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This essay explores the diverse aspects of literary nationalism inHerman Melville's renowned
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anticipates theemergence of “American literature,” -which means that he persistsin the particular
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religious communities ofmedieval mind decline, the simultaneous sense of time has come to
takeplace where a person can share the same sense of time with a total strangerliving far away.
Anderson concludes that this “idea of ‘homogeneous, emptytime’,” to borrow from Benjamin,
enabled to form the idea of nationalism.Then Melville, by disguising himself in the essay as a
Southerner who hasnever seen Hawthorne, can be said to be reinforcing the idea of
nationalismbecause of his anonymity.Another significant aspect of Melville’s essay is that he
compares the“excellent books” to “foundlings.” Here, he seems to be suggesting thatthe authority
of a literary work should be carefully denied. This contradictswith the idea of “possessive
individualism” proposed precedently by WaiChee Dimock. However, by referring to the arguments
of Ellen Weinauer,where she uncovers the new idea of “literary brotherhood” implied inMelville’s
works, we conclude that the disappearance of the author's namein Melville’s essay not only makes
it possible to establish the idea of literarynationalism, but also suggests an alternative way of
possessing art.
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PEFFR ANV Y 1V
—*“Hawthorne and His Mosses”

B2 ERE X FE—

KAH®%Z <z

IN—== Y+ A7 4 )V (Herman Melville) 23T v A [h—V =&
Z®%] (“Hawthorne and His Mosses™) #%#& L7201, 18504E8 HD
Z L THh Ao Literary World i\Z "8 IZJE > THR I /- 2 0FFIE, 2
VT A NVDERE R —T — (Nathaniel Hawthorne) #ii& L CHIS L
1 EH 0, BUETIE 19T 2 ) # 2 RETLHEFL L THEV. X
CHILNTWDE LI, ANVTA VI ITLHFNFYaFr) Anbbn
ZHEREBVIEFTCVD, I—a v L dRAR 57 2) HHBEO L%
BR, MHETAIENEETH L EMMITEEHRL TWi-07Z,

Let America then prize and cherish her writers; yea, let her glorify them.
They are not so many in number, as to exhaust her good-will. And while
she has good kith and kin of her own, to take to her bosom, let her not

lavish her embraces upon the household of an alien. (247)!

LAL, 2HLETHENF Y aF ) ALHRED LD ZXRTER ST
LDONE) FIZOWTIE, KREZFFMAIZEE R SN TRV, $7ohk—
— T B FAPEER KNS & OBEEIC OV T BEORMADH L7725
Vo AT, TOZYEANNETEFEEZHRYMLA LT, Zhs
EDX)BRIBTT T aF ) ZALERHTONTVEDONITDONTOREITH
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T 5, ZOMMBET, 19T AV AIIBIFLELFEOF—V )T 4—D
MENFLELTL 5759,

FFREANVT ANV EF—Y = ORBREHBIT 2 ETH, TORERKE
FIZOWTAHALMNTBEI 9, 2Oy A PRI NLPERMIC, W
W IR 74 b Yx v M) (White-Jacket; or The World in a Man-
of-War) % Bind 572012723 — 1 v XD SIFE L 72130 ) Th o 720
ANT 4 VIEA F Y ZD B & OB ANTEEHE ORI 72 07 0
L, TAV I OERTH 5 HBHIABR P2 2T 722 LIiZonTE 4
L HRCRLTWS % BEBO A VT 4 VL, A FVAET A AD
HOBECIZBEIZE > TWeDTHL, 2L T, 8HSHIZANVT 4
WD THR—Y = EMEIH . MREPRIIHFEICHEEL: [w—7 1 —]
(Mardi; and a Voyage Thither) OAFFIZHA L Twadss, BRICKFE [H
fis] (Moby-Dick; or, The Whale) DEIWEIZHLY Ahro TWiz, ZOJEIC
FHY AEVOmEZOMICH ) Ty — 2T T - F— 2 X (Oliver
Wendell Holmes) dFELTHBY, ANT 4V Er—nRE, &1L
AFNVAETANAIDEL LD FENPENT VL PITOWTH L Wik &
BRHLZE Wb TWh, F—2AAHA XY ALE% R GHiT 2 02
LT, AT AT A A LEDORENEZ R ERT 2D TH 5o

