EfEAXFZZHMBHRI NI U
Keio Associated Repository of Academic resouces

Title NAOVOBRIEF "HA s« "ERBEE, IOVT

Sub Title Byron’s “Cain” and its “sacred subject’
Author JEZR, B th(Hiromoto, Katsuya)
Publisher ERSBAFHELENITEES
Publication year [2006

Jtitle BREZBPAZFATHLE. S8 k- 121 -4 —2,3> No.36 (2006. ) ,p.35- 58
JaLC DOI
Abstract Mystery plays were religious dramas, intended to convey stories from the Bible to

anaudience, and Byron followed this tradition in the development of a story related
to thefratricide in Genesis when he wrote a dramatic poem called Cain, A Mystery
(1821). AlthoughGoethe, Scott, and Shelley among others appreciated the
publication of the work, there werenot a few critics who attacked the author
harshly, regarding it as blasphemous. Even today thereis criticism that Byron
projected his romantic thoughts into Lucifer and Cain, who rebelledagainst
Jehovah. Whereas Milton’s main theme was to“ justify the ways of God to men,”
didByron attempt to justify the ways of men to God, subverting the theology
expressed in ParadiseLost? A sequel to the fall of Adam and Eve depicted in
Paradise Lost, Cain deals with the secondfall of their eldest son in Eden where
they and all their family, except Cain, are faithful to theirGod, worshipping Him in
the appropriate ways. In Act 1, obsessed with his sense of loss andlonging for
infinity and eternity, Cain is much moved by Lucifer’s discourse that the centre
ofbeing is not God but one’s own self. In Act 2, by virtue of Lucifer’'s supernatural
power, the herofirst takes a flight through space before descending into Hades.
Observing the vastness of theuniverse and the mightiness of the gigantic dead
creatures that existed before mankind, Cain isoverwhelmed with his knowledge of
the new pseudo-science and is tortured by the insignificanceof human life. Hearing
from Lucifer the theory of deep thinking and endurance sends Cain intoa deep
depression about his existence, but receives no hopeful vision or prospect from
Lucifer.On returning to his home on Earth from the“ grand tour,” his family
maintains the samecustoms of their native faith, of which he, superior to them in
intelligence, cannot approve afterhis tutorials with his master Lucifer. Smarting
from the rejection by God of his offerings of fruit,Cain flies into a rage and the
infamous scene of bloodshed takes place. Horrified by what he hasdone, he comes
to his senses, realising that he has taken his brother’s life. After his dialoguewith
the Angel of the Lord, he is branded and banished to the wilderness outside Eden
withAdah and their baby Enoch. The question is whether Byron identifies himself
with Lucifer, Cain or someone elseentirely in the development of the dramatic
poem outlined above. During his lifetime, theanonymous author of Uriel, A Poetical
Address to Lord Byron (1822) criticised Byron forexpressing his blasphemous
views through the characters in his play. Among the critics ofrecent years, Paul A.
Cantor argues:“ . . . by identifying the orthodox God with the principle ofevil, Byron
seems to justify revolution against established authority, and most of
Cainaccordingly deals with the theme of the rebel against divine order” (1980, p.
55). Wolf Z. Hirstobserves that,” Cain’s and Lucifer’s blasphemies echo the
author’s own refusal to bow to thetraditional pieties mouthed by Adam and Abel”
(1991, p. 90), although he acknowledges thatCain to some extent revises but does
not ultimately reverse its model [i.e. the scripturalcontext] (p. 89). Paul Siegel sees
Cain as” one of those Byronic heroes who are a mereprojection of Byron himself.”




(1941, p. 617) As for Cain, in Eggenschweiler’s view, after strikingAbel, although*
the character feels that he is no longer Cain, for us he has become the trueCain,
the first murderer, the Killer of his brother.” (1997, p. 244) In the beginning, the hero
is characterised as a man seen in a mystery play, a dramaintended to convey the
teachings of the Bible to illustrate masses during medieval times. He istorn
between Adah, who wants him to stay with her, and Lucifer, the seducer who
wants him tobe his follower. Although his intellectual faculty seems to be higher
than that of his other familymembers, he is basically just a man who is exposed to
the struggle between good and evil likeevery human being. In other words, he is
typically a stock character called“ everyman” in thatkind of drama. After the horrific
incident he undergoes a change from such a dramatic type intoa real person, as
recorded in the Bible and as Eggenschweiler points out. Nevertheless, to myway of
thinking, Cain returns to himself as a Byronic hero rather than a biblical
figure.Rewriting the text of the Bible, the author presents him as someone who can
claim audience’sempathy after the traumatic incident. Although Byron does not
identify with the rebellious Cainbefore the murder, and much less with Lucifer, he is
compassionate to the regenerated Cainafter the proclamation of his expulsion from
Eden. One can note that, at the end of the poem,Cain has developed a better
understanding of the world and himself than before, though he isstill stubborn at
heart, and not a peaceful individual. Considering the above, we can arrive at the
conclusion that Byron did not reverse thetheology of Milton, but vindicates the
traditional faith just like the evangelical writers of oldentimes, who used mystery as
a means of propagating their religion. Although Cain projects theagony of the
modern mind into Byron’s work, we can nevertheless recognise the
author’'spurpose of advocating the® sacred subject”: that God ultimately triumphs
over the devil,frustrating the latter’'s schemes. The irony is that, while seemingly
representing stereotypicalromantic feelings, Byron actually distances himself from
them in the poetical development. Heis, then, a cynic who takes a critical view of
the literary scenes of his age. However, we shouldnot fail to recognise his serious
intent to depict human agony in the play, dealing with“ thesacred theme” in the
context of the 19th century England.
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33 %MD 54 1 ¥ (George Gordon Byron, 1788—1824) %, 18214E7 A 16 H, KIF: [#
A ¥ ] (Cain, A Mystery) DFEIZET-L, 9H 9 H—10 HEIZHZHE R 720 ZOfEMmIZ S
N2 o DIE] [H—5F,55 ZE] (Sardanapalus, A Traged)) B L8 [ 7+ A5V
LF-](The Two Foscari, A Tragedy) £ 312, v ¥ F¥, TIVES—ViFOERREY 3 V- <L —
SUCEE S N7z NA B, 9010 HI VY L =5iTOEMO LN TERTW L, [Z
OBMET, [HA4 >, BRE] — (DX, BLRLZEEIIOWTOERR) L), 3%
bOOEMEZDOONMNITHED £, —ZhE [R¥ 7Ly F] OXET, FHHLRdO
EATWD & B wF 9, ("By this post I send you three packets containing ‘Cain’ a
Mystery — (i.e., a tragedy on a sacred subject) in three acts. —— I think that it contains
some poetry —— being in the style of ‘Manfred.”)' %72, P~ A+ A —TIZ5T729H
19 HFFOTFHMTE TS, [Th [=1H4 2]] @35 T [ELF] LEIh T
TS, DO F) A ORI, RATNPREILESTEDE I RLDIIED
LEZLNDL NS TT] ("...it[ie Cain]is in three acts, and entitled ‘A Mystery,
according to the former Christian custom, and in honour of what it probably will remain to the
reader.” )

DTFICHLC L 2RO F T 7 147 [h A4 v] OFHiiB X OISO W TR L7214,
Bl E LTHITHN TS (BRI OMARICERMEL, N ard [EirsiE] Lo
E MY MAZZPIZOWT, 17T HRKOFAINV by O E L A HmES 2 L
L7z,
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L [h4 7] BT 550 (1)

