EfEAXFZZHMBHRI NI U
Keio Associated Repository of Academic resouces

Title TAE LEWOAF
FAN— DAL RIZBEFTE2EEEHOAZAIL
Sub Title  [The importance of doing nothing' : styles of radical idleness/laziness
in Oscar Wilde
Author A, K& (Ishikawa, Daichi)
Publisher |BERZRBAFEELEFTEES
Publication 2023
year
Jtitle BESEBRFAEFLE. BFERXKIF (The Keio University Hiyoshi
review of English studies). No.77 (2023. 3) ,p.1- 29
JaLC DOI
Abstract
Notes
Genre Departmental Bulletin Paper
URL https://koara.lib.keio.ac.jp/xoonips/modules/xoonips/detail.php?koara

_id=AN10030060-20230331-0001

BRESBAZZMERV KRS NU(KOARA)IZEHEE N TWA IV TUY NEFEER. ThThOEESE, F4FE
FHRH/RTECRBL. TOEMNEEEERCL > TREETNATVET, 5IAICHL> TR, BEEEEESTL

TIRALEE W,

The copyrights of content available on the KeiO Associated Repository of Academic resources (KOARA) belong to
the respective authors, academic societies, or publishers/issuers, and these rights are protected by the Japanese
Copyright Act. When quoting the content, please follow the Japanese copyright act.



http://www.tcpdf.org

EUE RPN YN N
—FAH— - TANVKNIBITALEELRADA T 4 V"

a ) ok #

Our epoch has been called the century of work. It is in fact the century
of pain, misery and corruption. [. . .] O Laziness, have pity on our long
misery! O Laziness, mother of the arts and noble virtues, be thou the

balm of human anguish!®

Like most of my generation, I was brought up on the saying: ‘Satan

finds some mischief still for idle hands to do.””

The daily round I'll gladly shirk,
I'would be idle too;
Thank goodness there is still some work

An Idler does not do. ¥
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18954E2 H 14 HiZu ~ F » @ St James’s Theatre |2 THEHA % Eh/z
FAH—+ TANE (Oscar Wilde, 1854-1900) DR [F LOANFL] (The
Importance of Being Earnest) D5 1 K2 T, FEBHNPDO—NT I v 7 *
JVIIJE N (Lady Bracknell) 1&, HOHDOMWEZ 7 =~ KL~ (Gwendolen) D
EHFHERHE LT29®DOYay - 7=V 7 [V x v 2] (John Worth-
ing) ZmEDT L, 3 Doyousmoke? Lmhd, V¥ v IAD
5otk IEEIC ‘Well, yes, I must admit I smoke” & EH &, 7T v 7
AR AL T am glad to hear it. A man should always have an occupa-
tion of some kind. There are far too many idle men in London as it is" &
YUy Y BUEPBRET 2HEOT ¥ F LBV CTH RS0 —
DEZTICE, HAR o LB [1EH] THIFRVEWV)I TV
—MOERNTH b, ZDH%, H1HONEHEIZIE, vy 7 ERKAD
TV v —/ ~ (Algernon Moncrieff) 234 flif% A0 % 37X & 200 % Wi A%
Hbo TVIx—7 A ‘Well, what shall we do?” &< &, Yrvv 72
& Nothing!" &IER %, THIZH LT VY ¥ —/ Y&, Tt is awfully
hard work doing nothing. However, I don’t mind hard work where there is
no definite object of any kind' &k~ 2%, i KORBELRBE-HIZL > T
&, MDD S EVNEFHLOTHLO LM, [MHLENnI L
bELRELRENY 2R RTMEFLOTH L, Pl LdbT VI v —)
e 5T, FEHEESHELIENH L LTUE, Thet v zHND
HOBEICHRDDZE VI MBS DD Y DT 2HITBVT,
N— 17 %= F¥ ¥ — (Hertfordshire) |2d %~ F — - NI A%FNI=T W
Vx— VL, FZDXT) —1g (Cecily Cardew) L IRD K ) AT
bYe TNV v =/ YHRHBHOMFEIETE ¥ F N ERL 2T R
LRWETWLRYES, HHOKHEEZ L) LTH T o0 L2 DREA LI
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<&, ¥ Y —1& ‘Couldn’t you miss it anywhere but in London?" & &
HENTBH%, MBI T Y FYBDTZEH I B0ET VY v — ) Vidi
Fo XX TEYY—IFZORYIDY 23RN OEELA LIENDIC
‘Well, I know, of course, how important it is not to keep a business en-
gagement, if one wants to retain any sense of the beauty of life’ & k-2
LT, HFEOTEETRLEN [NEOELE] BT .02 RO
PP L VOPEREHICT L0727,

KL T, ANV FOLFEIBIT L [ (dleness) | X [EME (lazi-
ness) | LWL ERINMEEY, CNOOBFUNOT LIV
FoOZfmme e LTE) THRBIZ] AL T2 EIZT 5, €
ZHTANNICBTS ] 2 [BE] bvoZfaid, Heeh L
MEEERB L ORMY 1 7 M) 7RO X ) IRCHIRSORIZ B W T—1k
ED XD BRICFEN, AR, OV TRBUAHN R BEREG W2 TW20h,
AWmETIEIOME, BT AV FOENTEFOREEFEICEH LD
WHrZeEAMET LY, 74V FIZBIF2 Cidleness % ‘laziness’ 13,
Wedrd 7 27 5 — FRFFHUSH K OOE L T S STABFFR Y + v &
— + XA & — (Walter Pater, 1839-1894) D JF|Z [ 7 — A7 A | Fi (‘Word-
sworth) TR SN72EKWTEFZOWALZHBPLET, £OBROTA IV FD
F ) TERICD o THEELHFHVEMNT2H2 2 E12% 5, UTT
X, COBEBRDIBENNA T —DOHIHE D T AN FIZZTH#HsIo0 D,
ZOMWEERAEZ RV G SWVHBOBEZMESEL Tw H
Bz, W{OPDREMNLT 7 A POBGMEZBLTEIAL ¥ I —T 2
AF 2T T4 OBEPOFHELNITT B

