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——Jack Cade #Rii"

AT AT

I. I3t

R AAEB 72 A O BEENZ BT, Shakespeare DBITER & LT
DIGENE 1592 42> 5 1594 FFI2 2T T kil S 7R SB B Henry VI =EB1E
DEWEDPSIEE o720 DT A, FIRIEA & HGIE > 2 7 2 DI -
VIS TS ESERTY Y YNVDOLENFEL, €A VAT NGBS L
7270 EA VAT NG ANRA Vs I =1 v AR, KififT L7z La
vida de Lazarillo de Tormes y de sus fortunas y adversidades ([ 7% —1) 3 -
5 VA ADAIE] BF Lazarillo de Tormes © i) & 1586 412 33K b XA
T\w3?, Thomas Nashe 253 [ IZ B 2R DK H L X 7 /Nl The
Unfortunate Traveller % 3% L 72 D13 1594 4 TH 5V, O “4EH I
Lazarillo de Tormes 28 IR S N Twb, 29 L-FRIZE L,
Shakespeare DWW OEELFNIHE SN T b, EI LV AZ/NHROEANL
Eh it G0 CEEX 2 AWTId L, ERBEED SEM 2 0h
FTdH %, Shakespeare DEIICH T 9 L72EH 10 DS % i 2 72 AWt
BYi$ b. DT, Barbara Everett 1%, 7V~ ¥ Oif#kh Ot &GS &
Y= AZELT A =T A® “Spanishness” % #EUNDUF T Othello % %%
L, 72, €AV AIWE Othello DERMEZFHT 2 b 0 LRI L7,
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IO O TG & 1 2 4 Z REE Y IR % © <5 F Tlago [ HHiE
® “vice” ORFEIH L S “villain® O—TiE A D GRS TN E F AT
723, Everett 1 Othello BIVEIRE & RIS R L2 ¥ H L X Z /NG5
HEOWED, B RAKRIEEL TW5D EFHPI LT3, Everett D%
AN B 25, BERRHINC 270 B AFEE R 2 USRS A ANl 2 BLH &
5 HEAE L LT “vicetvillain® % “picaro” & B S 54751
Othello DX 5 LRI E DT> T, Henry VI, Part 2 TR TR H
%5 2 b7z Jack Cade DEICH RIT I ENTELbDEEZ B,
AR Tl York DH 2 230 AE Tl S R#EZE O Tk e LTITET
55917 % Cade Ht, ¥HuoFHTHLAMMEEBEE b2 %
TERET %0 S BIT, N5 OEHH Shakespeare B DB DO N\WiEIE %
ET AT DI EEZW LT LI,

. JEESE & R

Yo —1) & VIR & BBER TIHHHF M2 L LTHH L7225, Nashe 1,
1592 4g, 1A% J8H L 7253 Pierce Penniless His Supplication to the Devil
(LLF Pierce Penniless L Wsit) T, EREBEZ EARICLzmtgz b O3
8 % %52 LHE# L 727, Shakespeare (3 Nashe D833 % X 9 2458 %
OB A FHNW2DOH LI B Gary Taylor &, Nashe #% Henry VI, Part
IOH 1 HERELZEHERLTW5Y Nashe DFICL b0k ) 2
BN LT, kA Pierce Penniless 2B\ THEEIC X A D Z o 72 Talbot %
BETL—Hin s, HiE Shakespeare 23 LB % Al 5 24 LA L T
W IOV THRMIE RS S, 512, TADEHEDDLDY D
% & L T Thomas Creede (1578 (date of freedom)-1619 ?) X John Danter (1589
(date of freedom) ~1599) 72 EDEIRIZEZ I EH 5 b ZANDFEED I
PboTWEIEEEIFHIEHNTE L', Shakespeare & Nashe 13 [l
RebETMERTHHLILETTHRLTBE 2,
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ST, Nashe %, Pierce Penniless \[2B\\T, EWAOZRE 2 ik Uk E
R OBMELIER L TWwb,

our Sceane is more statelye furnisht than euer it was in the time of
Roscius, our representations honourable, and full of gallant resolution,
not consisting, like theirs, of a Pantaloun, a Whore, and a Zanie,
but of Emperours, Kings, and Princes; whose true Tragedies (Sophocleo

cothurno) they do vaunt. (215)

RIS, “arare exercise of virtue” T B ORI OV TESR
L, #ewCHERICE T Talbot ® WARLE - WEMEICH 2O R EDFEE L K
WL, HHEORELIT> TV,

First, for the subiect of them [playes] (for the most part) it is borrowed
out of our English Chronicles, wherein our forefathers valiant acts
(that have line long buried in rustie brasse and worme-eaten bookes)
are reuiued, and they themselues raised from the Graue of Obliuion,
and brought to pleade their aged Honours in open presence: than
which, what can be a sharper reproofe to these degenerate effeminate
dayes of ours?