CORIFEA12 A 19 HIZHIRE N2 &, FEXL L XNT LR O RmWERFFG R 5Nz, [FA
HEPFHOIZOWMTI ) LAEIIHETLII LG, FTHh0WELH] X —T13/z7. F
7z, WEECAM RSN Y — - v vy — - 2ay M, [HA4 V] vy HRTRE
BAEMDSEFICIT O NI EIHEEZRL, [ (N 1 13) MBS BTIV VIS
Ly 5] EEM L7z, 61T, Y =) —idiEo TWwad, [[HHERE] omBRU&ICHbR
el b T NFHFEEFATYS, [HA4 VIEBRNZE— ABICVWE E TR NG Do
720 R72, ] Samuel C. Chew &, TNOHXZEABEDOZ LIEEFIH L%, o [N\f 0
Y O SN2 B LR EN-DE] EHMLTV5ES

Th&d, Totk, ZoEmIHNT 5 HEN MRV TREESI N, Bl
“Oxoniensis” (4 v 7 A7+ — FIHH) LWIHEXOEFIILD [EDWMIZE LT,
Vary. <l —RKR~ND#E] (4 Remonstrance addressed to Mr. John Murray, respecting a
Recent Publication, 1822) Tl&, NA T Y HH 5@ BRI HEEPLREBPLLTED, BX
ZHL B2 R VEHOB THH 2 LD 5hoTwbHDT, MRICEEDHZ <L —IC
OB EE, (20X REEOMAT LRI L] 2102 L) IHIO, FE-
B - FHEVHIRED [Z00H] ~OWBEZ R LT 5% 5, MBHENOHE O K
BT oNLNEL), EBEELTVWDE, SOEFIIINIL, A4 V] BKkOIH %
B THES N, B LICEL ), F2 Il sELEDE, BRTLIEOEMNE —)E
CHOME, HARPEEEHRONELEZHEICT L2 &, FILXESLTHONITIZHNT,
Ao LR ebBbe R LMEREHRL L —%ETHD,"

—, FHEBIEE TN FMT 520 X9 2R L, (14 ] 29
EHEEDOUWARDTF N LI Z ) T LR-AD Do I 1822 42 JITHIRS 7z
[Yrng—- 23y MINOFM— [F v 7 A7+— FHGH] OMFICELT] 4
Letter to Sir Walter Scott, Bart., In Answer to the Remonstrances of Oxoniensis.) & 5 9 i 3L T,
“Harroviensis” (NT—AZHG#H) EEHIN T, wdid [RER] & [H40] %
L, V77 —08RE 5L T, £ —7OFKE DA »OFERIIBIT B % IR
LTwb, 2L T, MNOARHE V) FHINVY T 7 —DZ LIFITU T T 275, FHN
A8 Y OFHMEREREMERTDH Y, FPADORGEZE L TRHEINLEH IOV,
FEHRRWETLOEIARYZLE VI, ZLTIOELOFHELT, RO CEEr S

36



NAaroRIFE [hA V]

A7) ZHHL, BALLHWARZ LR 51FmE LTEDIT L2 L 2lAlztm T
%"

I [H4 ) CBET 58 (2)

LoL, Zo%kd [H4 Y] 3T 28k mE, () 2, N4 o Y HA0FNZR
WO T ] (Uriel, A Poetical Address to the Right Honorable Lord Byron, 1822) &\~ 9 354 A8
bz COEADOEFEHE, ToOhTNAL Ty HPHEOMFICK Lz L, IV 5
I ORI O] OB LIZREEEERL TV I L2 BO TV LA, HFORET
A TBGEATIE AL, BE0ZEE] 2RV 072 L lioTwd, ZLTAAB YD [FH
%2 K5 (“your lofty mind”) 25 [HER D3 | (“the beaten path”) Z B L & DX -
2boREEV, [F) A MW ETE] OBR»S 74 2] 183 2 Bvith % &
LTWwb,°

COFEHE, 19HEOFTNL Ty ~OFGEEE R Lzd L, [[H4 V] TR
(“Observations on Cain, A Mystery”) L 55, IRD X 5 G HCLOFFEFITME TV 5,7

[TEIERE] DR T, 4 — T &FERLOIEETlE % Qi) &g o g
WA, BEZIGINTIE R ARSI UL, EESHSOENZERNT 572
DITKRA BRRENENDL Z LD ONL, T2, T THZ YT M) RIHH®E
HERZHELT, RORBIZOVWTOFEMNEWVI A, [FTRE] 2REEL
TWb, SHIHIZZORY —DFEHE T4 YT L - 7+ —73— b (16982—1779) 1
it &VIDS, 74— N—= b EFVAMOBEZELEL TR DLVEIADH D,
MR CIBEN 25720 READHYHE Y a Y2 - Fav 4 (1769-1832) Ok
WO T 2TEEZFH L2203 L wE LTH, ME¥FEOHIE, ToXHic
E2%WIEEIC L - T, BEOBEMEEZ ) LT IHHEVVDL O THEENIFEL, [#
4 V] ORIEEIAT SNz “A Mystery” &) HEEICIE, BIHEWIORDH B, BE
ORI, ThFEFTHERABOMEICE > TODFETEDOLATHo72L, Thnd
LEIREHI, ML H CRAVD? HAREOMEERH ST LB ETED RS
RS

(L [h4 ] PEENTHIUE, [HRER] EENZ] &1 lidE- T,
e B2 IES L L7225, ShIEZORENERL D & L aREIIOWTO4
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LWRHEIZL2 % 6%\, [H4 V] IZIZRO LX) REEMPEH Y, Ins0mrH1E
A MRS 2 DD B

I. 714 0R@EAL LTH#ELNE TN, TORFEELTEBITBTEBICHVS
NIERELES S DRDD

I EEREmTIRBIOND LR, 74 VOLICTLEM72) %22 L IEHHEA
ZRPLTYD 0

ML N4 8 YO JI5RC AR D HEFITR N5 DI OLFICB T, £
e b EEOHEIIBV T,

—EAOWRBRIOL)ICHEEZIEL, NMuarvo [H4 2] 12, BEodz
R TRRIMEF D H A VR4 =T OEFICH SN, 0% RO FRE SN 5 HPHZ L
LT, EfizEEHLTwE 00

IV Yo [EERE] T, BEREZBOERRERVHE SN D & X, ERCH
DEFIZOWVT, FADTRNTWBEMHBEED, BELBLTE LWHEIZLG) 2
BRVTWVD, FAL [FERTHEALFEICSZIDLLL, AEOMELAFTL, AM
T 2MOBOIEL EERT] L) HEF->TWb, SORRREITFOSE
WATEWSTHBY, FEHLFEEIOFLELS, ZOFEORIITHATHEILS
NRVIETARV IV YORMIKENRTEIIOL L ICHENTEBY, wEHE
Bz iid, FALLITRBOFRIIFE ST, KREANLHITESTHL, e IV
FATAGOBREEZ R LOFRICEDECRELAZ LD ICEZ, HXOLR»ITE
AN X 2852 EEAAR, TRDPATEROR, L EIEEWiE-> T 2"
------ NATPOH A4 U [HEGOR] ORI IZED SN2 LT, s
CERFEVD, —Ti, INMYOTF A, EYFEOHERLEOEEDEL XD
WTA —FIZHEL, MV ES T 20 EToMdG IS T 5"