TAN R E 719 R BPENEED AN RE HES 2 BT, v g
7 NV THISC - IR D VEAED—~ANTHD 7+ VY —-E- F— 1|
> (Walter E. Houghton, 1904-1983) 7% 1957 4D #E The Victorian Frame of
Mind, 1830-1870 ®%5 10 & ‘Earnestness TIRD X ) IR RXTWBH DI
R,



If the importance of being earnest was first recognized about 1830 —
on the threshold of the Victorian era——we can be sure that people
had begun to feel a danger or an evil in not being earnest. [. . .] In the
1830’s the most sensitive minds became aware that England was faced
by a profound crisis. The intellectual world, the Christian Church, and
the social order were all in grave peril, to be averted only by the most
earnest search for saving ideas and the most earnest life of moral dedi-
cation. And yet people were going about their business — their pleasure
rather——as if they had nothing to do but to eat, drink, and be com-
fortable; which seemed to Newman and the Evangelicals, to Carlyle
and Thomas Arnold, not to mention Utilitarians and Broad-churchmen
and Cambridge Apostles, just about the best possible way to bring on
the destruction that was threatening both Church and State. [. . .] To
play with words was just as shameful as to play with ideas. The style
of wit, paradox, and epigram, so characteristic of eighteenth-century

taste and so natural for a dandy, became intolerable. ?

A= VixFT, ‘earnest TH DI EDWEEMD (V427 1) 7HIRRIMG
F2IHTO) 1830 FEHICMD T RMEEZ /- & T, ZOEHE TIIE [E
MHTIE W] L) RIS, BHE AL INRD7:
EFRBDEALH ERND, idF 72, 1830 4RI B L EAHME LI
RBEHELITE, A V7T 2 FIRBERA 78N L CTHERWERICH S &
ELTWIEFThy, Tzl CFILTIE ‘earnest &) FHEIVR
B2 L9112, WHEARKIC (EEHER) BRT LM o720758 3
BT 5. A— b ickiud, SELOBNLLEEOENLF L ‘ear-
nest OXMICH BT RE L L AR EN, TN ORRIZHAT- 72
TAYIRNRG KT A, TETTAREDYT VT4 5 LR RS
B BoTWVoZEEINRNTH D,
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CofEE, Kl RE 19 WREEE G L2 DO TH Y A5, itk
BIEOTA N FPEEL72E T OHAETEREHLIBEICD THHEITHSH
ERbND, BUZ, K= b OEHOMTEEZRTPOLIBRTAVEA
G0 [HEHZ] R0 82 5 EH AT S, T4V FIZ 188547 H
20 Hff ¥ a3 — 3 - #—~ (George Curzon, 1859-1925) % D 2 TR D
B L Tz,

Dear Curzon, I want to be one of Her Majesty’s Inspectors of

Schools! This is ambition——however, 1 want it, and want it very

much, and I hope you will help me. Edward Stanhope has the giving

away and, as a contemporary of mine at Oxford, you could give me
great help by writing him a letter to say (if you think it) that [ am a
man of some brains. I won’t trouble you with the reasons which make
me ask for this post——but [ want it and could do the work, I fancy,
well. [. . .]

I hope to get this and to get it with your approval and your good

word. I don’t know Stanhope personally and am afraid he may take

the popular idea of me as a real idler. Would you tell him it is not so?

In any case, ever yours
OscAR WILDE [BAF, Tz cslizicL 51"

1885 4EMF DT A NV FiZ, F 27 A7+ — FREFEFFEHIZICO ol v
2— 77—/ )V F (Matthew Arnold, 1822-1888) 25 1851 4EA*5 1886 4EF T
BOERNF X ) 7 ThEHBSE (Her Majesty’s Inspector of Schools) ¢
A MZAHDMHFLRL, S TTRFRBUGRD A — ) VIR % KD
TWwh, HEHO®DY T, 74V FIZHSHHENIC [HohboRITH
(‘arealidler) | LALREINTVLIHELZHBELTBY, LBHIDZ D
AR EDBRMMMICIEEL LY OHo Ut F AR L) LT n
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H0THE "W, [BIH] LLTOHLDHNA X -V E5@HHZE L LTOD
HBIEWE.LE ORI TERET 274V FiE, o TRKFORKRECE
FrBEEBEIDICBLTRAIENT, TOBROEEMN LKA M
TEWET, HLERTERGRL Yy —F ) X FOBANERATT
Lilholzb b FRLREN, T0X) ERIEIZO®OKEOATHEME
BHETEVDIRELEREZHELD 5 'Y,

2. FANVFIZBIFERAY—D [T—XT R ] GaDigE

[EZs ] & [RBIE] 20274V FHSEOMGIRYD, T2bbEARRE
T [RIERAMDOAS A V] LA T2 b 00iEIREEHE HTw B, B
DHIDAL A Vi KE LB e 5 2 2RAANERS Y —TH A9,
DTo#GmTIE, 74V E0 [RERMDORS L )V] OfEz, 1874 4
W2 [74—=bFFA M) — - a—] (Formightly Review) |Z53 &1 1889
o [EEMFFHE] Uppreciations) \ZIEFRENT2_A ¥ —12X 5 [T—X
T AL GIRO T A, ZORBHIOWRUFNERLETANVFOT 7 A