% OB, [F—v—rLZ0E ] 12 “(for I never saw the man
[Hawthorne]; and in the chances of a quiet plantation life, remote from his
haunts, perhaps never shall)” (249) £ &% 22b 220 53, AT 4 LA
F—V =V M) DOT v A B/ Z L IR 2 01,
ZONENSHSHOSGEZH T2 CHINIZbDZEEDbI TV S M
L7, £bTH, ZOTY LAIZERERFIIANVT 4 VOXITEL IR T
R\, FEEZOMIZIE “ By a Virginian Spending July in Vermont” & & 1),
ELTHEBREINTVEDTHE, =V —rLoliani BRHMICEES
BIAED 0 Ay, ALERH B O AV 4 VA IRA R R FIRD X, Wk b
SIS DS IAD ST WD DIEH 9 o
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1. REFFEFIICBT L3

[F=yv—=rZ20ENIF, 19T A AHFITBITLERA VT 1
W Z T FEVPZBNICENTVWE, TNUE, A7V - FILVET
(Michael T. Gilmore) b3 5E B0, [REFEZEWES] BV TE
Qe TREFHWHS] 0701l EL L LOMICHTDLLFIETH
%o REAZORBEILE, BFHIZEN LHZOBRICOVTH L L D
MR SN Tz, TLZ YA~ 7 %4 b (Alexis de Tocqueville) 13,
PASEDFEDZEMIT & > THMM BRI TICL D H 5T EZBEITIREL Tw
7es, BEEOT A A TIEEIIHT 2 FGaAS B S hTniz, Kk
MADVZEMIE o THIE DO, ZWERBINFTFTOLIIT—ADIS T
O VAHAFT 2R, WEEER L LTEOE bR T whrs
72, LV OIESOFRTH S, LaL, CEENEOARFIL R
REVIBSEZE LB SE, TORBLFORF»EDITEL T L,
WREMER OFHIA—8 ) OYFROFLEIC L > TELASINS LI 12h 5,
2F 0, HFRON IO MLECIBRIEELDTH L, ANVT A ND
[R=V—YEZO&E] X, ZOFFE2XFE) 7F A MING L 72w
PEVWRBEEAD, v— 1+ v - Y=Y (Merton Sealts Jr.) #fJHE LT
% O REDIRIET 5 L9112, 2oy EA1E, F—V—rOfEfhiod
ALV EDIE, AVTANVEHGOEBORRAIZ LW H0D72,

ANT A NVDIFHF T aF ) XL E 25 TFERIZIKROTICHSHIT
»bo

And all that is requisite to amendment in this matter, is simply this:
that while freely acknowledging all excellence, everywhere, we should
refrain from unduly lauding foreign writers and, at the same time, duly
recognize the meritorious writers that are our own; —those writers, who

breathe that unshackled, democratic spirit of Christianity in all things,
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which now takes the practical lead in this world, though at the same

time led by ourselves—us Americans. (248)

SITANVTANVIE, TAY IO [REFHZOK M| (democratic spirit)
T AHfEEZEAL TV, ZRICL20DOT, AVT A IVHSER
FEROMAPHRILKRET S Z LR ICHERNTH D L) ITAZ
D72, BIZIE, HEA—Y =Y 2T HEICROE I BV M) v 7 &
HnTwa,

For spite of all the Indian-summer sunlight on the hither side of
Hawthorne’s soul, the other side—like the dark half of the physical
sphere—is shrouded in a blackness, ten times black. But this darkness
but gives more effect to the ever-moving dawn, that forever advances

through it, and circumnavigates his world. (243)