— DRI, ERIRE Y R PBUSHEDS SHEFO 728, MO KRTORILZHEH L T
WHEBZ L, EAEOWRFERD L TH, Paul A. Cantor (& [ IEHEK 724 2 o> JEHI & [H]
—HTHI LTI, N0 VIR OMERISE T 2 EHEIELLL TS X THD,
ZhiE (74 2] ORPEHOBF N T 2 HDOFEER->TVDE ] Ew) P Tz,
Wolf Z. HirstiC XU, [ A4 vy 77 —0FHNZSTHEZ, T5ARTRNIVOES
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R ORI D Z L 2 EEERE A H LA KB L Tn5. P

O VROFFEANTZBEINV MO, ¥ v REREARL, ZOMFEEEELEZE L
EEDLNTVEY, [H4 V] OBEIEEITHA ) Ho TTHMEZNS Z & TREMBOB
FERLILIZLIV,

. [H A4 >] oM

(1) %1%

B8 %o BT T L, A4 Y, TNV, BREISMORM, V77—, ik
DA =, 75 (WA v0HE), F5 (TNVDOE) Thh, BATXEROIMN D 2 +HT,
BRI H oM, ANBRMORKEIIZER DSBS N7z, AN AW EHET 05,
AA VIR E D & T, KR o TR AT ) i~ EH BT S 5 & L,
TYLIBRDONLY, [MIBHVTLILd, BILTL2IL DD AL EFVET,

I RREGORNPLS, KOEZBMDIZRLE1-720TY, TH)FTHITME X
DEHTERE, JIILRLSTOEDo72DI2] BEE W) KRG HET 208, 1>
FOE D TRREIIN > Twd, BERIBRSEOITHIER T2 L, Z20720H5OANE

WBEZT, TR ONL L, HOBEROEDLWI L, BORETIEHIE W
INEH— L EDHEMRE 5,

FINVYT 7 =hRoTRT, [EOTORC»GH5] LEEL, ABIZIE MR
W] b EF, T [NEHP LRV NI 5] SRTHH I E2WH6RICT S
(“They are the thoughts of all / Worthy of thoughts; — "tis your immortal part / Which speaks
within you.")o ZAUIANE A B ) R E W) MR L TH, NIFLEE LToaEKIE
FHETHE VI ZERTH D NPT RELDE, LEHPSINTVIAA Vi, BT
V7 7—DZEIRTHEDTF O,

VY77 —ZHREDEN [#] TrAVIl, MR THLELTYH, BEORN
0B AMRPHEL D SEMTIER L, REELL TI] OFREICW25%F (“tyrant”)
WKW ERWDZLE TS, £/, AMPAROHC LR, LSRRI ) 282X 5T,
DI 5] El, borbHL0ERZBNL (1. 213—15),

A VIR OWIE LR T, LA TOWRIMWRITFHFLEZEOoN5 LITH
J2, 2ZTUVY 77 —3FVoFTHEZRBL, [P 2 [FEOHME] 1ZowThf ¥
DRHZIT A ERMT 2, 2N Y OETHOT FH8ibh, [H#EI) HE,
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IERZGMROER L O HREDFEROFD, TobiznEgoRidT L] iz, LEGIE
DX HET D, 25, A V0E THEOEE] ZMZHIENTEXT, V77—
Wp2e %8 2 7o AR D,

(2) 5B 2%

B 1Y TZ2MOBR] — VY77 =304 Y 2HENRT, BEROBEIARATHL, 7
A2 TREPETOZ—FTVIZHBFHFWISHETE, HHICENI DI SIS RER
KefkoT, REIZEL T2 TWAS ]| TOYKSHERZZE #z o, RO RE DR
HLHERD, WA [THoFTRbD] THhrheld@sEbhs,

X512, VY77 —IZHERUAMC S EM OV LT EEEEZRIEBL, ZHSDOEWD A
LOER XD BIEEPIEIL L LNy, LT Lo AR T2 Z A4 VD
$I) EEREEOELETHoTY, ] ITE e e EoT, AH
DOBOI VLS, 51T, HIKIFFHLIESNIbDOTIE AL, TRV
I0D [FTo bV RKEeE L] PEFLLTV0Z L v, RO BRR & 221
U] EWMET S, T LT, FHHAY K] 12X o TEALL, 7227 [5E] ogod L
WKESHENTVEREBELRMRTH S50 L) ICHHT 2.

B2 [HFOE] — 2 TAHA V%, EDICHBELREIIEE SN, 5] 12
Mebbime ) B LB ERKEN ) 2T 72 UROKE DS DREL D 7% 2T,
AT R RMETD v [ERWEZ] 725N EE - Tw b, HHIE TAME D b
RKTHERD Y, Z20CELLTNB LR Evy Ty —idi# L 5. [ AR
ECNOHERDBMEREL D DOERIE, WHES VERADBENIIERONLIIELE] v
ABEE, I A VIIREAT R, HEROBILIZOVWTHZ SND, VY77 —I2XhiE [B
ILL72HER], 2F ) 75275 08EOMERIE, FTH OB ITEIHEN ICHIIEI -5
ERMATEIEL, ZIhOHAICMMERINLDDLEL V), HIEROEER A OAE I
DV, A4 VB2 ESNTOMEE L OEVICHEEZ %5, V7 713 [HE
WEBDFEVAC & > THEEOREZ A L H12] LD LY, £hWh [HIHE] 2

2%

(3) &5 3%
BlORATIH2E, HHVIFTNBEICO LT 5 & BbNRik— EBICEb T
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2 2 B S T OFH & HIROEANOWKDP S, H 4 Vi3 FICR D, ALz [# -
BIEDLIE ] B3, PEORERIIHARD VT WS, FHOBELIZER L Lz [RE] KB,
HROERNIE Kb ) ] v, A4 v 2T LdLOWE [kEN] ORR, 2 LT 5]
ORI TO, HFEDITLEAMALDOINETH S,

. . but now I feel
My littleness again. Well said the spirit,
That I was nothing!
(III. 1. 67—69)

Wl 2 7 % JoTHEI O S <8, RERERRLTH O L 72 EIRDHE L &0
WTEZTIRWONR V. TRTRES>TULATHOFEETEFuTnl 2l
AEEWIIRY, [ZOTIE, AFINTIRTFNRBIN-72012] 55T, 7¥&HEL
5,

A VISR D EEAATV LY, BEEZETL L) IO 0BT VO
& AN, 5720 CERENEHA D, BOERDT <N RO T 2z, Lah
THA E [HINIEL KW 7AER DT ARREY ] 22 5, 102 LTERS ot
ZPNIKEDOT, BEEICEBTL) ET5, TRNVOHOMIZZEREL A->THLA, 74
YOREZYNIIEDAD e A B LREEE THIT /272012, Midigazs &S
L, BHPLZNLOEREW 2 HTHEE LT, MEICHEHSLTLE ). MoWsH
GREZ T, A YOI L WIE Y ORI E B3 A LIET sk LTl
CADOL ) RERPLD] WY, [(FF0) MICF AN (THDET7TNVORE) %
RKHOB LIZFRL T, #LEZEDOAIRETIE RV, L& T0E, TOKELITHIE
LT hs TAOVIIMIZK o THEEINLBHEOFNIIV. HIEEZ0Y, Wit ofr s % ik
DE)ET D WA Y iIEEREEN, SEILOMAZILOKREZNSL L, ZNTHOZ ONA
B 5.2, TRVIZEMZ 5.

