EfEAXFZZHMBHRI NI U
Keio Associated Repository of Academic resouces

Title Echoes of The Tales of Ise in The Tale of Genji
Sub Title BEAZBCSTDFEYEORE
Author De Wolf, Charles
Publisher ERZSBAFHELENITEES
Publication year |2017
Jtitle BRESBAFHERLE. RFERKIF (The Hiyoshi review of English
studies). No.70 (2017. 12) ,p.39- 56
JaLC DOI
Abstract
Notes E#Ep# : ZEH, JREE(Suda, Roan)
Genre Departmental Bulletin Paper
URL https://koara.lib.keio.ac.jp/xoonips/modules/xoonips/detail.php?koara_id=AN10030060-20171231-

0039

BRESFBAZZMERVARD NU(KOARA)IZEBEHEATVWAR OV TUY OEEER., ThThOEESE, ZLFTLFHRLWRTECREL. TOEIEEEEEICELLT
RBEETNTVET, SIACHLE>TR., EFELZZEFLTIRASEZL,

The copyrights of content available on the KeiO Associated Repository of Academic resources (KOARA) belong to the respective authors, academic societies, or
publishers/issuers, and these rights are protected by the Japanese Copyright Act. When quoting the content, please follow the Japanese copyright act.



http://www.tcpdf.org

Echoes of The Tales of Ise in The Tale of Genji

Charles De Wolf CrH%AE)

In 1999, when California’s Jerry Brown was contemplating a run for the
mayoralty of Oakland, his one-time campaign manager declined to rise to
the challenge, declaring: “T don’t do mayors.” The quip stuck in my mind as
a vivid example of how true command of a language is tied to intricate
knowledge of the culture within which it is used. To understand the wry
comment, one must recognize it as an echo of “I don’t do windows,” as
attributed to cleaning ladies setting down their conditions during hiring
interviews. Though no doubt broadly understood by late 20th-century
speakers of (American) English, it was also just enough of an “in-joke” to
have been particularly relished by those who heard it.

Language, we are reminded, both transcends and embodies the cultural
milieu within which it is used. Its autonomous, creative capacity means that
Modern Hebrew has a word for ‘helicopter’ (masok ‘that which ascends’),
as does Maori (waka topatopa ‘vehicle-duck”); it also makes possible the art
of translation. At the same time, not unlike the incense-laden robes of Heian-
era nobility, it is deeply imbued with the history of its words and their vast
network of associations—and it is that, of course, which makes the art of

translation a most interesting challenge.
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The Tale of Genji (Genji Monogatari JRIKHFE), as first read to the
author’s listeners a full millennium ago,” presupposed shared intimate
knowledge of the narrowly confined strata of Japanese aristocratic society, a
literary tradition that was already several centuries old, and, even among
Court ladies who were supposed to be innocently ignorant of Chinese,
awareness of the language and culture across the sea. A passage in Hahakigi
A (The Broom Tree)”, the second chapter, may serve as an example.
There a young courtier describes his ultimately unhappy relationship with a

learned daughter of a scholar.
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I had been studying under a teacher at the Academy and in the course of
our association learned that he had many daughters, one of whom I
happened to meet. When this reached the ears of her father, he produced
a wine bowl and intoned, ‘Listen, as I sing the song of two ways...”?
Whatever intimacy there had developed between us, I had not dreamt of
courting her with any such serious intent, but then, mindful of his
parental concern, I nonetheless fell in with her — whereupon I found her
to be most considerate of my needs. Even as we lay awake together, she

would apply her learning, teaching me those classical fundamentals that
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are essential for service in the Court; she likewise sent to me the most
refined and formal notes, without a trace of our vulgar native script.
Thus, I could hardly cease my visitations. She had been the teacher who
had enabled me to produce at least some sort of half-formed Chinese
verses, and even now I remain in her debt. Yet I was also filled with
shame at the thought of taking as my loving spouse a woman before
whom I would ever appear to be a bumbling ignoramus. I dare say that
you, my lords, would have little need for such an unsparing
companion...

“Now it had been some time since my last visit, when happenstance
took me to her abode, where, to my dismay, I found myself received not
in the usual manner but rather, to my annoyance, with curtains between
us. I supposed it to be a foolish fit of pique and glimpsed therein a
pretext for leaving her. She was, however, far too wise in the ways of
the world to display her jealousy. With the air of a long-suffering wife,
she offered no hint of resentment and merely said in an agitated tone:

“‘For some months now I have been suffering unendurably from a
catarrhous ailment and have therefore resorted to imbibing an infusion
of allium sativum. So foul is the odor that for the purposes of any direct
visitation I am quite indisposed. I shall nonetheless be pleased to
receive whatever miscellanea you may wish me to peruse.’

