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BANTLOE 0—7
—— Romeo and Juliet \2B\TAHMHZ &
I O IZ DWW T—

OB A

LI

KiwTlx, ¥ =4 27 A7 (William Shakespeare) E® [ I 4 &2
) x v b+ ] (The Most Excellent and Lamentable Tragedy of Romeo and
Juliet, 1594-6 AFGHINE) % E72 28 & LT, EALOMERKERZ G
DREPSHE L, T, BEEHE L TOMEROERMFITE B2
%o TOB, WENIIBT NG OFHFIERFOEIZLHFILL T
KbONLEVWHIBIENL, EAXTIAET2a)xy MIHGIZORAE
U= OREOEERT o mHEMIZ, BIFITBVTIIHMAR
(Selpstgespreche) DI[E, ¥ =21 T v MIBWTIEEIFH: (Apostrophe)
DB ZNENLRNTH Y, TOENIOBNIBITZEEL XU
O ERELTVELEV) DPRRFHOERTH S,

I. BJEOFE

BEO LR LRI EHAEEERTHS [0+ ya)zy
MR MRS S T OB R AN BRI S 22, 03I+ F 23 V2
Uy b EBEICHS 72 b R FISNCIE L, KSR, S AOBE MG
HHWVIE, TOFIIOEICHNLIBEREE KL HoTwa L &
DIERIZBEIT S, Fo<E LToOMED, SHEoMED, BEEOEHED,
HHVIE, HGEHA A=JI2BWTY, a3t ya)zy Mg T—
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DOKEERBTL2D0L LTIRDONLZOP MDD TH B L% LD,
YA 7 AETOERE, ¥4 VRIS AO AT RS L7z o DB
[ha4sS5ak2s Ly %] (Troilus and Cressida, 1602-3 4EEHKIE) = [7
Y h==,t 27 VAT (The Tragedy of Antony and Cleopatra, 16068
EERIE) OHEFICROND A ADTEAROBE~NDREDE %
UL72bDiE, ZOBEIZOWTRAEBTHSL ES VS,

ZO LX) BRPFFRENEBICEZ VETIE, BS5L, T X HIcHN
ENBETHAHIo N=TVOEFKRT D LI, FIXOTEN [HECH
BR NP2 D 720502 EO0 ) v, B REZTIEEZTH] I2X-
THPEINEHDOTHL TN, 2% 0, FIvOMRBERERD [EHE]
KhredhiE, [m3tevayzy b THEEZHTORTVLEE
i, FrEaly MEEEVIF2—FKOMNVIZHADTDH, BIFBX
PPa) 2y VEAICE2HADRBEDOHLIZHEDOTH RV &L
A, Fy¥Ealvy b, Er¥Fa—, RUARROL Y AWML > TE
LI AR E, Y2y y I F 2L BRANIESE OBFEN
THOWH V. ENRZOBIOHPLCHLDOTH Y, oD ROL I,
NI [EN] OMFR L, RAIED [#55 | OMF & ER 5050 212,
FICHWBIREICEBoEE b > THREN L [BI Y22y
MoE RIS AR E BB LOMIZR T S5 L OfFZET
FIERI SNLEBWHERDOTHL L,

L2Lahs, <BUIBITABHFESEHEKTLINS >0 ROR T
T, BT ENRS [ZA] OB LEBEICHIHhND [FHH] ol
ROMIZBOTORHEL ) 5D T> 2V, ZAOEEOKEKE, L1
Vo F) EHAEMRICEDTWLIDRL, BEICHTLIOIFTEY2) Ty
FENFNOEDL Y FOER, W TIZNES OWFRICBIT BB AR
FLE DIZEDFHILRNICH PN TV AP STk R WD, 20 X ) R E
PO, RKFIIBWTIE, [B3Feyayzy M 2w, B34 RV a
VI FOE BT 2 BN DE LTHERT LI LR
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Kab, 2O, E/u—ZIZERTH01, HBT5L912, ZoBH
BRESBFOEREMOB P AW EDII 22— 3 v 2 MERY, 2
NHE T2 ORI REHET 205 TH 5 % EOHALS, 13
Fevanzy M EAOBHEZETIMEICEEL, FEOMEE LT, 8§
SHEEIWEBNC, BEMAIK 2 OWRE LD L ICHb DALV
IZ2WT, BEAORE L TR % db b 2 A 5,

