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Abstract In 1957, with the invitation from engraver and sculptor Lenard Baskin

tomake a book about his Crow, Ted Hughes wrote some poems to
accompanyBaskin’s engravings. This experience inspired him to
produce his own book aboutthe Crow entitled Crow: From the Life
and Songs of the Crow (1970, 1972). Inwriting the book, Hughes
drew on his own knowledge of mythology and folkloreabout the crow.
In the 1960s, Hughes became especially interested in the myths
ofNative Americans. In some of their myths, the crow is “trickster.”
Hughes read,and was much influenced by, Paul Radin’s book,
Trickster, which is about thestudy of particular Winnebago Indian
myths, especially the Winnebago Trickstercycle. Hughes created his
own Crow with a mythological trickster characterinspired by these
trickster myths. From Radin’s book, Hughes also adopted CarlJung’s
idea of the shadow, in which Jung identifies the trickster as a
collectiveshadow archetype. For Hughes, the Crow is a kind of
shadow figure which hasnegative characteristics. The crow has been
the symbol of evil, violence anddestruction since early Biblical times.
The crow as a carrion eater is synonymouswith death and darkness.
He cannot live on without the deaths of others. InHughes’ poetry, the
Crow is the object onto which people project their mentalstates such
as anger, hatred and other negative feelings or one’s
disagreeablecharacteristics which are deeply denied in the self.
Hughes projected the repressedcollective unconscious onto the Crow
in his poems. In a sense, the Crow is alsoHughes himselhe had felt
the “sin” of the deaths of his wife, Sylvia Plathand his lover, Assia
Wevill. “The Black Beast” is an example of the existence ofthe
shadow figure. In this poem, Crow searches everywhere to discover
“the blackbeast,” but in vain. Actually “the black beast” is within
himself. It is the symbolof his evil. In another of his poems, “Crow’s




Nerve Fails,” the Crow is confinedwithin his own evil and sin. The
element of blackness is also important in thisanthology, because the
shadow figure suggests black and the color of the Crow isalso black.
Another of the trickster’'s characteristics is that he is a creator as well
asa destroyer. For example, in “Crow Blacker than Ever,” the Biblical
account of theCreation is reversed and the Crow does his own
Creation which is disastrous. Thisis an apocalyptic parody of the Old
Testament. Like the mythological trickster, theCrow takes God’s
place. In this way, in his blackly humorous and ironical style,Hughes
describes Crow’s relationship with God, man, and nature to explore
thehuman mind as well as his own.
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£ ¥ 2BRFEN, 7 F - a—X (Ted Hughes) 135% < O
ZHIZEDMLTWEA, BT [AFRA—D T ADANELHIS)
(Crow: From the Life and Songs of the Crow) 1, ORFEIELF->TD
METE RV WA O—HDN T AZEM L L-F2EL EonT e
oD, 1967 FFIZ, WMHER - WARTHLT AV I AL FF—F -
INZ %~ (Leonard Baskin) (24 5 ADMMIZIHFZ A EHI N2 L
Poltbw), a—RFETTAVAFEANDY VT 4T 75 A (Sylvia
Plath) O H#E, FHFIELAEFET L o leliNd o728, NAFx
YNE B ZOEEIZE 2 — XDRIEERE HOEA T ZonT b ko
72k 97, k2= AF Ty A OFTRDO LI IR LT 5,

Crow grew out of an invitation by Leonard Baskin to make a book
with him simply about crows. He wanted an occasion to add more
crows to all the crows that flock through his sculpture, drawings, and
engravings in their various transformations. As the protagonist of a
book, a crow would become symbolic in any author’s hands. And a

symbolic crow lives a legendary life. That is how Crow took off.”

La—ZXDNAF L EOHEWIE, 1958 FE 7T ANHMEEZ T > Tz
FTAYH Y Fa—ty M) =T N CHBWELDORAI AN
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Ly VDX x N RAIZEPDITD, WAF UV HZEZTHM A>Tz
EDPLTITARE L 2= AR EBRERAZ LIRS, ZOF v VIR T
a— XL BAEAL, T0%, La—A0A XY AR ->Trbd
NAF VICHHOFFEONEEZ 10 HELEICHEVHG I 124D, 304
CHELRVOEHVE R 5Tz,

ta— X3 ZDMINBHRE LS D DTG 2 5/ AF ¥ O i 2
n, HEOFEIIBWTELS DA VAL —Ya v a2Bibl N TE T,
INAE Y OfEGTIE, BEL CTEOBLOMES A OB E W9 b DI
ToNTBY, ENVRLEHLICE L) BREMZ L EAR LTV,

La—RENAF 0N T AGERey NeRY, FME SO ANFEHAIC
T BHEHROESH MDY, MEDH F ADOMREEANT Z LIk 5,
REEREH, M LATW L 2= X Tho b T ORI L L E
B5 s I AOFEHECRELSHLLH o724 v =T, #7
AZDNTIHEZT WD,

The crow is the most intelligent of birds. He lives in just about every
piece of land on earth and there’s a great body of folklore about crows,
of course. No carrion will kill a crow. The crow is the indestructible

bird who suffers everything, suffers nothing....*

FNTAOWATEIE, La—ZADA I 2—12LBEUTOLD
LRLOPZL NI ETH b,

... songs with no music whatsoever, in a super-simple and a super-ugly
language which would in a way shed everything except just what he
wanted to say without any other consideration and that's the basis of

the style of the whole thing.’
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ZLTZoEMEH VTS 22— X, E)DIFRATAT -7
AV H Y OOERMFEICHLEFE TV L) TH D, ZoMiEH R TI,
BT AFKIAEIZD DL ) v 7 AL LTEY T4, €L T
La—RFHGOHL A TAZZIDOMN) v 7 27— R R Tw5
D7z,

Ca—RXbF0HRGETHTR—N-FF4 VL, 4 ZNNT 4 54
TYOMERCRONDE N v 2 A —DRMIZOVTI IR LTS, &
DOMFEOHTEIHTFNRZDO M) v 7 AT =L EINTW5D,

Trickster is at one and the same time creator and destroyer, giver and
negator, he who dupes others and who is always duped himself. He
wills nothing consciously. At all times he is constrained to behave as
he does from impulses over which he has no control. He knows neither
good nor evil yet he is responsible for both. He possesses no values,
moral or social, is at the mercy of his passions and appetites, yet

through his actions all values come into being.’

