lifting ecstasy of adoration with which I poured
out my whole soul in tears at the feet of the ethereal Ermengarde? —Oh bright was the
seraph Ermengarde! and in that knowledge I had no room for none other. —Oh divine
was the angel Ermengarde! and as I looked down into the depths of her memorial eyes I

thought only of them —and of her.(243)

Morella % Ligeia Li# o> TENSNLEDIE, [ZLF/—F ] 12B0wTid, JBAREL
DEIML LD DL, AL—RXZKDBEORNRIIBITTEZI L, HILWEONGLZ
DHPFHEHEINTVEZLRLWLE2D X HIC, WFEDHICHMS B OHFE~DOHCEN
BELZOIWNLNTHL, T/ —FLOFOMREET =X V= FIZBWTHHELT
WBRETRDZ, LeLEDES, ZhHER—-—OBEWEOHRTREANNLEZ L TH D, i
HR—OWMRTIE, RKWOFEOHRNOPRG & BT L W 72OIH LW RANORATIE
BUONTED, XFEBIERVWOMREHIERLLZVIEED, EAXEWMETE 2V, L
723 o TEROMAFMESNDL Z L1l b,

[TV /=5 OFEY TR, T—AYH—FERBTH, TLF/—50500wn
LD 2K, GLAKEZCY SRS 2ELVHEPHIZTL 2725 TH %,

“Sleep in peace! —for the Spirit of Love reigneth and ruleth, and, in taking to thy
passionate heart her who is Ermengarde, thou are absolved, for reasons which shall be

made known to thee in Heaven, of thy vows unto Eleonora.” (244)

ILF =SB HFLWEZFLLHEE, RETHLMIRAESbNTWS “reasons’
i, KPS MckiuE, T AU A= FRILE -5 ErLTHE [T L
* 7 =5 BEBOWEIIEN RS BV, TNTIZFED Fo fortda 3B L7075 9
A%
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70 7 = 1% Rimmon-Kenan 23 L C, “fEHOREZXHL Twb,

Rimmon-Kenan distinguishes between constructive repetition, as a strategy emphasizing
difference, and destructive repetition, as one emphasizing sameness. The former serves
the pleasure principle, for it allows repetition to be used to transform a passive into an

active position which results in a mastery over disturbing, wounding event.2>

704 FOFD fortda DL I, TLFA =T ERSLFE) FIET— A = FE M
FTIEWLEHT, daDBE LMY L RGEMRLIZEIICHZ 2, 70T 2 VHF
&9, THRRM LA & THRER] CBET 22324518, YROZEHDTD
BRWEHCECORMET 2281045, RBICL s THLEBLENT, £&52 L
CEBES 5o — THEMNZBE ] 2SR — o KEICHEET 2 & 3hug, AR
B AL CREMZ D DL % ) BIEM R RICIZV 22 DM S 07259, 97231
BW7ZaZ e, RAEIRRKT 22 L CEZAES Y, WL EMSE, SHEL2REAA,
WhWLEPLAEEZHEHB L TNDLDESH o REFLTEY W LTLE 2L, BRI
RUTTIITHEL, WEELERAIN, WRRMICIIELRRINDL I LI DBE5 9. BT
52 ETHARIMRZLERED L, HEDPONRANOEB 23 LT, WICEATVSE
W) KA TREICT o

8 AN DEE

K2 Morella (1835) OMFICHZINITTA L ). [FL T ] DA DR WVIED T,
FONRTHLIEITOEL T LOHFWHRHEZVIIOVTHES> TV,

With a feeling of deep yet most singular affection I regarded my friend Morella. thrown
by accident into her society many years ago, my soul, from our first meeting, burned
with fires it had never before known; but the fires were not of Eros, and bitter and
tormenting to my spirit was the gradual conviction that I could in no manner define the
usual meaning, or regulate their vague intensity. Yet we met; and fate bound us together
at the alter; I never spoke of passion, nor thought of love. She, however, shunned society,

and, attaching herself to me alone, rendered me happy. It is a happiness to wonder; —it

143



is a happiness to dream.2®

B FEREL I IRV TVREWE, [ZL4 /=5 oFRICBIF2 0 ATIERL,
WO E > Tlx “bitter and tormenting” 7, EFKD TEF, M ZALI L HTE
BWHRZBRTH Do IFTIRL THARELFHELTH R, I LDTELRVRIIND
NTEVZEMIBET L L% 5,