0. E/u—rou3t

BSHEIHOTADEIIESLETIC, UIFDVa) Ty bAOR
BT/ u— OB TENENLOEF, BEOYH (51 HE 5 &,
ISV —OH (2 HE2Y) Thb, ST TEFHE/u—r]ki
BIWE#AZET (BE/0—r /¥4 70—2) OT5ETEL, [BHA
PR OB A & OMITEME (reciprocity) & LA wad] &S
NBLDOTH5S % ML, HEMOKEL 2D, LT [HORT
AN ThoT, T/ 0= BIRPSNONENZ O L2 BET LD
DT R, B/ u—7HEY) 2555 L LT, FAE0AI) L2408
AW, HHVIEHOHCERETSAr—AB LIELIERONE, &L
5, bH)—~ANoBHCZHRELT, TR LTHWEZL, 5200 m%
ERLZEVHIERELCo [HMBEZ] %, HCRBOMAENLIPREE L
T, B/ U—FmOh A5 E 2T bIE BT hbhT& 75 @l
SR ONLRE, TN HREFR bV EEZ D0I1E, BFTH
DODHB»S LTAAKRTH Y, i, [d9)—ADAG] L oxfshi,
AR, HDVIEF Y R MRS, ELRBOOLNTELEkL S -
T,

BEzolsuitor/a—rF, o [AHMAL] oklzLoT
WA LIS Y, BEROBIH, NV IZ—ORHOWTRIZEWT
b, BIAEYa)Zy FEBBELOD, Zhk, HLHIZEWRT, HS
WWEZAMT L THLDEM AL TV, ¥¥¥al v PROESR
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WZBWT, MHTya) Ly beEMRLZTIAIE ¥, “O, she doth
teach the torches to burn bright. / It seems she hangs upon the cheek of night
/ As a rich jewel in an Ethiop’s ear— / Beauty too rich for use, for earth too
dear.” (1.5.43-6) L Va2V Ty FOELRICHT2EMERS TS, =
DE ) U—TOEBEDOERS T, B4, “Did my heart love till now?”
(51) & H S IZH 22T, “Forswear it, sight. / For I ne’er saw true beauty till
this night.” (51-2) &, HSIZH2 5. KIS, H2HE2Y, N a=—
IZ¥V a2y bR A2z I, RIED HSIZ, “But soft, what light
through yonder window breaks?” (2) & [\ 221F, “It is the east and Juliet
is the sun!” (3) £ & 2 %, & 51T, “She speaks, yet she says nothing. What
of that?” (12) & 9 HRIZHR L Tid, “Her eye discourses, I will answer
it” (13) L W& 2 % — x93 25 “I am too bold. ‘Tis not to me she
speaks.” (14) L # L, F O “What if her eyes were there, they in her head?”
(18) Evio7zHMBEZEZMHY KL TY <,

CIT HEHIREZ L, ) AOAGERET 51 3 F Ok,
OIAATa) Ty M) UL, v 74 VICBESN TV RS
FoTWAERTHY, BIFIHIZLEDOPNTVIZERTHL E VD)
HThb, $%bh, BTsu3I4d, HOHWHE—-THL L) Bl
EKLTWR2DTHbo 7282 BLER 1 HBIIBVT, B IFERV K-
Vo EBRIZOWTHL, RO X HIZHBRS

Farewell, my coz.
Benvolio: Soft, I will go along;

And if you leave me so, you do me wrong.
Romeo: Tut, I have lost myself, I am not here.

