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I1) N2 % F (Elizabeth 1, 1533-1603, 747 1558-1603) FEH D [, > =
47 AT BYIGEOFHFEICER LODOLENOHBEOTHZ Al ED-2
i, TTIE L OBATIIRICB VTS I SN T E 72, JRiC, BH%
JESR B DT85 < BN 8 B LB N ) FARZA L E DT % WA 0
7213 1980 SERLIEZ S Ao 5. v o4 7 A T HMIC K EOEGEIZIE
ZCEWER AT 572 2 L 2 FBICANMNE, EEENOBHORARND
LREMBDFZOILTHAEND LRV, H#EELOMRE V) T
T, ZWEEE, YA LA (James 1 1566-1625, 1 ~ 75 » FEAE
. 1603-25) DE#EEZF T Wiz oA 2 AETH, L7 —H—Filk
ZHRTCEZDOEMOIELEZ RO ZO/ LT omE bbb, Ll
L5, LWEENOMRESHE VIEboTI VI b FHETH
%o GLAEVERAMIIRIERZH) V2 f AXDOFEEETFRELE
BWEPIELFRPBOON, 72, TAEICIILIBENTw S X
ICHBbND, TIFEZTAHALE, R NI 2BEROBEEIC
MEAPK L ONL DI RENE VI BERPEECZ v,

VA DAPDANAPTY) FRAPND ) A Z VI T RN 8, F
72, VA AXEROBZ THEOZAD T HIZT ) FRZAPDIEHKD
FIXZEH OB ENDH o722 L TN T THEICIEM SN TE 2, 20X
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I HIRRORAE v 2 4 7 AT ORIERFETOTT, HVIRIZX 51
WHOFEE BRI OBIILEIC BT EATEL LM LML H S, B
ZE, 79 %A -4 =4 (Frances Yates) &, KT~V —LEL
IY)VHFXRZAZD DL FRAPFEIGEF OFRAR LS 24 7 AET
HHOBEZLL D O TH L LIFMHL TV 5. EEE, KF—Er &7 Ly

— (Francis Beaumont 1584-1616, John Fletcher 1579-1625) ®EIT 7 1
5 A% —] (Philaster 1611 4F) T, Vx4 AX—WOBEK, FIH M) v
7 HEE DRI ZIY FEIED &§ 20N BERICOVTOREEIZODH) S
NTWRZ LMD EBY TH D, wIETIE, #—7 4 A+ —(Curtis
Perry) 7337 = 4 A ABNIBIT 2 T ) FARALZFH L LEEM E O BE % 5
LTwado X —id, BRFAYY —ORE#ED D L ITEREN L) FARZ
ZHEfE, TLTHICZDOILIZLD, AV =P ) FRADHEHFN
FHDOF W Z %l LT self-fashioning (FH ) 27> 72 L HCTw3,°
VA AZXPOMII ) FARZZ /AT S BHEONITH -7 &
HEPTH S Do

IO DEATIEDIRIET 5 £ 912, L vitibod ) 2 kR IEAIZE
ZFH)ETAHHEDORT, YA 7 AETHEWER T 72T 52 LICRG
i&wo$mfi,y147xt7#,%nkmﬂz,ﬁﬁ%%w%3%
7B 22 72061, ) FRZA -0 T 2 ZBIFECEEE, BHELD
TR L, BIROBGAWbICERGLE TSI EIEME ST
LT lElTh, TYFRAPOLERO L TR L IR G 2L, 7
ZNDBED I HICTE Lo 7d, To#EMHzE (1) LEOEREMMEL
ZLTC, Q) BELABEOBEO ZHIIBNTEL5DTH S,

