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Abstract This paper concerns the life of Ted Hughes and poems selected from

his main works. | begin by presenting an overview of the poet's life,
which is indispensable in understanding his works of art. | then
analyze ten poems to help us have an insight into the distinctive
character of his writings.

Edward James Hughes was born on 17 August 1930 in a terraced
house in the village of Mytholmroyd, deep in a valley in West
Yorkshire and within walking distance of Bronté country. His father,
William Hughes, a carpenter, was one of only seventeen men from
an entire regiment who had survived the battle of Gallipoli in the First
World War. When Hughes was eight, the family moved to
Mexborough in South Yorkshire, where William ran a newsagent and
tobacconist shop. Ted Hughes was educated at Mexborough
Grammar School and explored the moors, having a fascination for
the wildlife in the Pennines. After leaving school, he spent two years
in National Service as a wireless mechanic in the Royal Air Force in
Yorkshire, after which, in 1951, he went up to Pembroke College,
Cambridge.

He read English for two years, and finding it sterile, changed to a
course in Archaeology and Anthropology. After graduating in 1954,
he took a number of odd jobs in London: rose-gardener, night-
watchman, scullion in a zoo, and script reader at the J. Arthur Rank
film company. Frequenting Cambridge, he decided in February 1956
to start a poetry magazine, St Botolph's Review, with some friends. It
was at a party to celebrate the publication of the first issue that he
met a Bostonian called Sylvia Plath, then a Fulbright scholar at
Newnham College.

Four months later, Hughes and Plath married in London and found a




flat in Eltisley Avenue near Granchester Meadows in Cambridge.
After Plath graduated from Cambridge in May 1957, they both moved
to Boston in the U.S.A., where they taught and wrote from 1957 until
1959. When they returned to England, they rented a small flat in
Chalcot Square in London. Their first child, Frieda, was born there in
1960, and they then moved into a large house, Court Green, in
Devon. In 1962, their son Nicholas was born. Soon afterwards,
however, Hughes fell in love with Assia Weuvill, a poet who visited
from London, where she lived after having resided for a long time in
Canada. After Plath and Hughes separated, it was tragic that Plath
took her own life in February 1963.

In 1970, after Wevill committed suicide the previous year, in a
mimicking way to Plath, Hughes married a nurse called Carol
Orchard, and they lived in Court Green in Devon, where Hughes
entered a remarkably productive period of writing in which he
produced his major works. Consequently, he was recognized as a
distinguished post-war poet, which culminated in his appointment as
Poet Laureate in 1984. On 28 October in 1998, he died of cancer,
only twelve days after he visited Buckingham Palace to receive the
Queen's Order of Merit.

Seeking the true way of healing, Hughes takes a shamanic approach
to thinking about animals and writing about them. In his first collection
of poems, The Hawk in the Rain (1957), he deals with the
exuberance of energy, the war experience of his father, mass
destruction, and the like. "Childbirth," one of the poems in the book,
contrasts the ordinary world with the chaos that threatens a pregnant
woman. In the poem, numbers have the symbolic role of restoring
order to the surroundings familiar to her.

"Mayday on Holderness" in his second poetry collection, Lupercal
(1960), evokes a grotesque scene of a heap of wastes and mess
caused by the Battle of Gallipoli. One image dominating this poem is
the sea, where deep-sea fish live among the debris, garbage, and
wreckage, and in which the sea symbolizes everyday life, which
absorbs everything into it. Another image is a digestive organ that
eats up everything, including leftovers, as a mute eater.

In "The Voyage" in Lupercal, the sea is nothing but a mystery,
incomprehensible to humans. This is reminiscent of John Donne's
poem, "Air and Angels," as Professor John Cary has pointed out. In
the sea, there is something beyond the experience of men who feel
isolated from the world due to the rebuffs of their lovers.




According to the astronomy of the 15 th-16 th century, it is supposed
that the earth, composed of the dusts of stars which exploded in pre-
historic times, will be eaten up by other stars. Based on this idea,
"Fire-Eater" in Lupercal, the poet, who is considered a small fire or
life on the earth, entertains an ambition of eating big fires, which are
gods seen in the shape of stars. Ironically, though, he eats earth
instead of fire, after being pierced by a star.

In "The Bear" in Wodwo (1967), the poet looks into the skeletal
structure of human beings, confronting a bear, which is thought to eat
its own meat. As a trial of the initiation of a shaman who wants to
acquire esoteric power, he needs to meditate on his own skeleton.
"Ghost Crabs" in Wodwo is about enormous creatures that crawl out
of the sea and stagger along the seashore. They enter into the
unconsciousness and dreams of human beings on earth, looking to
possess the whole world. They are inducing our souls into the
nightmare of irrationality and are horrific in the sense that they are
totally unaware of the destructive influence they have upon us. This
poem, in which crabs are represented as psychopomps, looks at the
self-consciousness of modern man, who is divided internally and
externally.

A hard-driving knight in "Gog, lllI" in Wodwo, believes in the principle
founded on the puritanical belief that repudiates what his lover wants
him to do. Having a negative view of women's bodies, he does not
listen to her. Controlling natural energy, and inevitably disappointing
her, he is characterized as a leading figure produced in the context of
culture, religion, and society, which is contrasted with Coriolanus who
succumbs to his mother's plea.

Asking questions about modern thoughts in terms of literalism, Crow,
a central character, in Crow, From the Life and Songs of the Crow
(1970) makes us understand how they are illusory, false, and
unfounded. Theories such as scientific determinism, the teachings of
Christianity, and sexuality as a driving force, among others, bring
forth just words, which have no gripping power on the contemporary
mind.