Wiy > THERRS BRI, FTRRAY—D [T—AT A ] GaOHK
ERDBDEHPBROENEIEZ L TAL ) R T —1ZT =X T ADF %,
HHWBERZIEM EFFEFBRIC, FA72D NFAFAEO I E DR A
LEBNZRSZ ) LICHLTOMAELMEDL ) BLDDTH D
(‘Against this predominance of machinery in our existence, Wordsworth’s poetry, like
all great art and poetry, is a continual protest’) & &7 LZ2AS, ZOawdri ek
BICEEEZDHTHE Y, ZOLETRL Y =13, HLDT— X7 A%
‘contemplation’ &\ F—7— FIZHOTUTOX ) ICHIET 5, Zh
7, TANVERERL Y —0 [HEEMFTFE] OFEFPTALILTINTS

WEEHL-HIcbd b,

That the end of life is not action but contemplation——being as dis-
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tinct from doing—a certain disposition of the mind: is, in some shape

or other, the principle of all the higher morality. In poetry, in art, if

you enter into their true spirit at all, you touch this principle, in a mea-

sure: these, by their very sterility, are a type of beholding for the mere

joy of beholding. To treat life in the spirit of art, is to make life a thing

in which means and ends are identified: to encourage such treatment,

the true moral significance of art and poetry. Wordsworth, and other

poets who have been like him in ancient or more recent times, are the

masters, the experts, in this art of impassioned contemplation. Their

work is, not to teach lessons, or enforce rules, or even to stimulate us

to noble ends; but to withdraw the thoughts for a little while from the

mere machinery of life, to fix them, with appropriate emotions, on the

spectacle of those great facts in man’s existence which no machinery

affects, ‘on the great and universal passions of men, the most general
and interesting of their occupations, and the entire world of nature,’
——on ‘the operations of the elements and the appearances of the vis-
ible universe, on storm and sunshine, on the revolutions of the sea-
sons, on cold and heat, on loss of friends and kindred, on injuries and
resentments, on gratitude and hope, on fear and sorrow.” To witness

this spectacle with appropriate emotions is the aim of all culture; and

of these emotions poetry like Wordsworth’s is a great nourisher and
stimulant. He sees nature full of sentiment and excitement; he sees
men and women as parts of nature, passionate, excited, in strange
grouping and connexion with the grandeur and beauty of the natural
world:——images, in his own words, ‘of man suffering, amid awful

forms and powers.”""

[T—ZXT2 | #HwDIIAR Y 7 ATHYHDLIOEHMIE, Ry LD
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ML OFIETH B 1873 FEITTIAT SN2 D [V A+ v A DJEL DFff5E]
(Studies in the History of the Renaissance) % it LB E LD X 9 A
F—OMEREZ T ENEMMSINT VD, XM 7 —iF, ANMEOHMIE ‘ac-
tion" Tid% { ‘contemplation’ THV, ‘doing’ Tik7% { ‘being I
HoEWFL, [BERMYZE (vita contemplativa) | % [{GEI 2L (vita acti-
va) | O FALICHE o EMORHMTAEEZEL) L) 2L, R2ETD
T2ORFICRLE V) BIART LI, FEREANEFALLOTHS L
ARBRT LML LRV, XA T —=13ZD L) BRI E2%, AEIZBW
THHRLEMIIBVTYH, L) HKROMHERZOPS ELEATH S &
HBRLDE, T—=AXTABLMEOTRMIER L HE5DFENT-HLORLD
fEFE, BENREEZM LT 720, MMEREZHDOI /b %
BRD VT Z ETE RV "M 7 =2k L, 2ozt s, fAlzb
OB Z M 2 HEERORENS LIZLoMEI &L T b I
HHDE, THIZEY, NHAEEEEICEDL &) EREFELZMDL
ENTE, FhkA BB D Y=V IZH 572 LOBE & (‘with appropriate
emotions’) Z &K U RASH, AFKD [H:FE (‘their occupations’) | & FEARIZHE 2
9%, LOAREHTHKRENDDOTLIIRHFTLILEDNTEL LIRS
EWIRTH D, TLTINIE, AT —IZtosT [HODLHIE (X
1£) OHW] KT 272D KPTIEDOTELY, WhiE [HE] &
W) ZEEFETHYHE T M~ [ 2L T s Cwork)
LarEshTw Y,

ZZC, i T 2 BRI L, A2 B SR
HIEREICABMMICAEEZLZIEDTELZEMELTO [ (-
sure) | OEZEVE, TOMBEL LIBT3 ET - ¥ —%— (Josef
Pieper, 1904-1997) @ 1947 4D F 4 kO % b LIS L7z [4IR &MLt
(Leisure: The Basis of Culture [E8 : Musse und Kult]) %51 X G5V OIS
RO E LT bN RV, T ETYRMTFLVRIZHEMY) 2255,
<A - 7 %2 4% A (Thomas Aquinas, 1225-1274) Ot % &l LT ¥ —3
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—HRE L7 [HRIB) Lid, AMPHHRHEZ L, tRE2 ke L
THA2ZEDNTELMED D ‘contemplation’ D72 DZERTH - 72,
ZHELE—S=pET, F-KIERKROMIIHRERL LIZEhTLE
o072 EZ D [FEM DD DZEM ] BB (Cart for art’s sake’) (T K L Tw
LI L THEARTIE RV, E— =13 ZOEPTEH DA H RIS Db - 72
LRDHDODY, FOMHE, Rl — LB oM F I KPL L TEMOH
WaEFLZEZEXLIZE W) HTRWIZIESRILEN ) 2D THo72D
BEBRRTWBEDE"Y, ZOX) hRilizlIrsl, "4 57— [NV
AR CHE L A-MEEF /AL D EENIERA F Y AL EOFIHIC
BHbAIned 5256 [T—XT ] fid, BTy [H5)]
LR DBFERMW LT ELEHE LoD, ik HBZ DT [1T
H] WX o TZEHMDTEDRREINIA S L BUATEZ EDIZT LT
BFIANEDEELEZLED 7,