This is not Romeo, he's some other where. (1. 1. 192-96)



BAZ-bOE/ U= 5
0L nEMRT, ZoORIEICKRSLT, BLIZBING, BIzIEX, 74K
VIABEOLDICERZES SN0 I 4, 2Ly ZAMRUSHLT, Va
Xy FOELIZWE ZEPHRBZVHFIEINZ L) HBOTH L LN
o THIUE, NTEITV2V Ty FOTRFIZELLILDNTEHDIT, K%
HHREZNIZDBTELZWRL L W) EETH 555, €O I 41, “But
Romeo may not, he is banished.” (3. 3. 40) & \» 9 BT, H 5% Romeo /
he & Z AT, F/2, EBiEOT IFIE, BSHGOEMAEL R TW
LEERIZEEES

I dreamt my lady came and found me dead—

Strange dream that gives a dead man leave to think!—
And breath’d such life with kisses in my lips

That I reviv’d and was an emperor.

Ah me, how sweet is love itself possess’d

When but love’s shadows are so rich in joy. (5. 1. 6-11)

TV WE ZEHORRT, v IFIEHL DKL L TWD Lk
2, ZORKZOBDTHH %, 512, HFEREFICANLLETIX, O
IARPOTEREDOHZME) T ELREOHTZHEL, ZOROHLDE
R BEHFETIHT S ¢
Noting this penury, to myself I said,

‘And if a man did need a poison now,
Whose sale is present death in Mantua,

Here lives a caitiff wretch would sell it him’. (5. 1. 49-53)

BIH2MZ, B3t ewn) Apid, 2oBRIBVWTHEOHIZY ) —AD
034 —MhHE LTOHGS—% EikT %o 1 IFONIWHERIE, wb
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BZAou I A0 E2 2B L TEILNTHDTHE, T L
T, <BUZBUIBBESORIEAET 20 I+ 2HBOREANEEL LD
&, WO LAZONMIEROFEEZ TR SICLEI] DT L9107
L<MBFLELTOUIF>THD, <fhFELTou It >t #HHELR
BHBEELT, WAL LT, <BIIBULHESORIHEAETIOIF %
WLUTHESHE 1LHIBOTIHRLETHERLOTH 5,
SHIMHTMZRE RS VwWZ e, aIFoE/2a—rPEEA s
TV N=NNTHEEN)HTHD, TOZ L, BT HY )Ty
foE/ O—FLRELT, BIFOE 00— 7R FEELEROO &
DTHbHEVZD, ZbTdH, HOLWALHBOH LWL HHIL, BRI
LT, BRERob0L LTIET 5. LrL, ToOHMEN, <HI
BUILBESORPTEFRELTHFEL TS, HHWE, av Ty
YELTE/ U= ORAE L 5> TWENE, BlhoiEoils & Wiko
MRICE 0 ENSE R E LTHEETIUE, BIHPE 2 e L 2 Wi T
HoThH, MOAWICH»IEZ 05, MO AWIZL ZoHEIERg ST
MRELT, YA 7 AETEMICHIT 2, M) SOLLEE L W) E
F—TWHEE b, TNIIRLT, BIF0E// u—21%, <EIIBT
LHESORTIIEFR DL, T4bL, BONTVRVDTH S,
72 ziE, FrbEaly MROEEDVKEDoMk, uIAHpva)xy b
DOHILEAFYPSHEHTHE TR, RKOXI R VM) HILDbENS :

Nurse: Marry bachelor,
Her mother is the lady of the house,
And a good lady, and a wise and virtuous.
Romeo: Is she a Capulet?
O dear account. My life is my foe’s debt.
Benvolio: Away, be gone, the sport is at the best. (1. 5. 111-19)
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OO I FORFAVP<BNIBITL2HESORTIIALITH XY
K=V ARV ER@WRETHLNTHY, LizhoT, /¥
=NV E /) U—TTHhb,