“Quite overwhelmed by her eloquence and the admirable
plausibility of it all, I could only mutter, ‘I quite understand’, and so
prepared to take my leave. As though sensing that something had been
left unsaid, she called out in a high-pitched voice: ‘Please return for a
visit when the odor is gone.’

“It seemed cruel to ignore her words, but to linger would have been

quite unbearable, as the stench was truly vile. Preparing to flee, I left
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this verse:

‘The spider’s spinning/ Surely told you I would call/ In the twilight hour.

Now you tell me to return/ Once this pungent day has passed.’

‘Unable to meet me because you have consumed garlic? What am [
to make of this?’

“Yet her swift reply quite caught me by the heels:

‘No odorous day would/ Ever bring a blush of shame/ Were we but

bound as/ Lovers, never to have known/ A night when we were parted.’

“It was just the sort of shrewd retort I might have expected!”®

The original listeners and readers would have been much amused by the
irony of a young woman providing needed instruction in Chinese to a
socially ambitious young man of less than exalted rank. Though women
were generally expected in their writings to confine themselves to the kana
syllabary, she makes exclusive use of Chinese characters and while the
vocabulary of the text as a whole is overwhelmingly of native Japanese
origin, the lady here is made to pepper her speech quite ostentatiously with
Sino-Japanese words, which the translation here attempts to replicate by
means of Latinisms.

The passage reminds us of several other significant cultural factors:
that, at least on formal occasions, it was customary for visitors to converse
with their hosts through either curtains or a bamboo screen, that the
appearance of a spider was seen as a sign that a lover would soon be making

a call, and that the exchange of verses was the most common form of
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communication between lovers and would-be lovers. There is also a play on
words, which typifies classical verse, hiru, the generic word for ‘allium’
being homophonous with hiru(ma) ‘daytime’.

The Tale of Genji contains nearly 800 verses, drawing on images and
conventions already well established in both Japanese and Chinese literary
tradition.” One particularly important source is The Tales of the Ise (Ise
Monogatari ft84)5%), a 10th-century collection of short narratives,
including verses that number 209.

The tale begins with the deceptively simple sentence “mukashi otoko
ari-keri” ‘Once upon a time there was a man’, which is repeated in most of
the work’s 125 sections. This “otoko” is assumed to be, albeit highly
fictionalized, the poet and courtier Ariwara no Narihira 75534 (825-880),
who is clearly an inspiration for the protagonist of Murasaki Shikubu’s
work. She goes so far as to include in the 17th chapter, E-awase #5286 (A
Picture Contest), explicit mention of Ise Monogatari, with high praise
heaped upon it.

The following six excerpts from the Genji illustrate some of the many
allusions to the earlier work, with which Murasaki Shikibu’s first audience
would have been intimately familiar. The translations of the verses follow
the form of the original; that is, with five lines following a syllable count of

5-7-5-7-1.

#1 At the beginning of Hahakigi, “Shining Genji” is ambivalently
described as well-meaning and certainly never vulgar but nonetheless prone
to romantic adventures and misadventures that might well have dulled his

radiance.

FREPFALEICODOLAFO LKL, WRIZOASELDE) LcE
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0T, RRIZIIHER MR T2 5 [AEORN] 2L, BROE
CWHEIELDHY AL, SLLDHZDOIHEINSZS ) LT DU &
IFE LS L3E LASHaElATEC T, i, H%05I105]&
EANODRE LS8 %, WOICELEELIRERD, HRITLIC
T, E2FLEHELFTVBIBIELN T 5,

While serving as a captain of the guard, he spent much of his time at the
Palace and became even less inclined to make his way to the minister’s
residence. The suspicion there may have been that he was entangled in
secret liaisons, and though in his heart of hearts he loathed banal
dalliances, he would on rare occasions yield to an unfortunate penchant,
despite his better nature, for unhappy involvements and deplorable

behavior.

In the original, what I have translated as “entangled in secret liaisons” reads
sinobu no midare, where the phrase might be understood as “furtive
entanglements.” The probable allusion is to the first section of the Ise, in
which “the man” happens to spy two sisters through a gap in the hedge. He
is so entranced that he composes a poem to send to them, tearing off a piece

of cloth from his apparel to serve either as parchment or as its wrapping:

PIDRD> bhLLIZIDFTYIRLOEDAIZEANZT) Lo

Indelible dye,/ Mottling robes and mottling heart,/ As deep as those tints

Drawn from the lavender grass/ Gathered on Kasuga Plain.