Ry A O THROBMBIFIHEIND TGN, A=V =D
ez 6] & TR offaicay, THEE] 3 TH] offsicaihn
TWhHEFERTDLANT ANV, £bTdH [ OD s —Mm 2w
DHFAFOND LIFEZ TRV, F—Y—YOTFTFA ML, Y= A
JAETERMUEIC [HE] #EZ55D0THY, TOHEFIIFH RN
WKWHEIEN LD LNMEDLBEZ LI VDTHL, TORR, AT 4
WIEF =Y =V ERBEOBARIZOVTRDO L) ITHwmOTLEI L L% D,
“But with whatever motive, playful or profound, Nathaniel Hawthorne has
chosen to entitle his pieces in the manner he has, it is certain, that some of
them are directly calculated to deceive—egregiously deceive, the superficial
skimmer of pages.” (251) [R— Y% RKBMWITMN S FHITIE, BEFEIEL
CTLERV] ETRANVT A NVORETERIEMEZVDLRLEDDOTHS)
7 72, “‘Who in the name of thunder’ (as the country-people say in this
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neighborhood) ‘who in the name of thunder’, would anticipate any marvel in
a piece entitled ‘Young Goodman Brown’?” (251) & #EWTHRE B AT 4
Wi, SZTHALTONIR—Y = DFEE, 2V EmDF 4 b
L, AEPIRZERETH L L ZAHDIEMONEL TIPS ELDE, FER
BERDTHIE 2 CRA R D EL X BN EIZOWTHELDTH %o

T, ANVTANVHBRIEDZH ) o XFEY [FEHA]
(Confidence-Man; His Masquerade) &\ Em%ERL TWDE X7 4 )L
X, BICARZEBY IOy A ZEATRRTILICEST, d—V—
YERMUIH)ICEHEZEL, #EI8 L TREHREB VTS LR b, €
LCZOEAME, A VT4 VOTHEE |OBMEL EHRICEDL Y EVEDH 5,

For in this world of lies, Truth is forced to fly like a scared white doe in
the woodlands; and only by cunning glimpses will she reveal herself, as
in Shakespeare and other masters of the great Art of Telling the Truth,
—even though it be covertly, and by snatches. (244)

[BE] 3P —KIlLoTORFTEIIL L L) FifklE, AT 4 LD
MOTERICH 72V ERENDEF—TTh b,

ANT A NVOVERIZBWT, THE] BEICERLIEZONDL L)
ECcWrEoRICHNS, [HfE] #3542 [§7 2 - F—50OWiE] (“The
Town-Ho’s Story”) IZBWT, f Y2 A—VIZZORFEZHE MR DI
WO ML TEEHVTWZ, 23 Z2b 57 - KA—H5DOHAKR
ZAD, =Ty FobdEs 2B Y v a7 T
HEEPESTIESTLEY, ZOREAL a2 r—LVEMDETILE—
74y NEOMBMDZ LIl hozb V)DL IAAANS>TWEN, &
NEBHEZ DB, £ 22 A= VidbEbE [LFHIZY) v TARL ¥
ADOKANCHENTZOG #5120 T] b LICHE[ITL2DTH
%o F 7z, % i Lo O A - THFEEMIZEED 2210 5 2O T
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i sz [e) — - 2Ny ] (Billy Budd; Sailor) \ZB\WTiEH T
M2 TH—FOUKERGT 2BICORAIN TS, 3 Fidr 77—
FOVREZ A ENT, FRBICKD L) IZBRTWEDTH S,

But for the adequate comprehending of Claggart by a normal nature
these hints are insufficient. To pass from a normal nature to him one must
cross “the deadly space between.” And this is best done by indirection.

(Billy Budd 74)

[EE| ICHHET S7201201F [HMEBENICHEONLIONRbEL TS| &
TAHEDFIE, TRz TOARLENEEEZEHMALZENTEL LT
5 [FR=—v—rtZ20E] OTRLEIPIETILHDTH S,

2. [ELMEEF Y aF ) XA

[F=V =2 ZDE] BT HEADMEZHOMEPSATHI ).
GRS var ) AL EmLXE LTiEdiEbnwi s [BEoikHE
1K) (Imagined Communities) 2B VT, FEEHENLKTA 7 b TV ¥—=
~ (Benedict Anderson) (FBRIE VT Z IR L T %, Hito it %L
Be L7t iR EE R L, AREZRAET A2/ 74 u¥—L LT
Tat ) RLADPBEET L0, COREE L TRBEEOLENH T OIS
EVIHDE, TIINNyNZEHLDD, 7 ¥ ¥ = NEFEHIREKI
BUILKEEPROE ) DO THo7LF@mLETW5,

This juxtaposition of the cosmic-universal and the mundane-particular
meant that however vast Christendom might be, and was sensed to
be, it manifested itself variously to particular Swabian or Andalusian
communities as replications of themselves. Figuring the Virgin Mary

with ‘Semitic’ features of ‘first-century’ costumes in the restoring
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spirit of the modern museum was unimaginable because the mediaeval
Christian mind had no conception of history as an endless chain of
cause and effect or of radical separations between past and present.