ZNTIEE, XA =D [T—AT AL IZTAN N IR LB 5 2
720D Ao XA F — DA RKIEITAR S B A 725 T 1890 4 3 H
22 HD [RY—7—] (Speaker) \ZHHT S NI=FEF [ R4 ¥ —KOHHH ]
(‘Mr. Pater’s Last Volume’) (2T, 7AWV KIERA ¥ —5DEBOEWG[H
% (WTo32H0EMES) FFA LDy 4 2@ L Tw 5 'Y,

I have suggested that the essay on Wordsworth is probably the most
recent bit of work contained in this volume. If one might choose be-
tween so much that is good, I should be inclined to say it is the finest
also. [. . .] [T]he essay on Wordsworth has a spiritual beauty of its
own. It appeals, not to the ordinary Wordsworthian with his uncritical
temper, and his gross confusion of ethical with asthetical problems,
but rather to those who desire to separate the gold from the dross, and
to reach at the true Wordsworth through the mass of tedious and pro-

saic work that bears his name, and that serves often to conceal him
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from us. [. . .] From the present volume it is difficult to select any one
passage in preference to another as specially characteristic of Mr. Pa-
ter’s treatment. This, however, is worth quoting at length. It contains a
truth eminently suitable for our age: [. . . .]

Certainly the real secret of Wordsworth has never been better ex-
pressed. After having read and re-read Mr. Pater’s essay — for it re-
quires re-reading — one returns to the poet’s work with a new sense of
joy and wonder, and with something of eager and impassioned expec-
tation. And perhaps this might be roughly taken as the test or touch-

stone of the finest criticism.'”

TANVFRIIT, XA —D [T—AT A | i XRMZRBE LY T8
HFEE] ohTikBZLL —FRICEINZy L TH S EHENL T
WBA, ZOHERIFEIINT S, "M F—D [T—=XTZ] &, [Vi
U A] WHOBED 1874 4E3HIC [74+— 1 F A M) — - )T a—]
ICRBENLIBECEHO L Yy A TH b0, LrLWET, R
BEZNE, TANVFICEDZOFHOAVIEZOOBEELRFELZ/RLT
{NbT 2, —DHIE, TANVKDBFZ AT 45— FRFIZAFLIZETD
5 18TASEICEH/ AN TRESNZRA =D [T—=XT A ]| Fi%k, T4
VREBZELLLY TN - ¥4 ATERATIRW D o727259EFEHT L
THhbo TANVERRLF—D [T—XT A | ZHEAZELIE, 2015
FIRER, 2F) IOy A PHEATRICIERS N7z 1889 40 [HH#
FFE] MO MR D 2 OBl L WS 2 LR D759, BB AA,
COBRNTTANFDOENFE TORSL ¥ —~OEHLEZTERLIZ L2V,
TAN FOERIEED L SRR PHZ T NBLZZOHOFFEL, &L
DB PR F =D [T—RATA] %, FEBEOREFERIWST, <
A5 —HFOEMIZAZ DL LTELFHIE LN L V) ZONEDTIZ
Hbo TANVEFOEFTIOIL Y v A IIHHEOHNEZZITTBY, Fhrb
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TR ENT W2 T ANV IR EZ LR, ¥ =R E B, S 5I12TH
HERIZRIERE S NIARAL ¥ =M OFER L L CORHIi % =1
TN HTHD, TTIHIHLEZRS, =0 [T—X7 A | fmoitdid,
HIZTA NV FIZL > THHTAMifEOH 5 b DL AR SN, TR G]
AaEhTwize 7AWV NEZoEME %, [REORLICHROTSLEEIDL
VWHEENIEIN TS ZOEEHILTWIDTH b,

3. [ZWRE LTORMFR] 2B M4 L 2

TAN RO [ZhRE L TOHEFEK] (‘The Critic as Artist’, 1890) 13, Hi
FEICHITEN T AV RYEEF 2 FE72R_1 7 —0 [EEBFE] W~
TANVERYDDVARY AL ARSI ENTE S, 2 RO O
EMMTHEFDIY LA IZBWTTIA N FiF, WHKTHDFNL/3— b
(Gilbert) DIIZBLT, [AT] 22T 2 [HbH] 2k, FOHEE
ELTOFET L2 GOEHEMOBENEZHABNLAHL LIRS
BHE, TOB, WEEMHFOT —F A b (Brmest) OV HAEICHEHLT
AbL, FEIHEMEMBEICIE ) KAF V- Oz %) VTR 2
X9, whiF TEmHZ] BMEfkL LTHRELTVWL2DIERTRES
EDXHIBbND, T—FA MW AHNIEIC [ LOHFL] 128

[7—=%A ] L) RWBITRERGL S E LTORAEELR ) o720 BN
720352 LT, Tuy POBITIIR S TEE S WABINEREG VA
CBDIRL, [EWMRELELTOHRFR] TOT—F A ME, XF@ED
[HEHZ] fFAECRTEL20TH %,

[ZEMRE LTOMFFER] &, 189040 7T HE 9 AD 2 25T [19
42 (Nineteenth Century) FEIZHBHR S 7245, 1891 4R\ [FII4E] (nten-
tions) Wk &N B, 5TL4 D% 4 Fvix, ‘THE TRUE FUNCTION AND
VALUE OF CRITICISM: WITH SOME REMARKS ON THE IMPOR-



