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[AFYATIE, Y24 TA - b—=— 3/ D 1945 FFELLRT D 7

4T FT—FURFyF - ba—XLFUL, BEFERPRFEDY T
INAT, BEANREFANEALRINT VD, 7T XA IOFMHwLIE, b
—Z—~DOBLDOFEEDERL TS, i, FAIPEBLELITL
AEDEEZZHLTWS, f)ﬁ@%f’ﬂi%<®ﬂ&?ﬁiﬁ@i%%ﬂ§%b, B Z 1 X5
£ M) E3HMULDORY LAY, HOrEMEN 1G5 THET
5722 &137% ], & Blake Morrison 138X Tw5," 72, J4E,
)BTV H B, [20 R OFAL-BLOHT, CHOBFFRR KFEOW
RHZITTHRL, b—=—BE—KRTRICRELZZFANID LRV, ko
[R—=F 7] (Beowulf) R [ZHME & BERMR] (District and Circle) 1%,
27477 a rEMON=FRNy ZTRAMT—I12ho7205, DX
SHIEHEEDEOW, 424y, TUFv b, F—5 7 E RN
HEFORWZTTH b, 7Yy K- La—XRYNVT AT« 75 REZD
TEMBEIC L > TE L OB 2R LA, 2 — XDO5HOEMN 2 5FHl
BAZEWPTH D, A F) AOHEFEAN & ) AL Z 2T ATEHEL L
7o, WEBOFHIZEREN TR L CERNTHLD, 7T AL THEDH
filild, IS o 72 RBIN 2 EFEO# D D IZH W e —REOEM IS &
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IAHNL . —J, b—=—l@dN—"7—=FK¥, v 7 AT +—FK¥
THRLLET TR, BELOXEF 2GR ONT EHITHIX
2004 AERRINE A ORGSR S N2 3 h, NV UEE R
5 ahz]e’ [e—=—o 20 WA O SCHR A0 175 & BRI S
TWbe WIET— 2T ADFmIIHEIVT, v ViRFAOEEZT &%
Foo, FAOEFEZRHPHORRWZRBMAZEDLFIZ/ L 2 TR D7,
WOFFIEAE DI RFOKKC L o TR SN e ZRIE—FHTIEI—F
YhREO [BEFH], TR —XR TSI A0 k%l o
WZBUb, BT REE QRN Z 2T HEE S L WIS L Tw

bo BB, HNBHEELRTAOTIIRL, Bl THLHINT A
EWVIOIMBEDOEZ BRIZ, b—=—3 XD KRELAMIEEO—F L 2o T
w3 l®

b —=—i%, ZOLIIIFEMDEMRTH HHAFRRLFHE DR \ET

iz TVE7ETTE L, RRMICODARDDHLMBEDFHANTH S, Kk
TIE, MR WEEN 2200, 1966 £ 5 1984 4 F TR S vz
FEOH D SEOPOIEMEILY 1P, £IICHONE T8 - NE - i
WZOWTHH E AR RAA DL Z LI L2, 1i0FHE P50k < 1o
AR 72, BEER, AR ZEZ2EATWDEEWI S 1T A
A VXY a A RF, BOLEHIHE)BIERRT, TANVT Y FOEK
RUREICL &) & Lize B === S04FE IS RS CFEAGZBLUT, MY
-7 ANVT U F (Trvas—) OUKEBET S, b9 —20HIN%
REARIZ D W T O AR TV 2 IEOMEMIE, 74 VT v FoE R,
R, R, BURR EOBEFEBHIIMboTWwE, ZITINS EOH
HT, FTROAEVTLESD, HRNEFEOMMEE ML Z A, fEm
ORI D EEZ BN D,

I. e—=—0jE

Y2 A< A+ —=— (Seamus Heaney) 13193944 H 13 H, 1t7
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ANT 2 RIRERT Y — A M) v 7 ROEYEAR— 12, K Patrick &
Margaret O IZAEF N7z KBOBHEEIESFOME L ZOHNTHY,
- — IR REWREO 2 TYENEE L, BHIEER oM
EELIONOTELLEZET, ~RIINELFHEOHERIZES LT
Vo BOTREEOHMIC & o RS L, ZAUCILTRH % W S a1
BeTH20ICHENVICTEavREREETN TV, —RERTRIHIC

WELBRRTH 7D, WEIC—=—1320 L) R EISEERTY
SIREEREL L HI2% 5,
TFER)y a2O/NERICHE -T2 E, 11D E X —=—(35EsE4

ZRTTY MO A M) v 7 REFEARL, Eaag N -aby Y

WAL, ZZCTOEMZMRIT L 75 A X —F®D— A John Hume 13,
BIZITANT ¥ FOBURIREZ L 20, /=N PFHEOZEA L 5,
ZOI DRI, BICFEANIBEER & 72 5 Seamus Dean R BIVER & 7

% Brian Friel 72 &5\ 72,

19574, b ===V T 7 A PDZ 4 =Y AKRFIZAD, A F) A
FRELLT, 1959 FFEEMRE IR DR R IR L7z, 1961 4F, K
% [#] (First Class) OJEHTHIEL 21, HRITH 20HI L7
BHBRFINF AL, 19624, RV T 7 APDN=YI—=T 4 Idb
B AP CTHMI A o 7208, BE, AT Lo T, BRo%a
T HEELFROIGEHRME 2D, 1966 &£ F TZITHR 72,

E—=— TS Ty e EDES =X LDFAMEHITEZ,
—MED/ LA EEBIZZTZL)THID, NVT 7 A POFKTREEHZ
BHS, HFEBEBOHRICHMCE L5 2EHL L2 HIBLL, 7Y K-
ta—20 [KOEF] (“View of the Pig”) %#FAZ I LN E >0 ITIC
70, PRI 1962 SEEHD HHMIFEZHL X9 IXh o7z, T O, Philip
Hobsbaum ® £ %3 % [ 7 )V — 7 | (“Group”) 2 &Ml L, Michael
Longley, Derek Mahon, James Simmons % & D FF A7z & O K % %
Dz mMOFE [ M7 27 % —] (“Tractors”) #° [XV7 7 A+ - TV 7



S 7] EISNIE, [FVvr=— <&V ] (Kilkenny Magazine)
A, TANT Y FOHMH - HEIERPTL L) Cho72.Zhoo
#F T, John Carey 289 £ 918, [H—ARITHRELZFEFRD, b—
= — OFFTREANY 2 — PO R ’5:5#7;6 LTS TWD L]

1965 4E%> 5 BARII AT T, BiAc R T —=—I12& o TAEDFRIR T
BT, F9, vU— - 7YY ¥ (Marie Devlin) &#EML, BmWOT
ELPEF NS IRWT 1966 4, 7 4 — Y ARFOH#EME LTHZ LN,
R4, 27RO EEZFHE[FF 259 X D] (Death of a
Naturalist) 257 = A N—#p S MRS N5 &, BEHICHFRT D OWE
DL o720

t—=—O@EFE FH LT, T ANVT Y FIBIFs v ad )
AN (TANVG Y FORBEHER, A M)y 27R) EL=F A UFX)AED
AR, TOTRY YR ORRMGHF—A ) v 7 RDEIRE 7
07 A% v FREBIROM VML SEB LTz, E—=—FT7 AV T
Y FHBOHMEZEDO—NE LT, SEIRM 2 BUGBGR Z2 I3 5 2 & I2H
BELTW2A, REERSIE, ANy 72 ROEEEICHTT 55
DEH AL EINT VI,