(emphasis original Anderson 23)

NUYXIVHPMEREZHO [ AT TR, 3 72bbAERIREICB T

WL ARDOFIEHEALE T 2 BBV TE, FhEZOEHIZE -
THEEDPESN TS, 2RI LT, 29 Lk itoRERIEEIR
b o TERICHN 0N [HETRIELER] TH o207,

Whathas cometo take the place of the mediaeval conception of simultaneity-
along-time is, to borrow again from Benjamin, an idea of “homogeneous,
empty time,” in which simultaneity is, as it were, transverse, cross-time,
marked not by prefiguring and fulfilment, but by temporal coincidence,

and measured by clock and calendar. (Anderson 24)

HEROREHBREIIB VT, TS5 TOAME LA WICH#EAS 2V E
FICFRURHZ A L TWE E W) EEFEEN, ThZ 2T atY
ALDHE o722 V)DTH D, TEFER, DJITBWTH 7228
HrWRIZT 5, EWIZHA SRS Ot UK 23455 2 &1
EoT, NOBHTEST AN (HEVIEEHD) OB AN, §iuE
)T ELRLBREER S TWE ZEPHAEIMEAOND LI ITR %, “An
American will never meet, or even know the names of more than a handful
of his 240,000-odd fellow-Americans. He has no idea of what they are up to
at any one time. But he has complete confidence in their steady, anonymous,
simultaneous activity.” (Anderson 26)

CORESERIZET, 572720 A=V =V eZ2DE] OGRS
Vo MVBLIFMLCEZLEBY, ANVTANVIIOEME [Vr—V=
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TN EVHYREDRNVY F RS THEL TV D, Lo, F—V—Vr

Ll [IhFEFTE-7TEDRWVL, ThrbdaHT L i&b\ff%’)l
(249) LIBRTVBDTH B, 75—V YO B L Ti L % % 513
’:Tdﬁwtﬁﬂ%@:k@@%ﬁ,%hf%&ﬁf?XUﬁkao
W & 222 G L TWE I EEZRTIET, —DOLFNLREHLED
N ETHRBERBRAMBD LN TED, A=V -V ERMBATHLZ L%
®HZLIZXoT, M [T AV ALE] L) F v at) X4
OREBHEEE LIED LD TH Do ANT 4 VIZRTHMSTOABE D [3
DEEFE] ASWHETH B I OWT, HIHIZIRD L HIZRBIL Tw b, “He
[Hawthorne] expands and deepens down, the more I contemplate him; and
further, and further, shoots his strong New-England roots into the hot soil of
my Southern soul.” (250)

TrF—=v ik, HGoLEK] 0%rT, Far) ALERET
5H0D—D0% LT LR LOELM ]| Z2HFTWV5 T H DIt
EATH) h0d—20dkEkO—HE LTEREZEES>TWE, AL
TANVDOLFENF Y aF ) XLOEEDN, RIZEXTHLZFTRL, 1t
WEMBATWICHRTAHILT [T A H] LWV HREEMEZS FIFT
WL ZERERICET A7 9,

3. A=) T — L ERE

ZHEHEMICE o TER LI ED L) RAFAELDIES ) e AT 4
Vigzy A4 OFHE, WOHTE S b % CFRITKD X HIZBRT W5,
“Would that all excellent books were foundlings, without father or mother,
that so it might be, we could glorify them, without including their ostensible
authors.” (239) YR HEI D EES 1, TR & LTILF 2K A1EMIE
MEOWEWE R D, AT 4 VIF T T TRRRCFIMEMD SMEROE
FEVHBL 2 TRBRLRVETFRLTVWADTH A, HOLDIEmZEY
THERL, MR L LTOXEEMZZ-T L XV T 1 VD, X¥EDF
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vaF )AL, TebLFIIBTLMALDFEIIIEDLDOIE—RF
BETBEITAZLEND LG, 72, 50 L 20RO SIEOIRD
BT L XS, EBEFEHEOBIBRICL S TT AV AOEREZERL X9
EL7: x>y -7 217 (Young America) OEBHIZIIIHL 72 2 V7 4
VOV EBHIEEZ KL TWDE LIRS, LaL, HETAYHI
BUISZEOERDIFREZHRZLSOH, ROIHIIHITMALI EE2ENR
TV,