How would it haue ioyed braue Talbot (the terror of the French) to
thinke that after he had lyne two hundred yeares in his Tombe, hee
should triumphe againe on the Stage, and haue his bones newe em-
balmed with the teares of ten thousand spectators at least (at seuerall
times), who, in the Tragedian that represents his person, imagine they
behold him fresh bleeding. (212)

9 L7zt A5, Nashe OF GBI ORIHIL, BIRFESR & BIFEREER O
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FPEICHRES L9 128bh b, £9 LT, Nashe id, BIFOHEZIERE
D—REZELZELHDL LT, BRICHZW ML T2 L5,

they [Playes] shew the ill successe of treason, the fall of hastie climb-
ers, the wretched end of vsurpers, the miserie of ciuill dissention, and

how iust God is euermore in punishing of murther. (213)

Nashe 12 XU, FEHBIORBIE, 22 - ApfE - RELzfE, £h%
K - &% - BRE V) RETRHEOC DD THL, ZHLTHRDE,
Nashe (& FEREEOWEZFLL, BF 283 & LT % 819 5 55
1E3% (poetic justice) & FRAHE L CEHBIZHILL TWE X HICB X %,
Lad, HizHib L CTRBICENZ LY T2w 21, ERERDAO A
WA EEM S/ ) BT EEEIC OV TSR L TR, LaL, D
ZIRD N7 LTI 2 AMIE, Nashe O 2 2 JiE 8 o BRI 72
HEEHRDOEF—7 L IZEFETIZLWIET TH S, B LAFNLD AW
FERRICERESN, Boh, 208 NERL LT, MRS
FEANPYOFIE N THRELR>TWD,

Henry VI, Part 2 T, B O\ Cade @ KELIC & D Nashe 2517 fifb
L7 BE B D G DB D Z E DR T E B0 L L, BT ADE 2%
T BRERINC D AEER B TARE, B & Wi (subversion/containment) O
Pt A DB N 5 72 E LT —RRETO#ER TH 5. Cade DEHIZL o
TV 2 AFLE ZO S ORI BRI ES N, PEOPERRIC L - TH
LABFR—=D2II %5 L) iR, MODBMU»S AT, EROKE L EEK
MR RO &\ ) R L Wakc§ v, Cade & CALRE K O #3135
% BAENOEMTH Y, Cade DRI HHOEEILL ML 5D
FAEEEZBBALT2bD0TH S, 2F 1), BEOLEMEOHETRE L
AR OB e > TVWE EDF LD, 45— Cade DY — F &L
ThbE, Cade 3%k ROLMENHFOL = ANGFEYVELEZL TS
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ZENDRDL. FRHOMETD ) HIKROMEZ R LoD, AL
TEMZ BN KIZL TW B D72, Cade l3RELST T & L CHEESE & v ) T B
BRSNS 720 O PR AW TIE %<, BMROBERLHIN 2 R85
BRI N TIEDH B v

. SEATHFZEIC A 2 R SR & R o0 B AR

Shakespeare DM DRI BERSZ &, T FRALEOMHIHITOW
THEBMGmDH - 72 TH 5 2 L1, BUABLAFIIZHE 2 A 2 HE S
FRXALME G 7 70— F Tk S N7zl ) Th %o i < 1 Felix
Schelling 7%, 1562 4E7 5 1642 SIS E N4 ¥ 75 ~ FOERYE
FENTH & Mo 72IES BN 150 fE il 9 B 80 FEmm(E &2% 1590 AEAUICHEH

22 EEHLNIIL TS, TUVRTOBRING 726 LEEEXZRDOILF
DSZENLDRIOPEE - PR L EHR D 2 LTI TD 5,

It was in the very nature of things that the popularity of the Chronicle
Play should find its origin in the burst of patriotism and the sense of
national unity which reached its climax in the year 1588 and stirred
England to meet and to repulse the Spanish Armada. It was because
the Elizabethan stage mirrored the life about it so widely and so
minutely that it responded thus readily and deeply to the appeals of

patriotism. 39)"”

LL, BELEZEETL2ROWVEREREICASLELRL, TXTORERE
B TRFLONE) PR EBRGAEOVLEDRH D259, —F, —lf,
TR oBEETIE, E. M. W. Tillyard (2 & 2 7 2 — & =855, $ab
L, TUNRY—ROFMEEZFIRL LTHELDSRE, Ty HAY—K
L= MREME LAY — - Ta—F— (HoO~Y)=TH) 12XD
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O EMASIERITR - 72 & T 2 f#H % Shakespeare 2SERBIIEH X £ L 72
EF DAL RREN, ORI E O LKA & Shakespeare O JiE L%
BrZEdfibhT&2"”, LA L, 4T3 Shakespeare DIFfGIZF 2 —
5 — R 7 A IEHU Ao 12D 75 L KT OWEE DR TV 5B,

