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A Japanese Canadian woman writer, Hiromi Goto took her departure "from the historical 'fact' into
the realms of the contemporary folk legend” in her debut novel, Chorus of Mushrooms. Her journey
into the realms of the contemporary folk legends enables Goto to write works across generic
borders while not leaving "historical 'fact™ forgotten. As Goto explains, in an interview with Debbie
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and give emphasis to a layer of the novel steeped in the history of immigration and settlement in
North America.

The kappa cannot essentially be interpreted as a figure rooted in Japanese culture: it travels.
According to comparative studies of kappa legend, people across Eurasia share legends in which
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being original to Japanese creature. In more popular imagination, it is said that the kappa has
emigrated from China via the Yangtze and the Yellow River to southern Japan.

Given that it settled in the Canadian prairie after traveling across Eurasia and emigrating to Japan,
Goto's kappa would call attention to one layer of the novel that delineates the history of
immigration and settlement. In this layer of the novel, Goto links the history of a Japanese postwar
immigrant family together with the history of pioneering and Native Americans since the beginning
of the Nations as well as the history of the wartime internment of Japanese North Americans. Thus
The Kappa Child is a work that intermediates between story-telling and history-telling.
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KEJFED/NS T2 v
——Hiromi Goto @ [BIto Rk

moHE AERE

(Lo [FHE] »ORRORFE~OHEL L | fEMTHLEEFL
727 € 2 —1E Chorus of Mushrooms (1994 %) 5 7T4E1%, HR A+ ¥
NZAEAER Hiromi Goto & The Kappa Child & The Water of Possibility %
HRWTIR L, €0 3 HF#%IIEH0E % Hopeful Monsters * T L 9 %,
B DO REE] ~[D 9 Goto DI HADMEE LR Z R D Ak, o)
ZEL, #EVIETT. Chorus of Mushrooms (%, PHRIRIEL iy & GHIRHRSE Gy o [
EAFEOIED, —THEMREZINE Vo HEREERSETVWD, LT,
The Kappa Child, The Water of Possibility, Hopeful Monster ® = Af &
ED DA v MERICELEIT 2. BEZ204ELE 2 EREED ) b,
ZO0OfEMEHER LT v 7 MERIZIY HATWS DI, €D % Goto
I I RINORILORESEZEDTELEDHIL, DXL THIEIC
HHLTWDH v MK E A F 7 ~ETRAA [HROREE] ~NEFEVETO
12, b I =22DEMALETH 722 L RS %, Chorus
of Mushrooms \Z 813 % KGEEH DT Guy Beauregard 13 [ [Hi4: 7]
FAZER [FAL O] BALZER - HiGSE L)L LTVwHDT
Faw] Ll EOXHITEEYELERICKRESE TV LI PPEETH
% LRI L TWB2S, Chorus of Mushrooms LAFEDVETIZ BT 5 KRG
WZ2oWTEHTIEELZEAS (49),