But it is not meant that all American writers should studiously cleave to
nationality in their writings; only this, no American writer should write
like an Englishman, or a Frenchman; let him write like a man, for then

he will be sure to write like an American. (248)

A ELTELLSLIE, TEHBINICT X)) ANE L TOMEMICRS72
5y EFTHANTANE, ZTTRGMmEZHLTNDEIICDRR %,
EC, EERO TIVR] HE#E 2 2B, FRICSCFETEER S
DOH o7z 19 WHT A BT, MEROIERICHT 2T DM
e ZETHUENH D, ANT 4 VIIMER EEROBRIZOVWTED X
INZHEZTWI2DESLI) D T ¥« T4 F 77— (Ellen Weinauer) (¥
DRITEHL, BAERMESVBSEERZ EAML, MANTEHEL £
FTEITMLIR TS DIIH LT, ANVT A VIFERIINTET VF
F—EEBEITVEORZLEET L, ZhE7A4 - F—-F1Ev 2 (Wai
Chee Dimock) A% A V77 4 )V OFEFEIZ [ 728 A 3% (individalism) %
RWZ L7203 HSTMP OV THERTH D, T4 F 7 =13
%3] (plagiarism) &\9) HEEOREREZWY, EhhT 7 V3o [#4]
(kidnap) ZEWRTAEETHh-72Z L 28T 5, %72, (B FI[E
NG &SPAT 2 BIARYEDS THER M) [CHwW728shn 2 & T, 5%
ERFEIICZOEFNEZWBYY, BETLI DL L THRAONTES
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EERHOLNIZTEDTH b,

Like the abolitionist who challenges the assertion that slavery is a natural
and benevolent institution, like the feminist activist who argues that
patriarchy is a violation of the “natural rights” of women, the plagiarist
acts as a kind of cultural agitator, questioning—and casting doubt

upon—conventional relations. (Weinauer 700)

[Ag ] X, Thw 2 BRI EROEETODDTHL E VR b,
ZFDHRT, TAFT—IZAINY 4 VOELEDEACTTAME & 3B OF
TR OWREMEZ R L, + V¥ F T 4 7% [ (brotherhood) %
BHEL TR LERITEDOTH 5,

The literary “brotherhood” stands in opposition to the capitalist
brotherhood: the latter depends on a concept of private ownership and
competitive acquisition—a concept that underwrites antebellum anxieties
about plagiarism; the former depends on common property and shared

achievement. (Weinauer 706)

VER LR OBIER, 2 F VIERIZH S DR Z ENZTIA L T2 DH
L) I I Y =V - 7—3— (Michel Foucault) O3 [E#H & 134
P BREERINTER, ZLomEIL s TikmdNT& 7z, HTH
e b7z 5027 A ) I EREFEFICBWTHD THE I 2 & 2 ik
T2, BICBXLTA - F— - FoaEY 7R EITL LTI,
AT 4 OV OFEGIC A B ORI & AT OB E w72 L Twb
MICBWTEMEL S MR RIZL VW5, TNISHFLT, T4+ 77—
RBANT 4 VRIIBMO TREINTH Y, T2 ICHEIWZE S D/ZLw
AB1EHLH. LHIL, TOX)LFHHEL (litearary brotherhood) &
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WO EBETAHIET, TNFEFTATELE) RIEROEXREE
TaF) AL EV)RIEIZ LD THAVWREIZ R 52D TH b,

4 408

[F=V =Y EeZDE]IZBWT, ANVTANVETAYAIZBITS
PFROARLEE KD & 9 12T %, “There are hardly five critics in
America; and several of them are asleep.” (247) /NHE AN T 4 )VIZE 5
T E DD 072D, XFDEFEZFRGHEL 2L EDL, 7
AN FIBWTLFZIE L CFHEI T REWF RV L o722 L TH
BN EECEL T ONER S —Y — v %7272 2562 LT, ANV A
IAALHER & FHB & A5l UL R 2 T % & & 2 WEICHERR L, £ OfERE
RWZ%ryatr ) Aa—T v F—y  I2dhiE, ZRELFOFRELER
BICHBRT 250 THL—ITHA LI LTI L, EHRTEIZ L L
TAVALFEDOTAT YT A T4 —2ERT 5T LOMICIE, FHETE%R
(O LAGHMN LR EEZ RS ENTELDTH S,