ELVIREFRT, AFREDICENANTZ DR S TWADT, HEIkEKoHz
299 £ 9 127% %, “My conviction, or I forget myself, were in no manner acted upon by
the ideal, nor was any tincture of the mysticism which I read, to be discovered, unless I am
greatly mistaken, either in my deeds or in my thoughts.” (28) I LAHFHLH L TL 5
RN B L TRRB SN T8V ERE LT, MR OB LI & 2%
LT, HdBASOMEN L, WhrhbdbDIlLoTHIEANINSLZ LIE%
WEHEBEZFoTWADE, Lo TRMUPHLEIETZHEL TS, &) LTHES
ERVEMENZACY, ERTELRVHFDLREVICHONTELIDL ) R EFED %L
T HIENHDLDIES ) ho PITIZFEDL REFHR S35V, WbIZEEHI~ D 2k
WZHENTVEEVZLEDOTIERVD L LERTNEE, MANZHRIZHE ST S
DTREHEVEN) T EE, 2 TRESC O LAHMOBILORANSGEHETHY, HLE L
HHETH dH S, Shoshana Felman 13 Z 9 X TWw 5%,

Ignorance, in other words, is not a passive state of absence, simple lack of information:
it is an active dynamic of negation, an active refusal of information. ...Ignorance, suggests
Lacan, is a passion...“the passion for ignorance.” Ignorance is nothing other than a desire

to ignore...*"

WIZHREELZIZOEDTHNT0PHIZHBTE 2V E W) XD b, HEBNIZBS O
BFEBELTVRLD2E, ZIUIE o THEWNRE—EL W) IV 720 TW B T EHNT
X b, MAINOEEIE, WHIZEEROAIIHTAEITHY, HEO—EMEHR>Z &
T 2ERTHLLEFZ D759, HONDIED ERWIERE2H-> CTEL I OME T3
DHEPIIRPAAZZEY F1E, FHERFRBIIEEINE I LITh 5,

And then —then, when, pouring over forbidden pages, I felt a forbidden spirit enkindling
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within me —would Morella place her cold hand upon my own, rake up from the ashes of
a dead philosophy some low, singular words, whose strange meaning burned themselves
in upon my memory. And then, hour after hour, would I linger by her side, and dwell
upon the music of her voice —until, at length, its melody was tainted with terror, —and
there fell a shadow upon my soul —and I grew pale, and shuddered inwardly at those too
unearthly tones. And thus, joy suddenly faded into horror, and the most beautiful became

the most hideous, as Hinnon became Ge-Henna. (28)

9 MNHEELTON

D FOEDD LBRMANOEIOWTRF 2OV ML, £V T L) FORRIERE T
HOMBRTHY, ELI (BH) OFo TwEFHIZL > TOMBIY AR E X, Ko
WTOELLNHERTH 55, bW EBMEDOEIIL - T, Fliogzghizn
) ¥ K= LRAIIR AL L TR L ORR—OWFETH ), BHODPRMILED S
DEBKDI L HDTH D, LBXTVDY, FENPICZI DL LAGVA, S5ICE) T
OBMi D725 L2DIFEL FDOFETIRRWES S D wAIE “music of her voice” |2
XENTHERIZZ > TWZiEY T, ZOMWEZFE CHELZOFICL > TIBH O TL
T, HOFELTHEY T, BENZHCA A—VERYELTLRZED, §FE LT
OWEEZRIELTLE o707, BEOLLELIDOFIIEZERL T NBEA A—V LT
FELRYBELWHRLEZDODDIILoTLE 7207259, i bRE -, Bk

RLEFBIHHE SN AWML L, bR RE LTORTHY, [Whal LLTO

WAl 5% BRSPHENSEBLLZEL FORIE, AR THRELZEZHEZA
A, FED FICE W o THEKICHN S

Mladen Dolar I E A RN H 725 I2DOWT IO X ) IZHBRRTW5,

...as soon as it departs from its textual anchorage, the voice becomes senseless
and threatening, all the more so because of its sedactive and intoxicating powers.
Furthermore, the voice beyond sense is self-evidently equated with femininity, whereas
the text, the instance of signification, is in this simple paradigmatic opposition on the side
of masculinity. ...music is a woman. The voice beyond the words is a senseless play of

sensuality, it is a dangerous attractive force....?
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FZ7—DXRALTNIEEL T, 7D FORE U T2 BN 2 BA2 AT 25
JpyT Mfak] #hcdy, [BHNE] okoThuouT 22 ®ERICT S [ LV
ZFDOLDTH b, Y FOHCNDOIEEIR, EL I OFEIME D “senseless play of
sensuality” 2RI LT, BIEL TWB 072, #E) FIZHS DS L5 John Locke D412
DNTiE-> T 5,