The Kappa Child i 1iif% @ Debbie Notkin 12X 514 ¥ % ¥ 2 —D 7% T
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Goto &, % v /%% “a fantastic creature” LB L, BOBROWRE
By MERE GO THAROMFFEZAKZHR Y ACEREZ Z ) HWT 5,
“Bringing Japanese myths into contemporary human stories layers the
reading of a story so that it moves beyond the limitations of contemporary
realism into unpredictable terrain” (“Cross-Cultural Creature”). ¥ it
ZRELLELH) LT 5 Gotold, 70T 47 FF74 TR SFICLALT
AL EBREEGDYED The Kappa Child, @ —F5 4 =YD T77 %Y
—ThOY NNy 7 2a~x > Tdhb The Water of Possibility, % L Tk
T — 0 LR/ E TE R % W & H© B Hopeful Monsters &\ > 72 B
BIHRA T X Y IVITD725 7 v SZFEICBWT, A5 ThH 28D
WTEED v NTEELE D 2 E RS REINICEE L TAE D, I v DT %
BURIEIR L 72 HARBRO LM E ML D LD v 8D+ L A5
The Kappa Child \21%, MR & w ) VA ETHL L2, M LTk
% &, FEOREXUD D ICHREEDEZHA b LV o72d vy
fRAPEYAENT VD, EDEL N v DT RILIRT 5 &\ ) Bl Z
NWHED, Hy NMERFHAEESE23D0TH S, H 5\ IE, Living
Earth & \» 9 X5 L)V 7 — )b K TO/NE L ilish O B Wik The Water of
Possibility \28W§ 2 D1E, Mnizrioh7zwigbh/izl iz )ik
FTIELNTERL Bo72h v /3D DT Fen of Willow Valley TH 1),
Wivs % A F 727158 Old Patriarch 25# % 77 v NOEERTH 5. €L T, 11
DIERE & $8 D Hopeful Monsters (21 71 v 7 MzmR~ H BR324 A%
PO X DI E NG, B AEM “Osmosis” DK EBII~AL Z & %
7295 ) WMRNS Ay R R LR 2 C &, B IUEam “Stinky
Gitl” 13~ F 714 R 7=y 7 A, ARKE, v/ SOBANLLDE SR
E LWV MM E E o K% <o Ik O “All Possible
Moments” 1%, WHAITFbMTAEB0), BOodbs HOMEHTHE E
FELZ LT LT KA v X Tl nh LGS 2 g2 R L C
FREZ LD b AT, ) LR E=MED)I bbb oL
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B 2 DWTCEED 1 v 2305iE D185 The Kappa Child % §i#&, 7 v 7%
AR [BIRORGE] ~NEFEVETEREEEL THI W,

L. Ay NOFENT, 71y 3052 b O

B MO AR, bEAA, Goto—iDYI v 7 YT XL
& LT T& %, Gordon Gamlin ¥, Maggie Ann Bowers A3l L T
WLV 7 UT ) XLDEER The Kappa Child R L, #F7 51
WYy 7T Y RLDBIE LCEHMEL72) 2T, Ay RREED) FOTA
T YT AT A ML R QBN L IR, AR E2 S IIHTD0»Tn
MYy 7 Ay —PICERT S (136)". £72, Ay DO Y v s AF—
PEFIRE LTI OEmEm U AMEFRD %A TlX, Wendy Pearson 7%
T Y IVOBBRREICIFEH T % — T, Marilyn Iwama & The Kappa
Child 732N F TO HRMER - H2HE L7z [ HRORUE R WEE M

HOELLRL LB LTWwab00, Iy MaKOFEYELE [H
HICELDZIEEI [DLbHRADO L) TH S]] SAEDOAREE K
3% (139), Iwama D F ) [HRA] 5 LS & A v 7 MuRPREMIZ
OO PEIPIENE LT, EDXI) %h v/ MEABED L HIEYE
ENTWAEDZEMHEITCTITNE Goto AMEMKRBIZIRZATWE A v 3D
TuT7 7 AN TEERL, BRI v MR H v 5 ifgE R ST 5
VEDBHDLEVIRIEED > LD THD, H v % [ULOEY] & Ak
L, 3—a vy SHGHREOMEE ER R T VTNEORMIZLET 5
Larissa Lai @i b [ U<, Goto @ v /3% 1 v 7 MEHR~NLNRIL S % 2
PR RTE, LCICEETHL (174) . BARN LAY AU L
AR EFICHWHBHE Yy 27 7)) XL %2155 LT 5 Goto
I2& 5T, “a fantastic creature” TH 57 v /%1, Vv Y IVRER HBRL
FOLEOMWELEZWREICT 5 LR, TEmEGAl 200k A
Wy MERO IR Z 51 Z AL FEM RO TH %,

ZIAHFIZ THRIZ DD, BEh v RES5T20NE V) IWTH b,
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TI=TRANFTAL VST T HHARK M) v 7 25 =74 513,
FAXFREFYADEIDoLITTTHS, %E Goto I v iEFEATVNS
o TOHHDOOED%E, GotofEmlZB I 2KOLHMEZFERML T

LIOHTFORmL RO ANE, WEEOEE)] 5FHH LTINS, 1l
OO~ 2% &BY, Goto ik Chorus of Mushrooms 7»5H—H LT, KIZF
BN T2 b OBALREROTEL 22 ), EE TV ) A TLFEY) Hol
RAICATT R DD THD I EEMHATWD (252-53), LA >T, K
CEERBRICH DI v %L, Gotoll& > TIF LALLM N v o
AY—=THo7z