PEBRRTEZ2EHI1, <BIUZBITZHE>SITBVWTRIAIR, AL
Mg, 0956, HHOHNMETS ) —ADOHGFIIHNLTEY 2T 50
THhHH, NWHHFIZBWTh DI, MFEL LTOHZIEHED »
I, ey, ZLTEZ2U0I4E0) A\WOBFEORKLIIIEZED X
D BRENEA TV DDIEL ) ho FmMIZE L, £2121F, “Ab%
WICEBWIIR L) LEDLERDBHLEFRXLDOTREEVD. Thb
L, BIFTOE/ U=, N=TUBMAOKME TS [N HEE D
TEORMTHSEZRZBINICHSD L) L5 ] BH#OELNTHY, i
NI ERIREBLAZLDBEOENTIIH > TOEBIMIIHNEEZBEL
£ EFTHNAT L AWML DOTH L % FHIRICZZ, 13+ OB
. BOHSOALLT, OBATY ) Ty MIHLTHIET SN 5,
Edward Snow 1%, “The imaginative universe generated by Romeo’s desire
is dominated by eyesight” &ik~<72%3'1, FXicw3 iz, Y2y zv b
ZRBEE»S, HRXOWEEZMMICBIEL L9 &35 “What lady’s
that which doth enrich the hand / Of yonder knight?” (40); “It seems she
hangs upon the cheek of night / As a rich jewel in an Ethiop’s ear” (44—45);
“The measure done, I’ll watch her place of stand, / And touching hers, make
blessed my rude hand” (49-50) GR#EEH). £ LT, “For I ne’er saw true
beauty till this night” (52) &, #iw$ %0 EHICTV 2V Ty P2HFHLY
T, TIFoBlEE, Y2V Ty bOFRLEANEEB->TWL

If I profane with my unworthiest hand

This holy shrine, the gentle sin is this:

My lips, two blushing pilgrims, ready stand

To smooth that rough touch with a tender kiss. (1. 5. 92-95)
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OIFHRTVa) Ty baeRdDGAVIIBETLHDIX, NVa=—D¥h
Thb, 22Tk, Y2y brOHLEHOEL SHPERWIESNS -

Two of the fairest stars in all the heaven,

Having some business, do entreat her eyes

To twinkle in their spheres till they return.

The brightness of her cheek would shame those stars
As daylight doth a lamp. Her eyes in heaven

Would through the airy region stream so bright

That birds would sing and think it were not night.
See how she leans her cheek upon her hand.

O that I were a glove upon that hand,

That I might touch that cheek. (2. 2. 15-25)

BANORKRZ IR L) 50 3 325 TwW-oid, H 53 W5
BANEDRBINIGEPOBIEL L) LT 58 R EMETH 72, TOH
2@ ziuIitid, HooNERICMmETHL oI A2 HIEL, HMA
Ex L, BIEL, FHMli LT 5D TH 5, “1 am fortune’s fool” (3. 1. 138)
Lo PSR, LU, 13 A ONBIEFISHAES B ME T I A0
W CTHb, COFKT, Fr¥aly FMEROEXANOWFEIZHEY, [
FEFNORA, 74KV IEE, Y2)Ty bObepbIrFaT
DL L, SHIT, EFOBEANE, BRIZH2) HHWDL<ENIBITS
BESITBWT, ZAOBELZERI T, HR2ERLEG (B
DFEAT) WL BEH TR, BIFOFHRTHL, BIF LTy
N O, [HF 25N (excess of love) | 1k BRI TlER L, T2
BLFLY [EHOKZ (deficiency of love) | 12X BB T 2w !l 1
IFET )Ty POBEPRIZE VRGBSR L ), TORD I
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IVMELT, [ EHADIBIZZIDHD, MALDOERERLHGO
SERELID] BT L0THS 2,