Laughter, humour and irony permeate everything.®

The overwhelming majority of all so-called trickster myths in North
America give an account of the creation of the earth, or at least the
transforming of the world, and have a hero who is always wandering,
who is always hungry, who is not guided by normal conceptions of
good or evil, who is either playing tricks on people of having them
played on him and who is highly sexed. Almost everywhere he has
some divine traits. These vary from tribe to tribe. In some instances he
is regarded as an actual deity, in others as intimately connected with

deities, in still others he is at best a generalized animal or human being
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subject to death.’

COFEDONT AL, ERTHMIEATWE M) v 725 —D X9 I,
AliET 28 CTHHERRICHIET 2HTH Y, Bz T, HaL
MO FETHY, 2RIZSF IvIRE, SRAHLZTBY, 529D
HBEOMETEAEINL ZLIE R AXITWET O LTHEL TV S,
ZLTENRIFE DD, TIRBEL L o727 F A ] (“Crow Blacker than
Ever’), [TH#iolTw\729 5] (“A Childish Prank™), [#F X, Z{k#%
F#H$ %] ("Crow Communes”) &\ o ZZIHFBEEFIIH 2GR T2
OARBFEEFELTVD LI 2. STTTRUMPBYETL25, H 9 A3MOE
LD X ) BBV D, Tk RboTLEIC LD D,

BT AN KB RIBNE & 3, [lRDBBL B o7h T 2] (“Crow
Blacker than Ever”) TIXZN AN T WS, 7 T ATHBIREIZ % 5
TPAMEMEOLRETED L) LT L, REMAS THIR DI EDOLWT
LEI)DE, 2ol N ED—LIZE Y, [TAMINL LMoL %
D, MBMERTEAMONE %5 ], REMOOLRTHIZHLALZL, £
CIEEHE R VERERD, H T AORMAIEEL X, LWL OEAEARE
FTHDOTIERL, ERMZEAMTHOLOTH L, HEOMIREZE i
T5E)REIPNSETH S,

When God, disgusted with man,
Turned towards heaven.

And man, disgusted with God,
Turned towards Eve,

Things looked like falling apart.

But Crow Crow

Crow nailed them together,
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Nailing Heaven and earth together——

So man cried, but with God’s voice.

And God bled, but with man’s blood.
Then Heaven and earth creaked at the joint
Which became gangrenous and stank——
A horror beyond redemption.
The agony did not diminish.
Man could not be man nor God God.
The agony
Grew.
Crow
Grinned
Crying: “This is my Creation,”
Flying the black flag of himself."
[Tt 1FV\729 5] (A Childish Prank™) Ti&, AIHiEELEE 2 #e 7

DT ADREDOHE SN T AL ENT WD, MTIEARL, 19 A,
HAETVAMICEDRRO LB ELIZHEZREALDTH D, P
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5 2%, [Hho— AET (God’s only son) | THEIANLEZEH 5 -DIZLT
TYREATOROHFZZNENMLAATLE ) DS, Ho “DIZENT
NEDERDP =D D) LT HBBELBLT, 75 A EATITIMERDE
FNLI LD, WITOHIERI) v I RAY —=hFAHNRZ I
P TWn5b,

[h9 A, Bik%HHET 5] ("Crow Communes”) TlE, # 7 AZHo
hD—#e XFHY) BEXDLZETHGOPIIMO T Z AL ZENTES
EEZ2L (X, OERHTT, RELLLHLELESTERTW, /HT
ARFOEOEVEL E 5T, HFAIAAZ, (God lay, agape, a great carcase. /
Crow tore off a mouthful and swallowed.) 1)o # 7 A IMHORN*ET 5 2
ERBLTHGDTHL ok )& LD THD ([HT7RFEDOEA
Lo bl o725 912& 72 (he suddenly felt much stronger) 1)o H 7%
AZIANKMMEE 6 EISHTIE, [b2LORWITEFZIEOERY, bzl
DMZEZ L DRAYTH 5. b2 LOREENR, bz Loz k&L,
WObDHZLOWIZEY, b2l IO ZDADONIIWE | L&)
NnNTwa,

KIS, BEINOETPOSATA=12) v 7 AT =%/ THII [#
I A, ¥ 01247 < ] (“Crow Goes Hunting”), [E513 5 A% %3] (“Truth
Kills Everybody”) W o7:5&2 - TAhBE, M) v 7 AY—DIIHITH
722, bOERJNOHBIEZNNH L LBbrb. BEEZHVWL I L
NTELDTHAb,

[#5 A, 5801247 < ] (“Crow Goes Hunting”) TiX, »9 AZSH%
WAEWA L HIEZ, WX 2iEbEs, FTIEAXICEZBE-H
FEEDLH, HyHFIE [av 22— bOKM (aconcrete bunker) | 12
BaBER b, TLTHTAISHELZ [ (bombs) | ITE 2 TRHi% &R
WsEs e, ByHXFII2oLr [A27 FY ok (aflock of starlings) |
B2 b, ZLTEDORELLEHBLELZ)ENTAEIEEEZ [Yav b
A~ (shotguns) ] 1ZZEZ A%, &7 FJIE [L#EEY (cloudburst) ] 12
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BB Db, T THIAIEELL L [HKM (a reservoir) | 122,
WAKZED L9 L2705 KIZEGEIE [#5E (earthquake) | & 7 - THK
WEKAAATLE ) 29 LTEOFHERIHF Y I FICHRBZIITESN
TLEIDTH D, TOREMNDIIBTH Y FIEHF7 X% LN
M) w2 25 =12 nz b,