COREDBIIEL A TELETH L0205, B v 7 MeKE D EDDIER
k& LCTHMML 9 % L\ s Tdh %, Takayuki Tatsumi i3 7 v 7 $Hjf
JeRRBL, M) v Ay = LTURRT 2METERANETORNE, %%
SXtao THEMA] 2437230 LTURRT 2 RIFFORILO D%
RLTWS (7T7), MEZERAFEIIBIT S A v 3W%EL LTiE, 2Lz
1¥ Cornelius Ouwehand 25, 7 v 2034 ofitft e A oOWHR EL 5123

MU CTHAEEZMATL PN v 7 25— LTHELTVWDL@WmLES
(213)0 —H, v 7MERDP SEROFEMEZRTHZEICIE, 72& 2 XM IE
M/ MAAZ, TR HEBICE 200D 5, WL [R—AZOM] D%HhT,
SFESIEHEEHAOEHAAEFLEI L L, 1L RLMR A v 235
LBBIEMD 5 LV BERIIFEBZESOREZEZDLTEY, ILESH v
WIS FOREZRERL TN ERRT 5 (88-92) HFf /ML
RN & Vo 72BN R, BEHER TS 2 DR, HFERE % R 5
H, WNEC L7 T ZXASEHME o 72AEDR S A v 3PS L7z
Zla@mLTWwa (24849, 262-74, 301-11; /IR 250, 260),
L72h3o TMRIZ K UL, 1 v 7 MERZ GO 72 IRBEOEFICIE [H& Eo
bOZEV) LRI TRTEILRVKRELBENPVOLTATVE] ODTH 2D
(260), 7z& 213, WIHRSAS [EEFWFE] (ZERER L 727 v 7 SRR I
i R R ADRES AN T 5, L) BEIZ (41),
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7w 235 fgE % O K IEICBkD 72 8 2 AT, Goto D 2SNR o THIZ,
I EBTFTHRFROITIE AL, AiH ORI DT The Kappa
Child D71 v X%, ZOY ¥ Y VIREHEIIER T 5, —HIIENHE,
Hopeful Monsters % U5 0T, INWOERZHEM L2250 RIBFEIIB
LENEHEERANEZIBITL M) v 7 Ay — %M S5, HRED
i Ffbsnz&-6ld, THOZREBHRZLLOTWS | s
BUFAER%E, MAEZ2 M) v 7 25 —D X HICHHISROBZ 2 Lk
X% (262-63). = @ Hopeful Monster &7 5, The Kappa Child \Z B}
Ay NP METARS, T2, NIRRT x YIVIRIE
LR EFED AR L OIAENR R ZTL %,

Goto OF ) [BUORFE~OMFE] L3, L9FLb [ELO [H5]]
DOEHTIE RV, REEFOZRNIBERZ5ED L 512, Goto DML
PEBEIZTLRR5 TVTRAFTTL¥FmMOT ¥V T — Asian
Canadian Writing beyond Autoethography @ J% i \Z B > THi# @ Eleanor
Ty & Christl Verduyn i&, 7Y 7RAFT ¥ P00 FE 2RI E L0,
HAUZM - BREZNZ2ER2S [TV 76 L 30 [GEN] RIEFHZE
L1 2T L) RBEBENERANBITL TV S LT 5 (19), LT,
i # O— A Pilar Cuder-Dominguez %% The Kappa Child (22 TH L < b
WRTWDLDIE, HEIRWTH LD %A, WEHER SF & E&2RIFET 5
A7)y FREDZMETLELETT V7RI F T AL IR %2HEK
1t - ZHRILL & 9 &35 Goto DIES S F 72, [3CALIY - BB i R,
HRESALZFR L &9 & T2HAZIEML TR EDIFTIERV] L)
TETHD (127-28) RENLFHEVICL 2 ARBELORLR S £72H D
"5DTHb, The Kappa Child 3\ 7% 5 BEEZFIEHE, X%
JFELEFES TWDHDED I Ho