12

TANCE OF DOING NOTHING: A DIALOGUE' (W) EWH DT, %
—FRIZIET — /I FO 1864 SEDFEHERTH %[BT BT 5 BFF O
HE | (‘The Function of Criticism at the Present Time’) % B & 22 12 Z# L T W
2%, LL, MHEZERICLH L TR & —0MEEEROME & @ik
ZF DS, RRMamb 2 OOBIEICH T 2 M|EATAOEBE I X,
FRICHFF DD B ) 2818 EZ LT 5 L v ) AIEHEF2RB L, Hodt
R LT LV BECH S 2L REF Ty v A ThH DB, 2O
v A TEUN= NI, M2EELZEIMMPEERIITLEI LI N
PICHELWZ ETH L, EDFHL, ‘action’ 1295 ‘talk OB E
(13 o

Gilbert. More difficult to do a thing than to talk about it? Not at all.
That is a gross popular error. It is very much more difficult to talk
about a thing than to do it. [. . .] Action, indeed, is always easy, and
when presented to us in its most aggravated, because most continuous
form, which I take to be that of real industry, becomes simply the ref-
uge of people who have nothing whatsoever to do. No, Ernest, don’t
talk about action. [. . .] Its basis is the lack of imagination. It is the last
resource of those who know not how to dream.

[. . .] Action! What is action? It dies at the moment of its energy.
It is a base concession to fact. The world is made by the singer for the

dreamer. >

FN— M X, ‘action’ LIIMAICZANF—ZHEL TTHE
K57 (‘real industry’) 2 L CZDIEHIZMZ 53, £hid [FFHZ A
MTIREZLTRBEVEVHHHTH L, T0fk, HHiE~fs—o [
FH ARl S [VEFNVE - ¥ - %4 »F ] # (‘Leonardo da Vinci’) 1
BFE [EF - V¥ OFALRMEEZEA LGIHLTAREDD, HHEEM
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Z, TNAKREVDIRED LT L LTRILRVEMNTH 5720125801
HoOoWELLOEZEDIILTERHAT LI LN TELOLE MBI L THESL S
L1127 % (‘And what is true about music is true about all the arts. Beauty has as many
meanings as man has moods. Beauty is the symbol of symbols. Beauty reveals every-
thing, because it expresses nothing’)??, ZHiEd HAHA, R4 ¥ —H 1877 4F
WL, 1888 4FED [V AH v A EIMTHDTIEREI N [V an
¥ g — % k] (‘The School of Giorgione’) 2 351F % #5254l D B4R % kR 7244
B\ —Hi (“All art constantly aspires towards the condition of music’) D TP
HBHN, TITIEESLIZ [T—ATR] @WOFEFFELTL Y FEhTw
BRIZZENZNOT 7 A FORELRNNEREL R THEELEFTR LS
VI

ZNTIE, (ML) &) TN ROz & BIEOW % [
RELTORFER| OB 2B L TESIHRFTLTA LS. "With some re-
marks upon the importance of discussing everything' & \» 9 I % £ 12
fFHEnsRzy A4 DE2ETIE, £ 1HOERIPIIESINLDS,
BAEDNRA Y =D [T =T A ] @ THY; L7z ‘contemplation’ &\
BREPEL Lo TWD, FU A= MIEUE, —BARIZBWTiE ‘Con-
templation’ (ZZTEHALTTHEL) IB X ZMRMILL 9 55 dBEA 2
FREALEINTVDOIIH L, KEOHIFELMZ72LIZBWTIE, Th
FABIAER T RE [E o Y745 (‘the proper occupation of man’) | 72 DT
HH¥, T LTHICE 5T ‘Contemplation’ &, 77 ¥R 7Y A
FFLA, FHOFY 2 MM ERIIBIT200H) L) ELTD, #l
AT ERLHNRRE L 55D %KD S [EIF (passion’) | ~EAFM LI
B o TV, ThERAM =D [T—XT A @Thxon7 ‘im-
passioned contemplation’ DIk & bEVBAEZFODDOTH L, T4
VEDOFNN= MEIHNTT —F A FOHORIFIZZIEZ TS,

Ernest. We exist, then, to do nothing?
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Gilbert. 1t is to do nothing that the elect exist. Action is limited and
relative. Unlimited and absolute is the vision of him who sits at ease
and watches, who walks in loneliness and dreams. But we who are
born at the close of this wonderful age are at once too cultured and too
critical, too intellectually subtle and too curious of exquisite plea-
sures, to accept any speculations about life in exchange for life it-

self.

STTEAN—ME, (MAdLana e S HRTHEDEL L, &AM
REHBTHINHIE, TNEEETEL [RoniH] L s T2
HREDLHMERD ) B2D72EF AL ITENIEBRARDH Y, WHRIZEDET
e LB LD 2DIIKL, Worzh) LIEHTCBIZ A, Thbbilhe
BRI GEORIIEA A MFIIERY 25% <, ZOEKRIZBVWTZZ
WIS DI b e St dd 5. L LZRICHS T, Zol
(RE, HFES LERRICELZZT RO AL, HS OBR 2 HE
EHFEDICOHBBANE, BEANOHAFLHEEICL > TAEEZAEZ LD
B—MT, 225 TANEZODWTRWRS TRBPFETHRV, FoN— |
ZZDEHIC (HEHESOLMEDBERLZ) T—AANERTIET, 7AW
RSRA & —H B ) 20T 72860 L B OFEF & i KO R b~ & 5%
RLEIETEDTH 5,

FIUN— MIHNT, ZOBIRIC X 5 NENHIZ [H D (being) | Z &
FHBMETHOALET, DWTIZE Y RBERFAENE o T (‘be-
coming’) | &\ ZEALE LD Hi 7z L AAAEDO W RENEZ R TICE S,