[BEFII A% T | (“Truth Kills Everybody”) #R<TH% &, Fur
7 A (Proteus) b LRLOB Y H FEEE, TOLRER, HTAOFNDH
HNb, TOTT RIELEELREEFENE A LM TH L, 2
DFORTTET Y A, [7F LA (Achilles)] 12, [& x5 HDK
D (The oesophagus of a staring shark) | 12, [#ilZ% > T2 %
#:0E (A wreath of lashing mambas) ] 12, [ ZT-K)V b OO EEMR (a
naked powerline, 2000 volts) | 12, [44¥) ) # % L1 % & (a screeching
woman) | 12, TN TE->BHITBRA TV Y KL (A gone steering
wheel bouncing towards a cliff edge) | 12, [BWIRAIZILATW RO
(A trunk of jewels dragging into a black depth) ] 2, [ EH 32D KfED
JEE (The ankle of a rising, fiery angel) | (2, [F 1V A b DIRIT DB
(Christ’s hot pounding heart) ] 2, [THI5IT &ITHEA 72HER (The earth,
shrunk to the size of a hand grenade) | 127 %, 7ZARBZICIZT O T 7 A1k
CORGDESIZEVBIEL, H 7 AFHIESh, WEbd, TuT 7R
DA LT FEHEE, I A ERZ M) v 7 A -z LI,

EHICZOFETL2—XIE, MY I AY—LDORETLY 7 DED
HE@mEZERLTVD LD VR D, TV TIZE 5 TRE V) EIIHEORE
FTE2RHOVEDODETH D, L 7L, BIHEFTT4 0 [F)y
A =] ORTI) v 72y —LIRAMOELETEL, KOXHIZH
BILTwa,

Radin’s trickster cycle preserves the shadow in its pristine

mythological form ....">



He is a forerunner of the saviour, and, like him, God, man, and
animal at once. He is both subhuman and superhuman, a bestial and
divine being, whose chief and most alarming characteristic is his

unconsciousness. 1

The trickster is a primitive “cosmic” being of divine-animal nature,
on the one hand superior to man because of his superhuman qualities,
and on the other hand inferior to him because of his unreason and

unconsciousness. 1

The trickster is a collective shadow figure, an epitome of all the
inferior traits of character in individuals. And since the individual
shadow is never absent as a component of personality, the collective

figure can construct itself out of it continually."

ZIHLTABE, NAOHCOMESNIZHEERD, HF A= ) v 7R
IR ENTHERZAONT VAL EZLIENTELESLD . BT
AlE, TRTOMAICH SN DL HEN LI E AL L2 b D07, £
ZIZiE, APHCOART T4 TEfnr—R0, WLA MOEVEE
HHVITHCOHTTELBEENZZDONDECEN, & v o A5k
ZYVHEL, BETLILTENZMEDLDTH S LT WM
RoNnd, ZOREIPIMETHEIAT=— 754 VORBT 24
WO L1, BMADLHBELBETLd0L LTI Ifibns
DTH5"

Ca—ANZD [HhTA] L) MRk EN TV 03 ORI
DRPIZBNTTH D, WOBBFIEZ 20 b b nitOHizdh > T
FKRICAHLZ LRV T VD A4 DLORISHLEBEZ 7 7 AAH S
HEIELZEDESL ) o ABDERICBWT, WFORAE, R
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OMRH ZZTREMSNTVSE, S5ICH TR, ABIRAZLL
BLTWDEVZE)e BT AL LT, BAbEAMEIAIEL LR
By, HEEE VSR TT 4 TRFEHERLTVDLIDOTH 5,

—HTIOFHEDOHF AR, AFTALVIHIHEDT e —AHS %
DIEEDBVZ B 1960 FFRUTIEFET LML, VT4 T - TIFTRE
NI AT EDOREORKRE D R SBEAT v T - 72T 4 (Assia
Wevill) IZHBEN, ba—Xi%, HOEWMEXZDZRIZEBVWAALZOT
FawrrHML, FUdEERS e ko2 " 2 LTk b%E
FEABVIAATZIRANE AR SN/ 2 — X, Fbhotl-s, &)
DIF72IZA MBS0 LI 22 T& 7z, HIZZH Lo
ebOEEINETLEL 2B VIRRICEVR LN TV D TH L, Th
WX ZOERMOPELZBLT, HLE M) Y 7RI —THbH T ADNE
ICiEE, 2O THRZN 2 BECACONEZBEHL L & LT
L2 —ADLbmARNLEDTH L, a—XIHCORTE H T A1
WIAZETHGHAZEBIMICHEEZ, HiFLLI) ELTwXHITH
Zhe THLIZALDRBRD Do F, WIIA LI, HLE £
LA, MEAMICOWTEIDRSERD I )Xo/l bERON L,
BT ARG EMIIIENTITET A2 L Wb TWEA, TZ0hF AL
OLDIF->LTIMTH %o T LASOH S I ADUTOA LAFEL
TWbA A=IMERBRICAOND, ZNId 2 —AHHDOLKL L HELR
5o

CowtwilatExsbL & [BWE] ("The Black Beast”), [ 7
5 A, fhEE R ] (“Crow’s Nerve Fails”), [# F A, &% % ] (“Crow
Sickened”) &\ o 7-FHIXEE LR BERE FO,

D [HEWER] (“The Black Beast”) OHITidh I 21 [HnE] %
HLIHES L LT,

Where is the Black Beast?



Crow, like an owl, swiveled his head.

Where is the Black Beast?

Crow hid in its bed, to ambush it.

Where is the Black Beast?

Crow sat in its chair, telling loud lies against the Black Beast.

Where is it?

Crow shouted after midnight, pounding the wall with a last.

Where is the Black Beast?

Crow split his enemy’s skull to the pineal gland.

Where is the Black Beast?

Crow crucified a frog under a microscope, he peered into the brain of
a dogfish.

Where is the Black Beast?

Crow killed his brother and turned him inside out to stare at his
colour.

Where is the Black Beast?

Crow roasted the earth to clinker, he charged into space——

Where is the Black Beast?

The silences of space decamped, space flitted in every direction——

Where is the Black Beast?

Crow flailed immensely through the vacuum, he screeched after the
disappearing stars——

Where is it? Where is the Black Beast?