2. BOELHORELR

Goto (2 & 5 [HRDOREE] 13, H2WFh ORI~ EELH
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DEBR G E 2, ZREIICHEDY . The Kappa Child &, KA 57V
FA4vIa-a0YET, FLTTMN=INEBYVELREZH . %
LDz o572V — Mid, Goto HY M THENL T NMN—F~BELZET
CICHbHELLZ2S LG, ZOBETLEVLERLTAL %5, Goto
DHLBEDHES L TWCREARZ Y, REAZIE LD ET 2 MK RD
% 9000 IED # v WRBE DL NN, ZOLh LICHEREDOEAIZ,
DF D 313 END 399 FEDHWIEIZ, HEINELRICES LTWwizh v
72 HIZHLE D 2\ TR 2 fEH L CREADFRINABIEL 72 822
b s, FIHTIE [EEARKREER] CHEBT 2EKZHREL TV 5
(605), F7z, KEFFIXZ DAL [MHESPELE] Frillo [Hig] oF
e L, DERFH2SMEOREIRE~NBMEL, KEd EOTOR
RTholze 2NHEFEEDLOPEERKT, HEICDAY, ELWwIOE
BeIUNERD W] LEED (261)0 B v X=ZEMMEICBIT S 5 v 3%,
% L ORFRPZITH LI, HES LW MY v 7 25 —& LTHRT
AL TR THLDOD, HENEFHOWTIZERD? S 0B E 2/
BT % INODIEERRA v NLFEREET D% 0, Ny /SHHEOBHN -
BRMED FEHTRERME LTEPPLLNE759Y,

BOREOGHELLTHy B LS X THRDLE, The Kappa Child &\ 5 1
w2, WOV EL 2 L2 ZFWITHNTWE I NI o&D
ERZTL B, HEoRMRARE T I I T AAR2SOBEIE
1967 £ S7ze 2D 24K, Goto IFT7 W N—=F~BAEL TV 5,
The Kappa Child DFE) FORED 29 LWBEERELT, 3797
4y Y- auYETARBEL, OOV TTUN—F OFEOEENE
DT, HSOBENE, —TiE 19 ok EEBRICT D
N, 99— KT, BETOHRANBEIRFECERONS,

Little House on the Prairie Z JUH#E & T4+ > TW a7 Ok ) Fi3,
FERABEHTL2HOLHNTI I ilib. “The Ingalls family were from the

east so they went west. We’re from British Columbia, so we were in the
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west, but we moved east to get to the same place, funny, huh?” (KC 42)
Little House OVGFRFE DIV — b Z i1 1272 & o TR O BEAFH L
72L&, §EV F oL Hideo 1 “This is a land for pioneers!” & %\, 7k
TFREBRICAYDDEZ ZTY 2P HITIEZHAET (KC133), HREBRO
PEESBHH DA 25, Little House &30 & 1D HNTzDTH b,

ZH LM X IEE o 22 AEESHEEL DD S IoN, §ED T,
B O TERNE Z BV IG5 . Ingalls RABAT 5 1l & i1X 2 b 2 3 k1%
ROYGH7Zos70TEBwh, AH7bd s oz A TS
D TIE % v, &M 9H. “Strange how their Pa [Charles Ingalls] just
parked his wagon anywhere he felt like and called that place his. Maybe
Dad [Hideo, narrator’s father]| did the same thing. Maybe everyone did”
(KC45), 2o &), BEHABRTH L) T2 bOBBIH AL
NTW201E, 19 HALLSROICKRBEHDELR TH Y, & ZIZIIBROM
B ERBRIBELCROBE L OO LR AVRENDLDTH S, Hu 7
HLAEOTHDIBATZ A ¥ —LDOTE RN E V) FED FOAREI,
Laura Ingalls DR DR V2F %2 < DIEL TS, HAANE O 720 BT
BA VT4 TV EUABEIEL259 EHTET 52 Laura 13, “But,
Pa, I thought this was Indian Territory. Won’t it make the Indians mad to
have to—" L Bl & 2017 % (Wilder 237), BROME L BHEROBEID
BAHZEILEST, B0 i 2 BRICEDNLDTIE W
NEV) T VT RBRIEREHOTIIH o AR L, BROD LEIEDH
STHBRIIEHEROTHWERE S TWLDZ L V) NENKRERE 2T
UL ELR D,