RV T NVOFEF FHRIERT O, KPR Tw0%2 lTEBEZ51F 5,
RIEDHEE Y, 7523 Mo (SERT2ROBS L2 MOTHEL, zolk
TEEFMET L, A —7I3AGO [FELBZBME] ST ENeE&2, BEELTED
FDICHWMLBELIEIEDOZ LITTHA V&MV, BRE2BEU0E5, 7T¥AI3BTFEZT
VB LBIELT LT S,
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HNANE THEOWRIRE] 245, ERFEICE->THEITFONED, 7HidT/ 7 &I
FliZonTWn Ew), —Fid, TFUD 513505 L WO F ORE~D) o

IV. [hAgv] —B8PRE Lol

(1) Ik rEeolig

[ 4 ]2, TELE] L) BEEIOVTW S, A%, BUENT 14 — 15 i, #8
T OWEMEGD, HAFEDTERVEFA LRI, BEOERZEAL0ITHELN
TREBTH D, TOHMIL, PEEDORKD [8 25 T8 | ICHENRBOER> XD
Wbl 7ol RMARENSF ) X POELIERT, REOFHIIHLHREOR
P, ENZFNOFN FHE—HOBKMA SR ZEHE (A 7)) 2 U7, O NE
ERFI7Z 5 7275, BEOBIKET DO 5720, B AMICIIGFEACHIRY RRGER L
VRS R LN, B2, AaFERROOTHOERESh, bOELLT
BB hoTw5, BUBOMEZE, BAEOBNILBELIURL, FHRMROBROZRK
DOREFE & PEARROEM AR &2, TEMOIIHSIEZOEEBMEICH - 72,

IV UHREFO LN TNHDOBHE RS 72D LT, " ardT7Fasf—7
HOLAER R - 2R ORETIZOWT, 5 L RO E I L Ao Mgl e LTHi< 2
EIZL72DTH Db, EANRIANEOBMIDLORENA ¥ TH 5755, 19 AL HBEHDO KA
B OR»THEMENZEPADTHY, ZOANPMEBEB L TAMOTEE - B - ik L
B EN L, RFEREISFRINERT 2L, EHEO [ AMH ] (Humanum
Genus) TH 5, %, HHMDA My 7 - Fx 525 —LBBT, NXfarohf Vidgh
%% [HH] (type) TE7Z%2 <, HOMELZRRT 2BHLAIETH D, T OVEMIZIXIFKE
ROKEMI 25 ORIV AT hTw b,

A YRR AIRIE L & F o T T, ZERNEB DR R RAEE DI O WTHIY 72
WERBSTWE, i [77 =X MDXHICEEDEBZED N (“Like Faust, he was a man
of boundless intellectual longing” ) T& 0, V¥ 7 7 —30k75, HH» SMYLITFH L%
BIZIZZITNTNDE Z L2 H->TWT, ZOHEIIDTAATHEEFERL L5 LA
bo 72721, A—"71F [RHE] (“vanity”) 12X > THZSIN2D, A4 VIZWBOELS
WO ZICET S [FIEOMNEEHE] (“intellectual recognition of inconsistency” )" 12 & -

THESIND. ERIRMPE) BEN A YRR REORBR—T7 5 4, /=7, 7R
W, 7%, F7THY, ESIEHENHBTE RN LDH>Th, JeMIY % EIAIC
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HHZEEEDLY, MEICMA) LTH2DRLILLBVERSTWD, [BED D DO Tl
LSV, / HOMDbELEERE) LT, WEBRIOHELTWAEAHIC]
(“Content thee with what is. Had we been so, / Thou now hadst been contended.” 1. 1. 45—46)
EA=TE, BAOLZ L 2&RBLANLHT. 2o &FF, [RER] 0krT,
KMEF 7 7 TUHBT &2 LT, BOOHFECHG L WARGICE SN2 2 & 2510
B—Hi EATL TV 5,

Heav'n is for thee too high

To know what passes there; be lowly wise:

Think only what concerns thee and thy being;

Dream not of other Worlds, what Creatures there

Live, in what state, condition or degree,

Contended that thus far has been reveal'd

Not of Earth only but of highest Heav'n.
(Paradise Lost, VIII, 171—76)

NAT Y OFITBIT LM ETORDOREL, [HEICECHN] LWnI)IHEZIHEST
WEZHA R RS> TWD, EIHANHNA VIZBUEDEDPRETH Y, TOLEOBHRITKE
7R B & W) Bl AT OE T LR TVE, ZDX) BEIET~ VRO
BUIMEOBMETHY, Ty 7Y — X I vl H LR E TS TAR]
(Everyman) TH» 5, LEZbN5, TANOMEIIRETONIHIEROT ¥ 2725 TH5H
DI LT, BEOMIZINVY 7 7 —BEPBLL, FTAEHEZTsEo T, BHIIH
KA EOHMEBENL, FEWEMIEELEROAHERAEZRAT LTV E, 7Y
XY (=hA4Y) BEBIRTHLZEEINET20% T, BERORENZAINDHIZ
WaglERESI LT B, ZOMT [HA4 V] 2L, HBEOMTELE TAM] oFF<
ZREMT S, G0 [ERE] & LTOUKIESNTwEEFZ 5,

MPEDOT ¥ h LA =T 3 MOTBANHORIRIZHR D L) ITHNENE EFE L TWE A,
HA LT OEMOREELFEDLTITZV O NV, FHITIZMOBRE R BHEAOFBEY, H
GOFEERE LIZET, WHOBEIESEIEEIC X LM E OMREEE T, Fiii
FICABICHWE D 25T LB LSRR VDR, EERAOEIRLIETRE A&
EVWIHHDBIEIIOWTOF Ty ¥ g VITNAT, FHOR#EZ L, R~ofEh
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HAA T OBEN LA L TWb, KIIESVEALDI TR ZVEZE A
2OV T DR RIEDEMi % LM A RH D, FHEMRRZZITWT AL T, #r
hEETEELHIET D SOXI AL Y ERFICHEANL ) ETHLY T 7 —
&, F=TDATAAPT72VAD L) [NHOBW LA T 2FEMHEE] 23w, [B
B OfEETIEZT 5T

Larry Brunner (I XU, V27 7 —1 [IEOX TENORBEETH - T, AL E
BOREF] THY, NHORIRHEMIIER 7B E 2525, TOFEKRT, IVbrD
A F P ERULF) A MRUITHEIT 2581 7% Devil” OER EIZH D, TEOKBIH ]
TH %, —J5, Jerome J. McGann 2 LA, V¥ 77 —id (WO ETIRAL, TOMIY
RENDRONTAFAEL LTRIRSN TV S, BMIIEHBTHFIZOWTH AL Y IZ20»w T+
B LT w2 WD 72, ] (“Lucifer, however, is not presented as a liar but as a creature
whose powers of knowing are limited. He understands neither himself nor Cain fully.”)"