HOWEREIM725 9 e BT A, BIICHRS>TVRANALERE I AN
RTEFHICE T o TRVEREZHEZ ) L LTV LRV, FEhn
HHIZWAETH L. ZIIEHTOTICHLDDEN S, HGONFIZH
525)0LVDOHGTHL, 2FEVF NI — - ZTTH b,
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7T VAGETNRy b - 27— (BB LiE, Ktz doRA,
WIEALLVWLEORAN, EVIERTH L, BB EIHEEIhZA T
ADIENEEINIZERDIEDL ) E0O ZZENIRECR D D% D
72, HOHBEEOWMRIZT X%\, TLTAH T AL AMDZTLTH
GOMNFRIZD B BRI FRO IS B NWbDTH L, T L TENEME
WL, ToHE SN AW EHD &) HER Lol R oNn b,
ANEDFROERE IR T LI L TEIAORNL I TEHD,
Fito [HBGWE] TIRAGORPHGOHRIZWE ZEZHEL TV AW
DKL, THFA, ffEzmHE] (“Crow’s Nerve Fails”) Ti, [HZ®
P BBB DR 728 h T A3 Mb, BEEL->TEEEE% 2
BWA T A, TOEL, FKARAALZEMEOIMA LY, TO—K—K
EoTV0b, ZOPVBEROML 2D, M2 LA, i [INA] &
SEOND, TORIPZFNELHLTVDE, ZOEIWZIZINTE T
LCEZREEHDUIIOEDTFLNL T LICHR LD, 727085, [BBx L
727N Z 2] RV TW S X ) IHIZFOFHEEZ RO d v
DTHbo 1205, I AZHGPROEAEDZL W) 2L 2R %
BRVIRIICBWR 5N, [THIFHEL LRE], ZR5OENEHEL DL
Mo TVBBDZDOIC) FLIRRE VDT,

Crow, feeling his brain slip,

Finds his every feather the fossil of a murder.

Who murdered all these?
These living dead, that root in his nerves and his blood
Till he is visibly black?

How can he fly from his feathers?

And why have they homed on him?



Is he the archive of their accusations?
Or their ghostly purpose, their pining vengeance?

Or their unforgiven prisoner?

He cannot be forgiven.

His prison is the earth. Clothed in his conviction,

Trying to remember his crimes

Heavily he flies.

E5IE, AT A, WA D] (“Crow Sickened”) TIE, 7 X,
ZO [HVE] PEZOPICHALILEDELDDL, WA LIZWELH
LOEONIRICH 2 D72, TNBNESICHGHBFICEN R LWL
IRV TW R, 205 FIERMONL TH L7290, Il LTk
EHTAZEETERY (PhoHEYyay 2 THE, AR2ZEZ2HA
721 o 7203 T ANIMBICZ ORI D DB &Rk E A5 DT
BAKLCLE)e ZFA—-TF70 - K=DMM [T4 )T L 74
v v | (“William Wilson”) OHTY 4 )7 A7 4 V) Y BHG DM, 7 1
VT h -4V e LLEEICHBICAZZDHELTLE) X)) 1
COEMRTIE, WBICTAVT A T4V DOGHIET AT A T4
WY UTD L) RiEzd 5

“You have conquered, and I yield. Yet henceforward art thou also
dead—dead to the World, to Heaven, and to Hope! In me didst thou
exist—and, in my death, see by this image, which is thine own, how

5 19

utterly thou hast murdered thyself.’
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CNEFAH—-T AV (Oscar Wilde) & [FV 7 v -7 LA DFEE]
(The Picture of Dorian Gray) &\ 72/EMTHRTH 5. H 2 BT,
EWIH ZLIEIHEGHEERT I L LHF LD,

His illness was something could not vomit him up.

Unwinding the world like a ball of wool

Found the last end tied round his own finger.
Decided to get death, but whatever

Walked into his ambush

Was always his own body.

Where is this somebody who has me under?

He dived, he journeyed, challenging, climbed and with a glare

Of hair on end finally met fear.
His eyes sealed up with shock, refusing to see.
With all his strength he struck. He felt the blow.
Horrified, he fell.
La—AbRAMLTW2L I, M)y 72 RAF—TnhHiFAZ{Aoh
LDRTHFTHL, a—Xp, TRETOI) v I A5 —DORATH

LU FETHL DT AZRALZDIILERESL ) Do bHAALICHHL /-
NAFRTUNOEDEBELDHLDIEN, FRREEKOHI T ADE DL A=V
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bHEL TR EEDLNL, EHHSBELWVWH)TE, ZOLedhizlE
M, ANHOBTAEITIZHIDLWIHIITE), €)LD h T AW
WA R=VEFOANIL RV, ZLTELLBEOFTHRDIETFBL X
NTWb, "I AALNSLAEMERLET S5, WHRBREZESH & &
N, Ao EN 2 FIHRLTLH->THLRICH D MR
R OB TH %, FEWOHTLREICAD WL E LTS TR OB
Mz, xA0AD [4 )T A] TOEGIIBITLH 7 ADFRH»H
bo FIAEHLTFIEE DS 7200 MR B 2 B WLl O ¥ Y — v T
EHTARELK BT %, La—XbBLATVZ7 )V MGk &5
DL, TIVH LW SADEEEDLIEDNDH 5D,

H¥EEOPIZH ZomBidionhs, 7 7oMMOTEY — KT,
RS, RPREWBDE, 2 TIIKORLERAEZ AL 720ICHh T A%
HoZedbDD, HI5AIMATVSZENRoTI hedh ol 22T,
JEREBERTW2EWIHE, KEzOSILTEZEFTIMAT N
VRN D D, FLTIHKHEZFOMA AL F ) A MHIFICAL L, TOHE
X, IRBAEES ) L EFRIERBORBELRY, FNIBIE
THH VW TWVD, Y24 7 AT TL N T RARELBER LB SN T
W5 FRBELRERIEIN T AL E LY, hT AR THNMLY
THLEEINT WD,

ZLTHTARRBALZARE LTUIME D 2O SEToNE72
59 HEYRPFLZEDHRVBOBTIZZDLHDTHD, Y2 f 7 A
Y70 [a)4L—FRA] TEEREINTWDL L), TIREKETH
X, I ARFERLZOTH S H 5 AFAKOHTIZARL, WP AR
THERELTWS, ZOHEENSL AN T ACEDbLE, Kb, faidd,
AR AT B