ZLTCHI) AT, 7VT4v¥a - aurE7,rsThN—I D
BENIHR A F 7 ANOBEIBEII S/ EERDZLDOTHY, TIN—
YOV EZ, DOTHF Y RARBBEDIEHF ¥ > T 725 Th
Y, BRAANBEHTARTTE—F VIV b F o 20, E—TFVOEAD
SRHINAENOBEZ /R &, X Hideo (&S %, #LEFEK Christine Kim



1&, 29 L7 Hideo D & X HABROELDIEHMTH 5 L HER L 72
BT, WA ERICKD S ML COBEIC MY (Kim 291-92),
(%72 L C Hideo 2 H RBROEL ZHEHM L TV %5 &) D IEME 2562
THbHDDOD, The Kappa Child \Z H % NEHNEE DL QKB H 5 &
V) SR )R

TN —=FPEIZ BT 2 A ORI E Goto B4 % b T EML T
W5 Z L BEAEST B DM, The Kappa Child WL & 17 U 2001 412 Bt &
N7z JE Miyoshi (2958 72 5% “With Dispersal as with (Be)Longing”
THhbo ZOITLPSlEmiE, 8 RIEFRE FICHARBRZIA LT
W72AR = PAHINE N2 Z L ZFEICIRRA 2D, PHEOREZVHED [H
G721 WOV Tlide [H7z] SWBL PHEORZEAIZDIFTIE%RL,
“Forced there all the same” & BIA 975G 0 Fi&, [H4a7z] N HIFUHhT
%o “You leave the prairie but the prairie never leaves you. . . . You are the

il

first to leave the unchosen home. You will not be the last” (“(Be)Longing’
4), MHIBAELZLE T2 VFRORELEEL [Hh] 26 FRIEE
EOHRVEVIFEY TR, [kl HEI&EZITHLXEARBROELZ
BLRT. 209 2T, BEINTVRVWRELLELDIE [Hrl] 2
WTHYZLTHRETIE LW EBRRTVLDIL, [BRO [FHE] »6H
RORGE~] 111729 Goto &, HRBROLFEMMBED X 5 ITER
EBIRL TV ALV ) TR BRIRTH72AH ), BEHREGIEZIT RS,
ZIhHOMBERATNEDTH S,

Z 2 T4 L 7 F, “With Dispersal as with (Be)Longing” 12 8 (T %
“home” L VI BEIEH L TAL V. [Hh] BNubksry Ll Tw
L0k, B SNIGHITH Y “the unchosen home” TH 225, TNhdb &
7z “home” DT b HHH BV EALZ RIS ZKR ST 2> D
% EFIFIC, RATEVEAZGINZ YT 2o Vigkword L
B\ BESTHTO The Kappa Child DFEIZ E - T “home” (2 A, &2
ChrnreEZHLE, Hiio 4 v ¥ ¥ 2 — “Cross-Cultural Creature” 2%
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LOWHBIME 2 %0 RO X WG H 572D R b Tl 8 FE o720
2, TOTHTOEBPIRIZVWLEL2VORLREI WL EEFLONEN
o7z, WE—OHRBRELTT I LT N=F THEDER L 72w
FIZ2WT, Goto lZZ H BT 5D,

Canada is our home, although the question is still posed that way.
People of color may ask themselves why they stay but this is just the
immediate reaction to oppressive force. The more important extension
of this question is: what is causing them to question our desire to stay?
And we all have the responsibility to examine our entitlement of living
on First Nations’ land. How are we complicit in the ongoing oppression

of the people of the First Nations? (“Cross-Cultural Creature”)

BEZZWZVEZORLBVRTOENS, BEZHIEH) O LHWEL
ZHZLRMARDES LTV ThHL I L2 HETRELZLE D,

ZIHLT, WERMAPASBVEAZD v 2D 5 8 F 8T ke
ZCKFHEE DI FROBMBNE, REINEOGEET X Z T 2A5,
TN — 5 O THE B R L EHERDOBERAND %55 T, The
Kappa Child 1%, % HRBEBRROXEEZHEZOD, DEDOHHHL
PMOBFHA~EY ES T &, HOICE > TRELREH 5 VI HGERY
TH DN “home” #1EA S L5 LDEKREM) Tnb,

3. HyNORD &

BOEALZERE L T TOWNRELELIDOL £ v 3 Th b, Hik L
2BV, WM Goto DERICBWTKIZEDLOTEETHL I L &
LTWbo Ty /8eREDBREE, B LI LORISHREER
DHPIEPNIBROWFEIIBVT, EOX ) IHRLESLZES ) D

KANDFED F1xd % H, Little House ® Laura D X H 2270 Y KL A
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ZHETVED, O EMlo/ch v R 3DORDFZEOT %,

“What can I do?” I say fiercely. Because I know if she dies, something
precious will be gone forever. “Tell me!”