L Lads, BRATIE, V77 —0bsNEVPHETH L0 RMETH S 0IEEER
METELZ V. V77 —OHWNEIA Y 2BbELILTHY, MhetrSHiR S,
HOORHEED LAISHFICTLIETH L, V7 7 —OBEMIIE—MOHEE &
LI LWL o TARYZLEDEL IV b o [HER] OX A5 Y OFOP, HEDO—H
ZRLTBL LI X o THT ORI 2 BHE 2 W 2 KB 7580 HHBHwHE R Twb,
W77 —@3A Rl ebdbro3Eh [EOE] Ta%RL, €9 Bbhse B 4T
NHHBDT, A A VIIHMTFOZLRTHTCEREZ LB, ZOEKEZREDS
BTERV, [HHFAZFIZOWTHHFICOWTH, KCHRL TRV DiVY 77—
TWE%L, 11Dl EDTH 5,

T, TP INE, (A4 V] ovy Ty —id [RER] okl sy —70
ATAANT 2 VARBHL THREMBRIZE VD 25, V¥ T7—IZA T4 AT =L
ADX ) ERMEEREL LTOURKYEH L LIFFELZLELTH, 77 —dbRBOTW
XN, VT 7 —RAHMBEEE R ORI LA TH LY [JHER] o1 s
VIFBGG - BRNLERE L LT, MRAFETH Y, HENEREZHRZ T052%, [0
4] OV 7 7—1F “‘majestic’ TD “gigantic” TH %L, L LA [HEREH] oFKEt
A5 EPGEH) EXAHBH LR, IV ro [HER] T, k45 @i aron
P77 —OXHICERNTEM LW ERETH ), [MOT | ITHEMEEZHALZY, M-
JEL 2B A2 R TR ERELOGITICER TV E, EoREZHE L, [HEE]
DATAFIMCL S THERAONELDTHRREL TV LY, £ ¥ VAR ERZOE#MZ
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Bl a35, =0, NA0rDHA4 U3, EFEEZ B R 725 Ttk iz 85k
L, HORITTOWAHFERZMH O 72012V Y 7 7 —1Z8EET 5, WZIZMOMmaE~D K
H, ZLTAZOEETMENICHIBEL TWEH»5TH S

Cain. Are ye happay?
Lucifer. No: art thou?
Cain. How should I be so? Look on me!

(I. 1. 125—27)

(2) Eo¥s

BIOBET, V77 —3h A4 23 [IREAM] THLOITH LT, BHHDS [AE
DR THEHI LR ETFTD, 29 LTIV E L LCOBMEEZELL,? B
DERBHETAHIEIZL ST, MABHAEICLENEID L) BRIBE 4 \2HrE b,
N7 7 —E AR SIEOHFK A M LI WREMEASH 5 2 L 2 BR L7218 T, €0k
BT 5. ZREAMOREIOBENTH D, NIHNREEN [5EE] THhoT, &
DEIERIRKTH Y [ 2ohsb i), Y=HWLRERATLHTHS (I i 109—11;
109—24).% [BHIOEZ] 1F, QL BREOHOBWT WIS LDZ] Lwv) vy
77 =D EXE, AMOBES [FE] E0 72, LBoTwiehf v EEIIERT S
75, WK R oL, BENRTIEEL 2, TS [ 4 Y Ol#] o2 23,
%0 72, S BHIZ A & E€ % | (“They have deceived thee; thou shalt live.” L i. 109) & )V
V773 Y EMET S, 51T, [BEIZVEAZTVDS, —REIZEEZ TV,
L E 7% & 82— (“Thou livest, and must live for ever:” L i. 116) £ i&5b, Z 2Tl ¥
77 =13, WFEORWERHLEZLIEEERTVLIDOTERL, ZORKETOAAL ¥ OfE%
R IEEZRELT0D, h A4 v ORBEIKEIHFH L, HROB#E > SANIAEEE L
THBIAEERT 200, HHRLEVI)BRENLITHDOENTH L, TOEKT, 74
YHBELRORT [HEELI LR D] OPMTIRR SEROFTATH S Z &ML, v
Y77 —lEINERELTEY, COROHEIILZTDOIEDVGNBIETIEN, IhEeT
WTERNAAL VL, VYT 718 ENEBVALDOTH D,

EHINVY 77—, MAMEY BT [ THY, M [BE] £L5-T, 3
Vb v O R R RE S, W LA L REIMISERT S L5 L, £ OBLR kRS
HEV) . B, VYT 7 —ET VA VBB DT 4V a Y ERBLEZVOT, H4 Y0
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DNCREANDSERT 50 T LTV Y 7 7 =3O A ZAH [l 252 2EHF5
B, FNDPHICRPIARNDRIEOFETH LD L IICF ) A MHFHEEZIEV LR b,

EEOTEIX, NECHKWELZ5T200TAELTOL ZAOHCKE KL V), Mo
AT BT 2 R EHMICHER L TBY, —RBERWRRELZED 2435, HIEL K
L, B4 ZZHRRER T 220, WAL Z 2w X 5 it Tws, [
CLHMWREEABITHEVICHETE 2, WLLHADH KL, BEORZOTHE b - Liif
ARTVHDOIIL L), b EOMRDOILEIZL 5Tl (1. 157—60) H L LS N7z
HREOMEWZRZ L5, BIEFOMEL EDICH A VIFHEEREZESLE TV,

D X2, [KEICEEL2D121F, EI9ThiEwwoTer] Ew) a4 ol
BHSH LT, Vo7 7 — 30T 2oL L = 5 2B < 5,

By being
Yourselves, in your resistance. Nothing can
Quench the mind, if the mind will be itself
And centre of surrounding things —— 'tis made

To sway.

352 LT,
BHIWHGSARE DI LICL 5T,
bLLLVHITHYDOAREIZRE - T,
JAPHD S DOHLE R B 7% 51,
ZOLEMBEDMR LT ZFoTwiRn
DEFERT A LI IELSNTWLED,

(I.1. 213—15)

VY77 =OIOHEEE, N u Y ERBROFAY ) =0 BEEDS 2217 Tk <,
20 AL D BRIV PV OFLERICDFET L ETHBDH L. [ NBIZRMIMETD
T\, ABIZBICR>TELOTAMICZ 2D TH Y, AMEATLLNES72LTAHD
bDIZHRDBEZDTHE, ZDEHIZ, NHOREIAFAEL 2o ZORNEZE Z 5 MAAAE
LW 5THbH ™ (" .. to begin with he [ i.e. man ] is nothing. He will not be anything

until later, and then he will be what he makes of himself. Thus there is no human nature,
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because there is no God to have a conception of it.”)® &H )V P IVIFE > TWb. N4 T YD
VY77 —RFEANLEEEEIL, IV oA sy ) bBHECERWZRBEEHR
bhb,

TD%, V77 —d [EOHGR] 2T H72o5T, IA4 VIZEHEZHBL, [HWT,
etz | LA L1304, Thid [AROHFK] ICL2EMOXRZwmE72EIEED
BHEETBELTVED, V¥ 77 —0OHiEA AL yOLEHTOBED VL )T
“manipulate” §A5Z L TH Y, V7 7 —OHEGITH— W ERMEE KD 2 D1E M- T
Who 22 [HEER] TEA 5 2 TREHDIE, SOOI RTOEREEZL 2 &9
Lo T, MOT%FE) L IXTORENELE SN D,

The Kingdoms of the world to thee I give;
For giv'n to me, I give to whom I please,
No trifle; yet with this reserve, not else,
On this condition, if thou wilt fall down,
And worship me as thy superior Lord,
Easily done, and hold them all of me; .. ..