Nicholas Grene (% Schelling & [El£k, 1590 EACASELEI & 81 TH H)
N W EIRR L 22, BUARFHWMIE 25 O FERNETIE % <,
TERI @ 4 12 H % & & THAHN L T %o Christopher Marlowe @
Tamburlaine the Great \ZIH F % 5 HE K O B 31712, Shakespeare @
BWER & LCOMBEZ GO 7RHZ R Ty, BRBIOWRTAED X H I
KB S72hET VT HEDA ¥ 75 2 FOBUAIIRI & #EI RO T %
2o ECHMHADHEMmERA TV D,

I want to begin by relating the emergence of Shakespeare’s multi-play
history series to the vogue for two-part plays following on from the
spectacular success of Tumburlaine, to show how the fashion for histo-
ry plays may have arisen as much in response to the market dynamics
of the theatre as to the political atmosphere of England in the after-
math of the Armada. [...] Shakespeare in the early 1590s saw the mar-
ket possibilities that had opened out from the enormous success of the

two-part Tamburlaine. (9-11) 1

Grene 13 505 0 il 0 4% 12 Shakespeare O JFE B % (7O, Bk
RIS X B2 THHMEMEOE T ) 2FEEL, ¥ % v e L CORELBNIIBEEE
R DB DB RE O 2 Rt LR %o Grene Wil P i€ S L7z i
W22 BRI CEIER DR % A5 7 51X, Henry VI ZE8E & Richard 111 7
L bVbWw5HE—MEEE —HICHEEMNA S % 2 Joan la
Pucelle, —#I2H Y EA3% Jack Cade, —#F - =Z#B& Richard LI 2 H k5
ML % 3% S 5% Margaret ZMlAAA, BIOT 7 v a v 2 EHIETWHER
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B P Bmil b TE S, LML, Thoo ANWokdElz Bty
RN FIEH LAk e Lidb e, BUCH 725 MR

WHREEDS S %o VEBI DM 2 & —HIAEMEEZ LY FIF 2020 T,
ZTNZENWH L2 EZRmE LT T 5 2 & b UEEA ) o Henry VI, Part 2
DOBIMFIAZ BIZ$ % &, Shakespeare 75K 5 0 % B W THAEL,
A OBROREELZ T 572 2 AP TE %,

IV. Jack Cade—@E bH» EH ah

BV A SR Lo S F iR 2 R 22 SR ) SR AL, Bk
L7-& 912, Henry VI Z=#HAETiL, Joan la Pucelle & Margaret Ol % %8
FHIENTELEL) . BIMEROHLTD B P SCRCREHR IR L TR
NEFHTH L0 HTHHFRLIBTOEY —F, WU EHROH
JIBI42H e Jack Cade 13, BB EFK 2 DO TR 2ORIAFITHE L
BN THLPD I )RR ZH, WAMED LT 2351 KIS N &
FRZY, JBRERE S 5> TWwb,

DEYHSBIRIZENE b 253 2 &2 5 Cade 1F#EAL DO TIE %
w#&w‘mﬁﬁééon7r4zmﬁ—_ﬂwﬁ IS L 722t
%% &Y, Cade D NWEIELMER A BMELH 2 &512,
{b£%# William Kemp 7% Cade 2 U7z &5 5 4EHidb H 27, €V R - ¥
VAR T Kemp 2% T 5 2 & A5 LEICAE 2 R 2 72 REME LK

MIEZ LN, AF 7 MY HNGEKICT, Shakespeare D ZJHA5Y72 -
TeHHE CORFIIRODILEDHTEL 0 Lz, ZOHMHATIELW
MEDPEHIC LT, York % Cade ZJEA 9 5 “morisco” &\ 9 ik D57
W EOBEMIZEZZMLTNE L) TH 5D,

Z @ “morisco” & 9 L 1623 4 @ First Folio {28\ T, York %%
Cade Zflio 7272 SR ZWPTHIHMTHITMR SN72EKBTH %,
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YORK I have seen
Him caper upright like a wild Morisco,
Shaking the bloody darts as he his bells. (3.1.364-66)

b &b & “morisco” X “morris dancer” % EM T %A%, “morisco” A%
Kemp #BiZR L TWB D723, Kemp A Shakespeare OB % 2%
572 1594 S DLFEIZ “morisco” IZDWTOF R I N7 L&
HBbih b, OED IZHNIE, “morisco” 1&, b &b &iX, “Moor” & &
# 48 L, Z 72, “adance of Moorish style” % ®WHE 3 %, Z L T,
“morisco” AF VY A FHUTHWFE L TARS fEL LA =T A%RfET 2 &
%5 Othello & DB A 56T 2 E b H 2" 1600 £RIZA-TH 5
BB OBIER AL E DS “morisco” ZHMIH VT WD, 728 213,
John Marston @ What You Will (1607), Robert Armin @ A Nest of Ninnies
(1608), Thomas Dekker @ Match Me in London (ca. 1611), John Fletcher
® Cupid’s Revenge (ca. 1615) 72 EHHIF 55", MFEMRICHE T S
‘morisco” DBEFFIX, SEIFHEKLRIIFHLAL I LD TE 5N
DEIBDDOTR otz EzbND, LL, 1594 FE RO 7 >
+ — b The First Part of the Contention betwixt the Two Famous Houses of
Yorke and Lancaster 12351600 4E0 1) 7)) ¥ PHUZH "morisco” 2MEib it
TRV EREH SRR S %59, Jests Lopez-Pelies
Casellas 13 17 LB IT 5 “morisco” DFEZRERD L ) IZHWT 5,