That identity which is termed personal, Mr. Locke, I think, truly defines, to consist in
the saneness of a rational being. And since by person we understand an intelligent essence
having reason, and since there is a consciousness which always accompanies thinking, it
is this which makes us all to be that which we call ourselves —thereby distinguishing us

from other beings that think, and giving us our personal identity. (29)

CZWEBROENTVLHEERRZ I L o> TR SN2 HEH -~ 2, A~ F#]
DRD DD DT BV TDE)BREHICKZONFENY FOHCD, L IOFENH
LTV AIEERLEROBNOFTEIITH L DIELRDI L TH L,

LA LGB oRMIPLWMTEL FITH L TELE-722 bR, [ZuRx0k] bk
Motzl, AGHLEALTWA LI, A TOIETE 2WERE B2 2158
BHhIN TV T7, ELIOLRNII, HRELELTOFEZROTWZDIEFFHEYFTHY,
MHI % 272D, HLERTHIIHACOMERE RO TV bFR27259. [T A
J =5 OFEYFERTOAREEiES TVt idiE- T, MidZn o2z 7zb 0%k
DTV D, TaARER, F SITHANOHHRICLZ H5NTBY, AR EE O
227207, L7zh> THCH—MRHCEAMRT 20ICHKT 2 0TH Y, £
NEEDTHOTIE RV,

HTOHCERZL LA, THRREICD) OTIEEL, TOWH I > TWDHDTE,
RITEL T DOREIIDOWT “the most beautiful became the most hideous”, & F - T\Ww7z X
A, WHEOHCELRLROELVHRICE &5 T, A—MoMEzETIEZ A%,
MWEZN 2B TROBZELVHEBICE CREHITLE). SITEIRL S LN
ZOHOTIERL, HOPGTHY, VALATH ) ZOHEFEMOZ &5, HRMER 513,
M bDEmmsE, PRECEI IRE, RLUTH—-MEHE»TI Lid v, F—EITH
T HREMLEME, HRELTOFRPHEDITELNESTL BRI LR, FHOELWE
MR 2L, RIS EEE L, CoRNRLELTOFMETELZ2TEST2
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M7 57w, AN ERZHLC O, YV oy 712X iUE, “Why do we listen to
music?: in order to avoid the horror of the encounter with the voice qua object.”* #8113
CORMOMBIINT 2 A2 ) =2 ThHY, Pifinnil. TOMEOHE|HENATL X,
HIZHEL VDD, BLELVWEANONRIZERT L7259, EHIFEAIEE, LS
BIEDOEZIRTHY, PifrTdH by, KEEIETH L Z &id, WMok ATHS, E
KX Db ONDEEHRI, MEROLZIIBNTROTLLVWIETIE RV, Lo
THYFICE-T, ELI0OMEIE, HENZACZRLETOTIEZL, HCOLEML
ML TWEEFEIIENTEL, [TLA /=T TREEYFIIRELZLZH5L, 28
REXIEIREN, ELIOFME LT L2REIIE, AOMIZTIEZ L, 29 b
DIHoTLESDERAL V) ERIES ) ho

10 HOEZDWHH

ROVTEHY TE, ELIOFLET TR, BEXOENZBUHOBEEIZX L THN
AoN%L %%

But, indeed, the time had now arrived when the mystery of my wife’s manner oppressed
me as a spell. I could no longer bear the touch of her wan finger, nor the low tone of
her musical language, nor the luster of her melancholy eyes....I met the glance of her
meaning eyes, and then my soul sickened and became giddy with the giddiness of one

who gazes downward into some dreary and unfathomable abyss. (29-30)

ZLTHHRIEEL I DI % FH 9, “Shall I then say that I longed with an earnest and
consuming desire for the moment of Morella’s decease? I did.”" (30) Z ZTEbHLNLTWV3
ELIOHER, TH YRR STHIE “gaze” THEL] LvbhbbnrEsH¥,