Here sinobu is a truncated form of sinobu-zuri, referring to dye-prints from

Kasuga, now located within the city of Nara, the first imperial capital.
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#2 In the fourth chapter of the Genji, Yiigao % B (Evening Bloom), the
protagonist, who has lost his mother before he could remember her, goes to

see his old nurse who, having become a nun, is old and ailing.

Fld, WEDHIINERIIL T, [WiEITE2DIF51EE1C, BAXE
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5%, [Sodbriidizal bak]

His Lordship was filled with emotion: “I was but a small lad when I was
abandoned by my loved ones, and among the many who kept me under
their wing thereafter, no one is dearer to me than you. Now that I have
grown into adulthood, I am unable to call upon you freely, at any hour
of the day or night, but I am saddened whenever I have not seen you for

some time. Ah, if only in this world there were no inexorable partings!”

The last phrase (saranu wakare wa naku mo gana) echoes the second verse
in Section 84 of the Ise, which tells of a low-ranking courtier, presumably
the protagonist, whose mother is an imperial princess residing at some
distance in rural Nagaoka. Alarmed by an end-of-the-year message from her,

he replies:

HHIZE 5 hbr DR b H %
| R ANV Y NONA Y L5

Oh but to tarry/ In this world for endless years!/ And never to know



Echoes of The Tales of Ise in The Tale of Genji 47

The dread of final parting/ Prays a loving mother’s son.

#3 The theme of exile is common to both the Ise and the Genji. In the 12th
chapter of the latter, Suma ZH)E, referring to what was once, at least for
members of the nobility, a desolate coast, now located within the city of
Kobe, the protagonist is forced as the result of others’ jealousy and his own

indiscretions to leave the capital.

TAL, WO EROT, Wb 5722050 A6, #{AHIEY 22 O
o HEZ ZAZMWE, BRENEOT, TZHORHIND IS, 20
AT 00 - ECFLWDOPORLEZRIZTOT, [H5
RELLDL] & OBAILLENESF, 2rtoFELRNE, BL
IEE RSN, BL LoD AL EA~ND,

Throughout the journey he had longingly held in his mind the image of
his beloved, as now he sorrowfully boarded his ship. With the long
summer days and a favorable wind, he made landing in the late
afternoon...He watched the waves lapping at the shore and slipping
back to sea and softly murmured “oh, with such envy...,” and though
they were words from a verse and a world long past, those in his

entourage were deeply moved, struck anew by the sadness of it all.

Genji and his companions could no doubt recite in its entirety the relevant

seventh section of the Ise:

Tol, BEZHN T, HIZHD DT, HOFICWEITLHIT,
BBIEIYVODHIZIOD)ADHLEDLIZ, BADVELAL D%
<,



48

WE S LLTEWLHFOZOLEIL
IBHRFELL DL LA
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Long ago there was a man who, wearying of life in the capital, made his
way east until, along the beach twixt Ise and Owari, he gazed upon the

waves and composed the following verse:

Onward goes my path/ Drawing me ever further/ From all that is dear

With such envy do I see/ Waves returning from the shore.

The two protagonists have both been obliged to depart as the consequence of
“inappropriate relationships,” the man in the older story having become
involved with a future empress, Genji having been caught in a tryst with a
consort, albeit unofficial, of his half-brother the emperor.

Allusion to the verse is again made in the 22nd chapter of the Genji,
Tamakazura F% (The Jeweled Chaplet), in which another journey is taken
by ship, this time to Kytshii. Again we are reminded that for denizens of
Heian-kyo, any separation from the capital was regarded as cause for

sadness.

#4 The journey mentioned above has taken the daughter of Genji’s
deceased lover, known by the sobriquet Yiigao (Evening Bloom), to faraway
Kyushi. In Chapter 26, Tokonatsu %% (Wild Carnations), she has been
found, now a beautiful young woman, and been taken into the care of Genji
himself, who is torn between finding a husband for her and keeping her as

his own.
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He nonetheless continued to visit her with some frequency, and, all the
more admiring her beauty, resolved that he would make teaching her
the zither his pretext. At first she was guarded and diffident, but then,
seeing that he was gentle and gave her no reason to fear, she no longer
stiffened at his arrival and, indeed, became accustomed to his presence,
responding as needed to his words, yet without suggesting undue
intimacy, so that the more he saw of her the more delightful he found
her, thereby rendering unbearable the thought of simply putting her into
the hands of another. It occurred to him that the husband he found for
her might come to live with her here, so that he might secretly go off to
see her on occasion to offer words of cheer. Her current state of
innocence was a troublesome hindrance, but once she had acquired a

man, nothing would prevent him from stealing past the “barrier guards”
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as oft as he liked—or so, appallingly enough, he imagined it.