HIARFDLY FOEFRT DR L ETIUE, LFHY L)
bOREL, W TAONAEBZDOLRBIZLE VR b, TR, ZTORI,
SHERREAEDDITIONTE, ba—XTe o> THEBEERET S



CRVEK 15

FTADZFDREE VI BD, TLTEDRELED b ) PEELERE -
72lwnwz b,

T L72h 7 ADHBITELANLETONRLFHLL TR [5720
2@t ] ("Two Legends”), [ & X ] (“Lineage”), [ ¥ & @ i [1T ? K
] (“Examination at the Womb-door™), [# L | ("AKill"), [#F A =
749 %IV A | (“Crow Tyrannosaurus”), [ 7 5 A #WH#HiE %9 5 |
(“Crow’s Account of the Battle”), [# F Z®D3 & F UWiREI ] (“Crow’s
Battle Fury”) »3%Fon k9,

COFEDOROOF, [5722D1RF] (“Two Legends”) TEH 7 AD
BEEDANTVED, RDBHINTVWDLDIE, TOHRE, Ltw)d
DTHb, N7 AIWEOF»HEFEFNLH &35 ("Black is the earth-
globe, one inch under, / An egg of blackness / Where sun and moon alternate
their weathers / To hatch a crow, ....")o HERIZ OB VII & Ak S h,
ZOWMPOH T AZEINTLE2DTH 5, WTF 2EMEEFROFILLILZ
%L, EEMROEA D EMROFEIRANE S T A ZETFN S,

[ (“Lineage”) Ti¥, |EDINKMRE T A RDOHO—i % 5
LCTH I ADREDHPN TS, BETEMDIZ () »Y &, T
HBA, Tk M) L% ->Twb (“In the beginning was Scream
/ Who begat Blood / Who begat Eye / Who begat Fear / Who begat Wing /
Who begat Bone... Who begat Adam / Who begat Mary / Who begat God /
Who begat Nothing / Who begat Never / Never Never Never / Who begat
Crow.")o (TF 1) A=V T) ZHEK (FVT) 2 (W) 2HEATVD,
G 1 O ZEAML, E6I12 () WEAMEN, 7T REED ()
PHEFNTVD, LWH T LE, wolzAMELLZIRDIHE VIS
X, DITAPME—DEEYTHo72L ) T Lilhb, AFNLIEHND
DATAEFET (i) ZROTURDOTH S, RROEM W) 23D
D, ZLT M) 255 L) A TRFAEEFNODWL ERHMOEES
MORERT HilmeHbINTVDE, ZLTEDORD [H LH (Grubs)
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POERE, 288 (crusts) 25T I %KD L EaE (“Screaming for
Blood / Grubs, crusts / Anything / Trembling featherless elbows in the nest’s
filth.”) o

[RKToWZ| (“Conjuring in Heaven”) Tid, [ Z 9 L TOWIZEAFER -
7z (So finally there was nothing.) | £\ ) SENLLIHT 5, i, — &
SR EEL, EAFR-72L ) T L THA ) o D, HEEHESE
£ L LTHIAT, KEPLLOMIFEL SN, TOMOPNLH T A
AEFND (MBI RO Do TEdo EEinl— T2 L2210
H T AN bIX o THE 2 - Tw7z, (It hit the ground and broke open—
/ There lay Crow, cataleptic.) |)o ZOFTH I ) LTH T AIFHED S AEA
HINnTwa,

[FEOBIITHRM] ("“Examination at the Womb-door”) THiAiT
WH DL, RMEZT2 N TATHE, THIEIETFNLHANICREND
B, OB LTV E0RFEPN TR, ST2TTEA T AL D iRv e
ENTVD, WTARBREZETHLARINTELLLEILRDIESLD
Do BRIZESWOBEDORETDHY), TORBDOREDL D% H T A1k
BT5DTHD. N7 AZHIMKAFEL THEE TS ERRIZHEE LI L
TVb LB VDD TH b, Keith Sagar DIEIHICL B &, [FXv MEH
OFE] TRTFEOAOZMLLHEINLIN, ) Lozl L Tk
AHHBEIND LD LTHD PP L IHLL AENTOMATH 5 H
LT LI ENEE LVESND, FHEONOZMEYKTLEN) L
&, EBITEEBICRB L, HUOBITBfT 2Rt I LA ERIND L
IT L TR B DERT 2 MRNEEFIELTLLDTH S,
NG AL S TE [BE] BET 5 LDEFE LD TED20 [Hi]
Bz,

Who is stronger than hope? Death.
Who is stronger than the will? Death.



CRVEK 17

Stronger than love? Death.

Stronger than life? Death.

But who is stronger than death?

Me, evidently.

Pass, Crow.

[BL] ("AKIll") TH A7 AOEAEDME ST EA, fEEL WS
A4 MVIEDFBERTW ARV, 2 TIRA T AR, AFNLHEABERE
RS TROIE, EERLEARKECIMTHERTLEY, kTR
52 EIIBHEEZON TP LOMREERTL20TIERL, BEHE
Wy amRFELOLZ[FHEoOMOTORMITO RO X ) ITEETNS,
EWVH) ZEERAEEROZLICRY, ThEOF Y, [FE] OXRT 51
RISV AIND L EEKRTLDOTH S,

[Ho9A=54F/H% )R] (“Crow Tyrannosaurus’) Tl&, gL
NTAERFE—LEINT VD, TN T 14T/ TV wv)EHRRE
BHETH D, [BLALBXDITH] (a cortege / Of mourning and lament)
BHRIDO L) THhEH. BMIMOBWERS o YA BFTH L XD,
ZLTEZAMDB LY (e bd MROEY 2T BB —
S ZORE NS OM U 2 BERIL S L T b, (Even man he was a
walking / Abattoir / Of innocents— / His brain incinerating their outcry.) J) o
EEPWRIMOAEEWE AR ITTEE TV ITRVWEWIHE, T A
WEZOWEZM->THE, ARLIEE2RDLNED, LEZDL ([HT
ANFEZT [N BERLEZ L% RODLREBZLDEAL ) D, TLT
SMDKN B X ) BDBHRERDIES ) H] (Crow thought “Alas / Alas
ought I/ To stoop eating / And try to become the light?”) |)o 72258 T Z
VEZTORENETCICHELESZTLEI N T A, WERDVOH T
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AZHEAERL, BLLDEBOFTTHN S22/, RBTHTAD
FIZHPHAL 2D, TRERLMEOEEWEHOZONL EH12%D, Hid
WL R, EEWERT I LI L& RAENEZEL T, EEA
M7z Eo BT H o 72,

But his eye saw a grub. And his head, trapsprung, stabled.
And he listened

And he heard

Weeping

Weeping he walked and stabled
Thus came the eye’s
roundness
the ear’s

deafness.