Even more significant to a reading of Shakespeare’s play, the Moris-
cos, like the Spanish conversos, became Europe’s 17th-century para-
digmatic representatives of split identities, uncertain allegiances, and
conflict-ridden integration and assimilation, roles which are of central

importance in relation to current approaches to Othello. (45)*”
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Casellas 25849 % £ 912, "morisco” 374 TV T4 T4 D%, Hw
TG, HRELTOmERAbE Ry DL L7256, WEREN
b oT, 7)) O Jack Cade DIEAIC “morisco” &\ I BFEAE
ENZZDTHH 9o Cade xFHHT DI, ¥ L AZ/NFHOENRICIH
3%, BEL2BIMEE2 G s AWEEET 5 “morisco” 23V S
NIz DIIMADOAREEED 7o

V. 7FHENLNT +— R LA

T, €A VAN Z1ES D D13, Castillo (& VN 7 A
ZIELODETLZ2UMOED L AZ/AFHO NWEE 5T 5B
“anamorphic perspective” GEfREIE, S F 0 #MAMH LT FiE) Lwvw9)
Az AW TERL TV,

Lazaro re-claborates the topic of the “wheel of fortune” as it relates to
his protean drive of self-affirmation — i.e., self-making — in a secular
urban world marked by anomie and a blurring of traditional social

distinctions. (25)%

Castillo I& Lazaro (744, Lazarillo de Tormes ®ENZ) 2535 % 4 “wheel
of fortune” D F I, FLELRIMEZEHIMXBBH T WAt TH
CHEZXLL) ET2HH L OMEE Az, ZOFEENITF S1C Cade DF
HEREEHLrTIOLELRLEEDNL, TFENVT +— X1 16 it
517 WAL TA F) A THHAT L7275, Shakespeare b F 72 {51
P LT Cade DS EICFHNTOER 2 &0, HOHE XM L CEE
RAEFOTHELHMEIRMETIAME LTEBLTVELAL I LNT
&%, UF, ThzEBlGELTAHAL ).

4F2 YT D LD TEY; T 25 TlE, Cade (& EAOIEY 4
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ik ¥ TH 5 Z &% “We John Cade, so termed of our supposed father
—" (42.23) L) ECTHEY ¥, 2D Royal we l2 & A4 0 ) OEBL
B, BEOMFERIED S HE ZFRL Tnb 2 LIEHEN RV, 212
FEEER E OO FELITON TV, 5072 ) oD,
AR Z RDMENFCEIIRT 5 2 VBRI R AT RDOTH S,
WL OBRFNC L BB OREAIE Henry VI, Part 1 ® Joan la Pucelle 17
I A, Joan ODRFIIRRZFEEST 20120, ) —F—LLTO
HOABILT 2075727259 L Ladr's, 1 2ZEHoAEE M
X TH -7z Joan 1k LT, Cade lFKICHEH; % & 23 ZOREFHHCLIZ
b TDO—JT, MEIZEEYEIT 2 ZAFMIIAHFITHEZ ) you
29

CADE As for these silken-coated slaves, I pass not:
It is to you, good people, that I speak,
Over whom, in time to come, I hope to reign:
For I am rightful heir unto the crown. (4.2.96-99)
CADE Ay, there’s the question: But I say ‘tis true:
The elder of them, being put to nurse,
Was by a beggar-woman stol’n away,
And, ignorant of his birth and parentage,
Became a bricklayer when he came to age.
His son am I: deny it if you can. (4.2.109-14)
CADE And you that love the commons, follow me:
Now show yourselves men, ‘tis for liberty.
We will not leave one lord, one gentleman:
Spare none but such as go in clouted shoon,
For they are thrifty, honest men and such

As would, but that they dare not, take our parts. (4.2.145-50)
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Royal we, #43C, you DM L72AEIE, &M - Brori 2 Bl 2 fi o,
WAL R HEHOLREBFES L DDICHEDRENHEH, ThilL-T
Cade ZHOLD) BIZHUZ I Lo MAFORF EAHE L & FKFICA X
HAME LT Cade ZBEHENT VDL EATIVZES ), EHIT, 4%7T
Y%Td, Cade DFHFFFMWTH S, HAOOANLMASHEEA V7T
Y FOH L ik e A9 Cade id, “henceforward all things shall be in
common.” (4.7.13) EEEFET A, BELZHEDOFLFVIRI TV
3 &%\, Lord Saye [ TH 2 2 ® L 5 12 thou THE D #11F, “thou
hast most traitorously corrupted the youth of the realm in erecting a
grammar school” (4.7.22-23) £ 55T, 7 Vili LEFKTHE = %)
e, ThbbAEEIDPTE L BRI 2B L KEERT. €
LT, Lord Saye 287 7 vz Ik &, Zhz M Cade IO E % 1%
RLEIICHLEH, SN EZESTVL L) ICREPT RS, B
OB R MO E R T Cade DWODO % T MEA R TN S,

Cade OWizEtEid, 5127 ¥ Okt Iden & DX ) LY TRK % Hid
b0

CADE Fie on ambitions: fie on myself, that have a sword and yet

am ready to famish. (4.10.1-2)

CADE Here’s the lord of the soil come to seize me for a stray, for

entering his fee-simple without leave. Ah, villain, thou wilt
betray me, and get a thousand crowns of the king by carrying
my head to him: but I’ll make thee eat iron like an ostrich
and swallow my sword like a great pin ere thou and I part.