WEFTHRENVT 7 A M RREIILT, €T 15 EREARBET TE
720 2%, 1970-714ED 14/, AV 7 A V=T KFEN—=7 L—KTHE
WA B2, 197248 H 2 4 — v ARFHFHM L 720 Z L THIET
AN v FIFIE, ¥7) YEFOY 1y 7u—MNr7 yE2TICED, O
TUVERMENC, T)V=F VA T4 ¥ —OFEERG Lz, HIZDVT
ELbDVAEBEDOFTL LT, FHUMGEHETAX PR EINLAL
RN ZRL I LI L72DTH D, 7205, MTAINVT Y FNDOZ OB
IZoWTlE, F¥yarYRbEeL=F =X MRFOMEH SIS N DR
REfF7,

1975 4 IR L 7223548 Tkl (North) 1213, 1B [ E 72K TH,
fifd 59 %] (“Whatever You Say Say Nothing”) 23& ENTHEY, FH
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1 Ze Ky O RN B3 2 B OSE U S b o Bl & 507 0 RIEN 2 fa i
DB ET, b—=—3f =4 VITBEEERV TV, TA VT
Y FOBEDS [BH~E3] (“aterrible beauty”) 234 Fhawa L%
FRLTOWZZ FHORTTANT ¥ Fo [#% ] (“the Troubles”) (25 &
TAHEE, WRIIVE 2ET, HORWEBEZN - Twde 1k [
DA D 6 FFIZDW T, WRMER D720 OB L1558 72 & %
ZTWIZH, ZOHD 20 EMIZOVTIE, IR 28T & HE M
XD LHBHEOMM, EEZDX9h o7 1976 L —=—1F, 77
N VBERRTAY, VaAf Ao~ —5a - y—2565hF VEENT
Wi, BrFs ey MEB X S Ik o7,

1970 A IE A 5 1990 AU 2T T, EOVES AR VG &
NS N5 LI ICRY, b—=—1ddER [TANVT ¥ FORERELG
N TR, TEEM AR 2D XA 12735 Twize 1982 4, /HN—
77— FRZEORBHZE LR ORH 28 A 10, HBICHEIEKRO %20
THENVDLIKRD D B - FaFORA VA b P EIRW] 1Tk 72,
F72 1988 121, v 7 A7 4 — FREFFHEZICH EITNh, 1989 4
25 1994 4T T, HAE3IMO#ERETTH I LIk 572,

t—=—OFEFIEERVE, fivH, (Le{L*xDHAZTHLN,
[V A RAZOVTHRDFILBREVOIEFZOTZ] LFHFATV Ny —
YIIEoTWBS H oI, HiEAF—AZA b5 7® Ludlow DB LWKEKAT
KF# %D Bernard McCabe DRIZIHE o720 €205l 2 T L TWw
% Shrewsbury (2% 7 ¥ —TH#NT 2K, HOITOZOEETFH, SHY D
BWEZOTANTG ¥ FANOBEE R TV, [HR73E0X )Rl T
Tho HAMOFANTTD] [Z0@E) ] e —=—13% 272 [HHMDOF
NZZX " TR KA | (“gentle genius”) L SN DD, K%Y
TIEBE L 72D, Andrew Motion 3 X O Blake Morrison i [ F >~
WA A 9 25584 (The Penguin Book of Contemporary British Poetry)
(2, KR LICHS OFERMDER S NP2 5 72,



Be advised my passport’s green.
No glass of ours was ever raised

to toast the Queen.

HHKINEREZ ST b LOJkgdkkn
DIz L7zb DD ZEDDIZ
rFenizz oz
(“An Open Letter,” 1983)"

HEFANIOWTHZ ENZRIZY, Thelio7zoFE CBMNZ 572,
t—=—3F ). [ZFITHTHMAMNBIEAIMD v, b2LidHho
T, WoF Uy ALEBETRELERAEZRIILAZ LD L |, HOBENT
BEZAHARITANT Y FAGREL LTOTAT Y7474 ThHY,
ANORLACEILENS L) RbOTE AV #3045E%D 20114, &
EAyT) e /AR L2 E E, HEBERICHEL, HENZELY
TEEDOTIALE RS LTHL, KEDZDICEM LI, t—=—IFHCD
V=D % FF LD, £ XY ADEREBUEL TWDEDTH b,

19954, 79 ¥ by Ki#IEINER 7)) —ZEih/-L &, 74 VTV F
ORI E AT 572012, e—=—ORIfES [Faf 7omL—Y
RIV—=ZA0 [¥urT7—7—ZX] OF%E] (The Cure at Troy: A Version
of Sophocles’ “Philoctetes,” 1990) 75D —Hiz5|H L7z [FEHIZET S,
HRFELOZBELMICE R, Lo LL, —EIlElthw, FEE
FNTWIEROSESM LA, HLLBEEIBEXE9 | (“History
says, don’t hope / On this side of the grave. / But then, once in lifetime /
The longed-for tidal wave / Of justice can rise up, / And hope and history
thyme.”) "

t— = — O, I ZEBEREAL Twio 2010 EI27 = £ N —1E
PO S N ziktkoF4E [AMO#E] (Human Chain) 1%, 2006 4, Ji
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EH b BTHEPNIZ, TOHLE R L [ (“Miracle”) |
HODWRFUZDOWTEED, EX 0 bFNE2EEL TV Z LIz
NTWb, T0O%, ROPIIMBD I L 2L TV, FRIMEZTBE
T2 Do lzbiFTiE Vv, 201343 H, iz 74 v > FEAL
MY COFME TR o720 [D2L7ebid, Hik 2 EREOGREE T
%L, BRTHY WfLTH- T, r‘rfﬁafﬂ@&ﬁ%“@%%l«iib:)\%ﬁﬂ@&%
7% @ T3 | (“We are not simply a credit rating or an economy but a
history and a culture, a human population rather than a statistical
phenomenon.”) "

W35 7)) Y ORFkET LIE S S HFEh 725 7248, 2013 4E 8 30 HW,
TA TR L7z 92 H, #HIIEHE~) —, ZADBFIAf L
JVANT 7=, —AOEFXH) ¥ - 7 LIEpNR, FT) VER =
7V 2 @ The Church of Sacred Heart TH( ) fibi/ze 74 VT ¥ Fik
MEREH A 7V - e Xy X, WEHTZY Y - r=—, FERKEEA 7
VAN —ABIPZORSY—T 4 ¥, BT Y - 72 VHEY )
— - THFLX, XTANT Y FEHRBFEIEH~Y—T 14> - <7 F %X
Oy 77 V—7[TU2] ORXIN—=7 ERBEH| L7z, FREOHD I
RATNVIEIKEFELIZNAR, Bk, XEEMBEEGR72ALITEH L,
= =AU BB HIHNG, T L TR0 EZ 77 VR THSKL
722 ERBOPIT Lz [R5 % Bhi] (noli timere) —— [ V4 & B3]
(=& A{z] (14 %27 i) »HO5IHTHS. L —=—DiEfkE, TOH
D9 B2 o T 125 v 4 ViliEdh, i oREE 5 27298
B — BN T & — D # 4 St. Mary’s Parish Church (233§ < h 72"

I. fF an

1. [ RARA
(“Mid-Term Break,” Death of a Naturalist, 1966)
ZOFE, EEP14EOL &, 4EONERBHBETEL LD
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RERICHEDNWTE Y, BEKEHAZEL T, LBOFOHIIOVWTKA
Loz ASICHVENT T 5, &4 bvo [HRERA] &, FHRE
B BFENMRIRD Z L7203, T DAEDOH %2 S EIRL TWwb,

—EED [EL] BFHITT o &, FRORMET, 3"‘{*%0)%537?9?)’5:
HIF2XVOEERZ Tz, Th2KIZ, AFTOAMZIZET, #

TIZFL ZRICE S TNz ROZLETRIZE ) LW TW 2, EDOH D
A ML CUVIRIFTELRLEDI— [[FEROEL I8
Zl Aoy 7 - VAT 7 Y ANE -7z (“And Big Jim Evans
saying it was a hard blow.”)