FICHCO®RZML, HOOM— WA A=Y 23525 &I, KoTLE
STRAEL DI L2, FEITWLDIZHCOBIN S WicA A=V 72T, ThEio05H
GO TNVERELRFBIETEFICEDRTLE o7 ZOMELIEDNINRTDH
%, [®Fal ELTELIIZBWTHIRLTWAD, SEHRILTERVIRELIE, MR
ELCoOFLFRIC, ACEZMLBTHEHE LCIgEes, aCi—M2@ikssd 0

Thb, TIIZMLEENEDIEX, ACHOIEIMZE S v,
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R — D% William Wilson THiv> T2 “double” 475 ] OMRZELIE, EL I7OMREL
DEREFHULTNDEES ) GHOIRELIE, FBEIIRITTVWD LD, $IZ) 7k
N7ZRELTOMRELTHY, THhERODELT, BEICELOTHLY. V1) 7
LAY Y] OFANRE, BHCORZWLETHHOWRELIZWHZ->T, 58%K
EFTDN, TORTHIILST, HAERLTLEoZ 2 EITHN S, “You have
conquered me, I yield. Yet, henceforward art thou also dead—dead to the World, to Heaven
and to Hope! In me didst thou exist—and, in my death, see by this image, which is thine own,
how utterly thou hast murdered thyself.”* & & & &5 F2MEBL L TV AHIRELIX, B D
Kol WG THEI L2 ZOYWFEIZHZ TN,

BB ETHLIBANOH I BN Z2HCKEET 5 2 EAFHCEL LTI,
HOEIIHEBUZ) Bl Re B L RS 2 DICHEL T b, HEEICEDS CFEI,
FBALTE VI ONLHCZWET B H D72, —HELV IO LETHIRIZE, %
o [HRal ELTOWRELFEEINTVE70IZ, HLEEZRET S L5 HH
HLTLE ) ELOEEZZMLWALEZD5T, FTI—0FoTwa LI, 77
YIBAEE, [ EER) TEICL S TEITNLIDOTELL, ©LAMMPICEDSETET
LE) T ETEINDDEY REIEoTRIOERMTHY, R, LizhsTR
mo R SN z—E L7z [BI%E] 29EICHT 52 &12% 5, KMAVRMLTL X9
DA EEGI SR T DI

SO EPHERHLTVLRAELZMR A7 LTwDE0IE, ZoRELIZEKDbNIT:
PO ZEHA TS D572, “The double is always the figure of jouissance”---the double is a
disturber of love.”™ 1) 7V 23 5258 72 55 O3 2 BN TH B “jouissance” TH
5720, THIIHICELITFVLLEZETL2b0E 25, HENIT AR OEONELS
RTANDD, VTNV HIIPEEBR I H72 2 EORITEWIES 57259, §
DFEPELINOBEEZENLZVOLURLEDZ, OBIBEFOHCE TIER L, Mk
EOHCETHY, TOMMTHLIEDOKIL, WHIZHOKEEOENzb D, HEE
DWEIRRPAKRZIZ L o TH SV, kLT 2BIEMN b DICHE > TLE 572500 T,
EVIOREH) S LN TE R b BN TIVEBERICREEATZRRE T ¥
X2 9> Twb, “Ilove you, but, because inexplicably I love in you more than you—the
objet petit a—I mutilate you."™” [H %70 OB 472U EOb O] ICHE->TLEH LD
LR R HOCERBRZO I L Tnb,
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11 L7728

FEDFOHLEERBY), ELIIILATLE ) HRIZILICEIZERA LWEEZK T,

“T am dying, yet shall I live.”... “ The days have never been when thou couldst love
me—but her whom in life thou didst abhor, in death thou shalt adore.”...And my spirit
departs shall the child live—thy child and mine, Morella’s. But thy days shall be days of
sorrow—that sorrow which is the most lasting of impressions, as the cypress is the most
enduring of trees. For the hours of thy happiness are over; and the joy is not gathered

twice in a life,... thou shalt bear about with thee thy shroud on earth,....(30-31)

EL FIFMIHE L THSZ “perfect resemblance” (31) TN =D D% pETr, SLHIZ K
BT 2270 F13%Z 95 L3 %, “.. Iloved her with a love more fervent than I had
believed it possible to feel for any denizen of earth.” (31) A TiE Y TOEEX, Wodh T
DICRMZAN, ARNZRERDZRTWES ) bz, BIiIcEDb> Tw i, BOKIX
AZEL S ZHMESEFEY T2BVWEED S, “.. I shuddered at its perfect identity—that
her eyes were like Morella’s I could endure; but then they too often looked down into the
depths of my soul with Morella’s own intense and bewildering meaning.” (32) {232 T
WEDIZMDIRAE LS BER LI HIZ, BOZ Lol HownZ 7, SEILHETF
BREFZ) LPRLLZCE22b 5T, HUEZM LM S ZWIRELIZZZEA