Gaudete (1977), a narrative poem composed of a series of episodes,
shows the poetic perception and metaphysical visions, and explores
the relationships between inner and outer natural energies in the
stories of mythology and folklore. One of them particularly draws our
attention because it depicts the death of Sylvia Plath, which reminds
us of the scene in Samson Agonistes.




In conclusion, Hughes, who was disappointed in Christianity, creates
a poetic world influenced by ancient mythologies and rites of fertility.
Although he is sometimes criticized for the brutality, violence, and sex
he makes use of in his works, he attempts to attain a world that
surpasses such phenomena. Considering that violence can be
viewed as the intrinsic vitality animals have in nature, and that it
should not be suppressed by reason, he perceives the emergence of
a good conscience through the negative words and images, in trying
to find a possible way to restore Eden.
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Zot [k BW] (Flowers and Insects, 1986), [t 4 OWik] (Tales of
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FHEE LTS, [7+ 7 — FHE] (“The Forward Prize for Poetry”) 7
EOERELZEMNG 20Nl LAL, ba— AR TS T2 &
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PEFK Chen Hong B3BRT W5 X 912, [k 2 — XD, HO &R
ORI WLEET L, WLOLDOEFELHRT L, FAO—2>DMAN
BMEEORRIZ] LABRTIEDNTE D, TDL ) RHEENDONEZ1HS
7201, MYy —~< v T Ta—F2HWT, BWIconwTEZD,
FNW2D T 5, [BoMR LMo L o BIZIZEREDH 255, AH
EEWIN D B VIEBEN R ERE AT SN AR P SRS TS, i
Bt fE sy v —< v ORETH Y, ¥y —< 3R HERE R EH
T, B D LIRS A RIS X%Jkﬁi%zhﬁkﬁ SE
DNE] (The Hawk in the Rain, 1957) &, CHOERFARER KiERREZ HLD
EFs I, KENZZANVF-OFEZHNTBY), AMOIREIZS
WTOREFE LT, F—TAMAREYEFOFIEAT S, FOHT, B
WEBENGAEMTH 72T T, REWNRY v —< v OEEZHLE 5
DTHbo

FHEEF [ oJE | (“The Hawk in the Rain”) C, &ADH, {EHo [ ]
FERPZRT D2 ETVRATNEI LY, —kIT LoD
MNEEGIE EFT, WEELIWOLDEZUILTH Z\VTWVWD, & TAHD,
JEIX PR EEmwEhich ), BEHOLID X ) ITHROTRTEEH,IH
RICHAAATV D, 7272 &DUF B0 MNAS, HlaAHEZ 2 ZFHLTw5
ZHhrbbd—;

BOHIE, WERDHICE AR, BAYN, OEFTI-o0FEh, H
P E Tl Z Yoz ) 72, o ilEOEHBR O L) ZROHEEY L2
I, Bk EEodusE] X )i, Bw [FEEDY A T7E Y Fodi]
Lo TRZBITW D,
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While banging wind kills these stubborn hedges,

Thumbs my eyes, throws my breath, tackles my heart,
And rain hacks my head to the bone, the hawk hangs
The diamond point of will that polestars

The sea drowner’s endurance:

M1 TSI (“the master- / Fulerum of violence”), 3 74 H &
DIRIZH > T, FRATIEPATY S, RIIEEZRE L CBWLRAS, PRI
BWTNIFPRNIE S WS FIHELT, W RMED L) 2B, $idE
WZOREIZ 72 E DT S, DEOMAEHOPRISRELD7ZE” ),
[ DR IIH, AMOBEIIPADICNEfLEN TS, LI
FHIANVF—IZHEHLEN TS ] L Hong l3Z OFOEDOHIE IO
THRHL TV

(2)

[FNoOFORE] [2ND SNizd ) —2>0Ms [HAE] (“Childbirth) T,
FRAEMROME & NE G2 TRLE LzBlassh, [$r] 23
NZH) & MFICHEE 525, SBNREEHZRZL TV,

ZOFFE, [RIHERSEPZAZOHRIZWEIIEL ) SIRVFEIE LML,
ANHOMAZBZT, HoWHEIAHITHNEEL TV ZANVF—DE
REFFRIK LT, LA TN TV AR WRITOEIE L OO b |
ERZHICG 2 T NBFEDO—D %> T b s AIH L AEGDH
K3 BT, AL IFEAEOHMOZTEEZ, TXTOEEHL, LI
DETIHELH THRP SR> TL AHOFOE LTRET 5,

FEHELTWERBDEZ AN
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FEDOFD (ZADHLES LB Z BT 72
A& &l
H72DFRZOZED ETHHWHRILIIRD

bIT—TNVRRF2RAZE L ol
AEEAY P L T OB L KB o7

ZOFHFTIE, HEOEMIZVOLENH LA TH LR OBFEDS, FH)
B ZRRMOZBICE S ENE, LeL, BBIEEIMf WAL E, HER
HEFOMFIZN S,

IRAYHS Ry FTHEN R & H % BT
ToORBETOFO/RER > THEZ L2Y
WOHhzIio FHHEFEEEHEL
Ko LrHDE%E Fo3<ICLE

BT 3MRAOBTE 2RI THRETH D, L EGHTEREOS A -
2BV, BERZ I & RIS PR ZIN) RS E o

(3)