I =) FRZ— R GEDOEAL

I HFRZ—HE, ZFOBEMICBWTIE, TANL T A IEHEON L &
LTSNz, TAMLTIE, TUFRZEBREORBARIZBNT, IE
KIS HRETH ) EOFHEELTHD, L) ZEOFEHFO—D
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OME 2R DS I ETHALY VELVThHoT2o LA L, KEDFE, &
FNEDLY L L ToOHFEEA> T Y 24 22— Sz
BHICZI) Vo ZBAREZZ LI &IOS . Ya v-4 Y (John
Donne 1572-1631) H»EZE 77 7 b i L OFEEHICER L T OPESHK
DT, FE [AREOE] (‘fair phoenix bride’) &z 72X 9 (2,
HLEFTERIIZ ) FARA—MOEMGEASEIAEL LTRLIONT
Wk, L7zA T, Z2ITE ) FRZ b FEAORWEIIZ K I
2500, Vi SNIZHIREHDPELDOANEZDO L DERZ TS LR
WL LWLV, —F, YA 7 AETOaY Y ZAENIBIT LW
Oz H, v —+ (Marina), 1 €E—¥ = ~ (Imogen), 8S—F 4 %
(Perdita), I 9 v % (Miranda) DWFRIZBWTDH, HERLEYEOMIGE
AERAENTEY, FHEEROT) FRZAELAOEFEEZENRDLZ LN TE
b, L2L, IhooFWHROANY-bZ2 ) FRALEDA A—V L E
REDLELIICD, REDILFHICD2EOLETEEMEOT TS LIX
T&Z%Zwv, FLTR, KL ORHT 2T FARZ— kDO T)
WMETATIvIZIRZH5DTH RV, MM, KEOfD, Lhb
O, S S A, T LARERO AW S TwE0T
EZwh,

L 78 A2 b VAR OR RO E N

u < r ARG, SR P IOV HRIERICOWTERETICED S Z
LIFTERV, D) FRALERMOBIAN S Y = £ 2 XL OKHE DM
ZBWT, NAPIVERASRL LSRN E, ZLTYaf 7 AET
ou< Y AEL FLZOMMCENR RN EREIT TRV, VS, - T
4 K1) 7+ &Y a—ZX (Louis Adrian Montrose) 1%, T 1) HX 24|
BB I VEROZRENZOWT, WD), %4F, &oORRLER
DI EVEDITF DL E DI, BEMLEHMERLLL, 2222 L
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bz b Lz, LML Twb, Elizabethan pastoral forms may
have worked to mediate differential relationships of power, prestige, and
wealth in a variety of social situations, and to have variously marked and
obfuscated the hierarchical distinctions—the symbolic boundaries—upon

which the Elizabethan social order was predicated.*

Y PO =RRELIPORLT, ) FRZPERIZ L - THivh 723
FCOLLEOMFHNIT) FRZAL L LET, EROBEMERBERICBIT 25
LEORENODHMOMT 2HAN > T05> —J, N =ik, Y= A
AZXFHOIRA b T VIERIZDOWT, TYVHFRAZLTEE V2 A X LD
DRMEZYVIRTIATEE LIS 00, fEE LTkl
NEEEREAMLTLE o2 LML 7°

.. efforts to adapt Elizabethan generic expectations of pastoral to the
discursive prompting of the new king resulted in a body of work scarred
by precisely the sorts of equivocations, gaps, and uneasy resolutions
. (51)

... while producers of early Jacobean pastoral do appropriate the king' s
representational strategies and discursive stances, they also continue to
respond to strategies and stances naturalized under his predecessor; local
disjunctions in each of these pastoral texts are symptomatic of larger
disjunctions between Jacobean orthodoxy and inherited Elizabethan

ideologies and practices. (52)

¥ F=— (Philip Sidney 1554-86) <% A~X >4 — (Edmund Spenser c.1552
-99) LD FRAPWERDOIEY FiF7- MR, FdeH & By i 5
IZHIZAAT, TOWMRDEANDHNTHIELIDTH o7z, ThFH
PEMALRC BT 2 XMELOBM LS ) TR LIl s TEANINS
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XL DR AR S L DIHEP IR E R LIz LM LEDS, Y= A
ZEORA b T VERIZOWTIE, XY —OFHIcbH D L H1g, P
Lo TRERZWEDNDE V) Y FRZAPDI/NA NI VIERDR S 726 L7720
ERUAREED LV o TOMREHEL TY =4 A AWITErNIY
A7 2AT70Oux Y 2B ERLLZLIFEI S ELNLIOTH b,