LA T L, RAVDPEATEY, ABELXIET 72, KAL
L0 B T EI|RTFL, [BAO#MK] LFH)DOTIELEFE-S
72 IEKZBLT [HOTHRERZ] LHLAVALBLIZEZERVTY
%o lﬁ‘T%O)?%:EKO“C JE7 72 L THED AR VWEEZEELW L TWi,

WCHAENSFHE L, FEOLN TV EEKIEER- b CILLS
WAEDPIN TN,

B, 12<EBENAS TWoiz, vV XY 7 LBIED, Ny FIZ%
LEZLGZ T, HERLZDIFT6HAMIRY 72570 WERIEIDT,
LEDZDMRIZ [FFTFD XD %] (“apoppy bruise”™) 27T, XRH
Ny FIZWb £ 912, 4 74— bOFOPIIHTzD o TWize HiLo 728
KE G olze WINR=DBENVITHEEZE L7207, [4 74— MO, 1
wAs 17 4 — b72] (“A four foot box, a foot for every year.”)

[COFZHELT, b—=—ZHCLEMEOBBEZRFEL TV 5,
------ FB, SR OREAERET 20X OHMETH L, HAHTHET S
DRFHTIERL, [HE] THob, HEY oA TAPBEAEKCMES DI
BHTHDo - Wehshetlts 2 D%, HIHZLIDO N7z 51200 TOMIERH
BEThbo AT, HAZID &L ADOWFEITEE I v
BOMEBD X 512, LBFEZIEER->TWwAH | &, Thomas C. Foster &
LTV
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ZOfEmAS [HIET] (“Punishment”) X [FAZEW ] (“Byechild”) &t
A35b01%, [HCOHARMNERED, FANTHL L VI EREDO -]
TH 5" [HHEKA] ofidsgmdile, [BAER] omEELOEEA
M)y 7 EME, [HE] oIkt EoMES— 2ozt htho
BHETH D, MERIHEOMEA L LT, FUMBICFEEEE &Ko H %
WTWABD, HEIZIEFREROHLIIAE L Tlav v, SR offifl & 48
ANDMEDSRED P % B E R SHHEAD Y, ZoLb 512N
T 507 EV) FRITWHETIE 2V,

221728, BLAZZLZTWAE, BESPHEALZLOIESRE
— INLEEML TV LDIIERTH Y, FHEILERLOD, ZOHO
FHACER SN TV, [FFT0 X)) 26] 3ENZERTHY, o
B WEOREKEEB /-3 TWh, T2, ®EAT “A four foot box, a
foot for every year.” 1, EFRIFILIMETHY, FHOTIIEL LD
EPFELNTWS,

2. [RDFF4 7]
(“Night Drive,” Door into the Dark, 1969)

== — 3O HEN I E A, T SNHEL BT
LT, 74097 7—=F EBLTVD, DL RFEO—D [
DEFIAT] OBhT, fFFETI VAT =T A—TFIA4 T LEND
5, [THOLD] OoBWEHEEZ LKL (“The smells of ordinariness /
were new on the night drive through France”), K4 I[CHbIL 505 % i1
L CHBHAIID D o 1EEIZIRFEORTTOMBIZELEH THDVS, £
CEEHEENLIDRELMROMLZHSLH,ITT 5,

HALICS L SNBEHER, T v, 777400, =7
— OB TFORIN, FEEYICZhLO T EEBL TV,

HEREAS) 2 ) % BT 455, PEEITORITIO X ) I Z 3 L T
bo BMARETHLHFDOK, RAZH UGN TN LN T e



10

A combine groaning its way late
Bled seeds across its work-light.
A forest fire smouldered out.

One by one small cafés shut.

RWTAIVTNT7 T Y AEEZHFE T DL HDITKT, EEOHR
B EN, HENRE—~OWfFL L DICED [FLEBEITHAICE
% | (“Your ordinariness was renewed there.”)——2F D ENL7R b DD
BRE, SAZABNHLATOYLLDNDEEDPRAD TEINLIOTH 5,

t— = — 3R, RITERO LS —lixk leE s, [TV—A M
;,7U7y7ﬁ;,i#@ﬁﬁ,ﬁ@&#@@ﬁﬁ%&ﬁ%:owt
W3 EREINCH E /2B DN 5725 9 %] & Nicholas Jenkins (&5 2 C
AV

3. [FVy FOH ]
(“The Tollund Man,” Wintering Out, 1972)

AH VT AF T4 THHT, AIHT 4 RO ERERRERICAAE L 72 B A,
BIZME % & o 22 A PHE L2 RIET, 195045 A8 H, 7¥~—7
DL Y FERBHERBMNV Y FORREBIFLAS VR 72 V]
(Domland Fen) THH EN72o 2D V> FAIZ, #EHIZHET SR
BETHD, oL - BIBAROILT A VT v FiZbkvTw
b, te—=—3E x5, [%%HE&H L] Wintering Out) (2D BN
72T MV FOR BT 20N EREE, KOZWHELTH L. Bl
B7ANVT Y FICBITF 54L& LT, FZ(T"IFE’J&%)O)J [ h %5z
5250 [HBfEE®R] 2EE2BRT 5, FFIERLAZRLESHEDROT
BikrRL, ELOBRICBIL2ENLERLNILT %,

F B IH) 8, 29y FEBREROWE T — 7 A0 A, TR
TR 5720, BORIUFE AR, RolBE CTELIET—7%
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Lo, WY MEINZBORTAIRENL, AL b o ZIEFOZ DY
WCEMEARD, BERWTZITAN, ZORTALZEEIEZD XS 7Y
EORAES 5 Z LI o 7o RRIE D AP CER LIl o 72 BT T2 0L
WSRO D 0, WERRBHIZRKOGEAR % DU THPIKRA TV S,