The creature unfolds a long, scrawny arm and gestures to the expanse
of dry death which surrounds us.

“Water.”

I snap my head, look in every direction. How can I find water here?
How many must die? So unfair. Why must we live to come to only
this? And tears of frustration surge to my eyes, drip down my face.

(KC 265)

BATERIZB B Vo 72 v NOLDTHPHATLE 725, [KE)%
DBOAKIIZKDONTLE )] LFHEVTIEF Do HADKMBIZR LAEN
bOLLTOA v /MERIZEAT, By 5OLOTDMEBT 2 [ilky)
D] EHAEALNL = LT 5 D13 723w, Ayl r
FLZEPEDL RV, L L, 7y NHEOBEMZEHT L2525, =7
Oy RLAZEERD Y SOLDOT-L1X, B D50 S MOBF~E B
CIBTDDDLHEOTII R VD ELOFIZE 5 TRLATLE ) DI,
BOEDLIEOWEEROTIE RV KERDDH v ROLDOT-D720
WS TERVEED TE, TENLZTZLDEIHATRRITNE RS
Bholz:0EA5] &, HORIZWSE N v ROELDOTEFTHRLINET
D %L 0H] Ok, 2FHEREEV, HBLEZ 23T, BOELAT
BOWEEEZRDRVE I, BYELHEOBLIHZ 2VEHI,
NOBLDTEIWEDPDPZ AN FORIE, F2 L THRLEZELOHH 725
VR

H 2B R OB 1 % 4 L 72 Hideo 13V T oA 0 122l Lt % 28,
TR E R TMBENICE S TN D o720 TOERIE,PSEIIMIITT,
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5], “muscat grapes” O £ ) IZF B HWHRAFED, 7 v 5hED &
EFRL TV (KC226). BanbTLe/KHIKRL ED E1E, EEEEO S v 3
VR FIERTH - 722 & 2 Wik 5,

Spread out before me, through the expanse of the green rice field, the
moist mud tambo was literally covered by these small footprints. Like
a gleeful creature had run jubilantly over every inch of the amazing
wetness, jumping, leaping, dancing, stepping exquisite toes, perfectly
webbed. (KC 228)

CDRNEDDHH/NS D EIMD EAREHEDP LT LD OFE) FIZ,
“Kore wa kappa da yo!” & Hideo iz - £ D X HIZESTE ) A, i
FlxH v 23D Hh 3 IE G052\ (KC 228). Kim DFFIZ L 5 &,
Hideo 13 H AR RO L 2 L T 72w 2 ffEic B Lelr, RKiEd» 5
B s L, LeLAEAEL, Ay e TE& r L ALTAHIZ, “Don’t
you remember anything I’ve told you?!” & 5 o THE O LM 5 1%, &7
L Z)TERVEHITHZTLS (KC229), MhdbMArziEVIRZ TE
TEHALTW S, s E—T7 VT L TWzoik, HRBROERT
%<, WEFOMBINEZ HABROBHORKICLTLE) L Z 57
DT VA, BBBRTH LI, BHINEE BB L HELETHLH
FBRTIEARL, LA 19 HROMARIZZRS ) 2T, HABROHE
WEGES S IV EDHDOFEEHERL LD E LTWDTIE RV h, PR
TORED S T2FM T, ARERHBOIELRD 7% 12 HABROME R % fi
BT X ETHRARZSTDOTIER VD,