YA AETOuR AL, BORWFEHKICEDN S S, Bl
DR L ZNLIZRRZHOMAPE T ORRETEZ LN TS, B
B Ny % o OFICHR Y 53017 TRAALTIUZLL T o) Th %,

Pericles Cymbeline The Winter's Tale The Tempest
NY)IY=Z | YN ¥ vArr4 =X
BEOUR | o925 [ fe—vay| siFay
?ﬁ@g)rﬁljil%;? L | | | t
AL I 7 A =Y NVLAYT A N—A+= TuANU— /3705
5 T AT F O blEbiH K= 4 FOtldFs 1

AL S NBLED S < DU BER 72 HEFUZIE, =) PRZALEE RO
CAEDFEDR LS5 TL bo TTTWH)BIEDOHYE L L, R AL I
AR CHNFERT H2EHTH Y, HOFHIETL, N
OBl L RBE AT LIMRATH L. ) —HoMFIL, KON
MWERT B2 L DD B ZEMH, RHICEINZWKEEOB A TH %,
CoBFOWMFE, HNLBEOWMANSETOENTE Y, S/
o %EiE, ZOMFUHFET 52— RIEBRICAZ 5 A7z B2 ) XA
ZREIELOLPN ZRNTIENTELDTH b COEELEMEI,
HOLNTNFEDONIZY) LIEFETH L5, 65 VIREEPHETE 21T
FHETHDLEN) ZEHERRTES

IV. LD AL

AEELTORERLTFOMP LB L TALE, V2 f L XET Y
NRZRBKRELREI VDD L. 4 V7T 2 FOFHERNRRIIT S 5 AL
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BEWY LFTHLE, T)HFRZ2-OKPFELLTTRTAS Y D
RFEZHTHEZTEPNZRZT OV 24 XL, THTFAY VT4
AL EWBLZET AL ol A VY v 7O RN, HE
DRFExRFH L, [LWiE] (The Winter's Tale) (2B W THRANI 7 ER
)27 v =—Z (Polixenes) & DWRZHIZELLF 5 4 —X (Leontes) |

WHEICHERAEDEL I LD TED . —J, HOWKHEfLLN—~ 1T =
(Hermione) 2S& AN Z D, # LR, Houiokks, LTy
7 EARANI T HOTFHGERKDHHZ SR, LA, Fa—F—
DIEREARR D OEOMF L ZEZML LI, A Y77 Y FORBTHLT
VHRA—WOHE - 7B E AT NI L EZRLTWS L) I bh
%o [W5E] 4812 “Grace” & 5 V£ OJRAEFE “gracious” W T W 5,

CAMILLO
To satisfy your highness and the entreaties

Of our most gracious mistress. (1.2.229-30)

POLIXENES
Good expedition be my friend, and comfort
The gracious queen, part of his theme, but nothing

Of his ill-ta’en suspicion.  (1.2.453-55)

PAULINA
Dear gentlewoman,

How fares our gracious lady?  (I1.2.19-20)

PAULINA

... A gracious innocent soul
More free than he is jealous! (I1.3.29-30)



uwy ZARNCBIT ST PR R 163

LEONTES

Her natural posture.
Chide me, dear stone, that [ may say indeed
Thou art Hermione—or rather, thou art she
In thy not chiding; for she was as tender

As infancy and grace. (v.3.23-27)

COZLIZL K OR|EFRDSIY FIFTE A, “grace” & ZFEMO— A%
F5 28, 72, 7RO OMELE ORI T “grace” & #2728 i,
ANEREERELMOFAEE GAB L 72D D TH 5D, “gracious” 122V TH,
AFENEEDHRBHENEZMEL 120D, N—< A F = OREREEE &R
THDERZ NS v, E2AHT, TOFEED LD LMORFEERL
HABEOZETHY, BEOBIEIICOVTELTAHICHBIH ST