[V A ) 75%] (Lupercal, 1960) &, [FHOE] OFEZ R &
7o a—AOEFHETHY, WHNB I OLENZIRIIBVT, R
T ANVF =2 RHT 28OV TOHOMLERLTWD, L)L
A7) TEHEE, e 0B E RS T, @) ZEVRITTVWKE,
SR (B L RBZTOR) THEET2ET2D) IO LIk ZEL s
b6 8N5, LELLN, ZOFEOTTOHMIIIEE EDEY
ThHY, FRMEEOM TR, B LAEERET 5 RG22 5E
ERLTW2." ZoFETIE, AMEBWRTICBIT 2 RN 4
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NWF=ZOVTORID L) b D7, SHICHFICRDON L,

WHOLNZFEFED—D[HKIVY —F 2D X —F —] (“Mayday on
Holderness”) (&, dbiEICH L7724 — A « =27 ¥ ¥ —OEERT AL Y
— A AN B RIEFED, BEYWOHML ) K D282 X 5 [&)
bRWRIE OZaF A7 R4 A=V ERT 5, SV —FREPTE
RKOT, [HEEEEHRIEERES] (‘“Mayday”) Z3EL T2,

COHN BOLI RS LWER HOss BTN
brLid BbrEEERTAT——
e r 1T % RO KT

INVHIDS FBEFICEFE 5T
INIYN=JINERFIZET T ORI E R E 205
BLLEAZ—FHon ZUIHKT %

F LD E A Y74 =V EFHO&ERE%
BOKEY HBEOFKRDE RO

2= REED B Wk

ARG OIHEZ I NS T RTEGRAD
Rt Beodv 22 5 oKk

DY)

WoXE Zhool#EEZIFANRT
blLOKAREZ 255

BEHIFE LT Kbk LT

Wik LT blzLidmFIcaitReERL <
DL DELPETLEDMb Lol
HHELAEFNIDHL MOLPTELNTWS
BRAEEVEDN HOTHEOWTWSEZ &
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COBRLTELHIDD LD
HRZ# > T <
RN A TF RN LI

15 ) WAL & 3k

HIFHER R T 2 BB & Sk

BLHREEZ Y 2N Tws 7787 3C0EA 2 H TS

HOREARELTIRS L VIS E M 3
SRLOMEICE BICRF SR TV LI5S 5
HEROMOTIZIE WPV LEDXD S

BB 5 2% LTWB BN B METE ST 0D

iEEE b b sd ZOTICIE

BT RD  DIROBE B AR5 T
[BEEEA BESA] S N72RIEANESR
VT A MR A1) R OO HE

MAO LS CEALT b LoOELEIT 2
PO MR 2 W L

BB IHED & <

MY A X I DOEE L DIER

COFICBITLTENRA A=V E LTOHIIERRLCANEOERBETH Y,
W TH HAIAR, BEEYDLDNITHEEMDERT L) —20 1
A—=DIFHLRETH D, ABOHKRDOIZIZEEREMET 5 D 00T b
HEZTORKES, LREENTVL, BIIEHTOLMTLIALWVWRLLT
L9, ARLRESO “cater” TH Y, VERIIHISVBZOWLZOEZEE S,
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A TBEEE ] o X912, HHviE TREE] 2 [k ok, R
DI RTCa Bk LR T 20, B350 8L02b00MMb %<, ok
ZELL [fEEVTWS | 751375,

[FEE2HDBEINEEHD, MOFEHOLNTELNWT NS |, 7225,
Fo OERIFE LB AZWI oM, 1AL ) ICHOEEIFLET
LDIEAL) Dy Zal, Bizbli¥ry—=) 723F% 1) 2 b DR
FEO LI HE—FVT 0D, Y, FAERHOFIREZ IR
M3z eixcaEin,

Z DR, ANHOBELIZOWTOEEN K [Rad s, METHEW
BII-oZH2 L TVwRBALL] BELAES>TTFE AL, HEh/T
EL7BIIA R OFWTHIRE 2 ), KO RICR S, B A
BB AN A MEEOERR LRI, NAOL ) IKEEELS, L
W) TA B == ZWATH D,

RO 37T, BERBICEET L%, L<AE2BVTIRSKIET T
aAvy, TOHELTRELLES72L)ITEHET L AT A XINWTL %,
INHIEECHHERF ) X VRO ILBED % 5T O BRI 2 [l
(“otherness”) Z/RTEM-HTH D, " BAEDIH D02 L HERZE T,
HEBRENZ25DTH 202 L Tw5,

4)
[#iifE | (“The Voyage,” Lupercal) 1%, ARSI TH %L, #
T 5 TWEDD, Fo2lFbhvniEng,

HEL R blLoZiFEE-2 &1

BRI o TWBEHR

BLWAHZ Kb Edhl—

ROBERE FWHROIWE FhozHIXEITHE LNsnps--
I IND)



R s
W07 HIWREICERDLEIAIZIE RV
i ZZTHENLLBEL-Hb0®b) DL IHDL D72

COFICHEER SR EEZONLOR, HENLEEEL VY S
YO [25 e RfE/2H | (“Air and Angels”) TH b, ¥ v & DEWIL,
L a— Rl o TEAPHBITH L7205 TR L, D AMO<H > %
ZTWTARIIRESE, EWV) IICH 5" #EEdH 50 5 b ODEY, (“Death-
bed”) THY, [HEELEMN] 2BUT [HHFY ] 2HFHIELHHEN L
EETWTVC‘W)OVC, KB RN TOH 5, WL [ ] [HEL:
WICIE R VRV 2R TEY, [22THENLHE] —BAL
ST, RE2EDNIEEIBLORBZEZ 25 b O MEIZIEDH
%o

(5)

[‘K%EH D5 9 #H | (“Fire-Eater,” Lupercal) 1%, 15-16 il KL
P77 T AMILTWS, I, KB LTHA IR 7-WERP T
ANF=DHEHRESINIZKTHY, AHOBIZHZ 2H 4~ DIROLTH S
L9, Far OHERIIRFITHBEIE L2 A4 OB TR RS> TnT, K%
DD B IZHIRE EXD L SN b,

Those stars are the fleshed forebears

Of those dark hills, bowed like labourers

And of my blood.