Gilbert. Yes, Ernest, the contemplative life, the life that has for its aim

not doing but being, and not being merely, but becoming that is

what the critical spirit can give us. The gods live thus: either brooding

over their own perfection, as Aristotle tells us, or, as Epicurus fancied,
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watching with the calm eyes of the spectator the tragi-comedy of the
world that they have made. We, too, might live like them, and set our-

selves to witness with appropriate emotions the varied scenes that

man and nature afford. We might make ourselves spiritual by detach-
ing ourselves from action, and become perfect by the rejection of en-
ergy. [. . .] From the high tower of Thought we can look out at the
world. Calm, and self-centred, and complete, the aesthetic critic con-

templates life [. .. .J*"

MEERBLERIC L 5 ClE, BIRAELT (2] 2ehd, Sz b o
feDXHIz, FLTRAZ—0 1885 FEDEMi/Nil [FREHKE (=¥
ryazofE) <) v A (Marius the Epicurean) % #8327 0 AD X
I, HOEOWNZZEMERDTHAMIE [HE] SEIEELDIEL V)
NTHB. ZOXRIZBNWTH ) —DRLEFT LN TERVDIX, TN
K% ‘with appropriate emotions’ &\ ) XA ¥ —H{ROEXHEZ Z -5 Z D
WD ARLRDS, DEVHALOEFTEHLFFMGLZ [7— X7 A ] @i~
BEERLEDND, ZOBMEE L N— MIELETWLE LW HES,
FUN=PMIMZT, TDX)BRRLF—ALARDT AV FOFEKHEES,
HAKNERALTA ¥ 7T ¥ FOLEN 2 57 @Rl 8 & v 27
LI)2bDThoizraxtifL o0z #d b,

Gilbert. There is no country in the world so much in need of unpracti-
cal people as this country of ours. With us, Thought is degraded by its
constant association with practice. [. . .] We live in the age of the
overworked, and the under-educated; the age in which people are so
industrious that they become absolutely stupid. And, harsh though it
may sound, I cannot help saying that such people deserve their doom.

The sure way of knowing nothing about life is to try to make oneself
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useful.?”

ST THZITF NV N— MiE, ‘useful & ‘useless’, & LT ‘practical
& ‘unpractical’ &\ 9 ZIEF VY 20 filfi il 25 HE 2 3 D 38 2 TR
SRS, BT 7 v THMOL V7T Y FIEE [EBEHTRWY
(#1237 72 %) A % (‘unpractical people’) | 2SR EIZ W EFH L DTH
W, [Mh Lawv] BOE2OT T2 00 0RKOMGE, L
LbbAaA, CHRFRELTOTA NI > TEUARTOIH S, 1D
WHTHHEFNUN—MIENLTZ, BIE [BETEEMmETER AL
DIFAL (‘the age of the overworked, and the under-educated’) ] 55 L 2235,
HEVICOHMLEH TN, AAFEECBEILELIIEY TA->TLE-
T2EBECERZE, T XD, [EMRE L TOMFTFR] CREAI Nz#ER
X, 1891 4FE2HD [7+—FF A M) — Y Fa—] IZHBEINZREX
Tyt [HEEHZRTICBIT S AMOBL] (‘The Soul of Man under Social-
ism) I2C, FERRTIANVFHSOFRTH LD THEONL I LT, =l
HFTODH Y %035, FKICHE - BUGHFFN T H Y ) 2ME O &
BROTWL Z &% 5,

4. THETERTICBIT 2 AHMOMR] 12B1) 2825 L 21E

TANVERO [HATEFEFICTBT 2 AMO3E] ([2X R, #haERHMMbifE
EROOIE, (EECKL) BMAERHETO L 25 1MlR S v, 21U
HPDIZOIM2E LTI B b wEw) [T5] T LB 5B
THILETHDTERENLLDTH S Y, 72, D Disobedience,
in the eyes of any one who has read history, is man’s original virtue’ & \»
IEHEICENING LI IL, ThEIMEERPERERL IEFZROLOT
HY, TNCEMT 2 L2 LML ZPZLbOTHH S, 20
T, TANVEFPBR LA TFREMATERE X, TOHEKOREE— A
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— ANDOFMEWRT L0 HIIO D LI IBERICH L EFo TRV
590 WIZWRIX, b LD IHEIME A NOYHEN - Bl 2 80 S 24
LRI vz vwoThiud, 2hud [ERTERN s TH
(‘Authoritarian Socialism’) | & L CTiBIF SN NEdbDL %2, ZOEE
iE, =y A8 % ‘authority & %\ & ‘authorities’ &9
BEEMNI AT T A THREREWTTRDNTWSLZ L6 b aATN
5o

COEH, HEFREMBAEROMV.EZIKS D LT 5714V FHLK

YICHEIS 2 BEDS, BAEMEOMLEN T THE, T4V FDOERIZX
3, ABISEEN 2 BEE b o7 aTRE, BAMELZEHET, &
LANETAHILTIZ, IVHHTHEEE SNZEEL D% S,

Under the new conditions Individualism will be far freer, far finer, and
far more intensified than it is now. [. . .] [T]he recognition of private
property has really harmed Individualism, and obscured it, by confus-
ing a man with what he possesses. [. . .] The true perfection of man
lies, not in what man has, but in what man is. Private property has

crushed true Individualism, and set up an Individualism that is false.*”