(Paradise Regained, IV. 163—69)

[ME%5E] o4 2%, EHiZtf ¥ Y OIEfFRE#E, HELADTI) LRSS
HTHLMEZ =T 5, —J, "Marohf g ToT] cidnl Mmoo Ml %o
T, V¥ 7 7—OFINIHFFSNL, 72720, PIAMmENc X 285103 5 B2tk os
AR, MCHhuy 77 =12 [EHEHLORNCLHET ) LidBwFELA] (.. Twil
bend to neither.” 1.1.318) £ &2 %0 B4 V1%, MiTHNEETHN, HOCOIEBICHERET
L0 EFOWNRLT L EIHEMAKL S, v ViRIMCOMEZEH L Tw5, &
EZoNb,

(3) 77 A DEXEZ

VYT 7= h A YRR L 22 B L OERANOERIE, 1 FY X0 Liikik
DFHHEE Z LW S5 72 DIFKEEHN & 3123 — 1 v ST % [KBEIAT ] (grand
toun) I2BLE > TV b, TOMRITEMLUT, 74 Y RYHITOVTOHRPLAH TR
BANFE#RF 20 1 TOWAEYFRE, BN LMEEF IO THl] & LTRsT
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%o HEMOFEIMEIDOKRFT, Z—F 2 RNA Ty =WV M EOWF %
ATZEIBRDBDTH S, FKIEOFIIMHED S THRILEMEF LT, HTWBHROL,NT
WERTFoTHEDL LTV ETIUE, TOHELERED LN RAHOENDA L THA
BT RV LarL, EXHNTHMEOERIIFKEM IR (kinship) OZMIZ %R 59, 7
A VBETIYDOERET L) 7 NOFEREXZE LT, SETHE)RBELOLDY ZHEl)
TWLHTERIRT TH Do FEWE, WOHT NV OEDIHE, TANNOEIIHEFY
MEL0DL, RIEEFREZERST 21ZECIEIEBEN TR >0 THSH ). Fr

T=WDEH) &), [EEEZRT LT, MEOBRICALZOTELRL, BAZET S
DUERBHDTH b, MIERINDELELTY, RHFECBWTHREZ OO LT
TREL, BIABMAIHL TR

LaL, K%, WHY ZELERE280 VY 77— 0Xb6H8FR, 1420
“self-esteem” % [1] . &2 D TIE AR L, TOHOREE D725 T, WBHIZIERM I
92 A Y ORAEMZ RO 7225, WIEZOHERTH L OHS N, A7 LIRS
ELTHMOLZHG I L2k b, N0y BYH~ L =4 COENM (18214 11 A3 H)
DOHFTHLNIIL TSR LI, [ VICERR D LECOFNEEZRL, WEETH
HTHOTWZBEFN TR, LW SAFHLZREPET, THUTL o TEAZ MY
K27 LI Ny 7 7 —DOHMITER SNZOTH 5,

TOROERRI LR, BMONERE LA 4 Y HEEZ R, MICHIT 2L L
TOEWR L & 8o 72BN ZHBEICL, BoMziRTEvIBEDbLWIEEZLLTL
9, [HEL, A X] (“Think and endure”), FHoNIE [BIZHF EDOHWWIIHT
%] (“...and war triumphant with your own.” I ii. 466) &\ 72V 77 —=DA ML ¥ X
DIMOBIH VT, h A VG TFE—=v 7 RINJR LT, B L ORI g, Ho
RIS 5N BOF% WC iR, [HEFEZICws A7 ? | ("Where am I?” 1IL 1.
323) [HA IFETE? woZzWwWiEldh 4 o] (“. .. where/ Cain? Can it be that
Lam he?” 323 — 24) [ 24U % A 73] (“This is a vision,” 342) ZLCHLiE-T, A%
DEMYET, [L) R MEEIREO I —BFF LWES LD LT/l ("Tam
awake at last — a dreary dream / Had madden'd me;” 377—79) TN 5O HEHHIEX, BT A
VIVICHBEN) T EOZ L2 R SEFICIE B2,

Lear.  Does any here know me? This is not Lear.



N4 roRIEE [H4 7]
. . . or his discernings
Are lethargied. —— Ha! Waking? "Tis not so. ——
Who is it that can tell me who I am?
Fool. Lear’s shadow.