ELINT3 9 <

b1 %, “our most gracious mistress,” “the gracious queen,” “our gracious
lady,” “A gracious innocent soul” 72 &', JHMHDO AN DON—< 1 F+ = %FFL
ZEFER BAECEFELZVHBED ) FRZAZHVEZ T E > 21T
ZH2ATINTVWE, T2, TNPBYBELEDLIRLEE, F—=F1F
(Pauling) 2L o TEDRZRENT LS, N—< A F = OHFENFBLLED
HAPSHETONTEHDOLNTOWLDEE LMD Z EATE S, MRS
TL & VT 4 — XM, “she was as tender /As infancy and grace” & Bl ik
L& TORBROFITIIEALSTERL, oS LMr L%
BODLIENTED, LAY T A —ADZDOR#OPVLUH, K—=F A4 FH
N=XAF =% [ERSDR ITEMROLNETH S| Liko T b,

PAULINA

Too true, my lord.

If one by one you wedded all the world,

Or from the all that are took something good
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To make a perfect woman, she you killed
Would be unparalleled.  (V.1.12-16)

Z O “unparalleled” LW I FEE [7 ¥ b ==& 27 L+ 5+ 5] (Antony
and Cleopatra ) C, 7 L4 7% F (Cleopatra) 75F ¥ — X 7 > (Charmian)
KXo TR ERFELHRZONZLEICHEDN TS, 2O LD
b, N A A EBEICEEZRDLELERLIENTELLHICH
bbb, GLAZDLHITHE I LT, “gracious” & “a perfect woman”
LEMUDT DI EDPERHIIRDIETTH 5,

[&Wik) 2oesrs, [ 2 ) =] (Pericles) 12BWTd, B%sb A
WP R Ko 7ofFEE L THARENR TV S Z LIHEA T2 LD D
59 A =% (Thaisa) #%<%Y —7F (Marina) &AL L7Z2HEZICHE
AR D ERGEN, MBI NDODOLT 2V AITHRAENT, B
ERERL, REPLOBHEZOL XFTHBERTEITTLEVHIHNL, Vv
v b 7T Y Y (Janet Adelman) AR E W) HDERZE DN
BEZ 2 A — I TS 2 EIZAEARTIE R . L2 L, B atEo
TRV ERRE LTIEED DT TV ORI, FOMEE D AL
AN T MAFAE 2 e V) B R 72 BV OBEMEIZ D ARDTLE ) 2 L1
), Tzl LiZ@Eniwv . [NA Ly M) (Hamlet) THiMN
T EBEER O~ AR THRE SN TV D E W) lHE 1A & 50AMN
SIDIIRHEEEZIN S RIER S 2WES ) HRFOMATT 2 B2 H
LZOHFERH SN, WHERERZZSNTWE bRt —FIRKEHIREIh
BB AL W ETH L KET A IBELETEOY = v 5 —
EFRL, 2oF Y vy —AbENLFIEEROMAELR—Z, LFERNTH
Y2 Mz R8T 28& 055 L RTW5,

The symbolic values of the nun, contradictorily gender-neutral and

gendered, are, as deus-ex-machina, image of barrenness, sinner,
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intercessor, focus of questions on faith and doubt, at times integrated

with the demands of genre, and at others the site of unresolvable tensions. °

REOPLEEFHEON L —FOZOIBENLYRIZZE, TYF
NALENOBENFEXATINTL, # M) vy 7L E £ R LT
AF) AEZEZOBMOD ) FemzoD, Vv ¥—0RlEilz THJE
ZEO7DIHBT 2RO TH 5 ) JdHNEILEDIER 2 WEEIZBWT,
T IZHE > THIZBEO R EORB L2 5IE, BB IR I,
KRB L7054 —FITKMENTVD LEZ BN,