—HTZOFETIE, BLes2BEKEABRLAMOLBELTON T A
EOMLBMANT VS, ANFIZAKRZ KA LHIEL T DTH S25,
HARRLTLHAMIZRONE 2T Tid v, BRSO TES L
TWwb, [#5 A<~ ] (“Crow and Mama”), [{H#3E | (“Revenge
Fable”), [—#] (“Glimpse”) ZTIIAMRH T AL BHH (HK) O
BAES PN TN B 05, RBEBALRNLZ LIETTE RV,

[#5ZXL~<=<] ("Crow and Mama”) Tl&, B#HEZHEHLTHLL XD
EFTDBRERANTABIN TS, 7 7208, Brolihi) L Td
HNLOoNLVWHEY VS, 77 AXXHOFZRTH 28, RITH, o7y
Fefo Ty oRhIFNZE) LT5, ZLTOVICHICHRT 2D TH
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2, TIRIIOREBEROETHo7: ([DWIZ/ HIZERLTH
ERFL, /YOO LE,rHEWHI L7, (.. and at last / Crashed on
the moon awoke and crawled out / Under his mother’s buttocks.) |)o 5|
O—TLR@NEDHRDTHSH ) o HIWHWAHLREZHIZV S THHA
BWTOR [RYOBROT] 20TH%, TNEFEOHICHE 7
FF L7247 % D TH o720 Stuart Hirschberg 3 “Throughout the poem,
technology, in the form of cars, planes, and rockets is the masculine attempt
to escape from feminine mother nature.” LB TWw5 X912, v <& ITH
RERLTBY, 77 RAZAMERL, Z9 L2 XHORZGIR %483
FTHHDELoTVD, ANHIEHFZOZHWTINE TAREZ1T-
TEZEV) LD D B, BFON R EHROWMTERZS IS LWE
L2—REFV20nDTHS ) Do

wix, [—#] (“Glimpse”) TH 5%, —HOFEIZXY, HFAFHD
BB s ([(—BOEPH T AOEEEZFOF O LHI128h b
DHWEF 2% { %2 >72, (The touch of a leaf’s edge at his throat / Guillotined
further comment.) ]) o HAR TV HIFANERICIZR ) 2 hVwE b b5
WKEDATRAZLDONERA G %D, XHELBTLHEEIHAROI W
G DHHEICH LADOLNLEDTH S,

[ 255 | ("Revenge Fable”) O T [HIZH G TIE-> TEHEL
ATWS /72 CADETLEFBRERNEEZA T > T/ BHEREZT OO
L., Y27z (... he pounded and hacked at her / With numbers and
equations and laws / Which he invented and called truth.) | o 7225, 5 & #%
RBIEHRO—HH2DTHY), Th@BEKRTIEFMARICHOEEL D E
Y22 L2072 ([BOEP—~BOKRDIED X 9 12> T o7z (His
head fell off like a leaf.) |)o B¥ 2RI 2HTOFR>L LS, FNIC
DV, [HT7ADEY a—IVWiE] (“Crow’s Account of St George”)
DFTHRLNS,

[#9 A WGHE% 95 (“Crow’s Account of the Battle”) T, [k
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DOFNE—HD V% FF (Not a leaf flinched) ] &ELNTVBLHIZ, &
T, HARO LD AB ORI TS5 0BT %\,

HTAIKEEE SR PDY) BB D, F) Y MEETIE, BT AEK
Bt 7 RO ZhbB RSN TWEHWETH o725, 7THRuOZEAIT=
ABMOBHEIZLERB LTSI 2 7T ROICHIFOLTLE 2720
2, 7RO L B an = ARER, 2 2 Rr U RCEIEZ LN TLI-
e, FRHEOEHTIE, KBEOHIZEERREON 7 AMEG EE 2
LNTEBY, HARTIEKREM, REAMOMEWTHo72E 3N TWAD,

2= X3 T OFETIE, MEETOBBREE, KEiIZBWTALM
LEBEHE L DRI T b, [T A0 ] (“Crow’s Fall’), [# 5
2D BEOEIL] (“Crow’s Last Stand”), [/NE L2 ZJED20d D 2 3
(“Notes for a Little Play”) &\ o 725032 0FlE LTHIT 5N 5,

[ 719 ZADB¥% ] (“Crow’s Fall") Tid, #F AZKEICHWEZEKAT
BBELTRA) L3505 BETLEZAPGHIESBIFICEHh, B
#LTL %9, Hirschberg DigfiIc L 5 &, ZOTEY—FiL, KIS
L7277 4 YHRY EIFTwE 74 AT - R w7 X5 — - %4 7V
RoNad0ibw) ZeThd Ko7 RuThsd ey, #
TAZHFORBDEAT, HNOEHLEE LA THL I LITR S,
ETCH72BILbTELRVWILRIWLLTHA ). UL, KHoBEZ
MLT, KBBIZEDSZ) E LA A uRAbEAMTH L, T2, TOFA b
Vi, T A0ME] LHRED, 7T AIRFEIC [TEOIEFH TR
[APBRTEIALELS, Bholb X (“Up there,” / “Where white is
black and black is white, I won.”) | E/NELWEWENEZ L TWEDTH
bo TZIZka— A [HiE] L) BREMONITTWEDZEL ) T
DKRDFE, [H T AL BIH ] (“Crow and the Birds”) Th R oM 5 X9 1T,
WM E D 5N THA) H T AZ, MrSOHD L IHIHZE W
) TIZ2HS5@mEHbINLT LITRLDT,
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When Crow was white he decided the sun was too white.
He decided it glared much too whitely.
He decided to attack it and defeat it.

He got his strength flush and in full glitter.
He clawed and fluffed his rage up.