(4.10.19-22)

Lord Saye [A#£, Iden (2% L CTd you Tid7 < thou & vy, xH457 35
THiLEIEVIBREEZLTWVDEIENbRb, ZNIEHBEAA Iden &
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BHTA2bDTH b, MOFAREBICHEOMN ZHERFSEL D72
A3, HRIYIC Cade O FEMEZBEHICT 2D L LTH L, — A DJERIC
T Ehh o7z Cade 3R ZHER 72 HIKEE LT, Iden EHAIZHDHHAE
L LTHLZEIT 5, LA L, Iden % “the lord of the soil” & 7272
A00h, FEMINICIR) 2 & THI%ET %, FSIRTIIT, fITHELL
THOOBEPRIETHLILEBREL TWALET R b,

Lad, KEPORMINE O SRR EMIC [$kr A5 », fla ki
Gl v, KRGEOHMUOPRVEBIMIMEY T EALT 4 23— %
ffioC, BHEE WS LS 23S FRLTW I LICR 5,
ZIOWVWTIE Cade HHDTA Ty T4 T4 2 bEDPT,

CADE Iden, farewell, and be proud of thy victory. Tell Kent from

me, she hath lost her best man, and exhort all the world to be

cowards: for I that never feared any, am vanquished by fam-

ine, not by valor. (4.10.59-61)

EBE, SEAMEEO Cade 1E, #HROLIAHLOBKED 2L LD
“famine” TH - T “valor’” TlEHWEWVIHFAT, »POTHLIIRED
ATHOEENMELTW L, lden DFREBET HZ LICE T, A
OF L e L HE-ACBRIBEEINL T LIl b D72, Cade
DB T L AT FERBREE DO E 2 BT 5 b DTH H25, —HT,
WORMOEETIL, b &b EOBBTR TV A mERIESELES
RWHEBEOMGEIE Y AT 2208 - BIRENDTIERWT &
ZHOMPICT S, 4H 2B A Cade DRAENRE AT b LTHNAM
Hashhe 7o b Ay —E LTz Wits

DICK They are all in order and march toward us.

CADE But then are we in order when we are most out of order.
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Come, march forward. (4.2.151-53)

Cade D LYY — Fi&, HJOFMEEE DRI I R i@ s sl & L CEl
WCHLDIAT NIz E V) KD b, FEEROM & IZ8 R o THEITS % Kl
ZRH, HVMEZHERL TWD S LIEH 52072, Cade 13 TR HE & 5585 L,
o Lo L, BT 2. 2OBHT, HEXOVT AE KD
TLOTH 5,

Cade DEHICHV D4 H 2 OBEH TR, EEBRKEUNOR SN
“wheel of fortune” DEHKZIRIZ L, flifEOMEZDLERENL o TWnb,

HOLLAND So he had need, for ‘tis threadbare. Well, I say it was

never merry world in England since gentlemen came up.

BEVIS O miserable age: virtue is not regarded in handicraftsmen.

HOLLAND The nobility think scorn to go in leather aprons.

BEVIS Nay more, the King’s Council are no good workmen.

HOLLAND True: and yet it is said ‘Labor in thy vocation’: which is
as much to say as, ‘Let the magistrates be laboring men’, and

therefore should we be magistrates. (4.2.4-13)

WD N % %459 % Bevis & Holland 28EEAE O 4L 23 19 7 Al Bk 5 12 5
MaffLTwadIehs Cade DY Y — FIZIHE Y, € ZIIETPRRE
ROZANF-PEHEEEINTVE, FO—HDIY Y — FORET,
Cade Z B9 Iden DL X 5T, KELEDFEEZERICHE LR EOR
TR e BRI SN AL TH I ZIZH %, “wheel of fortune” 25IE L
WILEIZIR A H§3#1C, Nashe 2337 & 912, M E MLz D, EROE
FHEERITE 2 5 LRSS N L L) firhTnd,

L2 L, ONCIRR L 72 & 918, ARIEHM R FHIEROWREICEH L
72w TIid% <, F7z, Shakespeare DELBAZAL I L THLDOTL R
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V. Shakespeare [ZMEN 2 iV 72D TlE 2 <, FEROME L VT,
Y L A7 OIERIGIAITAREE L THEA B & Tz h b 2 AHOARE