BT, A —=HFIILTH =/ F=12LTH, WiFLdIRHAMNETE
DHEEDREIZbrohEE, T2, BIZRMICOEL T L0500 E
¥, ZAOKMEZROBEZ THILMBICES, TOHME, EkOHA
T (W] o L7 RO OMELORRIZKRDTE/z L LA Z
T, ROEEG5ZONTER, FHELZVWI EOBHEZMWELTAS %
LIE, VA AXOHOBTH A ENZTDEZEGZ T NAEb0L
Hbhd, BEILEZWEZPVTOWEL) FRZAE TR, ZEOFEZ
DLW YRVTHY, WEIHELY VRVPERETDHZ Lid o7z
B, BRTHIE, WEREOZRWAAE L L THRAL L 2 kG2 E ) BT
5 LIRS oo b s, AR, KERERSLULEDTF
Mz 2 ONDS, S =4 veu - A baYS (Roy Strong) 7 &
DWW AL H1Z, BE~<Y T (Virgin Mary) & OF—fbd Ak &
ETELRWV ALY - " v b (Helen Hackett) 25TV HRZ—1i & 82
B ) TICEZONERG VO Z #iam L T b KB Z2 SR
BMEFKTOW) TEMZI —a v NEHTREL72D, T HFXR2
HIOA F) ZAZBC TR FHOF OGS0 5 0b DI, BlEOKT
PEEIN, SV TEHNZOLDIEEEVDZO TV, ZRTL 4B, #l
AR ek, BRI RAFAEE W) BT, YRR L) T OS5I D
W72, ZLTENDZIZ, MHFIIA A DILHOEFLFHEAGEE S NS0T
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DHEFETH o720 B T2 oERAE, oA -2, ZoE
RHRLOMOERIE, TSI, HORL2LFICHERGOEL I LNTE
72DTHbo N7y MITYFRXZDIEHITZFOFPEE B2 2 &3 N
ERTWE, "LALARS, BEEOSREIZVLOD, T HFXRADIE
&%ni&%#ﬁofw&w_auu,7U7®ﬁ%@W:5ulU%N
AW EN T2 EENEEZ T F A FOPICRD LT ENTE S, C. L
N—= 38— (C. L. Barber) I3BE DS ZEBL AN WH SR~ ) 72 L
P ERRBLTVS 2y x A 7 A TIZEBIC BT Bk LT <
BRI~ 7RG B LT, LE L) 07 AAE ORI & BlE Ok
HIZBEOLETWDIDTHbL, YA ZAETOL M) v 712X -T, »D
TRBEMOLH, BEELTHZ SN T2, BEEwv) A
BEWS WAL, HoH0IE, Bkl w72V vy —0Rle %
DT, WEREERHLEEL DD, EORELPFAEIENICT S
WA Z R 2o TEL T2 L) IMEMIRTHE2DTH S
o [&WRE] 2B VTNN=" A T = OBEHEBIG 2 AR & & RO B X
VIA T RAETHY 2 A LD N A DOFCEWIRN L TEY RiF7, X
I HFRAZLFELEDOHEE V) W LRERIMF SN TnzZ Eikdoh
X9. ZLTZOMBITHESNLFUL, B~ THRMT 5 EREDFE
WCHZDEBHRA A=V DBEZENTVELHICEN L LRV, HleD
HRCBTONTW AL 0HF RN TR RIT X, BIEL I
CELELOBILZRUABRL T LIk 5,