He aimed his beak direct at the sun’s centre.

He laughed himself to the centre of himself

And attacked.

But the sun brightened——
It brightened, and Crow returned charred black.

He opened his mouth but what came out was charred black.

[ 55 ADEBOEIT] (“Crow’s Last Stand”) TiE, KFidEk Eow
HVALLLDERESDTH LY, B ZEDTE Lo l2M—DH D7
FTATHb, KBIZZTNERY, HIAZENLTHEHSBIFICLTLED
Do TZTHIRKMEADNS72h T ADVKEMT ROl k- THL s
MRS TV D,

Burning
burning

burning
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there was finally something
The sun could not burn, that it had rendered
Everything down to——a final obstacle
Against which it raged and charred

[NEREZERD72ODOH ZFH] (“Notes for a Little Play”) TH RO
BORAROND . THRATREELDOIRT 2 K12 & ) HIRH IR AAF
NTLEHIZLEDIHOITONL I A, ZoFFEEITEEL Wik
SR IDABOFICLHBEEELZLTVEED VR L) (AN
FTRCEHMHRL 3, (the flame fills all space.) |)o KO &ROHPTD
DEYRPAEEZFRY, #lT 5, ZLTCIO20EEYEHRATOT
FhLATHBbEDd, ZOH) b2 [MEIPY—FELL L2 5T
HEFES L, D H-> THEML (hairy and slobbery, glossy and raw) |
EENTVEY, TNEIH T AZHBERES,

X SICHIERBR B ORI, [H 9 2 FTRICKD 5] (“Crow Alights”),
RO F] ("King of Carrion”), [Z® & & ] (“That Moment”) & \o
CROPTEREINT VD, HEKS>TVEDENTALETTH 5,

(59 A FHRICKEY 5] (“Crow Alights”) Tl&, EBEIHEHO MR A
PRTVD, EOTEDA A=V PORBIERZEI LTV Z LMK
Nb, WMROILBY B SN, Bk ZEBEICHENTwE, Zoft
RCTH T AR PRAMICERT 5, ZOAMIIEATEY, 77 REZ
DR SR EHFEOLNTLEIDTH 5,

MW o F.] (“King of Carrion”) b HEKBCHOMAD L) TH L, HE
—HEK ST T AN TH D, ZOHEBRIIFEFEFTTTETVD, D
FENCIEFHED VRV, fHEEI 6559 L5258, #HRIER->TL %,

His kingdom is empty——
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The empty world, from which the last cry
Flapped hugely, hopelessly away

Into the blindness and dumbness and deafness of the gulf

Returning, shrunk, silent

To reign over silence.

[ZD & & ] (“That Moment”) dRTCHEOMRZEbE D, REDILK
WCHEB L & TR, DIANEZ LI LIFEEAMZZTIETH 5,

COFREOLIV LoD E LTIE B 2% Kh0dbsb0L LT
WA TVDLILTHD, [BH] BAHOEAR L2 DTHY, HRL
WHVTEEDTEH b, F-AMEISELBRLIBWTH L05, ZOFHEK%E
EDLLEWEREICLVBROEZ 72T L0DHb, L0HIDIE [HEHK
% | (“ADisaster’) % [RiHEEDLF;] (“The Battle of Osfrontalis”), [
5 A FF 01247 < J (“Crow Goes Hunting”) &\ o 725 I2RENT W 5,
F 72 [%&K] (“Lineage”), [# T ADHKMDOL v A~ ] (“Crow’s First
Lesson”) &EWVo/ziFd ERE VI LD LHEND S,

[& %9 %] (“ADisaster’) Tl, SHEIFEL, ANEHZHKSE S,
A EREZ o722 E THREBADEANL LS, L) T LEEDH 0,
SHEEGABPEARLDOTH L, HObhPEAMLZEDITLD
BIEESNTLEIDTH S, bDEERLDLIDZRT DY AMH L
SEICLSE, AMDPVARITNEEEL VI SDEFELLE VO TH 575,
CZTHPNTVLERIAMP VLS THHEETEDLHDONELELL T
Wk, SHIIEMLERY, XPHHEEEY EIF T Thb, ZLT
ZFINORERHELATN, HALRILICAMIZASTOEARLZZL O
T o THENDBEEZHRATHLDTH b, ERICIERZMEDRVEE
WO AN ZWIT TR LB S5 L) 22T a— X35
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KOBHDHLDELTRTILETEVLZVDTHA I,

There came news of a word.
Crow saw it killing men. He ate well.
He saw it bulldozing

Whole cities to rubble. Again he ate well.

ZLTHIRALEVZEEEIIKREINZEDOANMERET LD THL, H17

ARBEEFLTOAVAEDICERIRING I L3RV,

Ravenous, the word tried its great lips
On the earth’s bulge, like a giant lamprey——
There it started to suck.

But its effort weakened.

It could digest nothing but people.

7E, BSEIIABML2RIZTIEETE RV, & 2 RMZAIRD
IELTHZNEEAZOTH S, HAREEIZRIZINLZ LT VD
72o ABNEIRTY, BRIIES. L TH T AEBRAOMICWTE D2 H
TIZOT % HF> T,

[HiGERE DG | (“The Battle of Osfrontalis”) W HFZRTd, »F
ZETFEDPLITF 7B LT T eI Elbh b, AR, #iEf%
flio THEREZITI, SERIIITEAREINL, ZOFTERSRTY
LDIE, WHWAHLLTEM S TZOFEDMBANL N T AEFH AL ) &
THEREOTHTH S, FHIL [IRMEEE (Life Insurance policies) J, [ 14
%47 4K (warrants to conscript) ], [ FH#K/NIF (blank cheques) ], [ 7 7
Ty OBERD T 7 (Aladdin’s lamp) |, [ 7 ¥ (vaginas) ] % [7 A
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U4 (barrels of wine) | Zffio THWIADL ) ETLHDDOD, #T7AEFHL
B\ TNTHEESTEEN 7 ACYBEEZAHIT T, SELLIX [F
M ki (the glottal bomb) J, [EE %5 E (light asp1rates)J, [
B 7B (guerrilla labials) |, [T & ®K#E (consonantal masses) J
THTARBET L0, 7 7 APRTH L, ANHIEEEIIALGINDLD
7T ANNEFRIIRIV Wb DTH b,