0. E/u—7oJy=2)xy b

OUIFOREEZDCLE/ 07 ORFEPAMBAZDOERTH 72012
ML, Yavxzy boZhE, BICERZZVWHDORTAMTIZZ WD DN
DIFVPT, T b b, [HIE] ORETHZ D ZhaibEE RO,
“O Romeo, Romeo, wherefore art thou Romeo?” 7S E A3V 2 =—D
Biicou I FNOENETH L7, Ya) Ty MIZoMOE/ u—7
ZRELTINGT 2, 72 2 B3IRF2HEH, n It efFoay oy
FOE/ U= 73K EREAEOT I A IZHD 5> TVD ¢

Gallop apace, you fiery-footed steeds,

Towards Phoebus’ lodging. . . .

.. .. Come, civil night,

Thou sober-suited matron, all in black,

And learn me how to lose a winning match

Play'd for a pair of stainless maidenhoods.

Come night, come Romeo, come thou day in night,
For thou wilt lie upon the wings of night

Whiter than new snow upon a raven’s back.

Come gentle night, come loving black-brow’d night,

Give me my Romeo. ... (3.2.1-21)

K510, UIADTARVPERELZIEPHSEND L, TItE
FRICH L CREAB O 5D (3. 2. 75-82)0 S OIFUHITIE, Mk T
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W LTH T 54 (3. 2. 132-37), LT, B3 HESHOBHORN
DHRTI, Y2y MIEGFOLMIZID o THEDPT 5 -

O Fortune, Fortune! All men call thee fickle;
If thou art fickle, what dost thou with him
That is renown’d for faith? Be fickle, Fortune,
For then I hope thou wilt not keep him long,
But send him back. (3. 5. 60-64)

TVa)xy FOENEE, N AL ORIEEEO 2 A BOBERFITH L
THHTFSNED, Thdbdh FTHEEELT, 2F), FFHELT
ASNLZOTIERSIPBLGL2RIESNLDTH S @ “Ancient
damnation! O most wicked fiend” (3. 5. 235); “. . . Go, counsellor. / Thou
and my bosom henceforth shall be twain.”(239-40), & 512, T L ¥ A
KA bh 2 bNE L ROBHMIZBWTIE, Y V2D THROERT S
(“Come, vial” (4. 3.20)) % &, ZOFIIKEFFICAITIENTE %,

W, THT D CHPT, BB FREFICE 5T, wEFoMFe L
ThHREOEEEEFHS Y LrL, #0820t FHEERDS
i b Z DFAENOBFE A A LTV D DI LT, BIFHEOMT 2MbE
WX o TIHIEDPREEE N TV R W02, DT, TNEANZEE
ENOBELIZHE LW L ZALERLEZD Lo T0RADTH L, W
MRIUL, BRI, 5D FASDPHEEOMT L L ToBUF M &I
R L72BRI2IE, GRY PRRESTEAETIMTF LD AT - THY,
FIZE o TR E WL, 722 21V 2) 2y NOWGE, HB3RES
B CHREROGBRICHT 5 E ) 0 —FORGEDOHY, ThbbT 4KV O

FEERLIZH ST, EEOBEEBL TVRDEEIITDHRZD

O look, methinks I see my cousin’s ghost
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Seeking out Romeo that did spit his body
Upon a rapier’s point! Stay, Tybalt, stay!
Romeo, Romeo, Romeo, here’s drink! I drink to thee! (4. 3. 55-58)

LA L%&dss, 22 TYa)xy b, 72RO X8
GALLTWw2b00, ©LAZ) LRMONGE LTk s L2 RE L
T F, BN L, BAZ B THRLRTAATHSDTH S, Lad,
COWHERFIE, Yoy MIETFEOHTFNH S OHEOHIZ L2
HGIELGBEWS 2 THERL-LT, ZoE2BFE/TLZ L2 HIR
LCABLTW20THS 5,