The death of a gnat is a star’s mouth: its skin,
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Like Mary’s or Semele’s, thin

As the skin of fire:

A star fell on her, a sun devoured her.

CNODREDOHEE Lzfhic (= K&EHK) 1, HEoEdag (=/hS5K)
EFINRTHEARAATLE ) T ADMENLMY A=V 2P LR L
729, BRR7IONSLGolEd, ) TOELS»LEMORDH
DEI FAD R 1E, HCH) F VR REREDRE 2 2 HKML, H
G [REESLIH] IZhoTRAH ) &) KEREEIL (My appetite
is good / Now to manage both Orion and Dog . .. ), 72725, Z DO, A3 X
7 V%ML E L (A star pierces the slug, . .. )o F 4 27 JI3—HIZH Lo
2l A D TWz/201, BRIZEWREND7,

TROBIAD BICBEA NS (The tree is caught up in the constellations.) o 4%
THAERL L) L LAOHZEFTIE, FHRICHOREOKTIEIRL, 1%
Zo5W, RRoOMALHKIEE BT ORZIELDTH S (My skull

burrows among antennae and fronds.) o

(6)
%%WﬁkﬁyFﬁ—i(mwwﬁmﬂ)®%%77Fﬁ—H;%§%Gﬁ
ENTW5 LI, 14RO hEFECEHE NI WER [Y— - 7 —
A v ERROET] OFENEY, RoOpTHIbTHOEEY, T4hb
LAY F 202089 ENEHOZ ETH DL, 25, b2—XD
7y Ky —I2iE, THRRCE O 50 LHHO/NSRAY, LOEAH
GHBEETNLEZLICHED S, BLED WA THVIZADNS )
BEIND HOPTREIRTODOPMER>TVD L HICHZ B,
FIEZLI)TREVWI LE, ZOREWIHI>TVD, 2o 2 RIIEED
HREBAEFEL, W THEOD S @ LW HMIAHIET 57200 T, Th
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LEMEESTLHWERD WX DI Z 5, i, B, f1, KeEHK
ROFEYIZRIFAEOHEIRELTBY, FAIZOILEHREL TV,
LaL, 2EXHCHETH - TH, HIZHWZROHIMEEZRET 5 X
I RLBEAIY H L2 E WS BENIER S, BI%EH 54 F 5 5EAS,
W b5EMEELLE V) @RS

OO 1w [HE] (“The Bear”) 1, KEAf o —Z b= 23 L7
RORB»LHEBERZ, L3NTnb,

OB RZ BN ZRILS HORT
REIZIESLO e Dl X 72
FTCICHHERFEL
EHICHEREDHTDH

""" REWXIN 72

FITAAD Kethbl-dIlH%xiob L
THOHMSICHES

REIZIR 5

WO XD W N DD

EEprho LET

MIZIEE DEA~D
LS

REDMEEI T EE L

i EoREOFIERIE, BWILICHETARDOALAT VFIVY — L ADiE S
72bDT, FIIXREORIHE-EN, ILOMTH AHREICHEIFSNTW5,
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COFHOPT, BBIIAZBANEZLTERAAATLE) BOORYT
Hbo MEEIRKHOMEICBAT L2012, HFORER) L ShbhEL
Wik HZ ET, NHIFTEOAREM G E2ERL L) E55, 72, =
AFE—IUEDLBZELPOLD T+ =207 TlE, YY—<UYPBARBIIBIF
B e LT, MR 2T 572012, HOOHEE IO W T
T2ILEROLNDD, TDL) B TERMOEHOTRICH S

(7)

[ D12 ] (“Ghost Crabs,” Wodwo) T, ffe bEKGEMA L 7- X
72D SEV EYY, W o N7z b o [REE] [2] ORICA-TET,
HHREFAELLI LT 5, ZOFOLRNT [LOFAANBOHIEKA, EHE
MadOLMIETSEILI2LoT APWAECS DRI T) EHT 5,
ZFRIBARNZHEBICBWTRI Y, RN aEy s ] [
L1 3EOLrOBWTH Y, B - K - GERZBRYELT, AHO®E
TE#RO P THEMI S, HREERSELHERTH- T, EBo%
BEOWRNFLES L [RNE] (“psychopomps”) T 5>

HEN WS b L

RO 2 ) BRWKOERIIEA S
HBOWMNET DL L0 D R

FTTOBAVEHEHER LICLZADOLHIICRLZS

RATHOT WD 75T

ZOED LI BB DD SFHHNT

ZONWESD Ly Y VINEFERM LB E M2
07z

ERGEZLD FRVEHETOTT BEOKZH O TV

WZIZO Lo SO R L2 b0 k9 %

CEE oot hol:
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WHizB b5

WWBORZ 5 HEWE LT

BiRE i 5 B0 L1

WHRIHNENELZH A AATHL REBIZHES

D7 L7 bOHRRIIT—D 50 L A0 KPR B

WL P> T KOPOBFBED L HIZH-> T L

bz L7z bDRERRIE HHICE - THIETIEZ2W

WHRHLZICERSNT E22IH B IETOHFH )