FIZHHY BF7z (AT A, H0IAT<] TIE, S8, &BICIEEY

WWERLNTLEHA, THIIAMOEARLAESHEIY S AKOH

THEEZHIHFOEIPLEEVN-TVRD LN ZLIChDESLH, F/2
SEERHEAI LT HILAK, 75 AL 5> TS DITE OS2 D
72

FIZHHLY P72 [RI] (“Lineage”) Tl&, # 7 ADHAED T
Wk, BETIEWOIC (B HHE, TEHEH), 22Tl W) &
7o T4 (Inthe beginning was Scream). 7 7 AWMEEFHICIT (B &
W) BEIR R

SHIZHETAINOFLLT [HF7ADHBMDOL v A ] (“Crow’s First
Lesson”) d%FH5N b, 22 THIE, [E] LWwISHEEZ NI AITHZ
LT BN, BT ARHRNLL, HLPELTLE) HTREIEHE
ZBLTELEVIBEEFRILEITE LV, HEZHITRhoTLEHID
2o NITAZ[FE] EVIHBEIIPOLD LAV d LARWD, 7T
2B ELLEELLIIDEFFELTVRVDTH %,

=Rl o TNAF LV EDODMAVIIRELIELAEATZL S 72, N
AF Y OB VEAZFORERLHLN g SN, a—Xdh 7 A0HF>
BERAEVWERCEZ LI L o7 F72HD NFFEAOBLORE S 54
AT4 T« T A)A YANQOEEKELEDRMPY, SS5ITZFOHKE @ L THIE
K=V FF4 DI ) v 7RI —DWBEMAZ L LD, TT2FDT
TAVORRMLCLY TDEZDEEIN) v 7 AT —LDOhhb) bl
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35 Lld, UREOHHRIFRIZBIT 2 A2 0K HGOFH K%,
ELIIBHRANCLALND T ME, JELREM AR T 20 T AHEL,
HOZRBIHT 2L L DICHBICTORMERLSFANT VDI EICS
OERDOEFRII T L7259,

REBRBIZOEDMITIMZ S &L, Z I AR OB WIH LT KD
HBIRENTVEDITTIE RV, T ARKHAIEICLTEDLEE LD,
Mg a BT B WA B2 7 AFE L L TREINT WD, BIEIEIC X 2 IR
MEEREN, ZOMBHENE— LKL N T A, 0 OHz R R IGE
), TRRAEHOHEEZLERLTVWADESL ), 75 AEZHITH
7o Tl a— R Z X ThLeHmLLR LI o720 b Ltk v,

1. 1970 SE QMR L, £ 2 DFF (“Crow Hears Fate Knock on the Door™ [ 7
A HBAEEZMN OEF ], “Crow’s Fall” [# 7 ADBE% ], “The
Contender” [#kik3" 2% |, “Crow Tries the Media” [# T A A7 41T %
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“Crowcolour” [ /1 7 A4 ], “Crow Paints Himself into a Chinese Mural” [ 7
T A HEORWEIZHD &AL SEFMR Sh, 1972 1R E
NIZYGETRDSIER & % > T b,

2. Ted Hughes, “Crow on the Beach,” reprinted in Winter Pollen, p. 243.
ta—R3 7 7y VRFTRMIFELFEZHEI L TWzRs, 34 HIC
Ao THRZRZNHFENFFEEL, 77V ARGERA ¥ 74 7 3L
LT TFE D
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51Ho

. Ekbert Faas, Ted Hughes: The Unaccommodated Universe, p. 208 % S,
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LTHEY, 2 M) v 7 A5 —ICHT LB HONS, ) T L7
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Synopsis

“The Black Beast”:
Ted Hughes’ Crow

Keiko Kimura

In 1957, with the invitation from engraver and sculptor Lenard Baskin to
make a book about his Crow, Ted Hughes wrote some poems to accompany
Baskin’s engravings. This experience inspired him to produce his own book about
the Crow entitled Crow: From the Life and Songs of the Crow (1970, 1972). In
writing the book, Hughes drew on his own knowledge of mythology and folklore
about the crow. In the 1960s, Hughes became especially interested in the myths of
Native Americans. In some of their myths, the crow is “trickster.” Hughes read,
and was much influenced by, Paul Radin’s book, Trickster, which is about the
study of particular Winnebago Indian myths, especially the Winnebago Trickster
cycle. Hughes created his own Crow with a mythological trickster character
inspired by these trickster myths. From Radin’s book, Hughes also adopted Carl
Jung’s idea of the shadow, in which Jung identifies the trickster as a collective
shadow archetype. For Hughes, the Crow is a kind of shadow figure which has
negative characteristics. The crow has been the symbol of evil, violence and
destruction since early Biblical times. The crow as a carrion eater is synonymous
with death and darkness. He cannot live on without the deaths of others. In
Hughes’ poetry, the Crow is the object onto which people project their mental
states such as anger, hatred and other negative feelings or one’s disagreeable
characteristics which are deeply denied in the self. Hughes projected the repressed

collective unconscious onto the Crow in his poems. In a sense, the Crow is also

30
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Hughes himself——he had felt the “sin” of the deaths of his wife, Sylvia Plath
and his lover, Assia Wevill. “The Black Beast” is an example of the existence of
the shadow figure. In this poem, Crow searches everywhere to discover “the black
beast,” but in vain. Actually “the black beast” is within himself. It is the symbol
of his evil. In another of his poems, “Crow’s Nerve Fails,” the Crow is confined
within his own evil and sin. The element of blackness is also important in this
anthology, because the shadow figure suggests black and the color of the Crow is
also black. Another of the trickster’s characteristics is that he is a creator as well as
a destroyer. For example, in “Crow Blacker than Ever,” the Biblical account of the
Creation is reversed and the Crow does his own Creation which is disastrous. This
is an apocalyptic parody of the Old Testament. Like the mythological trickster, the
Crow takes God’s place. In this way, in his blackly humorous and ironical style,
Hughes describes Crow’s relationship with God, man, and nature to explore the

human mind as well as his own.