V. B L 72 DI

IZ)HFRXADE ) O e DOF#HERTAWICHZIE L THIv. At
T, EROEFEFRMFEZ T2 ANMPHFAET LI LD, YA 72K TOR
XV ABIOR NG RETH L. 4 =4 VI [ XY »] (Cymbeline)
ORERIZONWT, T—H—F, Yz 21Xk, o) Y EO=ZH%E
REDELZLICEET) T VROEN ZBLTHL LEHLZ, V&5
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W2, YR Y EEFEOFRIBICHEE R L7 H T, T T Y OER
AEEELTIY FIFEH ELALTRLTYD  MERIC, HLT —H—
EroDOTRIZH7HZEEFER LY oA AANBTZAN, H—A%
AIFTHEY, X)) YOFROBPLH LR LD —HTHZ L, =Y
NRAELDT 7 7 #Eifiee & O OFHRPBEETH 2 LHEEIND
CLLIOWMEEMITIZLDTHL , LIL, ZOII)LERNLEARSD
&, VA ARXRDZANOFHECET WIS 5 X)) Y OETFHIL, B
TIHEEDLLVWHEZNE L7V A1) 7 A (Belarius) DFLEIZDWTH
AT DUENRDHD o N AT ATFHEL L2 ETFI2, BUAOHAM R E F &
LTOBYFEHZ b BHEEEDIFATHETOD, I LATHE
HEAELET, RITOXBE LTETFEZENZRICE, BELLEME
HATEIVWLDORRTHNLEDTHE, U7 X+ /74 (Marianne
Novy) &, [&WEEl, [¥ XY V] 2B THEEES Ao D % h
SRVWTHOBFICHG T HERHL VWS, &5, V=R - F—
7+ (RuthNevo) IRV A YT 2% WO TH ) X THLHHEE] (“a
substitute mother-father”) &IA TW 5,

There are also Roman legions and (real) British chronicle history.
The components of these stories are quite regular features of romance
narrative, but in Cymbeline they generate weirdly replicative
configurations: Imogen and Posthumus both survive two lost brothers,
both are orphans, and both have been brought up in the same household
by a step- or foster parent, as have one set, Imogen’s, of lost brothers. We
make the acquaintance of a foster father, a bereaved father, a blocking

father, a substitute father-mother (Belarius), a surrogate father (Lucius),

a father-god, a visionary father-and-mother who appear to Posthumus in
a dream of hallucination, and a mother-father in the shape of the King

who at the end announces himself, in wonder “A mother to the birth of
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three” (V.v.369). 15

FERE, XUV A YT ZAOFEIZIE “nurse,” “nursing,” “train” 7 & DFEAID
ETLHo YIUNY VEEDHEDYT, XL AT AREF2H05E
TholeFEL—) 74 ) —~DFRKE L HITHGDNE L 72HHE T Tl
n, 7, FLoWHATEEALETLLEZ2EFTLALLEST 5,

BELARIUS
Euriphile,

Thou wast their nurse; they took thee for their mother,

Myself, Belarius, that am Morgan called,
They take for natural father. (I11.3.103-07)

BELARIUS
First pay me for the nursing of thy sons, (V.4.323)

BELARIUS

These gentle princes—
For such and so they are—these twenty years
Have I trained up....
Their nurse Euriphile,
Whom for the theft I wedded, stole these children
Upon my banishment; (V.4.337-43)

FEARADTERAIETH L ZOEIT, XYy EERulhé 3T HHHEDM T,
SEWHITT, BMEOEEEZ R LTWARLA Y T RICIE, ROEEK
HE 2R TRITHEN 2T L7-2) FRZAZ T O FHEIZ R S 7= B ek
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PRI T WS L) Db E, [4WEE] T=T4 Y2 ETIE
FRAVIZOFR LI EDFR LI FERMOALBE S BB R-L-2
&, TNVHFRAZLEERZTARE LIZFACOLEOMEEL 2 HEE 2 5 L
CHLRENVRBITHLEDER S0

mz<, [7v~x_2N] (The Tempest) ®» 71 A~1— (Prospero) (2
bUOMBE L ZENTE L, RADKEEZBDODNTENZETIHI T >~
% (Miranda) 237§ 5%121, EWERICERIETH D 2035 B%0
DR TRIG LD FRAZ RSB 2 5N 2 L5 TH
5o