D72l BIZ3 SRR 0D
WoROLERSTIELTE RN

BEAELSELELO0 HH5OHIX

KRB Z BB LV O X 9 12

bl b 0RO el LT bzLzb2RNy FIZ
BERoTWnLH &

REICE > TWE Y & RADLZLBIIENFEEE SN

LS EFEMLUCTHRED S E WY B R oz

Wi XRA5 FRELIFICR-T HEHMME—oE LT

FIBEIROPAAD AALZIRE Ke LIZSHLOH

B Z 12BN T <

Lol l2D%d5

JE S PLER A

blLboMIcHESE IS0 lbid ZolZHAELTWS

HHEL blLlzbol )bl LzbZ@h ki

WHRECWDHEEDITDE HOHIZAEVIZLYEADL

WoSZECOERD LIZDD PEHIEHWICH XREE)
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WHDOHZEIEIZ HOOREA XL
BT %5130 O T D AA TR > Tw<
WS IZBELOBEL OO R
B OB O TR
WHIZkoT TolRkLzblzLizboEA1E 2By
WH oo T iz mEL
oo WosTHiars
i v 2 R o & 9 72
FITIE BBV TwS

oz oo 72

COFTIE, WHARKEOEFHRORYETH Y, AWkl LT
RENTVDE, TOWMIBEREZLEBELT, [HF V] 2S5,
ERZBEOCREE, (FEOEEO LX) RAMEOHRT, HELOEIZHE LI
5o TNHLDBIIANDETII R, WMkRoORERROAY EBFEIh
bo - bIdE, BRI, TROLIICHZL, TRTOIDEFAVESD
AL 70851, EERNREREON 20, ThiedbuTANREED)
BOPIGHERV. 25, TOFHOES LWL, ST HENLD, ME
FTENEV) T ETIRRL, AFWRERIN LT, BOzbr0EN %
WENERIZTI LDV TE LG nTwinwI L Thb, bl
7o B OWERICIIEE R % TR BRI B DN TV B 205, HESIEZENSIC
BET D L2000, HbicEoT [HlLzbzLcboE 4 1E 22
AR | ThHH, BENZZ NS OEHIZHEKIZEK S, AR OKR
FEORBERZE ) P C, BHIZH 2> THEATH L [BRAFTAIZD &
LWMATHLELE, REMITELDOL I ICHEEBODOD ] BIZMAE]
1 U L T3 5e 7275, AMIZM OB Tz v, A5 NRHIZHRE L
BWE I, MIFAMEEHL VDM
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(e 2—ZOMTHADERZBIZY V FHRFERE TIE%RL, [Hokh
DHEZL L ETHMER] TR SNIZMESOREETHL, TTAD
BREFIAEIC L 24 h 0 AN LERMEHT 722, ASOR1D L7
OHIZEY L, HCOLDTHH ) HUPBRET A2 REOLDTHH S
[EXGHINIZEOR] OTFTTRERET S, (ta—Xi2kiug) ¥+ k
W, B7H, TAYyaszA vz, SOREENARYE & v ik

WCHEZ AR SELHEFER I Lize ¥V Wi [HHZETE 2L FEKO
R —=7) iz, [HEGOZ»OMRE, KEODWEDO LI IZ] ¥
OBESEIHIET L, LarL, HRoMESBAKNRZDOZEEL T
BN, MRIZERNACEOES L2 ->TLE) [P a2 -0 DR
&, BE [ aRy7] ELTBREL, AMoBRERICBIT 5 51
ILBGEDORRINEND DD, EFZ 5,

(8)

[N Y Fo—] oo, 3B»HRLWEENLZF [T7] (“Gog”) 13,
i, Bk, HAROEMGIGZEDOMREZEEL, $o k) RWEEL#H
O, Bl N OBMN BB 2B 5, [BURE] (20 % 8 i) T
i, T332 ] 1% THhEko WM F 2w 555 E K] (“the people which are in the
four quarters of the earth”) Td ), [HEREIIFORZ Sh, HKorhs A4 ]
DZETHbD, W5, ba—ADFHTIE, T7IE [IRhHE] LFR—HIR,
[BTATIRWTXTOH D | (“the sleeping dragon, which is all that is not
Logos.”) ZMMKT 2.7 [T/ 3@, B, @Mlz20hv, I,
WEOBHOLWLEMD L ICAEWEED D 7 ETHIZ, ba—ADT
ZIZAKROER, %, BN TEREN A, EEN R 2RO %)) %
EOMEMBIAETH D, —FTVRARYTA —F ANE LM TH D, —
Ji, Bhidd 5w s ARG HROIERAZ RO, NEMBTRENE
RICEBFEDNPSHETFA) LT B, LD L The London Magazine T, &
2 —AEFEoTWb, [bLiF, HYWHEOEEZHEL T LIZHLrD



Ty F-ka—X 21

% Jo WIIMERMZ B —OMERITRITT 52 & 2B L, HMLAERNCEHE
DE, EROBERIBMCTERZEVEFRO LD ICTRT 2, BEICHNE
WSO, [I7] OIS, EMOR THIZOMmBEED
R DRA SN TN D Z EFFETH S, 2, A O BRI LT,
BZNT W5 &9 X R MERE IR S Tw b,

[T7% 3] (“Gog, II") OHULE 2 BP0 Z AL, Ya—Y
¥ VNG TARNOEREETHY, BUEETLILMEIIOBRICL - TH
BEINDo PBITLMEOWRITH LT [HEtk] (negativity) OBl&EZHE,
HOCZMET 22 H Y, [+ L —F A &% > TJ (“Unlike
Coriolanus”), ZLOEWIZHEZEZ9H & LW,