28] BBROTA NG ¥ F—M v 4 AORHBH, BEORE
TRM T 23w g FRMAL o TRASNZ, FEHRESNEDRT,
POEOMEAT NI~ A VB HE T SN, FEERKROMAFEAICBE S %D
FTWwWad, S RERNICEESNZH L, MEMS SN0, e—=
—E (1] ORZBOBETANT Y FOBMEARRL, FLVYFD
BIH ) 287, Chooihkn»s [FE2MEE5] (“germinate”) Z &
BB o MG FERBUTIE, MEE XN CHRIEIC 2 o 72 R SN2 72
H—— [ E B S EN7FB1K] (the “scattered” bodies) 23fHEE$ 2 = &
ZHEL, T TANVT Y FOBIAN AL L REOWRMELE Hw7Ed
CLIlhB, L, 20X BRENRZA A=Y DRENT [RALLD
HIADEERE ] LS, be—=—OREIHTVTH S, [T
EDXHIRRT BDD] L0 OIS Z#T, TovBIEo s
WEBHREOTIZH D,

[#3%] CHfEO—=—1&, £BE L7 [BOR] LTI VT
Y FOERRESIZOWTBMZED 50 EB0MWHFL T v FEBTOAS
LE ELMABED, WELTALT Y FORIZBWTHRI > TWwd,
FEEE EZBICHNS RO, [IEIZEBFIZEN, | RELED, 6 &
KL 57259 | (“I will feel lost / Unhappy and at home.”) &b —=—
FEV, ABRLSRNZ EOFEDLS, PLIEFLALONELL TV
EETFELT, HOLGDHHEBL TV,

COE) KR, TREOE] »O4L S, BEMISILAL MO
LS TUWREE 2D, TOFHDOLRNTIE, H720bEDHIT VY
FOREMBFCI S, AP, BREOMORE 2RIz LT Hh
DEHTHbo b—=—IZFKOREHE % B2 2 456 O SUIR VAL i D
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F, TPV FOB] 374V 7 Y FOEDFHERNE LT, BNy
JRFVAMITELZVWILZRLETFTLTHAS)H, LHFFLT A,
[ B bDE] 2 TEHTZIZW20EHE]) 25 [HOFEZHLTD

L) —%9F52LT, HOPMEW)PEPEOMICR S X9 I,
"

Y13 1969 5L T A VT v FTOTRMGES % LH L, 7 — TR
B F ¥ O _R—= VB L7z M2MiifEdD 2 D DS, BAEDOFWh 6 T
CHDTIEZVY, EWVIHEIROWFEINEICIED - 720 PRI, (1T
PIHTOZ R WZE W RO 7200 [ D5 (consoling
rituals) & LCZIFIED SN TV, LaL, 19794 KEAY 74 V=
7D SIRER, BEEBEE~OBG ko7, KE G T 0 OfEE,
LT B BUARAEO EH B L TR 2ilFE L, HEOME LA
PonsdZ e lfido BHIILEL INTWD, BIIZFEIOR A
WEEZDLDIFTIERL, BUANARMTFEZY DI b DTIE R, Lk
MFT 5 L9 X% o7 7V MIEREEGMTHED b, HAZSGEL
BHEEFZRI T EICHOTE 57278, b —=— DRGSR D2
TEhRD D WETANT ¥ Fom—%2#8F5F a2+ X MUK LTw
B0, FWOLPTBRAMEICOWTHR 2R T L RIRMICHR S, sfAL L
TOHGPERICIE R VB2V L2370, ET7ANVT Y FIZBITA2
ZAZANEFTaFVAIDEELDOMEIZHIE LR o7z BEl
DEIZ, WHFETANT Y FICEFVWEBLZORZOHDOZ L TH-
7oo [e—=— DA, FRIELRITHZIEMLT LI L TIERL, 2O
WAL Hhrhe (BT L] L7, EBZB, ZEMimc TR
A Z&iE, RETA] CLEFAULTIERV, FAICLDHEA LERD
RO TAN A RNL, Z BT MR B ETH D KT A1
Wi & [FIE I IRIR 3 2 B0, 1TEI T ZREDZFET 22 &1k 5 1.7

WHEE R L L& ELWEH (perception) & 4T L CTH Mkl
(deception) DWHEMED D %o BUAN GBI LAFRELLRALEH, XD Lwil
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Wixkbewk ) ICHEN LS 28, [FFEEEOFETIEE W]
(“Poetry is not the instrument of change.”) & \»9) Vi¥;%, t—=—I3/
LTwav, oBREHEEEZELIELILZ2TTERL, TR TICH
EDLLWARA=VERERTLILETHY, TOMFEmE, OiFD7ZDDF,
QWEBIAIICAR L TWAE Z IOV TOERN— W) “HOWKE
WO TV,

4. [RAR]
(“Bye-Child,” Wintering Out, 1972)

TANT ¥ FIZB 58D RN R Z A7 S € 2 720 ORI,
M)y 2B ZTHYVERNTHD, LaL, BEREMIESLZD
AL B L BT A TV 2, HEEE, BAHORVEEDOILE 577
ELH, BWNRTRER SN, BEAHER, ToL20/MNRICHEAD
TWzDTHb, B M) v 2 HETIE, FBESEFOMZEH L2, Mk
1% % 3 2 MMEBIAMRIEC EH L TB Y, WMADHFIETEEICH W igH
ERIFTIEDD D, WwAIED F D ICD IR A J0 B E B
WCEERM 2D, T X9 BRI THREZRER L 20k & b - 7o R,
MLk LN HEELO T EH I LCTHIBOHZ 2 LI %,

NEOHO THHD X128 < (“Sharp-faced as new moons™),
o X 9 7% (“like a rodent”) BHDAAE | 1, FEBIASK T2 254 %
L, BEORMICHZM LY TS, ZOBIZATIOEERS [MNERADY
»OF-] (“Little moon man”) &, JEOKMOE/NRICHUAD LN, b
N2l Y IZREBIHE > T Do DEIVIRE O Z OAER, Bk B, 1k
FOROT O, T LTHY, BB 3R LTED»HEL AN ERHBON
W RW——R ER R EEHH T, BBORENE ST, HE DR 725,
Wlld B DI AR, UH, B, / L2 2 TO R WiIR, [ RAZE
PoHRVE TR ELHT ] (“Vigils, solitudes, fasts, / Unchristened tears,
/ A puzzled love of light.”) 7 &Td b, [724%, BHHEOWIZEE LENT &
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9 &3 %——] (“But now you speak at last”) s BOTFI1xd I iy 2 ik
K rolzhrDd e, ZLIZOBPBFIRYRLHZEDOLRNT, ZLIFI
BHBEWI EIXTIES T %50 TNED, ANHOEZRZTRLZAET
DY EEZWIE-> TV AP0 X ) 72,

With a remote mime

Of something beyond patience,
Your gaping wordless proof
Of lunar distances

Travelled beyond love.