U7 ZAEEH-> ThEHERINED. T2IX0WED) T ek,

(v

~~~~~~ OHEIZIR > TWED0, 1FEd, BETVWE? ZI)LehWViESLI,
WA H D, 12N E > TLNBHEZV RV,
Bk U7 Ok,
(King Lear, 1. iv. 224 — 30)*

[HA ] Tld, 1 - 2HEITOEANRD, H4 0 [ THs. [HFTONWIH
RS & | (", .. form an inner world / In your own bosom — " IL ii. 463 — 64) &\ 9 )L ¥
77 =D EFICEEBEOERDIDH Y, A YNOIRVEEIN TR D, A A VIIMUED
BRI HLMINES o T2 »2bhb 57, HRENGZEREN ST, ARz s
LV T 7 —ICHEIES N, HO%RES Tz, HTBEIREN & L7203 5% dik
DEOIHITRYES L, B2 L L) ELTWB I EIZRIDaholco VY 7 7 —
LT LR L2ED, EEEZ LTI EIREE ST VYT 7—nZkid
i, WEFEOE ATV ) “with a pinch of salt” TR { RE Tld o 7220 o B3 HETH
T LVHEEOR, BUOCREP SV bE 72 &, N urDh A4 YiZEEBWLENT, 1)
DTINSLDT LIZBVE 57, LEX LN,

David Eggenschweiler iZ XU, E3RHT [TRUVREY L, Bk HBTFL 2505
NA Y OBEBWLRMFENEE L] L)Y CORET, NMuaronf  idus VRO
FHAZAETH TAM] &) RN A2 LTz 3E I EBMEY L7 5RE5
ARG AR FEO N A v OFA A HSO LD & LTZITIRD, HADKEBAZ Kb
WeDTHb, EIHH, FRLOETEARIHEDMELZ R, Ri-blzEHEoh
AVEAZHTHERDL L) XG5S, Thbh, T ANLNTHERDITAIZRT,
20t T EORAS] E%55— THHISAER] ELTOAL ¥ THY, LHMZEE
WOEANRPHITY - F) A MEOMFECTELL ENDILBMN B NY~NOEETH 5,
[ 4 V3BER, ABOERID, GEEIIA CPREDNA VIZhotzb By D72, P
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L2L, RBROMERTIE, A arDh A VidBR Lok, BEEOMEE»HBUFET, b
) —FE [EBOAM] 2R, NAo b AWces LB,

BHRTRIZ ARSI A JZFEVENT, 214 v 3fEoxb) 2LbT, HOREFEDO L)
THEZDHIEZHFINT, BB ETOHRIIERATI 7 LIFAN 2 @ LEEE
HIZABZ LIZE > TWh,

ETHY, N uyIREEORBEATLEATEY, (14 V] OFENRFCEHIT S
DI, TAR/NTIE7 < Rffi(the Angel of the Lord) TH 5, ZDOHHE L Tix, =Hh- O+
D 5% EREINND > TERLTL20EMEBR, LI D buhRNA B iidoloh b2
EHEME NG UL, BIROT 7 A Memitek, 74 e OBHENEEERLL,
M2 OHEESNTWDE I EZRRL, M2 bEkr o7z 18—19 hidicBiF 5, ERWA
KOWNHEOEAVHOLND LB FR LI,

EB A v > QOSSN 01E, BAOERLBET LIIMEEZ S5 2 5Nz
#, ROBHERBRL 722074 VIH LT ThH Do H 4 L ITEBBO “type” Th D [ A
Bl »OBEEOFEONPERY, EHEINATDONVYFIChD— LTI EZ 5,

A NI ORMITH LTI DS, 1 25OH 4 ¥ ERE DO, 1AM
WKV 7 7 —OWMEEZBE D, ZOXRTICEIN TV RN ETH L, FE, i
MR L 72D Tldewas, Bbd (BB, WS F | J("Oh, God! Oh, God!” III iii. 333)
EMHIFICIRW SN olc TDR, WRITHEIZE ST, AROHAC—AEN B
EDOWMBRVERBRLIZL ) ICZIT kDb NG, RFEE DB RELEED 5755, i
W AAREOB LN TIE R L, BEELMOEELOMICLIFE LAAHCHEMOER &
LCHFTELTHA ),

KD [2HDT XV &I 5 ? | (“Where is thy brother Abel?” 111 i. 466) & il < &,
hA v [ZENRTE BAFHOFEANE VD DIFTT ] (“Am I then / My brother's
keeper?” 467—68) & AIRZE DI L %o

F7:, BICHBAZMESNBRTER, THPIBET 5. 7225 BHOPIIH D b0 ff—>
BEVF A% ] ("It burns / My brow, but nought to that which is within it.” 500—1) & & f ¥ A%\
I DI, AFARERTEOMAY 25, HCHEDY =72 A M TdH b, [TV
FHT, BUNIHEEZ 572 ERFEIEDHENDD, [ZNHPREVH) D, FAFE9 %
D7 FFEMERO P o72L, BAASZED LIF72HF TS %] (“That which I
am, I am. I did not seek / For life nor did I make myself,” 509—10) & /1 f V3% 2 %, [HD
B, B CAFTNIZAGPRINT, B ATNHDPIETH 2 DIFHIET o7
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EVI)BEDOFINIHZ LT VAN TII R, BEPEESAE LUV LAEZRVE W)
RROFEHE KL TV D, A4 VIV T 7 7 —DORICRDE, TOMmNRERLHL
PHIET 5O %BODS, BEOBELMY U CHE LIFEEZ 52 58 IEKAFT5 X )1
%ol TR, MORMATH LR L OMICRREEZFHRIELDOTH 5,

KEWN 2 A0 P72 BbEGMbdHb. T/ 7P TWEOEHNT, #4 Vid
FEBIEDEDIEDP TV ER G, FFOFEEISE LT, TOKTFEZRT, 7513 [wok,
D7zl ] (LA 523) EEL) ) FHEZEFE) I2% Do B TR O N b o 7280 [H
72U, bl L, BALEBNE L L. a2 LI, AETC0iTRvb | Az, ICEL &
I, REARAL—HIC] ERBBEEING, TRICHLT, 7471, T1he, BT0ire0
TN BIDYAHITEREEL 7] ("No, / No more of threats: we have too many of
them:” 524—25) &%, TNiE [BOMEE] Lshir {1 aryBHEOBELTH Y,
BRER S 7203 VIRVIEADOFFNE ) HZEBE LTI D, [ 3AK] EX
A0 DA VIFHEEOF BT THDEDTH b,

COBRIDOWRDY 747y 7 ARRMOBHETHLH Z 2130 ) TTHRVA, 9)—2
DfERIE, EARD THHORE | 2R ) S &) RN 2 8l S —JU3RE A
OBHETIE L L, MAEORK THERRZBESNDE, ERANEANZHAHOESTH 5,
FAZIZO L) ZRBICE 2 ND A5, ZRIEH A ¥ AHCO KGR & L EERICTH

W HNZDTIR %L, HOTEMN- RN TOH L. A Ld, Kokl 2
LD HRAIOEEL TV L3N TH Y, WSMIHEN L Z ORI NS 1
VROV =Y ANLHZ D

CAIN.  Eastward from Eden will we take our way;

"Tis the most desolate, and suits my steps.

HAY ITFTUHLRDOFTMTIHo
—FRNPET TS M5, EOELEIZIESAZI DLW,
(III. 1. 552—53)

ZZTHA VR )—E, R EO—REEMYEL, HgdtkohicHCo%E 2 ]
W ek b, ZXTIRICESNEMZ, VY77 =@M L7225 1) A MW
BEMCARIZZI Y b TELZNEIDPESTLSD ST, Thh s ED L HIZSEOEN
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KN 2 TRk vwon, $7-2MOBRZ0Ob 0D LS ZRAMORERICHET LT, Wik s
e % BHE 5 o) LWH L THbH, COEITEBVEDOLNT-EARDT 4 LU
ZEHTLRD LD BBEHTHED > T,

ADAH. Peace be with him [i.e. Abel].

CAIN. But with mel
s TANNVO IR DY £ 59120
s 72905, fEoJI !

(III. 1. 562—63)

TABISH T 2 MOBOIE L S&2RT] v [FRER] OFEH, N1 1> ofEiho
BB TEINZTHA )0, EVIRADMCITES % 51E, ¥ Lo I T
59, TNEZITHRVTVWELEEZLIEDNTELESL S VYT 7 —DORAPBEHOA
MEZATVDELTYH, (FEOREEZRAATLLDOTIERL, fFndIREDO T, V¥
7 7 —OEBEN LRSS 2R, TOBBENLREEESD HbIZEIN TS, fERMD
GOTHOEMPGEINI2DITTIEL L, N Uds [F#lHT 2 AHOBEOIEL &
BREIELIZDOTE BV LI TH D, TIIWIREZES LY, H2hETsiw
) [HL2FE] MEZONTEY, EFIIERZERRER EH UL, BIESEREDY
GENEFOWL I ENTELIHICLREESL LTV,

Paul Siegel B’ RTW 25 X 512, [RER] o~A4 7 vid, 7FACABBROT 1 V=
ERRETAE, INBICHIzoT, (W% L3R ] (“a paradise within thee” P.L., XIL 574—
) HITONTICF O L OEEMZFE, LT TV THIIEZ, FUX MWL
EMEEBRTDHIIICHZ D, —H, N O rOHhAL YIFFEHEERDORDPNEN S,
WHE AKX 2 AR EATN L, P ICIEICEUARD 5N A5, FEMICIE
FoKMRTE25DTHB, IV DT T APBERPHFEAZLDIE, [ZOEN%E
With EOIE | ITEBERIEONTBY, Z0v 4 Y a i3 [HREIFEOH b st wn
WNCTH LR ORITHRDZ, 7FAIE 72 THEMELERL, %% LA
CENRETHL | S RFU, THEHO D OBRAREEHOBFNCH 57200 FBKATHY,
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MOBEIIID NI TH B | 2L %o T, LOFRERTRIEL NG, 0T,
farond d 5] 2 [KE)] 21820060, o5 2 28AE %L, el
WHDIEPY ZENMEMIEEE S, TL T, ANFFFEDOERIIOVWTHEELERD, 7
TAFZELIG2T 6N L, AHOBERICAHEIZZ, MOREIZARIISNT 52 L
%<, [HHIE ] Ctyrant”) IIRIEL T, BOGEIFRIZE > TRDLLDEFFOEITT, £
DICIES LLROD DT, 74 YI2EoT [HA0M] 123 % ) #Han”

— SiegellZ 2D X HIZHLT, [HA4 ~] &, FEEONEAIMEHTAWICHLE SR
TWw b & w9, (“Cain is one of those Byronic heroes who are a mere projection of Byron
himself. He is Byron in revolt against his Calvinist upbringing, yet unable finally to escape from
a Calvinist sense of sin.”)* Y=V OFHLT, IV PrOTFLILENL B DHAL VD
FIFIEBZRTVEY, FEEAA Y 2RI LDIFHR) TH L, ERTE) . JEIT
BRI, VYT 7 —IZ X BMEAN L) — D, 2D [H4E] THHENA VD
RICH D PR G2 o7 wI T 7 A MOREMEEZ S L, BRI >
7 7 —IZMHH S % HEEE D “progeny” (fEZ# ) Tld e\,

E72 THOFRBEFIZHH LN A 0 v OfET, EANRAA VITH§ 2 BB IEDN
PR ZROICHEF L72b o, BREE T 28 A0 &7 4 18 2 [ & A3t
LThz] &) —HHOERLH L™ LrLl, NAurid [RE~oKE % [Hil
NOBAE] L), WHEAETICEG R B HENBA TV EER DI PRYETERNES
I e MEREZD L) u~ VIRIGTFEIIK L CTERZ KL T 2I0@nzun»

1% O BHERESEAMER AICHF SN TV R L 2A0H 5 LTIE, E3HDTIE,
WMFEOBIS, AFEMDRELIAAL VIS LTTH B, TRETOAA VL, "M
YORRIZBY b u~ VIR R L7 TH 555, 1EE O “mouthpiece” & #% Z
5ZLIETELRVDTH 5,

ORI ORI M AR OEHE I L TIE AL, BRI KKEITH % "Mystery” &9