1.  Herman Melville, The Piazza Tales and Other Prose Pieces 1839—-1860.
Harrison Hayford et al eds. The Writings of Herman Melville. (Evanston:
Northwestern UP and Newberry Library, 1987) DA%, FZFEOR—IHIL 2
DU & %

2. EBSZVEMEDORIRED AV 4 VOVEFIC W PITEEEZ FIT L 7222w T
&, HhEw TZEMNC BV 5978 & AMs——Israel Potter & #1VEME] % B,

SE Xk

Anderson, Benedict. Imagined Communities: Reflections on the Origin and Spread
of Nationalism. Rev. Ed. New York: Verso, 1991.

Charvat, William. The Profession of Authorship in America 1800-1870. 1968.
Matthew J. Bruccoli ed. New York: Columbia UP, 1992.



154

Dauber, Kenneth. The Idea of Authorship in America: Democratic Poetics from
Franklin to Melville. Madison: U of Wisconsin P, 1990.

Greenfeld, Liah. Nationalism: Five Roads to Modernity. Cambridge, MA: Harvard
UP, 1992.

Melville, Herman. Billy Budd, Sailor. 1924. Harrison Hayford and Merton Sealts,
Jr. Ed. Chicago: U of Chicago P, 1962.

——. “Hawthorne and His Mosses.” The Piazza Tales and Other Prose Pieces
1839-1860. Harrison Hayford et al eds. The Writings of Herman Melville.
Evanston: Northwestern UP and Newberry Library, 1987, 239-253.

Pease, Donald E. “National Narratives, Postnational Narration.” Modern Fiction
Studies 43.1 (1997): 1-23.

Weinauer, Ellen. “Plagiarism and the Proprietary Self: Policing the Boundaries of
Authorship in Herman Melville’s ‘Hawthorne and His Mosses.” ” American
Literature. 69.4 (1997): 697-717.

Widmer, Edward L. Young America: The Flowering of Democracy in New York
City. New York: Oxford UP, 1999.

KR Z [ WA B % 5718 & AN&——TIsrael Potter & ZVEME] [7 2 ) H 3L
Mfge] 38 (2002), 5-20 Ho



Synopsis

Herman Melville as a Critic:

Literary Nationalism in
“Hawthorne and His Mosses”

Toshiyuki Ohwada

This essay explores the diverse aspects of literary nationalism in
Herman Melville's renowned essay, “Hawthorne and His Mosses” (1850).
Whereas Melville champions the American writers and anticipates the
emergence of “American literature,” —which means that he persists
in the particular rather than the universal—he himself writes this essay
anonymously and pretends as if he were “a Virginian Spending July in
Vermont.” This auctorial strategy can be explained by the theory proposed
by Benedict Anderson in his monumental work Imagined Communities
(1991). According to Anderson, what differentiates the medieval era from
the modern time is its sense of time. As the religious communities of
medieval mind decline, the simultaneous sense of time has come to take
place where a person can share the same sense of time with a total stranger
living far away. Anderson concludes that this “idea of ‘homogeneous, empty
time’,” to borrow from Benjamin, enabled to form the idea of nationalism.
Then Melville, by disguising himself in the essay as a Southerner who has
never seen Hawthorne, can be said to be reinforcing the idea of nationalism
because of his anonymity.

Another significant aspect of Melville’s essay is that he compares the
“excellent books” to “foundlings.” Here, he seems to be suggesting that

the authority of a literary work should be carefully denied. This contradicts
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with the idea of “possessive individualism” proposed precedently by Wai
Chee Dimock. However, by referring to the arguments of Ellen Weinauer,
where she uncovers the new idea of “literary brotherhood” implied in
Melville’s works, we conclude that the disappearance of the author’s name
in Melville’s essay not only makes it possible to establish the idea of literary

nationalism, but also suggests an alternative way of possessing art.