The phrase “barrier guards” (seki-mori) refers to Section 5 of Ise

Monogatari:

L, BEZHTY, VLR LOEFEDLZDIZ, WELOTTWE
Yo RENRDBEZHLENE, DEXIDHRZNVET, bLIEIRDS
HHFLHDVOEDL NI N NLIOTN. DELITFLb DA
E 200250 0E, 56L& 20T 2oL 0BIz, KD
EREAZTATELHRTRIE, T ERHRITHINDITD, ST
05

DELiabyss JO0B0EEb )30t EiiHI bbbk

There was once a man who made his way in secret to a house near the
Fifth Avenue. As he was obliged to remain inconspicuous, he could not
go in through the gate and instead chose to enter through a fallen section
of the tile-roofed wall, where the constant tread of children had formed
a path. Visitors to the residence were few, but he took himself there with
such frequency that the master posted servants each night to watch over
the gap, so that the man invariably returned with his quest unfulfilled.

He thereupon wrote:

Cease your vigilance / Ye watchmen who nightly guard / The once
hidden path
That led to my beloved/ And yield to gentle slumber.

We must remember that Tamakazura is the daughter not only of Genji’s

long-dead lover but also of his one-time brother-in-law and closest



Echoes of The Tales of Ise in The Tale of Genji 51

companion, first known by the sobriquet T6 no Chiijo. In a rare editorializing
moment, the author expresses disapproval at her hero’s sordid machinations:
Ito kesikaranu koto nari ya (‘most outrageous indeed’)—or in Edward
Seidensticker’s amusingly understated translation: “These thoughts may not
seem entirely praiseworthy.” Reference to the poem is repeated in Chapter
33, Fuji no Uraba 3% (New Wisteria Leaves), in which Genji’s son,
known by the sobriquet Yugiri, seeks the hand of T no Chiijo’s daughter,

Kumoi no Kari.

#5 1In Chapter 34, Wakana-Jo %% (New Herbs-I), Genji, nearing forty
and now holding the status of honorary retired emperor, is asked by his half-
brother, the retired emperor, Suzaku, to marry his daughter, the Third
Princess. Genji complies with the request, much to the disappointment of his
beloved Murasaki, only eventually to be cuckolded by To no Chiijo’s son,
known by his sobriquet Kashiwagi, the princess’s second cousin. He has
fatefully glimpsed her as the result of the latter’s carelessness, when her
protective screen is knocked over by two rambunctious cats, as she and her
handmaidens are watching Kashiwagi and his companions playing kemari
(football). Hopelessly in love, he conspires to meet her and, in the following
chapter, impregnates her. The episode signals the beginning of Genji’s
decline: in the next few chapters he first loses his beloved Murasaki and then

abruptly dies himself.

(WA LTI, F23ENDICTH, Borasdlbh) %27
RG] ZERORL TR, TREB) B, MEhrhoZ L
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The

FOTE, ZOYRED, ALY LHAEL S L, Bk S HIEHD
B LIEND | BEEX T

There was naught for him to do but ponder when again he might see
her, if only, as then, for a fleeting moment...But how would it be
possible to convey to her the depth of his feelings, confined as she was
“deep behind the eaves™...He wrote dejectedly to her gentlewoman
Kojiju: “It was a chance wind that took me to Her Highness’s gracious
garden, and ever since that evening my spirits have been troubled, as I
contemplate the low regard in which I may be held and while the hours

away in idle, pensive musings.”

last line echoes the first poem in Section 99 of the Ise:

2L, GEOESEOVZVOH, LHhAMMITREDITSHL S FIC,
ZOMIOLETENLY FONICRZITE, B eYiTsBEC
DEATRNIT %,

ARELHH5THRILBADOZIOLLIF
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WL, LEZLSARIED»HRELDETVERLBELVDAZLZL LN
ZYFhobid7zhe L)IiZiFn,

Long ago, on a day during the Right Guard’s mounted archery contest,
a woman who had come to view the spectacle was seated in a carriage,
when her lower blind momentarily exposed her face to the man, who

sent her a verse:
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A fleeting moment/ Seeing and yet not seeing,/ Overwhelmed by love,

Whiling now the day away/ In a lonely, pensive daze

We know from the most enticing verse with which the woman responds and
the unmistakable suggestion at the conclusion of the section that the man
later gained more than a glimpse of her. Kashiwagi clearly has similar
hopes, though the Third Princess, unlike the woman in the carriage, has
exposed herself entirely by accident, and her response to the message sent to

her gentlewoman is one of utter consternation.