TANFOMEERICE S TREHEL L, EOMAFROERLHT D
DELNIDBEDTHb, LG, MPEZEANICHAET S L 235
T HAE, oIz, —AEAESEIEEIN TS LHICH
RzZz0hed, BZEFEONIAMEZOLOEZRALZHELIERZ2
NH72, 2F D, BWITE IS ST BI A AMofiifElx, €0 AH
BTl RL, ZOADPHATLIE /Lo THHIENE Z LIZRDH720DT
BHho HTHHLFRELHIZIY) ML ENDEZD XS % T of
ANEHHZRE, SHEZNE (DL (being)] LY b [HoZ &
(‘having’) ] 2SR I NLMHRTH D5, ABIY M2 E I 2 Al i~ &
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HFEVICDLEHICEREIN I DHAICBV T, ABIZEOM A% H7E
EN, H2PWEHOBENANERY T TLEHIRZ, 74V FEEH
12, FOX)BRTAICIEDVIAE Y AT AIZBWTIE, ARIZEREIC
INEZLDE)ZALELDY ET 572012, [HWFEI LRI (overwork’) | 12
FoTHLEZRT I LILARB72HH) EHELELTWA (‘Man will kill him-
self by overwork in order to secure property’)®, 74 )V FIZ ki, 2Dk
HEDHIE 19 AR OMBFIEAZITBVTIE, A2 3BERLBINR DO,
FIEL Wbl wvolz [RYDAEDEDRHE LA (‘the true pleasure and joy
ofliving) | ZH 5D ) HLITHHICHE LI B TE LR ZoTLEW, A%
CHENRIT B LR B, 2205 ZIE, To live is the rarest
thing in the world. Most people exist, that is all' &&= —HE&R L %
oM [Hod] ZEDHEMBERZHVEL, RAMEZZTIEPED
BERCELLBELMALZREZ FICANLZ LICEND LHCOFE AL
HRBICELDOEY, ZORRIZEVTT AV Fid, ‘What Jesus does
say is that man reaches his perfection, not through what he has, not even
through what he does, but entirely through what he is’ &% Z & T,
AZZ - YA MOHIMPZFIA LI BTILICLoTTIEIRL, H
SHEELT (5] ZEIZXDREICHET S L) B0 A%
RTEoTWw3 Y,

TANVFEfNT, HSOMBL T 2taTwzEL TOMALERL,
ZNFETOMET) (‘Authority’) IZOWT O EE 2 OOH A ICEHE L O
BN ZBERIEICY TEOTHIORL, &0 774 V5 @sls X O+
KBAREL T LR Db, ZOBFETHIL ‘the State must give
up all idea of government’ & B> D, fk4 RHIBIHEZ BT 2255
‘All modes of government are failures’ & % 2 SV E- Tw23 7, 4k
KT & o Tl R RIHTLRIIAT A L v ) P2 5 O IZ no govern-
ment atall &% R %7255, B Z & 7% < ‘all authority is equally
bad EFEHETHTANVFIZ, ZOFRERD LI HH LTz,
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The State is to make what is useful, the individual is to make what is
beautiful. And as I have mentioned the word labour, I cannot help say-
ing that a great deal of nonsense is being written and talked nowadays
about the dignity of manual labour. There is nothing necessarily digni-
fied about manual labour at all, and most of it is absolutely degrading.
It is mentally and morally injurious to man to do anything in which he
does not find pleasure, and many forms of labour are quite pleasure-
less activities, and should be regarded as such. [. . .] Man is made for
something better than disturbing dirt. All work of that kind should be

done by a machine.*”’

TAN FIZEREMADOEEZPEICXHT 5, ERIEH T &I
2bD| ZELZOICHL, HOBBOLZIIBTLMAOEENL [E LW
bD] BAEAMTIETH D, HKIEZ I B> D, WRFTHOEmEZZED
FEALT 200 &9 e BIFOFIITIHIL ZHH Z ML T, 7LV FIZE
STHE LR, £ 0%E, NOERPMEZ O ECEZDLIAETETD
VTR 5T, 29 THLIULIEFT LD THRRIIRSLELREDD
EhbThb, 2OLHREEE, H—)V- <27 X (Karl Marx, 1818
1883) OWIF L e o7z R — )+ 57 7 )V (Paul Lafargue, 1842-1911) 73
1880 4EACHT =12 [T B HEF]] (The Right to Be Lazy (i : Le droit a la pa-
resse]) DR TITo 12k LK 2 /WHTLHDTH S,

In proportion as the machine is improved and performs man’s work
with an ever increasing rapidity and exactness, the laborer, instead of
prolonging his former rest times, redoubles his ardor, as if he wished

to rival the machine. O, absurd and murderous competition!*”’

77 7 VT RO Eay FOORBTEMLZL I, TAVF
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DRI T 4 7 b TS T E AT 2 2 L SBAH
RIZH Y, Z 2 TIIARAFENZ EO AN OERITE Z 5133 O —
BODANADTIZEINEEENDLI LT, Ao TEROHEEDOKEE
IEREDZH L, ARG ELZEITIERI SN ZLICR D, ThIUC
L, T4V EPEBIFLHBOMZICBWTIE, AMIZESE LA, 571
TIE % < [PeMi S 7240 Coultivated leisure’) | 2% L, ZLVWb D%
o720 GAZZY Lads, BEBELBEOETHRZ L) LHET S
TEERBEVHIREY, o)L, [HEERTOAROM] IZES
NAHRINRASHEE L BUAN S 3L, A ¥ —oMEETROBE L 272
[T—=Z2T7 2] 12B1T2 [BR] 0FFE S IEFILSERET, T4
VEDEZDROMBMAERNLEAL LT [ & [3EMR] ofta
AL OB L V) KRE L HWE AT 272005 25OL M) v 7L L
TOHMIEEL TV DL L) ICBbNR S,