VAL THIRY 78] (“sign language”) #HWTC, [FE»%25ELDT
HAHH, BHIH LT, BEOERICKLD (BN RE] 2/RLTHBD,
ZNEFHEDROBNSNAZEORIHS 2 HbLTwD, —F, B
T EH AN OFERREE S R W R RO LR IEE T, ZOFEO—HOME
W) CHIBA 2 D — N & LTHi T 5o B3t % SR 2 ikt
MELTOTANT Y FOTH, W2 SR LT 2 BURO LB 2 A714E
Thb, e—=—I1lXoTHIPNS [HBffiv:] (“servant boy”), [HESH
#e | (“mummer”), [ MV FoB | (“Tollund Man™) & ED#EEDY
PRI, Pdind 2. 2L T, HEW) L2 8hss 8 &
HEICHIE LS, BR2T7TANVT v FORWII 25T 2 2 & I8
STWAS #4424 EH] T, HEOEPTHEHLTYS, #
BN R LRETE S L) % Mozl 283228 T, 7
M)y 7 ORFBICHGEHEODITT0E, ESNLMOFMICEZ LD
LT EEDORADHEND P
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5. [12Mi
(“1 The Ministry of Fear” from “Singing School,” North, 1975)

et el (North) &, e —=—MTANT Y FE2EST, TALT
Y RILAIENCRBAEL TH 5 3EKICHR S Nz, 66k, MRIZRIEER D
BLZZRRICERENEG) 2R, TANVT Y FOER - BURIZH LT
BEBR R REEEZ LY, PAG- EASINO NI % ek %2 i LT &7z, LaL,
COFFETIE, RIS 28 EiFshTwnd, 2o
RBEOZEE, TVAZ— k74T F) ONRELD, BHLBRFANT
H WD TREY Z KD BT, WHIREERE T L2 LE/22 LI
E2bDTHAHH, 72721, WORLBROETIEHE ZBAT 2D TIE %L,
BAR LIS ZHRLZ ETHY, BHOOBKRGEEZELHNmEZEETHZ LI
FHAEIPNTN D

e T12ME] & TREDFM] (“A Constable Calls”) & [ U <,
BUAMZ TR AL, FELOBRDP O RNk R L E 2 ELHE TH
bho TOFMEEX, TANT Y FEAL 7T FOBKMIR (Irish-English
tension) Td 525, KADBRMETHNTL2OTIE R, BRELH
MLEVIZOWTOEREL > TWh, A MY v 7Ol RE LIWBUAT
(SRS B OSSN X B WP, BRI 2 2 L IXTRES N, ™ A
ROBH, KANZZ> THRLORBEY 24 <A - T4 — ¥ L DK
BEOEBEPRR L 722 &— R EMZEE L THD RiIFshTwab,

(1)

EBRD 6 EMEMI L7 —MNoB aw N ZFEFRIE, TR
BT 2R 79 A PR AFATHICH 5720 EICRT T VT4 7 2 IVEk
B, Ny 7L —ATHREEZESBE)OBR ¥ X230 2 72,
195149 H, WO THEBRDFICA-Tzo BLEEZMBIFS-012, EXR
MOEAT Y Mo TED, HEHK, BRVLF—@E) OFKLITEH
BOHP YIS > TCWEOERT, d—2Tv v Z7IZMAshd, 0F0i
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Moz HIZEFNE2RITIE T,

(2)

FNDHYIARA - FA =@V T 7 A, fEZIZT X)) ADON—
JU—TREEELETLLIICRY, WiHEPOHERZ T —=—5ETI,
[HEHEME] LML TASL IAVBLD ) — F2F &L E 572, BHOM
WCHEZRENLFRE LR LI R o7 wEE—=—DfEATWVS
7 A I & AT B HIBEOAR—our sycamores” 2 LK ERIL S
7eRD &I, BERLEESHFERICHEA ST,

- =l SIS, [7 A ) A% 120w ToRiEE W,
Zomz, M7 —ROFHE T RLZZE W), KOLI R 11iHH %,

With Aushed and lulled full chimes for pushed and pulled.

[Ty va b [FNVEF] EREBCEEI—HKT S
[Zyvab] WV R] ZHWT

TANT Y FORETIE, BRE (7] 2 1] kb2 e085h%, it
S TIDFTTD “for” &, [~EWVIHIRDYIZ] OFEKRTIE %L, [~
—HT 5] OFRICHRT 2 HPIELWEEZ SN EH I GE
Tl <, BMMIZ Irish-English O H#E 2 G EMmEHE, Lol s
v 7%, MUERSEO (7] 255X IHERIE-0OTH b,

(3)

MY v 7 OREEET, M GEEE) A%, AN v oAb
WCHSEEPEDL L) REET 5. [, 7 )y 7K H
&/ TaTAY Y MRIMEBE I ERE LAV LS v, /L EAOLTINIX
AR, b—==2?][—=—=T77, HXSA] [%AI1TE]
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FHERZT7—A b - A= 2D RHVA, B, AZLZENHIok
—S—FEPICLREILT, b= A =L DS EER [V AR
LWV AR, ANRA Y AOSF#EE N St James B ELTEBY, TA
VT FADRHTE, 33 CIAM) v IREZLEGHDENLTHS, [HERE
KRl MALZARRY, KABRE Iz ELATCVE, [ZhabIhT
IS R | LTI %o

... ‘Catholics, in general, don’t speak
As well as students from the Protestant schools.’
‘What’s your name, Heaney?’
‘Heaney, Father.’
‘Fair
Enough.’
On my first day, the leather strap
Went epileptic in the Big Study,

Its echoes plashing over our bowed heads, . . .

RUKIRIC T, =N 7Ly F&F— b L7k, ETRICAD) &
B, BHICEIEEGUON, AT VERMKEZEEOTONL, AR
mAEwH, FF743—=72 ] (‘What’s your name, driver?’) [ = 4 <A
"""" J (‘Seamus...’) [Y =A< ? ] (Seamus?)

BEPLMAERY) B L 0B RE»—A ¥ 7T Y FBUHFOXRT 510
TANT Y FT, RIVEEILHZH LT, EEXT MY v 7 F
HT, WHMED) F3aF) X MRE, Lw) ZOREICET B ERD
BoN7=hroThb,




4)

» BN, EEIIE LOWKMATT, RN BoFHEXIFOILD, B
mMOFHIHEREI 2 BTl eDHb, TNE VAR - T4 — U
LIRWZRE R ATV, [TEREZEEH O] (“in a very florid hand”), ¥

FLBEC I L0 X R, 15 WECHARC S RTE R,
[T A VT ¥ A F9) A0—F7205, M / KFEOTIERE 2 I &
I HHEMR % EFi7- v ] (“Ulster was Br1tlsh, but with no rights on / The
English lyric”), & ANIEEKE T3, 221213, I L o> TRIMEGE)
ERMTHILEITELRVEVIHETH D, FHHEIEFE (Queen’s
English) 2374 V7~ FAIZH LD % Ab~DRFED BEb %,

6. [THEi]
(“Punishments,” North, 1975)

[BEAN-HERLBHESNTVREAR VL EE, RTRAIRYIZLTD X
WIED G Jhpreeeees o L2L, MR T 270D E V) BOVDH 5,
RENIAT R O] L) B Z, EFIRESHFIZHET TV, 20
FIWENT 28 U C, MEMIEED 05N 2 EMIEROmRBIC X - THK S
nTnb,

1952 4%, b F 4 7 @ Windeby it < ®RKIHT, 14% <5V EHEE S
b= NOFENZHEDORTFIFER S N7z BEHFHIT L - T “Windeby
Girl” L Aff i sz 2o, 1R E, SO0k EfSICX