ﬁk&ﬁﬁ%wagéntkgﬁﬁbT#g
kﬂ@ﬁﬁﬁ*v‘bmn
EMEOBEORA S FHOK EORLILKIET 5

'''''' BAORZLONEED

D) B ATZIRAE LR
MR 2 R TRV S S I 2 Bm 2 5 25 T
WO 2 ROAT W%

ez Mk Bl o5/ O 2
B o %R &I b &

------ FRENRATEDRTEORELE
iR R AUE VI 2w
WZH> TREBEWNS R NIER S B0
IV FVL—FALE L ST u—<%2fHTRERT LD
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CONPIH DT T, BEENRHECE»> CTHZFEHL
X9 L9%, [HkIm] (“ruled surface”) ISV AHRMTFZOEMFETH Y, £
FORBNZEMNICHCOME L DL L LENAON L, [HEAOH
21 E&7 vy v rOET, BEETANIMEEOLMLEL-TEY,
Tl o N 2 Z oM R0 LTI TH ) BIEN TH 5. 2D720K
NEHVEN 72 BB EAE T 2001724 % 8 U C, BN ML - Tl
BEEONDE LIl D, WK ORERZERITIT BB 72012, I
oA NF—Z2IHIL, B - 5 - BEHEILoT501F, 773X
LCHH LB EHEROIEARN 2 LHTH 5.” Tom Paulin 12 X i,
[T7] ©OZokitE, BREOE WS ZITIUE, 1A VNEbOLE
EEV, BUAW R %2 KLU IESL S 2 ER LR RGO L 7%
%"

HRMW % T AV F— 2wl § 2 8003, 58 - Mk - 4 74 o F— 128
rEh, ThHx@ECTRITL, HEoPTZIFANS L Ok
BoTWwh, La—XFHRNOERRWIEL 55 L9 %, [HEMLH
Hl okBiEL LT [T7] oitailia, SoOANWIILOEDTH Y,
MEABNOIENRHEAETH S 2 L E2HF TV D, i, fERIZHERNT
I 7% AL - BN ORET & 7 B0 P 2 ) B W R Al L
THIEE A6 R &L, [HEMREN] IZOVWTOHEREAADL DT
5"

)

54 [7vav] (Crow, From the Life and Songs of the Crow, 1970) 1%, 7
A B OLIHK Leonard Baskin (1922-2000) 2L %, /15 AZMEE $
LARMEASE o T & o TREFESI NIz, o — A28 [EER, H24E0,
TREWIE R SR BT pEE ] TH Y, fEhoEARsuIETT Y
WaBEFZ2WIEL, EXWITHY) L DO % Rk L CIHE§
2.2 70 EARA T AT - T A I ORBERICBT B ESER O
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Vw2 A —RMMETLLLEZ N, EEN - SN RMERE £ 5
T2 F 72, AR ZRESRCHKEO T T ITET 5.7 A B 2 i85 535 5%
DOREZE DBEMNZRMEDS, HNOSFIRENLTLIZLY, EFT
BT ARE— TR S, EEBA, &R0, &M, FREEKEEZK
U2 2l OREEIIHLPICR B

7 [2LE] Ko THEELZDOTIERL, [XV] ICX-oTHEE
LEETHY, [7ur] O THRIESNE O, BREEOERKE D
BA5, KHPAICHS [Z LX) (Words) THDH, BEOBE LB L
IR N 2728, ARSI 2 IHR B EO RIS T 7 1L
Nb, 7871 AAD, MELZIEZTHEIRICONWTE DO TH LD
RV EFE LGS, KA CEBEREZHAIN- T, [ZoRid&bo
2] LV RRERICEN L T LANLLRYTHEL, <) ThLMAETRN,
AN DA A ZZANI 22D S——H % A BRO LB 2723 7O IE3
BAED, MPAED L) BHLZOEHMIEHOLNLPD LNhwE v,
O HEH IR [REOHE] — DML EA T I LA TER

o [AATFTA-ar 7Ly 7 2] RN RRER] [Ta< 2 IkNZ% H
i [THEBR] CEO RG] TR X 2 EOMIE] [F1) 2 MW
] (SR ARNELTOX 7 a7 )74 [RWh2E] — LD
[CEF] 2 LTAMIZEEZ TS, 2%, WENZFIEEIZL > THE
nNal, INHOZLIEeREMTA T4 e —, tE8ER), FHIInhE
2L, DEIRHUEZFMISHLZVWI ERT0 5, TNOHDFEANTE
BLLPEOWIIRD 72, EWV) T EITR BT

[H a8 ] (“The Black Beast,” Crow, 1970) &, 4 [7aw] o—#7T
HY, 7OV IEOEELZEXILDEII)ET L, [HEDEWERET L
X, TIWLHRZTL A0, HRIPOFIEEES N, AGoOEh /R EE L&
DI AFAHETH - T, EMPEEOBY DX HITHRIZRE TV, AH
FHCICARN 2 E AN 2 R 725, KOV, Kozwi, I—FD
OHRHPS B VERMAD L) IIAREHT, FAMZAFETH S
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721 LEZT, AMEN
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Fwoir &z

s a T CRER 7o 7o & BRI IR TILA 7S
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yuavid BMOBEZFEGERREORETT 2577212l
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7O IIHMBEO T TlHE T RICHERE VXD
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AN el R

ruavid BEOLPERTLEFIEZLT
HAWLEAZBEODT &80 23T

ZFwoFEzE? BuBizrIicwnsg®

(10)