T 7 Z L ZPRIE 10 FEM B IRICHEFAT 2 2R F FHIT L TW2D72h%, “terrors of my
destiny” (33) 2 H®EIF B 72012, BUTHTTZ DT LI LT 5. AT EDITH T TR
Wiz, WEFONRIZL L) LA L, WALBLZENCL T, HEREOELDOATH =
BWFEhXT, MOAFHZEZITWLEE, HOERELEY > TROBONE A 2 1E
>TLEIo

What prompted me, then, to disturb the memory of the buried dead? What demon
urged me to breathe that sound, which, in its very recollection was wont make ebb
the purple blood in torrents from the temples to the heart? What fiend spoke from the

recesses of my soul, when, amid those dim aisles, and in the silence of night, I whispered
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within the ears of the holy man the syllables—Morella? (33)

FEY)FRLHEDOTAZIET, WMEELIDHEVOE—MEZMHYA D LT 50775,
WOERNLHENCE 2D, [ELI] LOERPVWTLE ). EHMAICLI>Tb
WEHEREZDL XD & Lo AE, “demon” &5\ id “fiend” DEWRELIZL -
THEATLE 7207, RFZobEMIE->720) BN 25 “Tam here” (33) &% %

MO EGIEMZITEL THEAE L2072, GBY Fid, BUATHED AT E D175 Z LT,
B OBMASLENL D & Lz, REICEEZTHN, RUAmEHEL, Z0%
WIELITORENLEIAIHABL, Wb EIATELITEWIARIZML Z LIS
%5

Years—years may pass away, but the memory of that epoch—never! Nor was I indeed
ignorant of the flowers and the vine—but the hemlock and the cypress overshadowed
me night and day. And I kept no reckoning of time or place, and the stars of my fate
faded from heaven, and therefore the earth grew dark, and its figures passed by me
, like flitting shadows, and among them all I beheld only—Morella. The winds of the
firmament breathed but one sound within my ears, and the ripples upon the sea murmured

evermore—Morella. (33-34)

AR THLHE_OEL T EEINGEALGE) T3, MEEIE—-DEL IVHED
BEHATVDZLIZRDOC, HNEEH-7ZEL T2, §R) TRESETLES LD
THhbo fortdad KBUE [EL T | BTN A2 bE L o T0E I LIS,
Vo [V A/ —=F ] ZBTFLRBE, F—DODEFEOHLTHLIIL Y ) —FE®-EL
“fort”, DT =AY HA—FELTR-TEA “da” ZHHML TS, BLHLLHE—D
HRIE, EZONRIIBOWTHEAINTWDOEN, 21232 1X0ET 258035
275 L ands, oz A—DFRTER V. ZIXIEVAALRERTTR, HR
R, BEFH-723TTHD. COLENROBEREBEERTH), HRHZZLDTH
2723 T7E TRV DIZRMLATETH L Z LI2L o T, HEEREOEDNSIZHM
LTwb, A [EL 7] BT E 72K H—DHEA IR LTWEDKE, £7
E—DEVLIEHE_OELITOHRICHRRT L0225, W& “perfect resemblance” &
AL “perfect identity” &FEYN FARIMLTWBE I HIL, MO %DH, E5ICEN T
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DT, HEOTVLIORLGIEM|AICE—DEL T EHERTLILZEALOT
Hbo TNFEBTIEIR V. BMETHL ETIUL, BEW|RIEIRTmBEL, —KI
A ROTLES72DTH Do 2D L) RIEBIETHFEA ORI 2 KICOHKTH 1),
EEDZE, WikD Z EOWECME SV, BICIHLZT7 R Y 7 2 Y OFEIC LA
W, EABEZEIC[ELT ] BV THERKILTLES720TH 5,