LHIEEZITHALZEHE SN TV SO BREICIE, 1FEAEEK
D REZINT, HI R LICKERZMTHRLINT, KiE201 »F
DORKBIZLD BNz X 572, FRIZFT 2, ARHEO/IMEITHE Z 2556
nfwto%ﬁéﬂtﬁﬁ@ﬁ@%~ﬂ#mwfﬁb,%ﬁ:i%ﬂ%@
HYBTETNT, ThRTWRAD L) ZhFeEbE TV, 20
RiZ, WRZHDPNLZERDO LD Zo2IlE N RV, F—LVEBBSNE
LV BH, R HANZZO TWEZ ) RAHE] (“My poor
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scapegoat”) |2, 1FEA LML EEZ )T D,

BYR R BEEOBIEIC R o 72 2 othid, BEOTOIREE R S
bo IFYORATIE, HEFITH L THZRT DT THRT L) JHEH
Hole LAL, AZAP [INRCE2MEEE] BT TH) THAT
Wb LI, FROBWAMLS, FRELLAFIKATE S, Fehn
Twb AR EWE WV, £ ZETUE, HATAICSINTE 2 H LW
LIETA e, EED [zl &, FV YREDOZOHENLOLMEE
ML, MEOFERTF o EHBHZIEC 5, 7205, HE TRz EE]
(“the artful voyeur”) TH Y, [TRERL W) ] 2HIFOFTCLE-> T
%o WHEOKREGHT 2 L) KT, F - EE) I HE % & < 25l
OffifEL LT “artful” 2D TH %,

CDOFHOFEHO—2, MFEPHREEICHEE LoD, Hl&kz XN 2
CEThDH, FADIRELDOLMT, BESINDLBIELD, HE 7K
RDOANBE S O, WMo/l (“oak-bone, brain-firkin®) & 9 1k
A2, ZOERIAMORKETIZRL, —HoRELLTWDE, HAD
Wik E OB T, AMOREIBR 2 ILEDE ST, BEE~OREN L
BT B WD E L DD TH DT

RNT, FOERBILTANT ¥ FIBL, £ Y77 POt Bl
Lotz BRI [F—VE2EBESN, | MOETY VTV (...
your betraying sisters, / cauled in tar, / wept by the railings”) o 7 AT
O [FE ) Oigk72H ] 1 LTHAL, EEMRICL > THiIEN 2 b0
ZELTWEDS, RED A MY v 7oL LB 2L, Tht
DX L7720 EEINE Z LB TE RV FITBEBEE T 2HHo
HefEcnd, ACHBICETE S %250 25, RRIICIEEEY
ZILFARDORHR EMEFFDO 72012, WK 7=2bid [ LW iA»2HE ] 2 fh
BVOTIE RV, L) GO ZZITANTLE ). (“‘[1]who...
yet understand the exact / and tribal, intimate revenge.”) % 7:H DA
T 5T, BZS HIC “naivety” D72DICE S NI b DB E 74
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Vo B, FOHBEPHENGHEEDA V77 LT 4 1ClbY, HEoL
R 2 X2 D BB 2 E L EELE) EWH D, L—=— 3
BTHDTH b,

7. [AF—Yav 745> FXIJ
(“Station Island XII,” Station Island, 1984)

V=L ZX-Vaf A0 [HEHOENRROEGR] okrT, 4 713
HOHRICHEEN2ZEY—FELT, f 2 AAEROFENTL LD
] ZEWRT S “funnel” LW ) EEEHV S, TR LT, EEORAT
U= T —=FFAD, [TA VT FTIE “tundish” TT] £En
Wg, BERERFELH WA ZETHG R LS OTIERwD, LEEYa A
AFENTz WL & 9IS, MIEEFFIER SN2 ARIHLT, £ 75
YFAZEoTHLOT HGNAFHER, L)kt —=—1lbd 5.
L= = OFOHT, BT LY af AOTERIHEY, TOZLE
T EENGEINBE S TEI, [HMEPZALIERITT S Dh il
FEADDLDZ, BRI A, HAKEREVLTTWLET72, RED
DEV) HOTFEIMM B IDT L, WhF % D725 T, KKDOH
GEPVETINDDBRIDOPE L &b, HlEROZ 72,

... “Who cares,’
he jeered, ‘any more? The English language
belongs to us. You are raking at dead fires,
That subject people stuff is a cod’s game,

infantile, like your peasant pilgrimage.

You lose more of yourself than you redeem

doing the decent thing. Keep at a tangent.
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Va A ANIBHERLGEICER O E o TW2 L) 728, e—=—0RH D
A 27T FINGEEREE L, 20X RIGEEZHT 5 2 LAtk
LCThhol, HELZKLSIEL LN A LIV LTI, bELE
i o 723852 Lz v, Bl —=—2& > TERBICH b2, Bh
DR THY, A HEITT T HHERLDD 5,

> N % OATEFFAICH LC—MAMm L, [HAOHEzE Kb

HWZLA] EEFO Y a4 Ak —=—128ET 2, [ 5 295 VIR
EEHEE, EDTHROVWTHITHTZ L7 (“When they make the
circle wide, it’s time to swim / out on your own . . . .”)o Z D EEHIFFEA
A3, FEEERANOEGRCHED LA AT EINZ 512k 5 L Z O
Hleebo Val ADBRIELDE, E—=—2EOTHGOLH N %
BTIEOVT, HEVICHFUDICEZBED AL OV E VAN Z KK
SHLLRPUEELVH) ZLETHY, HROEIALFIT [#HD] 72L&
WHZETH D™

4 [de] (North, 1975) 13/N— FAX—T, 6 HIZ55 2 WAL, 11
HRETIZ1I N2 T2 BT, HMROZPISHERE WLz #,
e (A5 —vary 7452 K] (Station Island, 1984) T, 1EH X
RIS 2 Hr o [EAEREL] (“peasant pilgrimage”) (258D H %
HHIB0-0TH %,

oA

HOBIEIZIE, BEPGZ5D02ZHE LTl 5 ks, HPEMIC
HEAMET OV T HEEH L L), b —=—DEMTIE
1975 %o [db] FTIE, SHEEXMT 2O TELRL, SHEOMIHE
BN RIEOUEE R L Twb, fit), [db] DR, & AR S 20 il
AT B BRI AR L, BREOHFEPBEASINTVDS, 29
LT, SNHZDRMET LI LN, oMo ho72E2 0N

%%
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—i%, BIBL MR E5FE LTEHEILT 2o ZHEEIIOW»
TIZIHIFELT VD, [roeee FAE, FENZC 3o LELR,
WL EINDZ eV DD, THITHELEZNFIIOWT, ELIREZLV
IFCENTTH Y, THIIERXTEHEZRBLIVEVWIHHTH L, 7
BT A Z LRIk a2 RN, BANRTORE LTIESLE 525, Th
FERMICERT L L) XD b, FIXAFENICHRKWLSINEITATH S
(“Utterance justifies itself like nature. It is sung rather than stated.”), |
YTOHANF Yy T - 2T a2y — 2 (Osip Mandelstam, 1891-1938) |2
Lo T, FHATAZNARSROAOEGRE 2D, THIBUAWIZAD
BRI E N [HIE] SHTHBME S %5, FHICIZOD0RMDDH 5.
—DIFFHEVIBEARAFICNET LI LRIDOENTHY, FAXILIX
DR E I ET DD & T, BREO F FFEEEEICMFEIH ) v e
ERADL LIRS NG L,