T, BYELEDPEORELEES ) LERT L0 T, 1ELEYD
WEA v NORD LM EFRT D725 9 D0 Hy 2$hh%Z2BWlZ )
EF5EED FiE, B Emiko 127 v 80 E LTI LW B2t FEORE
LWEEE, TOTHOT-HKRICHO X ) ICME %, “Okasan retold tales 1
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had forgotten. . . . . Her words rained softly onto my thirsty body” (KC
229)0 ZL T, TOETVEY PENTTAN—IAT v FE2VELEY
WKHEITTVABRADEY FICDH, 5727200 v ROWH»KES

[A] raindrop falls. Full and round, as big as a muscat grape. I look up
but there’s no cloud. Where has it come from? . . . We leap, bound, in
the sweetness, our laughter. Soaring, we leap skyward, leave perfect
footprints in the rich mud. New green shoots of life twine at our feet,
rising leafy in the warm night air. And in the collage of green, the
movements of our bodies, I can see kappa rising from the soil. Like
creatures waking from enforced hibernation, they stretch their long,
green limbs with gleeful abandon. Skin moist, wet slick and
salamander-soft, kappa and humans dance together, our lives

unfurling before us. (KC 274-75)

POTO LB A v 8D X512, RAOFEY) FRI ALy PO L) %W
KOFED D THYIEAR, EERED L ERDLHITRT, HEDS
yNBMUFEEMEL, FEY FobLLbIHis L &, HOHZIE “our
lives” BIEN %o 72bE2EZTLEELERNZZH v 23OMIE, 220
THEOLNIYELZE S S22, BYAEGHEO—HBE LT “our lives”
ZHEELWERMELZED FITRL TV,

9 LT BRG] THh b The Kappa Child &, BH{ELHZHD
BHRCERZZODPLAEDS, BROARBRIZOWTEEWIZHES
BeD®el 2 v XOMIE, £9 LTWils 2 LonELLRE, Wilid7:

WCHIEZTFEREBUNHLILERTDOTD 5o
pE
D =420 74 BBRERSOMEMICBTE MY v 7 28 —1Z20nTiE,
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Elizabeth Ammons X° Jeanne Rosier Smith {2 & o TGS L SN TV 5,

Ammons 5%, 20 IR T XV A I2B T B~ A 2 ) T 4 WHEER 2
HOL ALEMIEIK T 550 ) Oikig %, 8, B, AReEdHoH0
HXIEE I I ANVICKIRITAH N ) v 2 A —I1CRhEFLZ, [Ny I R%
— D% (trickster strategies) ] & % fHFTw 5 (xi)o Smith iE, <1 /
V74 TR OSIEFEBRNIH B XY Y Y ViREEEZ [N v 7 2%
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Synopsis

A Little Kappa on the Prairie
The Contemporary Folk Legends of

Hiromi Goto

Yukari Kato

A Japanese Canadian woman writer, Hiromi Goto took her departure
“from the historical ‘fact’ into the realms of the contemporary folk legend”
in her debut novel, Chorus of Mushrooms. Her journey into the realms of
the contemporary folk legends enables Goto to write works across generic

999

borders while not leaving “historical ‘fact’” forgotten. As Goto explains, in
an interview with Debbie Notkin, that Japanese mythologies and legends
“layer the reading of story,” her kappa trilogy demonstrates the endless
possibilities of retelling kappa legends. This paper tries to reexamine 7he
Kappa Child among Goto’s kappa trilogy within the context of kappa or
water-sprite narrative, and give emphasis to a layer of the novel steeped in
the history of immigration and settlement in North America.

The kappa cannot essentially be interpreted as a figure rooted in Japa-
nese culture: it travels. According to comparative studies of kappa legend,
people across Eurasia share legends in which a water-sprite pulls a horse
or cattle into water and thus the kappa legend cannot be defined as being
original to Japanese creature. In more popular imagination, it is said that

the kappa has emigrated from China via the Yangtze and the Yellow River
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to southern Japan.

Given that it settled in the Canadian prairie after traveling across
Eurasia and emigrating to Japan, Goto’s kappa would call attention to one
layer of the novel that delineates the history of immigration and settlement.
In this layer of the novel, Goto links the history of a Japanese postwar
immigrant family together with the history of pioneering and Native
Americans since the beginning of the Nations as well as the history of the
wartime internment of Japanese North Americans. Thus The Kappa Child

is a work that intermediates between story-telling and history-telling.