H O OIS S BEM R OERHADEEIL, Y2) Ty M [H4
] L) fFhzEL <, NWROFREZ B, “ADEZLZXEH
BHRZAYHZ S L LT MICHICEDPR TS % Yay Ty
M, T IFDPXAEZHETCTHTLDOEBERIZOAEEZ LI L2 E A
(Romeo, doff thy name, / And for thy name, which is no part of thee, / Take
all myself. (2. 2. 47-49)), #HEIHESHTIE, MYV EFA T4 27—,
HIH %2 KB DB (meteor) EMFIEH &35, 22T, Yayzy Mdu3
FICHH 2 THET TR E) AT 252 L 22A (O be some
other name (2. 2. 42)), KHLECMW [Zl0%%2I2T 5 [H] A0 %
TBHILTHDTHS, Thbh, YTy bSO % HEEL
GO R BAHMZ NS LI T 2HEVHEZ RS> TWAHHEIL, T
Iy FOBHHHFTNOMEERTLEL I ENTEL) ¢

Bondage is hoarse and may not speak aloud,
Else would I tear the cave where Echo lies
And make her airy tongue more hoarse than mine

With repetition of my Romeo’s name. (2. 2. 160-63)
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CDXHHva)zy PO, ALRERFOYV ) Ty bOKBE TH
N EN % ¢ “And she [Nurse] brings news, and every tongue that speaks /

But Romeo’s name speaks heavenly eloquence.” (3. 2. 32-33)c & Z THE

FTREE, YVayTy FE<HFESH#ELEMLTVWEDIFTIELRL, &
LA<HESOFHAEZEATVRDLE W) HTH D, MISEREL, 13
F % BRI & AN (O find him, give this ring to my true knight / And bid
him come to take his last farewell. (3. 2. 42-43)), E=HiClL¥ArH LT 5
O3 F 2Rz, N AL ORI E#IT S 720120 L Y AL HHEE
FIANDLIDIEVWITNE V2 Ty b TH D, W ziuE, Y2y
M, ZBOWzIZ, HPEZTOMAOREL ZOREDTDITREL

T8 55DTH 5,

AL, HEEICH LTINS 2 TEFOERZHHB G, L2
T, YVaUIy bOE/U—JIEEDOIFEAEN, 1w It LIl
2, <BICBIBBESORTEFRELTHEET H/N—\ - £/ u—7
b, PIZIE, Yayzy a3 FoEREEMo 2R, Y2y Ty b
OfHRN, FLEED 5 “What’s this? What’s this?” EH & B S, Y2 Ty
M, ERPKFAO—HTHLETE 0T, B LI, FEELT, <l
BT AHESOPIHFAEL TV DLDTH b, *

Nurse: His name is Romeo, and a Montague,
The only son of your great enemy.

Juliet: My only love sprung from my only hate.
Too early seen unknown, and known too late.
Prodigious birth of love it is to me
That I must love a loathed enemy.

Nurse: What's this? What’s this?

Juliet: A rhyme I learn’d even now
Of one I danc'd withal. (1. 5. 135-143)
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BIHR D) HIZh->T, Oz F oz s LTolh 2 HTFICMEE <
DhzguItl, LR EZEE 2 TREZEHLTUTZHI LTS
Tayzy beiF, BEEIBVWTHIbRLESTWE, OIFIE, 0727
LRMIFICH > TH IV EDVDOHCEZTREZIE TR, Y2 yxTy b
i, A LTIEODT, #H-&iiziZids2Eili-T, ZADfE
Z, CROBBEDOERNLEBNTNWI ) ETIDTH S,

V. 82 su3itbtya)ny boER

O3t eva) Ly POBREITHTLIBEOEIE, BIFETa) 1y
FA<BENZBT B2HES O CTHRBFICHAET S HICEILD, ARl 2
YRV avORMHSS, WEEIOERPNL D LD TH o 72k
BL7zv, 72221, Fry¥aly PROERICAZTAAZD I AL, %
W25/ L 7z “But soft, what light through yonder window breaks?” %* &
5 20T EIZDb72b /70— Zikb, TTICHRNALHIC, Thida
T<HENIBIZHESTHEFE LTHFIEL RV, U LT, WU
HMEBRICW RS, Y2y POBEOEHE, v It —F L bHH
EE3ND, EHIL, FYE2Ly PROERTH, BIA0E/ 0—71
)y e N= LV THoT