[TaAdAE, Ia—XTWd55EB LoBERMHEEE LT, 1w
LICBE L ClRBRERE B L7z, fh, 77—/ WV FOW -2 sh
X913, TEREVIHBEMRICHEITELID S, TNEOHEF] v
I LOLBEENEMETI ST 55 Ab VA, AR, WA 2RO
DIz IFHEMERETRE LD, %ER (“the aesthetic”) & RIS
LT, %8 (“the ascetic”) DNF L2 L EZLRELDh, Tz s H
@%"J%&b‘“)%z_ I, FVA MW LIBEREFIRELTWS, B
72bi3, BHEOKEMEZGE L7z, %513, HIZRR 2 LEOWKRNZ &
FEV) TTH %L, oI RENREREZHFENETERZVWER
o720 WAL, SR EENICE LT, THICE 3258, e
1, L TRBABIRN IR & v ) FERNIHE ) RE TR wh. FAK
[Wa#H] (“seer”) THhoHHS, [WLEH] (“law-giver”) & L ToRE DI
EZT 5, WAIRLIHALLTO [IRMOF] 2 3E, JBOPIIRE
WHIEIT 2T E R o 2wy, (e LTELIELZR2E Z720121F
ROMEMN 2D 2 LT SNz w s
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[Fr—=F7%, NI VEOHMEHnLE, a=yy 7 2o
TWwolz, TNIREANZEPHERNE LTHONTZD D572, o=
WICL DA (ThbbIa—A0kY) 2HIKRL, BUFTLEBOLH,TO
WIWHEHE (“inner freedom”), ZEMiDEHY (“joyful art”) 2R H D75
tO;®W%u%A7/%® R CINATZH D87, Uil ) B o %
ERDVS, FZOPRBEOFICH, LLEP)DEREZKDoTWEI D
2, —MTHEHIEDOI=Y v 7 1 KZEHKATLE o7z, ThiE, =
WOMHEIZ S SO LORBN R HREZ 572 ], Fo—F7IEZERITE S
BH0L LTHEERMEDT, THENREBLZBM S 2 LEME2 LT
W7eds, HENGECRHNEE 2R 52 EATELRWEOKEZRL
TWwWa,

— Uk, ve—=—oiwmE [SEDN] (The Government of the
Tongue, 1988) (2D SNz [FABOBKEWHIE F 2 —FKT7DIT=% v
7 & 7 v —1 (“The Interesting Case of Nero, Chekhov’s Cognac and a
Knocker”) %5 D5 TH 5" [MEHERNZEIRT, SiHMHlshs
RELOWP], DAV [FHHEHOBBEZIHT 572012, bOERS
MAEHE T RELZDOH] L) v, HHZAENEG) L BGE - 57
- RENGEELV) “HOHOBETH ), Ihdk—=—OFFRE
FEE LTRWT WS FELL, B, B4R EICo0nT, AYIFiEL N
EZLREMBEVONE LAz, RE)FAZENLIIOVWTEL
NEZEWIEIER D, ZODACTEROD R, —FHOFHOH T 22
NELPEZBRRILE, MEOYLS, WEL#ITLHEREE —7%
EHEDORBATE L %o TB Y, 2 RE Tl U7 i i3 2 558 %
> TWab,

178k [5FF 270 X D] TIE, FKike FREEROMARIC
V\]Tf@‘%u%‘FEJ“E’E?It@‘% EDRERIIHR>TW5D, 62 5E [M~D
AL &, 7ANVT ¥ FOMRBPEICHE SNk, 0 2 AR~ ORE
W 5o ZMMIEIIFEII L > TEHZON, BRAFH»NZ FT ORI T,
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fFAREETVD Z EIIMEHICIELZ S BV, L WIHIEEDREargibh
o oL, H3FHE [L2EEHL] T, TVAY —ORIIDTHR
ETHLEVIRRD LT, L—=—BEETE 28000785 T
Do PWIFRVERNTE LFEHE~ORIGE LT, BIRSEMICL-T
WO L2 TOREKEERIL, FEROGEREZ MEEN 7% TR O A7
B 5. TO%, 27 MURSRLBEINNITHEOBL SHHET 2 H T,
BA4E ] BRI RAEIZIE, Buo2a—210F, dide=a—2A
TREL o] L) ZOFER, 29 LABUIBIRRADEE LX)
MEN) ZEOEFIIEZHDOT, BHEOMBEICHE L bI») L%
W CTE7, EROFHPSOEMBEONG, LA L, HOEHEs
HETHILE2BENTL2OTIERL, FLTEBENAFHOLS 2bDT
BARVHETHE [RF—Yay - TAT Y F] RGN X1, %
DORE, BUADHSHE T 5 REAH 5 2 258 BI2O T, Tk UG
ZHRTHIEICHY, TRELTHOEMRE LTLHSDKIEXEL,
PERE XA 2 & TRPBR SN TV,

L —IESEFHOBRE L, BOoXR T VRO EFEISENNT,
FHORRE GER, Wil WL IZAEXbLY, BRWEAL A -, HiK
&, e IS TR L BRI LTV A, TORE, FHich
JAH LRI B E SREO KM AAVE Urzo D3P 2 bk
EERBIL, B R A=A Y MRPOEEFL L7258 E LT, 1945424
BEOAFIVABLIOTANT ¥ FOREWGHFAEI ol ) TEHNT
&%,
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Synopsis

Seamus Heaney:

The Control of Language and Poetic Feelings

Katsuya Hiromoto

Along with Philip Larkin, Ted Hughes, and Sylvia Plath, Seamus
Heaney is considered one of the most vital poets of the modern age in the
English speaking countries. Inheriting both the rationalism of Larkin and
the extremism of Hughes and Plath, Heaney launched into new fields which
were not explored by his predecessors, and started a new intellectual move-
ment based upon the idea that the poetry does not necessarily govern the
language but instead the language itself creates the poetry.

In this paper we examine a number of Heaney’s representative poems
published from 1966 to 1984 to analyse their themes and characteristics.
Since they are deeply rooted in his upbringing, Irish national character, and
political problems, we will first look into Heaney’s life in the context of his

age.

I. Biographical Background
On Good Friday, 13 April 1939, Heaney was born on a farm called
Mossbawn, in County Derry, Northern Ireland, to Patrick and Margaret,
the eldest of nine children. His father made a living raising stock, and all

the family worked on the farm. He attended the local Anahorish School, a
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mixed primary school with both Catholic and Protestant pupils.

At the age of 11 Heaney enrolled at St Columbus College, Derry, as
a boarder on scholarship. He met Seamus Deane, who would become a
literary critic and poet, and Brian Friel, later a playwright, among others.
During 1957-61 he attended Queen’s University, Belfast, graduating with a
First in English Language and Literature. In 1961 he studied at St. Joseph’s
College of Education, Andersonstown, Belfast, where he taught English
from 1963 to 1966.

Since the poets of modernism, such as T. S. Eliot, seemed pretty
daunting to Heaney, he intended to write poems which ordinary citizens
could understand while teaching in Belfast, and joined ‘The Group’
organised by Philip Hobsbaum. In the poems written around this time the
indelible scene rooted in the loamy soil of his home country helped give
Heaney a unifying sense to his poetry.