PROSPERO
... here
Have I, thy schoolmaster, made thee more profit

Than other princes can that have more time

For vainer hours, and tutors not so careful. (1.2.171-74)

THART=DI T VI NOHFIEF X [RYV 7Y —=X] OXVLA YT
AREF72HICH L7251, HEBO#ELZANITLEEDLLVDDOTH
%o 61T, NLA YT AOEEBEMTH 2A%, —HFo> E A HER I %
FNRI DD . ux Y ARIO/SA b IVERTIE, WK D 258
BEATE7- D I S SNTRILEN, YO AWz b AR IO
SHENT-OBARDEHIICR S, TDL X, T FRXZADFHRLEIHD
AAXA=VPREREDLELNTVLZ LR ERDEBYTHL, RLAYT
AHTUANRT = PUOGRERL LB OAIEORBORITEHD, £
Wi E IO FEBle b SN BZEON—FLE S5 5L LD
Wz b, 2, BUEOEMD ZEOEBMD 2B Z2/EY L5 THE
DT 4V arERELENLZETE R 7272590 — /R, BlhoZ
WA HITREE L 72 R R 72 O, —FidiGh 85 %)
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v b, HEHVIEHMALL THEOE EOFRZH ) ETH LY, —Fh
MPEIROND EE, TR Z 1K L TARREIC % > 72 EORFE % 17
EWDICLTwb, UK LT, BIROBE A7z bid R FHER
PR UM i L LD L T8 E 2L, Y2/ 7 AET,
[~ 2 =X, [&WFE] 2BwTid, BUETHLEDL A -V EER
T2 LDBVEEOMALE LB AW O FI - Tha, [Y o
V2l 7Y RAM ZBWTE, BHETHLRMERE ZETH 230
Hb SN E PSS AIABLEE7z, T 2I121E, BEICX A
PHEDL DL o222 %R LODd, HEZHELLBEOEEZ L5
TR EDOREE % i 2 7R O R E A LRSS, LEOHIG % <
BRI 2 A 7 AT ORCHRZENT % , B OREO R % 5 1R A5
HHNRE LT, Zo0MRIKESINL A NI VEXO T
TIZERINIZ) FRA-HOFREOBRTH ), FbThHho72LF
257259,

VL #EP— 2 b I VIR OB A BT 5 L E3L

BU TR L LTR L7, BWEROE FITH§ 2IREED H 5 B DK
ZIY FIF72v, 28 b I VIEREIAZ S Mo i A & BIFE ik A X
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Synopsis

The Cult of Elizabeth Recaptured in
Shakespeare’s Romances

Naoko Komachiya

In readings of Pericles, Cimbeline, The Winter'’s Tale, and The
Tempest, critics focus on the romance motifs of quest and vision, and
their emphasis on wonder, terror, and desire sets up patterns of genre
expectations. Reassuring male authority in the court which was
threatened in the Elizabethan era, these romance plays are considered
the sites of decreasing anxieties about female power. However,
reading these plays from a cultural and religious viewpoint exposes
the comparable model of managing dominant female characters.
Employing the pastoral mode by which the alienated figures live in the
slow-paced world, Shakespeare presents not only chaste and obedient
ladies but also governing and nurturing male noble figures; aspects of
those characters are highlighted when they are joined together in order
to establish harmony and the reformed rule at the end of each play. In
fact, each of the romance plays assimilates the ideal of female rule in
the praise of grace and in the formation of transvestite mother figures
while Shakespeare frames his characters like Thaisa, Hermione,
Belarius, and Prospero. This study treats the influence of the cult of the
Virgin Mary over the female characters, examines the relationship of

mother-like male characters to the political authority, and identifies the

174
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factors that contribute to the symbolic representations of Elizabeth I in
the reign of James I. It concludes with these plays offering an example
of mediating the ideological contradiction generated in the age of
Elizabeth by the presence of woman on the throne of a patriarchal state
and thereby creating an alternative form of glorification of the late

queen.