COERPESIHRNICHEMINLDE, FSHEEIHOF Y E
Ly MROEF, $4bb, ZAPRCEEGH BT THL, It
X, %) ZADKEEINIH - R 72, ETHLOLEDODH ) S T2 %Hl
L L&Y (How oft when men are at the point of death . . . .(88-91)], &%
IZ¥ 2 ) Ty MO, 74 RV MO, Bva) Ty M
U225, Lal, B3FEya)zy MZE)Tho/ L) ig
DBM~NOHEIET %R, LA, HEPRL TREZWFTERWIEHKRT
HHZERBHRLZLTHEYPTTCVLOIEHL2TH D (Tybalt, liest
thou there in thy bloody sheet? (97); . . . Shall I believe / That unsubstantial
Death is amorous, . . . (102-5))o Z®ET, 1 3IFiL, HIERHAKRTH S
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WZH2hbbd, RECELWY 2Ty FPONREHET L. IHTE
DEEDOHIZT 2 Ty e 62 TR, vt zHE, “Beauty too rich
for use, for earth too dear” (1. 5. 46) L AT E N7z 1 I+ OBILE~OKEIL,
BANDOFARZRZ L THRBLWAEL, »2TLZLHIC, ASLOH, T
BV HROIMAFICERL, ZNENCH b IHELRAR LD X
IO 5

. ... Eyes, look your last.
Arms, take your last embrace! And lips, O you
The doors of breath, seal with a righteous kiss

A dateless bargain to engrossing Death. (112-15)

O3IFD5047IChsBm@IH LT, Yay Ly FOEKOBEII,
DR 10TIE b2\ Y2y MY, EROovIF 2K LA
FAUE, PEoERICEEZEHTADITI TRV, Y2y ME, B3
FIHREETDE0DOLHIZ, FFUHDIT 5 @ “O churl. Drunk all, and left no
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ANOBYE (B2 WIETiik) LI BERS, 2, uiteya)zy
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Synopsis

Lovers’ Monologues:
Self-questioning and Apostrophes in Romeo and Juliet

Hayato Kosuge

In the recent criticisms of Romeo and Juliet, there has been a tendency to
examine the contrast and the conflict between the public voice of the older
generation and the private voice of the younger generation. It is, however,
recognizable also within the young lovers themselves that there are two
different modes of voices which dominate their inner world: Romeo’s
imaginative universe is generated through his self-questioning and answers,
whereas Juliet’s is generated through her exclamatory passages addressed to
absent persons and personified things. In this paper, I focus on the usage of
the “selpstgespreche”(self-questioning and answers) and the “apostrophes”,
taking the standpoint that the reformation of the dramatic convention of
speech enabled the representation of the inwardness of the characters.

Romeo’s monologues, almost all of which are not spoken aloud in the
story line, represent his own desire to find out the true self and the essence
of love, and a lover’s beauty. In other words, he generates another self and
recognizes his own emotions through his conversation with it. On the other
hand, Juliet addresses aloud repetitively, not only her lover even when he
is absent, but also non-humans such as Sun, Night, and Fortune. It should
be argued that she tries to generate the ideal world for her love by those
addresses and “renaming” them (“It was the nightingale, and not the lark
[. . .]”).

Consequently, Shakespeare’s dramatic challenge is to develop the
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description of inwardness with the various modes of speech in addition to
the outer conflict of generations. The play emphasizes the contrast not only
between the imaginative vision and the truth of the world, but also between
a young boy’s introspective way of loving and a young girl’s affirmative

energies that cannot be contained within the real world.