ERETHHEAEL L THHENTV LD, L EDITELERTS

bOIL - MO AILIE, FHROEFHERE N L A7 /N2 S EH

XWEEICRO L LN TE S, Likd Bevis & Holland 1Z %55 %E O A

EILGETABMEBIRICL S L TR0,

Rz 2 IcfHbAb AL Wi, Bk, 2L T BlRIZ>wTa
AV T EMAREDERPBZTONDIEH ) TNHEDOANWITII AN
GRHULZZ LGNS, BREZIT). 16 MR DEFTEOEANXIELIZLT,
rascal, rogue, knave (Z%52%), A4 YEETIL picaro GE#) & IFiEh
SEONYT, BMiZEZLLZPSL, EMZL, Ewzik) I {, Paul
Salzman (ZEFEIZBWTE A VA Z/NHOLEENL 1ML o lz v o
DIEME T, KL w3 XIZE T 5792 7L » b (Robert Greene O
YT Ly b EENCEATT MEREE) & ZDIEDO—D L AT WD,

This ambivalence [the ambivalent moral stance of the author] colours
the more unified picaresque works also, and in the course of the
seventeenth century the initially convincing moral tone of the Spanish
picaresque disappears in its English imitations, in part owing to the
influence of the anarchic impulses contained in jest-books and cony-

catching pamphlets. (206)*

FREEEE A VA /NHOFENRIF CEEREZ AL ZEDTE LT LI,
Salzman 2*5 & 2D1F5 2 & 100 T EHETO 1890 127 T ¥ A ANDF}
REWLTXER L T Jusserand 25354 L, $512 Nashe I2EH L CIL T
WY, EYOENIBEEDECERBINTH Y, EFEOEF—T713%
COERIZHVHERTWDEY , EFEOENAL ML E a0
BLHEMTELVWI LN HHERTE S,



Eh il 69

VI. &9~

Cade DT YV — FH ¥l 01k, b, ik 2L, €
HVAZNSETBERTHNE259, £ )bl), Ehaiye APt
DNTFEZ—=%FHDL, M EZHLALOIHMGTH oL BbN s,
I FRZBM O EFHEIZZ ) Vo 2 A& SCEEMICBYS X 572
DDOWRERIEER TH o 720725 9, Joan la Pucelle % Margaret 23 L%
FOREZRLFEMEERIC, KO RT—X Y M 2Hihe SEb L
F 25 & 912 Shakespeare DJELE], Nashe @ Pierce Penniless & ¥ 71 L
A7 /NHAHIR LTSI T A 2 &id, MBI 2 S BIEEIR &l
FlERKRERERZLRD, H— o NV LFRETEDEHE IO AL A Y
NSRS R FI KL T B I EEZRLTWS, 17THKEICAS L,
KRBT =TIV =2 I—ETHRBEANELEET L, 1657 £
A Bangquet of Jests % I L 7z Richard Royston {ZELRZE VLR % 175 T
%%, 8 O James Hind 2 EALE$ 5 —Lit 7% ¥ 4 0o H Bk %
EHEORFND =D TH 5o Z 2h HEREREHREII, 2D 5
B % DO N O % AT 2 0B Sz 2 LS, IRIL
W OB LI A LA T BN 0 EERINTWDE 2 L 2R TE %,
COFHLWRIHERLDO SIS T, LT THE VMY RiFohidro

ZHDERBH M BIHNT T U, The Winter’s Tale @ Autolycus
% Shakespeare BMDOBNCB T2 LTRABET I ENTE LS
Do

Notes
1) AFiE, 20184F 10 H 14 H, 57 Ry = A 7 AETH#E0 [£IF—1
WMWY 24 7 AT L ZORM] 2BV TSR L2 BRI InEEsIE
ZhiL72b D TH b, EEBO (https://eebo.chadwyck.com/) 1Z& 7z - 724



2)

3)

4)

5)

6)

7)

8)

9)
10)

11)

70

MR OBEEED & 4 P VIZOWTIE, BUUBRERICLD 72,

Y LA Z/NROBEBUIZOWTIILL T 22, A. A. Parker, Literature and
the Delinquent: The Picaresque Novel in Spain and Europe, 1599-1753.
Edinburgh University Press, 1967.

EALVAZANGFOEEY &SN, BUET 2l O33R, Diego
Hurtado de Mendoza, The Pleasant History of Lazarillo de Tormes. London,
Abell Jeffes, 1586. STC (2nd ed.), 15336. 1596 412 [R] UEVRIZERE 12 & 5 14
I (STC (2nd ed.), 15337) &35 7% 2 FRIZEHICL S (STC (2nd ed.),
15340) 2SHIRE T b, Lazarillo de Tormes 122\ Tl kil b B,
Thomas Nashe, The Unfortunate Traveller. London, Thomas Scarlet for
Cuthbert Burby, 1594. #Ihi & R4 HRASHR E T3 (STC (2nd ed.),
18380, 18381),

Barbara Everett, “Spanish Othello: The Making of Shakespeare’s Moor.”
Shakespeare Survey, vol. 35, 1982, pp. 101-13.