[ 7—F (#HERL)] (Gaudete, 1977) 1, —HOIFHEE O EH&D
WWEEFHTH Y, WK FEOWTH O KD 72 0T, fEhAWDO—A
WCHEEEZDH TRV LW BT S S5, La— XDk T SNIEZH#H %
e, BBCHIWEOREREHM [7—F ¥ —KOAL] ICROLNE L9 7,
FH 4 o0 J I 11 70 A 5 JEUR O BT AR ST 5.% Fil e RHIE AR D Kk
KEID ANLZHS, WHB LIUOVWROHRZ AN F—ORREBRL,
DI 52 LM B 25§ 2 KIRT ARA L LTENIDED S,

YEEOMEZ, THRE] ICESNTWE, =35 X - 528, s
POBO xR FI2T 72O OMFIC S Sb b, O ITROILK
OISR [RHZ T AEORERELHBH L 5570 AR
ELOFFIIEZT, FEZ2ZHREIEL) ET5, HXHLESOBMEE
NZOERFHEIAOX, AP I 2Kz HOFREL LI LT 5, 75,
IELL ZORE, KK b3 ET S L0 b, HIZTANVT VR
P DAL, A IO £ b E 5T, ZOBICITEAO LI
FABEREBKEL L) — bAEENS Y

——ZOWEEFED [ ¥ a— 7] (“The Epilogue Poems”) O T, “Waving
goodbye, from your banked bed,” T % 551, TEEDEI VT4 T D
FEREMICLTCBY, IV roBE [MEyayv] 2 KBS TW5,

WEDOWRENIzHR7z0ORy FIZ ELabitzw
A W& MEAR EHEIITHER
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BZo>TLEST
Bl D L S WRZHLCDITE E V) T ER

CNA=EH ZLTZHdENT:

blzLikmE %z

BEHRL:

FARGIRITC bz LIdEW L7
HBIZOZONHRFIFHIN KIPED DOVT W7
O N2 B ORBAD X HIZ HblzLD
BIIEDAENY DI 2T

TE L
H fih > KB D 2 2o 7z

TTADEIHEDLDPDPHLED L H I

i B Y

HELSOLETHIRATDI Y v ¥ —DHSHHPT

BHOV LAY VIEREOLMIH S ENL00, AHOHE WAL,
REGERY 7 Ao LICHEZG &5, —F, b 2—X0OFTIE, 774
FFEEABETHEEKZT TR, ~ROFRLBERLTBY, 1EEHE
WAL TR L, RIEELZ DHD Lo TR DN C
ARG EIND . WD WEET B LB CTRAZEI 2 HMTL B L, wotk
WIZYV XY —FVANHIE, WA ASOY Yy ¥ —%Y 5, fEEIZH
ZHEITTUHNRT, BONHOMA TR PO LI &, SHBONoBK
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IZEH3ND, 51, B OMEEHMN SN RERaicfvh, 1]
LM ENTZ R HFER, FREIWLAICHNZE) ETHDTH %,

i A

a—ADFOLENT, BWIAMO L) ZAELRHEL, =72 OED
IOCHEIZz RO L, RESITALTEY, BRENLEKZR-> TV,
—, ARNL, BB L ROE BN R HEELE OBEDO R L TR S
N, HROEOEGOTRNICH > TELET L7200, BN RIEH%2HF-
TWh, ZZTAMPEID A 7 7 7 —TEBLEN, AMOBREND S H
IRENDZ LIRS,

L2L, AMEEEREZRD (8] THH720Tidse <, EEICIDY f
Py =< ThdH b, [y 7F—7] T, KENIKHT 2 ICA
H7ZRWERED 72D, [AMIEHIRANTRELE ) LT5KE (b0
) 23 LY 2ok [y F—7] oK, I EEOMITOL
72b BNy N ANBEOHEANFVRA, IV o [a—<A] 24k
K¢ 5b,

L a—2EF Y A MEAOKED DI, HAROMEE R B0~
o720 1950 SERFEAD 20 SV H B TIEV T 2012 LT, 60
FEROE 2 — 3 H EROB VR Br ¢ 5, L RI25
T ARG RFEZEAM LD, ZRIEZEO L) R Z 2 5 R A
HoTHEIVIIT TRV, LWIBVIIEZD70DRAIEST2, H
TNCEEOFOREN TG0 H ), WHEZOHRDO T AN F—%HE
LoD, BENRIEIFEA A=V BUTRLOOEBEZRY, =7 H
O A BIENIHERT 2D TH S,

P
1. Marion Wynne-Davies, ed., Bloomsbury Guide to English Literature
(London: Bloomsbury Publishing Ltd., 1989), p. 606.
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Synopsis

Ted Hughes: The Poet as a Shaman

Katsuya Hiromoto

This paper concerns the life of Ted Hughes and poems selected from
his main works. I begin by presenting an overview of the poet’s life, which
is indispensable in understanding his works of art. I then analyze ten po-
ems to help us have an insight into the distinctive character of his writings.

Edward James Hughes was born on 17 August 1930 in a terraced
house in the village of Mytholmroyd, deep in a valley in West Yorkshire
and within walking distance of Bronté country. His father, William
Hughes, a carpenter, was one of only seventeen men from an entire regi-
ment who had survived the battle of Gallipoli in the First World War. When
Hughes was eight, the family moved to Mexborough in South Yorkshire,
where William ran a newsagent and tobacconist shop. Ted Hughes was
educated at Mexborough Grammar School and explored the moors, having
a fascination for the wildlife in the Pennines. After leaving school, he spent
two years in National Service as a wireless mechanic in the Royal Air
Force in Yorkshire, after which, in 1951, he went up to Pembroke College,
Cambridge.