RF7Or M2I R, K—oflid ELBETC, K—OBHOT)FXR - 7 —
IV RO EIE R KAET 50 ERIRATHE LAIEA T BN, TXTH
CLTHRICHNZZBB L V) BIENANEOELRE LD, F—OPTREELTHAZ &8
BVBREBLE, PROEMICENTRIE A TIT . RT3V FEHE S, BHOGHI LTV
“monotonous repetition of the same theme™® 128 L CHFICERIZ R > TIE LW E KD
TWBA, F—ORTLARW fortda ix, WA OLAHGH TN 2 KAEIZ X » TX
MENTVEPERLTBYVEISSEE 220,

BbHYIZ

74 FOFHFIIN YA O fortda DFED D HHMDT, R—D_DO0 [BEWE] 2%
ZTCELD, WBEIZTEA MRS T, fortda DRBEIFE AL D HEL DDA THE ),
RO ARTE % fort-da DHEBLIZ & - T2 TV AL, ZEIISHEIRL 2 /B8lE D4
Bz, EEICE &R 5 LT, BBWICEBRIRRE ZTANDS. WHhITREEL L RS
EHELT, ZBAICBMUKEZOERL o Tz iE, KET 2 2 & TRIE L
HML, H20dRENLETT 4 TAOBAOREN L BbE7, LALREOERTARE
&, BREIEREL, AEEBMEL T (] LT b2 27 fortda o KAEIE, et
2id TEE] ANOMLBE XKD 0o9 % ko> TLE) D2, 704 MIREREOIT X%
(xR ZHIBRTVD,

But how is the predicate of being ‘instinctual’ related to the compulsion to repeat?...
It seems, then, that an instinct is an urge in organic life to restore an earlier state of
things...(36)

Those instincts are therefore bound to give a deceptive appearance of being forces
tending towards change and progress, whilst in fact they are merely seeking an ancient

goal by paths alike old and new. (38)
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For a long time, perhaps, living substance was thus being constantly afresh and easily
dying, till decisive external influences altered in such a way as to oblige the still surviving
substance to diverge ever more widely from its original course of life and to make ever
more complicated defours before reaching its aim of death. These circuitous paths to
death, faithfully kept to by the conservative instincts, would thus represent us to-day with

the picture of the phenomena of life. (39)

BAE O BER AR D TR T X o 723, XD EROIREIZK S 2 &% 613, [Hl
] R [ ] LidvolewifRD7Zs ) he 7a A4 MIIUTERHESR L L, KE)
WO CHoTHHINRAI 55 L X252 TLED “deceptive appearance” Td 5
L) ZLIThD, DENEMIAZLEDNZ DL, WEDILIZIAA ) BED “detours”
TH Y “circuitous path” D TH b, L7zo>T 704 FDOFRDNH L T 7z fort-da Dl
BAVRL TV BRI A7z, WhIZBHENZ2EERZ, &2 HCPEEZRAAATW:
TEI B, FAFETNE TUY 7 ORE L THBRNARIE] & TSN K
Bl E VOB IESWTLEI A9,

Madelon Sprengnether 25454 L T\ 5 & 912, MREEERION ) | 7 a4 b i Moses
and Monotheism OROHE i H727 04 b TlERL, HHEDRZE -T2 EICHERE
RH ThHh o 72?72, “His concluding quotation evokes an image of Oedipus as lame or
“castrated,” rather than tragic or heroic.”*” & 52412 X hiE, fortda @ % — A D HuL
WCWROEHHTHY, BEBTr—20RETH), TOHETHZ, r—20idz >
PIEDLDRICDITH LT 4 TAW GBI O72, BEBIC X o> THET A, BBlzET VIS
LTRERREBZ v, KIBORHZHE L 5N TIHA T L FHOME A & e 2 5 XL
LCWBDHZE LT, HEIEKIEDORTIZIE “The Theme of the Three Caskets”
2853 5 “silent Goddess of Death” 23> T2 D75 59", Sarah Kofman 7 1
A P ORORKE) & BEBLE DBIRIZOVTERT V5,

‘What seems to be unbearable and unheimlich is this identification with the mother and
the death which she threatens; this internalization of the forbidden mother, who can be

considered an analogon of the death instincts.”?

W72 5) T ERLIBHLTVWAIDIE, 704 FORORENE, EBMHEDOEEILOX)
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£ L LCT®» “forbidden mother” DEF b N 2D oT0DH L W) T LK, T T VDM
BELWwETIUE, 704 bOREE, R—OREIRIEFEA LT UHEZ TR RN
59 e R=DHPORERBMLCnEETERL, KR—OfEME 704 bOJREIZON
TORREETFENLPHTRIAL TV WR b,
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