#6 The final example comes from the 51st chapter of the Genji, Ukifune %
5l (A Boat Upon the Waters). The son of the reigning emperor and Genji’s
grandson, Niou, is married to a daughter of the Eighth Prince (Hachi no
Miya) but then recklessly pursues the prince’s unrecognized daughter, whom
we know as Ukifune (‘drifting boat’). His friend and rival, Kaoru,
Kashiwagi’s son by the Third Princess, likewise becomes infatuated with
Ukifune, as she reminds him of her half-sister, whom Kaoru loved but who
has starved herself to death. Here Kaoru, remembering his first encounter

with her, contemplates the challenge of seeing her again:

PONE 72 NGB OEPIZELBETT, [FRbER) EES
bte] &L LELIDABOR) 2F 040D 5, FilkEHolz L%,
EBREDNTHLT, THRLHEDZZESRSE LR SRR, Mo
WEEHL LD L,

For his part, he [Kaoru] was remarkably serene, troubled only by the
thought of how she might pine for him in his absence. His position left

him little freedom, and without plausible motive any path to Uji would
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be plagued with more obstacles than if the mighty gods themselves had
forbidden it.

The last clause echoes the second verse in Section 71 of Ise Monogatari:

L. BEZ, FHEOFEIZ, AOHOPMNITE VR IFIUL,
POEIZTETEVWMNT L, b2 LIEHIZT,

HIZRRLMOWHNRED I ZBRLKAE
ANDORFELIFLERZ

Bz,

COLKIZETHORINLEIZRED
MONI LD 5% I

Long ago a man journeyed as an envoy of the Sovereign to the High
Priestess of Ise, and there met one of her attendants who, having
engaged with him in salacious banter, conveyed to him this intimate

message:

O’er the sacred hedge/ Of the mighty gods I’d bound/ In my eagerness

To meet this manly envoy/ Sent by our most august lord

The man replied:

If it is indeed/ Passion’s path that you would take/ Then now come to me.

For such is ne’er forbidden/ By the mighty gods you serve.
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Kaoru will persist in his quest to win over his wife’s half-sister, though the
contrast between the earthy attendant at the Ise Shrine and the much put-
upon Ukifune is striking. In the same chapter, Niou arrives in the midst of a
snowstorm at the cottage where she is staying in Uji and takes her away in a
small boat. When they come to an islet of green orange (fachibana) trees,

Niou offers a verse:

ERELZIEISL L OO
INEDIFIZEL 2

Years will come and go./ Yet my heart will be unchanged,/ Like the
faithful boughs

Of green-leaved tachibana/ Flourishing on this small isle

To this poor Ukifune can only reply:

WONSDOEITAEIES L%
COFZATIIA S Nda

Though unchanged remains/ This isle of orange and green,/ Unknown is

the fate/ Of the river’s drifting boat./ Oh, whither will it wander?

Unable to choose between the two men, Ukifune later throws herself into the
Uji River but is rescued by a passing priest. The story ends in midair, as she

resolves to remain a nun, even as Kaoru persists in his pursuit.
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Notes

1)  Murasaki Shikibu 285U (?973-21014) is the name given to the author, who in her
thirties became a lady-in-waiting to Empress Shoshi (988—1074), Fujiwara no
Shoshi B 5T+, whose father Fujiwara no Michinaga )58 & (966—1028) had
deliberately sought out the young widow for her literary talent.

2) The English renditions of Genji chapter titles are mostly taken from the
Seidensticker (1976) translation but are not intended to reflect any personal
preference on my part. “Evening Bloom” is my own choice for Yiigao.

3)  This excerpt from a verse by the Tang poet Béi Jayi F1f55%) (772-847) suggests
that it is better to marry the daughter of a scholar, however impecunious.

4)  All translations are own.

5)  Though herself a woman, the author has had enough of a “male” education to be
familiar with the work of Bai Jayi, for she has the scholar cite his words in
speaking to the sometime suitor.

6)  This is an apparent reference to Bai Jayi’s Song of Everlasting Sorrow, the
implication being that the Third Princess is somehow a tragic figure such as the ill-
fated Yang Guifei #5#{4c, the much-celebrated consort of the Tang emperor

Xuanzong % 5.
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