He read English for two years, and finding it sterile, changed to a
course in Archaeology and Anthropology. After graduating in 1954, he

took a number of odd jobs in London: rose-gardener, night-watchman,
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scullion in a zoo, and script reader at the J. Arthur Rank film company.
Frequenting Cambridge, he decided in February 1956 to start a poetry
magazine, St Botolph’s Review, with some friends. It was at a party to cel-
ebrate the publication of the first issue that he met a Bostonian called Sylvia
Plath, then a Fulbright scholar at Newnham College.

Four months later, Hughes and Plath married in London and found
a flat in Eltisley Avenue near Granchester Meadows in Cambridge. After
Plath graduated from Cambridge in May 1957, they both moved to Boston
in the U.S.A., where they taught and wrote from 1957 until 1959. When they
returned to England, they rented a small flat in Chalcot Square in London.
Their first child, Frieda, was born there in 1960, and they then moved into a
large house, Court Green, in Devon. In 1962, their son Nicholas was born.
Soon afterwards, however, Hughes fell in love with Assia Wevill, a poet
who visited from London, where she lived after having resided for a long
time in Canada. After Plath and Hughes separated, it was tragic that Plath
took her own life in February 1963.

In 1970, after Wevill committed suicide the previous year, in a
mimicking way to Plath, Hughes married a nurse called Carol Orchard,
and they lived in Court Green in Devon, where Hughes entered a remark-
ably productive period of writing in which he produced his major works.
Consequently, he was recognized as a distinguished post-war poet, which
culminated in his appointment as Poet Laureate in 1984. On 28 October
in 1998, he died of cancer, only twelve days after he visited Buckingham
Palace to receive the Queen’s Order of Merit.

Seeking the true way of healing, Hughes takes a shamanic approach
to thinking about animals and writing about them. In his first collection
of poems, The Hawk in the Rain (1957), he deals with the exuberance of

energy, the war experience of his father, mass destruction, and the like.
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“Childbirth,” one of the poems in the book, contrasts the ordinary world
with the chaos that threatens a pregnant woman. In the poem, numbers
have the symbolic role of restoring order to the surroundings familiar to
her.

“Mayday on Holderness” in his second poetry collection, Lupercal
(1960), evokes a grotesque scene of a heap of wastes and mess caused by
the Battle of Gallipoli. One image dominating this poem is the sea, where
deep-sea fish live among the debris, garbage, and wreckage, and in which
the sea symbolizes everyday life, which absorbs everything into it. Another
image is a digestive organ that eats up everything, including leftovers, as a
mute eater.

In “The Voyage” in Lupercal, the sea is nothing but a mystery, incom-
prehensible to humans. This is reminiscent of John Donne’s poem, “Air
and Angels,” as Professor John Cary has pointed out. In the sea, there is
something beyond the experience of men who feel isolated from the world
due to the rebuffs of their lovers.

According to the astronomy of the 15th-16th century, it is supposed
that the earth, composed of the dusts of stars which exploded in pre-historic
times, will be eaten up by other stars. Based on this idea, “Fire-Eater”
in Lupercal, the poet, who is considered a small fire or life on the earth,
entertains an ambition of eating big fires, which are gods seen in the shape
of stars. Ironically, though, he eats earth instead of fire, after being pierced
by a star.

In “The Bear” in Wodwo (1967), the poet looks into the skeletal struc-
ture of human beings, confronting a bear, which is thought to eat its own
meat. As a trial of the initiation of a shaman who wants to acquire esoteric
power, he needs to meditate on his own skeleton.

“Ghost Crabs” in Wodwo is about enormous creatures that crawl out
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of the sea and stagger along the seashore. They enter into the unconscious-
ness and dreams of human beings on earth, looking to possess the whole
world. They are inducing our souls into the nightmare of irrationality and
are horrific in the sense that they are totally unaware of the destructive
influence they have upon us. This poem, in which crabs are represented
as psychopomps, looks at the self-consciousness of modern man, who is
divided internally and externally.

A hard-driving knight in “Gog, III” in Wodwo, believes in the
principle founded on the puritanical belief that repudiates what his lover
wants him to do. Having a negative view of women’s bodies, he does not
listen to her. Controlling natural energy, and inevitably disappointing her,
he is characterized as a leading figure produced in the context of culture,
religion, and society, which is contrasted with Coriolanus who succumbs to
his mother’s plea.

Asking questions about modern thoughts in terms of literalism, Crow,
a central character, in Crow, From the Life and Songs of the Crow (1970)
makes us understand how they are illusory, false, and unfounded. Theories
such as scientific determinism, the teachings of Christianity, and sexuality
as a driving force, among others, bring forth just words, which have no
gripping power on the contemporary mind.

Gaudete (1977), a narrative poem composed of a series of episodes,
shows the poetic perception and metaphysical visions, and explores the
relationships between inner and outer natural energies in the stories of my-
thology and folklore. One of them particularly draws our attention because
it depicts the death of Sylvia Plath, which reminds us of the scene in
Samson Agonistes.

In conclusion, Hughes, who was disappointed in Christianity, creates

a poetic world influenced by ancient mythologies and rites of fertility.
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Although he is sometimes criticized for the brutality, violence, and sex he
makes use of in his works, he attempts to attain a world that surpasses such
phenomena. Considering that violence can be viewed as the intrinsic vital-
ity animals have in nature, and that it should not be suppressed by reason,
he perceives the emergence of a good conscience through the negative

words and images, in trying to find a possible way to restore Eden.