5. BLDI—ZEMRLELTOF Y A MW T

Vb, 74NV FOZEMBEF2SH 2T DD, XA ¥ —DEENTA IV
FAED, EDQOXHITZHEINERE BT NI OWTRTEL, 74V
Fix [ LopFG] oWiEdETH S 1895 412, BHEM O RS K
LA D THEAE 0 UIF OO R X I X W BRI NAS, € D% 1897 4D
DI, FEPS5T7NVTLy K- 75X [(KY—] (Lord Alfred Douglas,
1870-1945) 2]V CTHEE S N7 Fra8 [k aL] (De Profundis; “Epistola: In
Carcere et Vinculis’) OHIZIX, T LI, THEFEHZETOAMDOBE] 12
BULHMLE L TOFY A MNREABEI L) Ritah e & 1T, XA
T =~\DERBHELENL

[TThe artistic life is simple self-development. Humility in the artist is

his frank acceptance of all experiences, just as Love in the artist is
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simply that sense of Beauty that reveals to the world its body and its

soul. In Marius the Epicurean Pater seeks to reconcile the artistic life

with the life of religion in the deep, sweet and austere sense of the

word. But Marius is little more than a spectator: an ideal spectator in-

deed, and one to whom it is given ‘to contemplate the spectacle of life

with appropriate emotions’, which Wordsworth defines as the poet’s

true aim: yet a spectator merely, and perhaps a little too much occu-

pied with the comeliness of the vessels of the Sanctuary to notice that

it is the Sanctuary of Sorrow that he is gazing at.

I see a far more intimate and immediate connection between the

true life of Christ and the true life of the artist, and I take a keen plea-

sure in the reflection that long before Sorrow had made my days her

own and bound me to her wheel I had written in The Soul of Man that

he who would lead a Christ-like life must be entirely and absolutely

himself, and had taken as my types not merely the shepherd on the

hillside and the prisoner in his cell but also the painter to whom the

world is a pageant and the poet for whom the world is a song.*”

TITIANVEIE, R4 —i3F) 2 PEHEMOKIC 2 FO 0 — <
Elzfa e LR [FRERE<Y Y] 1ZBWT, EMmAER L
TG EZ ZORCEZATHMER L) L LR, LerLTA
VRIERIEIS, FARDOSY 7 2% [Bho 2 A BB IC@EE 2w Clit-
tle more than a spectator’) | EFELTHWhH, T—XTABFAOEOHN &
LTEHLE [LADRELOBETANEDART Y 7 VE Lo L
E 3 % (‘to contemplate the spectacle of life with appropriate emotions’) ] AW T&H
S72E V) FIRT, MY T AR T AN FIZE o T [HANZRHEE
(‘an ideal spectator’) | TlddH o720 DO TMELER LIRS ¥ =D [T —
A A ] Gk, ‘with appropriate emotions’ &\ FHE L T4 EEIIRR
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PCEET LTV RIE, ZOXIERENTF IS TRS, ¥ —%75]
ML, S THMOEE, O LEHZES DL ) 2ERD %
RETWVWBEIIICERZE, TANVFIFZZT HEEHETOAMOBR] %
%%Lt%ﬁ@:k%ww&boo #Uxb@;5&ké%ﬁ<%%:
ERREICHTHIE THDLESZHDZEE T 1891 £ 40 H A
%U%éof%@é:a:&éoN%&~@7~x71%&@ﬁ@&ﬁ%
NP TEWEZLZ25D, GLAROEMRLLTOFYAMD
EIVBANEDOHITEDELVIEEEZI K IZHho72T ANV FOLEAZ Z
THEPIFEW Y R DDTH Do WHRFELINS ¥ —1d2»>T, [V
AU R] OWEEFEFZRORMHEDF XD [l BTk LI IZRL
TwWiz,

Experience, already reduced to a group of impressions, is ringed
round for each one of us by that thick wall of personality through
which no real voice has ever pierced on its way to us, or from us to
that which we can only conjecture to be without. Every one of those
impressions is the impression of the individual in his isolation, each

mind keeping as a solitary prisoner its own dream of a world.*”

T TP EEITL S NRERL, [HOENEMEL ) BE] (2
FNTIVLLTBY, BPoEEOFIMNFIIZERE Do TI RV, &
CET [P AEDNA] & LToOBkoEME, LrLE)IRoHb
[EFRIZOVTOZENHFOE ] ZHHwTwb L) Illbhd, kLo
TANFIZEBRA & —IZOWTORRNRELRZIEHDBEY, D5l
EDBFRICIE, AN PP E L AERE L L TOEMROMII
Z IR TOWIZ [MEDINA (‘the prisoner in his cell’) ] D ILIRIZHH X
NBWDTRA & =R EEI ORI LZE I ICmDOTL 50
75
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REIC, TNEFTOMmEMELICERL WML 35, 7TAVED [
WHRE L TOMITFR] 1Z, BitED 1889 AEICTIFTFEN T A IV FOSEF 2%
B A 5= [THEMHFE] PIH~NOTA NV LD DLVARYATHD
EbAhBEd, LD, TANVEPBREEAMLER o747 —D
[T—ZXTA] OFETHEMSNS ‘action’ £V ‘being #%BERFZWH
FE, ENLUBEOTAN FOFIIRE LB L 525281245, 20
WENL, TN OMNEIREER L [EMRE LTCOMRFER] 0Ahi b
T8 4ED [HAEFZ TOAM O] 2 1895 FEWHD [F LoD,
OWTiE i) SO REBMOTILF LR DDEFZ 57259, K% T
&, LIRS % € OB MR E, T2 A MOy b
— 7 OMEL L TGEWRT RS, ZNa LA - ST 2 8L 2 & i
EECLERT LI 2R M. SHITED, T4V FD [RIERAO A
AN L THIPRDHANGIRD BN ADS, HIZEFNLREBICAETSH0T
B, X DIECHS - SURBERE, OV TIid T 74 BV R ERBIE AN B
RIFEAETIC DB D 2WAENZ RO/ DDTLH BT LW S0
ol
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