The year from 1965 to 1966 was a turning point for Heaney, as it saw
his marriage to Marie Devlin; the birth of his first son, Michael; a lecture-
ship at Queen’s University; and the publication of poems in a volume titled
Death of a Naturalist. Having been based in Belfast for 15 years, he moved
to a cottage in Glanmore, Co. Wicklow in 1972, quitting the job at Queen’s.

In 1975 he published North, including a poem called “Whatever You
Say Say Nothing’ which signifies his complex attitude toward the religious
problems associated with the Troubles. Considering the initial six years of
the Troubles to have constituted a movement for civil rights, Heaney came
to feel that the two decades after that were consumed by repeated sectarian
violence and revenge. He foresaw that nothing like the ‘terrible beauty’
Yeats envisaged would be born out of this political feuds. In 1976 he and
his family moved again, to Sandymount near Dublin.

In 1982 he started a five-year contract at Harvard, teaching one semes-
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ter a year, and in 1988 he was elected Professor of Poetry at Oxford for a
term of five years, from 1989 to 1994. He was no longer an important Irish
poet, but a man of letters with international fame.

It was Heaney’s concern with his identity as an Irishman that had
inspired him to write in 1983, ‘No glass of ours was ever raised to toast the
Queen’. Ironically, he made a toast to the Queen when she officially visited
Dublin in 2011. He respected traditional culture and customs, holding his
own roots in high esteem at the same time.

Heaney passed away on the morning of 30 August 2013, at the age of
74, after receiving medical treatment in a hospital in Dublin. On 2 Sep-
tember the funeral took place at the Sacred Heart Church in Donnybrook,
south Dublin; among the mourners were Michael Higgins, President of
Ireland; Enda Kenny, Prime Minister of Ireland; Gerry Adams, the leader
of Sinn Féin; Martin McGuinness, Northern Ireland’s Deputy First Min-
ister; the four members of the rock group U2; and many others. His body
was then transported to his native Bellaghy, south Derry, to be buried at the
graveyard of St Mary’s Parish Church.

II. Works

‘Mid-Term Break’ in Death of a Naturalist (1966) is based on the real
experience when Heaney, aged 14, lost his four-year-old brother, who died
in a traffic accident. The grown-up poet asks himself a question about the
force of silence related to the sense of loss and pain. The title denotes the
ceasing of life of a small child as well as the brief time off at half-term. It
is silence that dominates grown-ups such as Heaney’s father, mother, rela-
tives, and neighbours.

In “Night Drive’ in Door into the Dark (1969) the poet depicts each

scene before arriving at his destination, driving an open car through the
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night in France. Looking at traffic signs, harvesting machines, fires in for-
ests, small cafés, and such, he comes to French—Italian border, which hints
at his expectation that he will meet his wife, and his realisation of the value
of familiar things in ordinary surroundings.

‘The Tollund Man’ in Wintering Out (1972) is inspired by a man who
had lived in Scandinavia in the Iron Age, specifically the fourth century
BC, and who was found in Domland Fen, a peat bog in Tollund in the east
Jutland Peninsula, in May 1950. The man is thought to have been a victim
of sacrifice dedicated to a local mother goddess, and the poet thinks that
this kind of sacrifice and fear continue to exist in modern Northern Ireland.

Heaney hopes in the poem that the incidents of murder and violence
will decrease and that there will be somehow a little bit of improvement of
the situation in his country. His positive view is borne out when the Tollund
Man emerges as a ‘good god’ from ‘the cauldron bog’ to counteract the
goddess of black magic and cope with the negative forces. Although
Heaney sympathises with the Republicans, he tries not to be vocal about
his judgment, since it might betray partisan feelings if he argues about
right and wrong in the poem.

‘Bye-Child’ in Wintering Out (1972) gives us an insight into the
Catholic morality upon which the decent, warm domestic life in Ireland
is founded. There is an incredible aspect of religious control hidden
behind this culture. At a certain time a boy without his own name who had
stopped growing up mentally and physically was found in a henhouse. His
mother had penned up her own child since she bore him out of wedlock,
an action caused by the guilty feelings that blamed herself for sexual acts
outside of the legal marriage.

Portrayed as a magical, mysterious woman, the mother doesn’t really

care about her son’s harsh life, but is rather insensitive to his sufferings.



Seamus Heaney 3]

Whereas the Tollund Man represents the force of a good manliness, this
mother helps to emphasise the dark side of ‘Mother Ireland’ in the poem,
where the moon, a womanly symbol, is also used as a religious emblem.

Three years later after leaving Northern Ireland and moving to the
Republic of Ireland, Heaney published North (1975), a collection of poems,
in which he took up the question of the dire circumstances the Irish people
faced. He does not intend to instruct readers, but merely puts down his
personal reactions against the Troubles, relying on his inner feelings and
thoughts. In ‘1 The Ministry of Fear’, one of the poems in the book, he
recollects his school days and his friendship with Seamus Deane after
graduation, referring to several episodes in his private life. It is not written
as a public statement, but as a personal comment with Irish—English ten-
sion as its theme. Heaney tells us about how his home country is besieged
by the adversary’s culture.

‘Punishments’ represents a young girl of about 14 years old who was
found mummified in the peat bog near Windeby in North Germany in
1952. Archaeologists guess that she died due to sanctions imposed upon
her by the village community accusing as a result of her having engaged in
adultery. Envisioning the pretty, tarred face with flax-coloured hair and the
brown drops of tar around her breasts, the poet almost discovers a liking
for her, but remains silent, ‘the artful voyeur’.

Turning to Northern Ireland, the scene of the poem next portrays
young sisters being tarred and crying by the railings because they betrayed
Ireland, having affairs with soldiers from England. Sympathising with
them, as if he were an accomplice at heart, the poet nevertheless cannot but
acquiesce to their punishment, which is connected with the integrity of the
Catholic community.

‘Station Island XII" in Station Island (1984) deals with the problem
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of language and identity. Considering how the English invaders imposed
the King’s English upon the Irish, Heaney has the fear that he may lose his
identity if he uses it, the same feelings James Joyce had. In this poem he
meets Joyce’s ghost and tells him about his uneasiness writing poetry in
standard English. The latter replies to him that no one cares about that, and
English is a language shared by the Irish.

Joyce in the poem also insists that Heaney should try not to miss his
direction and to distance himself from the activities of other people. This
serves as a kind of antidote for Heaney, who cannot ignore the responsibil-

ity the community has.

III. Conclusion

In Death of a Naturalist, his first collection of poems, Heaney presents
problems in the relationship between families and their children. In his
next, Door into the Dark, he goes from the Irish local community into the
wider world, expressing the belief that he should not stand still in front of
the door opening into the dark. Wintering Out, his third book, shows how
he spells out his sense of existence by means of metaphor and symbols,
placing the contemporary crisis in the context of mythology. North, the
fourth one, marks a change in direction, in the sense that Heaney reacts
to the demand for his testimony and action amongst the turmoil of power
struggles and political impasse. In Station Island, his seventh major collec-
tion of poems, he believes in himself, not relying on the communal ethos
surrounding him.

Being led by a vulnerable conscience and integrity, as well as the sin-
cerity that is the source of his poetry, Heaney uses the most tangible words
for the forms of his poems, culminating in the achievement of a great

freedom of imagination and daring use of words. Breaking away from the



Seamus Heaney 33

mode of rationality, he became a dominant figure in the modern literary

scene of British and Irish poetry after 1945.