VX Vv EMCT, 855 T8 2O E - SUEWFEBAOHIZI) AR/zZ &
Thoro 7HLRA =T ORGP TR AL, FIZEED) EFA = IBAITIL
DEILFE LT THEZHAEDHY, TOFKRT [FLERE] LD ITRE VD, FF
FHEHBMEN) VY YVDECPLRLIDTHL ) M4 V] 3B 1IFHORE D X
TA— W2HEOSF77 vy TV—, HIFOPREIAT V- AT FTT—LWIH
KT, #BEEDONINYRINLZERO DD S VMEEIIH LTHBET 5 L 9hud, TH#
%5 T 2 RROBRIZEDETHEIMET 2O Y =Y XL LT TH S, MR~D
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TERRL N SOE R BDE AR BRI Y 4 ¥V a YRt E&hr bl —Ah i w)a< Vik
FHANGFAOEM 2P/ A6, N0V iFEEOMFELHEEZ T, KRMEOBEDH D
BICEE L7z BMORBEZ KL SEETOuT VROT 7 A ME, WhiEAY - T
JAMPTHFLIMEL TnB LA H S, LI L, wmEWIC [H4 0] oFEARE,
TEE LA~ TEBFECR->TBY, 2O FIYOFMPEAROIHRAICH S DT
3% <, MM FEEN) A, e AHOBRE D ) —EREASRODEZ) &
L340 Y DEBGHWENTIZH S, LF)IENTELDTH S,

i
TR Y BRIV OEGMDSOFIIE, ROT 7 A MRS,
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Summary

Byron's Cain and its “Sacred Subject”

Katsuya Hiromoto

Mystery plays were religious dramas, intended to convey stories from the Bible to an
audience, and Byron followed this tradition in the development of a story related to the
fratricide in Genesis when he wrote a dramatic poem called Cain, A Mystery (1821). Although
Goethe, Scott, and Shelley among others appreciated the publication of the work, there were
not a few critics who attacked the author harshly, regarding it as blasphemous. Even today there
is criticism that Byron projected his romantic thoughts into Lucifer and Cain, who rebelled
against Jehovah. Whereas Milton's main theme was to “justify the ways of God to men,” did
Byron attempt to justify the ways of men to God, subverting the theology expressed in Paradise
Lost?

A sequel to the fall of Adam and Eve depicted in Paradise Lost, Cain deals with the second
fall of their eldest son in Eden where they and all their family, except Cain, are faithful to their
God, worshipping Him in the appropriate ways. In Act 1, obsessed with his sense of loss and
longing for infinity and eternity, Cain is much moved by Lucifer's discourse that the centre of
being is not God but one’s own self. In Act 2, by virtue of Lucifer's supernatural power, the hero
first takes a flight through space before descending into Hades. Observing the vastness of the
universe and the mightiness of the gigantic dead creatures that existed before mankind, Cain is
overwhelmed with his knowledge of the new pseudo-science and is tortured by the insignificance
of human life. Hearing from Lucifer the theory of deep thinking and endurance sends Cain into
a deep depression about his existence, but receives no hopeful vision or prospect from Lucifer.
On returning to his home on Earth from the “grand tour,” his family maintains the same
customs of their native faith, of which he, superior to them in intelligence, cannot approve after
his tutorials with his master Lucifer. Smarting from the rejection by God of his offerings of fruit,
Cain flies into a rage and the infamous scene of bloodshed takes place. Horrified by what he has
done, he comes to his senses, realising that he has taken his brother's life. After his dialogue
with the Angel of the Lord, he is branded and banished to the wilderness outside Eden with
Adah and their baby Enoch.

The question is whether Byron identifies himself with Lucifer, Cain or someone else
entirely in the development of the dramatic poem outlined above. During his lifetime, the
anonymous author of Uriel, A Poetical Address to Lord Byron (1822) criticised Byron for
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expressing his blasphemous views through the characters in his play. Among the critics of
recent years, Paul A. Cantor argues: “. . . by identifying the orthodox God with the principle of
evil, Byron seems to justify revolution against established authority, and most of Cain
accordingly deals with the theme of the rebel against divine order” (1980, p. 55). Wolf Z. Hirst
observes that, “Cain’s and Lucifer’s blasphemies echo the author's own refusal to bow to the
traditional pieties mouthed by Adam and Abel” (1991, p. 90), although he acknowledges that
Cain to some extent revises but does not ultimately reverse its model [i.e. the scriptural
context] (p. 89). Paul Siegel sees Cain as “one of those Byronic heroes who are a mere
projection of Byron himself.” (1941, p. 617) As for Cain, in Eggenschweiler's view, after striking
Abel, although “the character feels that he is no longer Cain, for us he has become the true
Cain, the first murderer, the killer of his brother.” (1997, p. 244)

In the beginning, the hero is characterised as a man seen in a mystery play, a drama
intended to convey the teachings of the Bible to illustrate masses during medieval times. He is
torn between Adah, who wants him to stay with her, and Lucifer, the seducer who wants him to
be his follower. Although his intellectual faculty seems to be higher than that of his other family
members, he is basically just a man who is exposed to the struggle between good and evil like
every human being. In other words, he is typically a stock character called “everyman” in that
kind of drama. After the horrific incident he undergoes a change from such a dramatic type into
a real person, as recorded in the Bible and as Eggenschweiler points out. Nevertheless, to my
way of thinking, Cain returns to himself as a Byronic hero rather than a biblical figure.
Rewriting the text of the Bible, the author presents him as someone who can claim audience’s
empathy after the traumatic incident. Although Byron does not identify with the rebellious Cain
before the murder, and much less with Lucifer, he is compassionate to the regenerated Cain
after the proclamation of his expulsion from Eden. One can note that, at the end of the poem,
Cain has developed a better understanding of the world and himself than before, though he is
still stubborn at heart, and not a peaceful individual.

Considering the above, we can arrive at the conclusion that Byron did not reverse the
theology of Milton, but vindicates the traditional faith just like the evangelical writers of olden
times, who used mystery as a means of propagating their religion. Although Cain projects the
agony of the modern mind into Byron's work, we can nevertheless recognise the author’s
purpose of advocating the “sacred subject”: that God ultimately triumphs over the devil,
frustrating the latter's schemes. The irony is that, while seemingly representing stereotypical
romantic feelings, Byron actually distances himself from them in the poetical development. He
is, then, a cynic who takes a critical view of the literary scenes of his age. However, we should
not fail to recognise his serious intent to depict human agony in the play, dealing with “the
sacred theme” in the context of the 19th century England.
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