Henry VI, Part 212813 % Jack Cade \2 DWW T D F 725 L DFH T L
T % 2, Roger Chartier, “Jack Cade, the Skin of a Dead Lamb, and the
Hatred for Writing.” Shakespeare Studies, vol. 34, 2006, pp. 77-89. Chris
Fitters, “Emergent Shakespeare and the Politics of Protest: 2 Henry VI in
Historical Contexts.” English Literary History, vol. 72, 2005, pp. 129-58.
Chris Fitters, * “Your Captain Is Brave and Vows Reformation’: Jack Cade,
the Hacket Rising, and Shakespeare’s Vision of Popular Rebellion in 2
Henry V1. Shakespeare Studies, vol. 32,2004, pp. 173-219.

Alexander L. Kaufman, The Historical Literature of the Jack Cade
Rebellion. Ashgate, 2009. Stephen Longstaffe, “Jack Cade and the Lacies.”
Shakespeare Quarterly, vol. 49, 1998, pp. 187-90. Paola Pugliatti, “ ‘More
than History can Pattern’: The Jack Cade Rebellion in Shakespeare’s Henry
VI, 2.” Journal of Medieval and Renaissance Studies, vol. 22, 1992, pp.
451-78.

PUF, Nashe @ Pierce Penniless His Supplication to the Devil 75 O 51,
McKerrow #ii D 44123 %, Thomas Nashe, The Works of Thomas Nashe,
edited by Ronald B. McKerrow, vol. I, Sidgwick & Jackson, 1910.

Gary Taylor, “Shakespeare and Others: The Authorship of Henry the Sixth,
Part One.” Medieval and Renaissance Drama, vol. 7, 1995, pp. 145-205.
Talbot XD —HiIEIBOT I H % S,

FIVR - HBRGE SR DO N2 2 W T Ol DIRGD & i W O RN D W T,
British Book Trade Index (<http://bbti.bodleian.ox.ac.uk/>) % &M,

Felix E. Schelling, The English Chronicle Play: A Study in the Popular



12)
13)

14)

15)

Eh il 71

Historical Literature Environing Shakespeare. Macmillan, 1902.

E. M .W. Tillyard, Elizabethan World Picture. Chatto & Windus, 1943.
FELB A MBI 5 ke LT, Lo % %17 %, Ton Hoenselaars,
“Shakespeare’s English History Plays.” The New Cambridge Companion to
Shakespeare, edited by Margreta De Grazia and Stanley Wells, Cambridge
University Press, 2019, pp. 137-52. G. K. Hunter. English Drama 1586—
1642: The Age of Shakespeare. Clarendon Press, 1997, pp. 155-278.
Shakespeare @ F 5 < )b ¥ — (22w T, John C. Meagher 23512k
~N T W %, John C. Meagher, Shakespeare’s Shakespeare: How the Plays
Were Made. Continuum, 2000. John C. Meagher, Pursuing Shakespeare'’s
Dramaturgy: Some Contexts, Resources, and Strategies in His Playmaking.
Associated University Press, 2003. J. D. Cox & Henry VI, Part 1 & 7 v
< ¥Rk O Btk % F U720 ). D. Cox, Shakespeare and the Dramaturgy
of Power. Princeton University Press, 1989, pp. 82—103. Peter Lake &
JE S A\ b 72 o THEDBIS 122 W T LT\ . Peter Lake, How
Shakespeare Put Politics on the Stage: Power and Succession in the History
Plays. Yale University Press, 2016. =Y F XA L EHEOH T H L & b
(2, 1990 4ERT 2 5 L EDOBOR & B 2 Pl S € TR HAPIThbR T
%, Leah S. Marcus |3 EOWHMIIHMCBR A S 72 5 L 72 BUA IR EL % 1L
D bF 72, Leah S. Marcus, Puzzling Shakespeare: Local Reading and Its
Discontents. University of California, 1988. Marcus {Z#t &, Phyllis Rackin
&, WHBEG A OREL LML L - FE 2D FiF 7. Phyllis Rackin,
Stages of History: Shakespeare’s English Chronicles. Routledge, 1990. &
512 Jean E. Howard & Rackin i3 Joan & Bi==3#8 i3 M Talbot % it bt & &
72o Jean E. Howard and Phyllis Rackin, Engendering a Nation: A Feminist
Account of Shakespeares English Histories. Routledge, 1997.

Nicholas Grene, Shakespeare’s Serial History Plays. Cambridge University
Press, 2002.

THBEG AN OB TE IOV T, LT OH% 28, Coppélia Kahn,
““The Shadow of the Male’: Masculine Identity in the History Plays.”
Man’s Estate: Masculine Identity in Shakespeare. 1981, pp. 47-81. Louis
Adrian Montrose, “Shaping Fantasies: Figurations of Gender and Power
in Elizabethan Culture.” Representing the English Renaissance, edited by
Stephen Greenblatt, California University Press, 1988, pp. 42—43. Gwyn
Williams (& Suffolk & OZEZEDOAMEGEWEHIZ BT S Margaret Z LY LT aw U
TWwb, Gwyn Williams, “Suffolk and Margaret: A Study of Some Sections
of Shakespeare’s Henry VI.” Shakespeare Quarterly, vol. 25, 1974, pp.



16)

17)

18)

19)

20)

21)

22)

23)

24)

25)

26)

27)

72

310-22.

DTFOZo0f#%13#E M2 b DTH S, Craig A. Bernthal, “Jack Cade’s
Legal Carnival.” Studies in English Literature, 1500—1900, vol. 42, 2002,
pp- 259-74. Stephen Longstaffe, “ ‘A Short Report and Not Otherwise’:
Jack Cade in 2 Henry VI1.” Shakespeare and Carnival: After Bakhtin, edited
by Ronald Knowles, Macmillan, 1998, pp. 13-35.

David Wiles, Shakespeare’s Clown: Actor and Text in the Elizabethan
Playhouse. Cambridge University Press, 1987, pp. 73-82.

Adam Hall, “Othello as Morisco.” A Quarterly Journal of Short Articles,
Notes and Reviews, vol. 28, 2015, pp. 68—73.

John Marston, What You Will. London, G. Eld, for Thomas Thorp, 1607,
sig. Glr. Robert Armin, 4 Nest of Ninnies Simply of Themselves Without
Compound. London, T. East, for John Deane, 1608, sig. A3r. Thomas
Dekker. 4 Tragi-comedy: Called Match Me in London. London, B. Alsop
and T. Fawcet, for H. Seile, 1631, sig. D2v. John Fletcher, Cupid’s Revenge.
London, Thomas Creede, for Josias Harison, 1615, sig. E1v.

William Shakespeare, The First Part of the Contention betwixt the Two
Famous Houses of Yorke and Lancaster, London, Thomas Creed for Thomas
Millington, 1594; Valentine Simmes for Thomas Millington, 1600.

Jestis Lopez-Pelaes Casellas, “ ‘Paradoxing’ the Alien: The Morisco in
Early Modern English Texts.” 4 Journal of English and American Studies,
vol. 46, 2012, pp. 29-52.

David R. Castillo, (4) Wry Views: Anamorphosis, Cervantes, and the Early
Picaresque. Purdue University Press, 2001.

Henry VI, Part 2 7> & ® 5]} 123 X T, “The Second Part of Henry the
Sixth.” The RSC Shakespeare: The Complete Works, edited by Jonathan
Bate and Eric Rasmussen, Palgrave Macmillan, 2008, pp. 1169-1235 (2#L5
THIFTIHEFECLI2HDTH %,

Mz 2o BETAHLI—TA4 v b——AXYH—, Yz 7 AT, 3
Voo b ] HilwA 7725 ofii—R 2 wie] Bk
i CRitist), 2002 4E 1 H, pp. 43-63.

Paul Salzman, English Prose Fiction 1558—1700: A Critical History. Oxford
University Press, 1986.

J. J. Jusserand, The English Novel in the Time of Shakespeare, translated by
Elizabeth Lee, London: T. Fisher Unwin, 1890.

Hiiws e [REEAOMR —R oM | BERKARET— - &>
Y—/"Tv 7Ly 25 [V 247 AT —EET AT 2017 43 H,



Eh il 73

pp- 36-58.

28) Anon. A Banquet of Jests (London: R. Royston at the Angell in Ivy-lane).
Wing (2nd ed., 1994), A3705. ¥ 4 bV R— TV DHiDO# LA “The Printer
to the Reader” % &,

29) Ewsid, TR Lo % —v b r—BisEEbd & il Ffb~——-7/]_ B
FARFHERE [EFEIERE] 6175, 2012410 A, pp. 87-105.



74

Synopsis

Jack Cade as an Emerging Picaro

Naoko Komachiya

In the twentieth century Bakhtinian reading, Jack Cade in
Shakespeare’s Henry VI, Part 2 was regarded as a trickster because he
disobeys the ruling class and brings an inversion of values to the world of
the play. However, unlike other Shakespearean villains, Cade displays the
anarchic nature inherent in heroes of the picaresque narrative which started
to spread across Europe contemporaneously with Shakespeare’s writing
career. Ever a picaro, Cade is consistently a carefree rascal who uses satire
to expose society’s flaws. The plot revolves around the innocent but willful
character of Cade, who claims to be a legitimate successor to the throne,
and not a mere puppet of York. Rather than functioning as a subversive
character slotted into a story about Henry VI’s weak kingship over his
nobles, Cade provides an autonomous side story about how a rebel’s revolt
was stirred up and contained. This paper examines Cade’s language and
anamorphic discourse to show how Shakespeare created him as an
emerging picaresque hero. It then goes on to propose that Shakespeare’s
use of Cade not as a clownish anti-hero but as a prototype picaro

anticipates his later creation of the rogue Autolycus in The Winter s Tale.



