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LI

AT, 1500 FEREEOEBIRIHOLILIZHH L, WAL LICBIT5
Yar -~47vF (John Heywood, 1497-1578 4£H) OALEfHT & BMAT
FEAT) . ZORE, HENCBIT 2 NHHEROFHIIARFHOEBIZEHLL T
KONDEVHBENS, A4y FEMIALNS [FED ] (Narration)
& TBEHE] (Aside) WCERMIZH TTELET %, HIHIZOVWTEANNT Y FO
BIEMAIIER L, B&IZOWTIEANA 7 v Ko B o sl % BE3E 12
R [Yay - Ya vl (ohanJohan, 1533 FEEIR) % i £55 2.

WD PAE

[Varv-Ta [ITBLT, Af 7y FOERZ7 L > F -7 7 — X (French
Farce) DB %2 TW/ehs, HoFEz EHE2 08k CRER I %
Molze TOFRTIE, AN Yy FOEMIIEREBAOD DO LIEFA R VL,
WAE, BUAM - BT REOMETERIND Z LIZZ 0w, BfE Lo
R TIIMV LAAEE LTIRABNTE 7o I % bH, Oxford History of
English Literature (4x13%) ®O—%& L CHAT & N7z The English Drama
1485-1585 (1969) ®OHT® F. P. Wilson O, [~A 7 v FIZEEEE O
LEWRFTZ RV OTEN S Y24 7 A TOERNIETN D572
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LM% RS Ch o7 L S 2 5,

L L, MoBER~OEHEOEERRIEAVIZLTS, A7y R,
e, RGO E IS 25 H 2 572 L. KR cE, B
BRICHEVTD, BEBICENTY, AER AELHR WEBEAEOX
B S, BOETHRIEZN S OMHEIE > T BIZIE, HED
CHBEE, WMAONE WEORGTH D LERIFFCF Y A LI X 2
DT B o720 Thbb, ML OEAM O R L HoRET
HVEFROBEBANIOL DT Rroize EHIZ, ZOMFIHEROFTTO
HSEHIZ I 5 F, BERZ DR HERETLH Y, MR BE
R BEA IR KRS 2 SRR, B A ONTE & T8, BIEE
LR OHREL LT, BIgoNRE L0, P LBEERIIBY
Tl 1500 SRR DBETH b0 ZDOHMNDOHFT, N4 v FiE, BELE
Y AN OWIRE A BLI & o T, Zh 2 MBS - & 25T & 2 (i Bl
KR,

Iz, PR, FOEIC B AR SRR Th D 2 L 2 ML TV, S0
PEOMA LI, W ST P - 22 A E V) BIRTH ), 5107
DERD, VAT Y AUMOF v 527 5 —DWAE kb, Thbb, JH
WIOHEETIE, NHOWIBIHT 287 R BLOASEAE 2, ZhAs [ - 573
(anatomizations, dissections, partitions, divisions) | ~O B % £ L 7:05 Fig,
SHOHRBER R EBRICR ST, 502 LW A5 2 [ ~
DREOBDNCh 70 Wik, SV & WO E XS, AR
Wor o EOmKLEETHD, LrL, EEL AL ZTBVCE, £k
PR - R F 5 F, RRL AT TN 57, ZOME, A
2 b o, S ITE) & WSS 2 D - Tlo TAE 2 5 &
WO EREMAE TN, PRI, BAECRELNEF v I s s —bET
ZOWHE PO S EARARE otz ~ 7y FiE, SO & & BIk
CHERL, B/ U—r %0 CHEEREELT, ZhEERLED & L0
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Thbo

SO, E/u—r2w) BB Lo ERFELTEL LzoIIE LA
bolze Thbh, WHIZIHWZTEHICEDN W2 S [WH] THY,
ETHBHEDOZE THED AW X - TEINLHFEZEMIIE, TR RN
MR BIIARRIZE Ch v, OAPIIIAVRMATE) & 3012, B8
FAETHEV) T L, OMEITHTLERNTOFEDOREZO [ &
BA—TIRAVE VI L, ThHEDTHIE, WEHIHLTESALERHT
FESBANWONT X FEDbT LI TE RV E W) HEwIIFET 5, 22T,
g BEL72RATHILF5A 7T =71 LT, EEEELLVERH—
E/ U= —DPNEREINLLICHRLEDOTH D, [E2u—2r7] Lwv) Gk
2, TOERDP—EL TRV, KREIZBWTERIL, BPICwa o
BN & OMENE, BI, BHERNETOES O IfFEE S L L
T, Bz TOLHIHHT 5,

A BB
1 54 7u—7 (MWoBHEAMEOMEEEHETS)
2 B/0—7 (MWOBH AW EOMEMEZREL W)
a/N—=N (EBOANYOFHEE LTHETS)
bA VIV (EBOANYOERE L THAELZW)
B JEH B M H
1 BlELoME (MHEEEZHETS)
2 BlE~OFEY MEMEZEELZRW)

P EDOGHIZHE > TERIE AN 7y FOERIZBWT, £HEN50i3,
IN—=IN)V - BB —=FEAYF L - E)u—FOERIIHD [HH], KO
JMINETL LTO [HAE~DE) ] Tho.
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BBV LY

B TR O BLFE L 3RO T & 3 % B D3 AR AR O — i iy 7 36
BIBITH B, Lzh>T, L5 O 5 HoIEHEBINETIE R L
LEDAY) 2=V a vz, BECHIMEYFETHLILZ2EHRIE
D, BIEBEORRZEMWICERICT 2EH L R-THoE LTHHS
bo T2, /U=, TNOPRITOMONpEDAI 2= =2 a Yy
ZRELZWOIC (Thabb, BENDREDOARAZEL TV B AN,
HEMWEHR A ST 2HABICBWTE, B 2853854210 T
FATO = BROPITHETATELZ L MFE. —F, HitBEBEICE

TiE, 23 Z2HEHROMIND [BlK] LVIHIBEIHHETH S, Ann

Burton (Ann Righter) %#fl LT3 X912, i8S AW, Big%
TSP OFETE T > TORBRE B AT, B Foo)— 2%
@ [7~X# L] (“The Killing of Abel”) Tid, BAMEEIELL, i T
L9 LARAOHT, HEL2ICEIKZZ RIS & FRA, [ USRI
T DAL ERRT,

A good yoman my master hat—

Full well ye all hym ken.

Begyn he with you for to stryfe

Certys, then mon ye neuer thryfe;

Bot I trow, bi God on life,

Som of you ar his men. (15-20. yﬁ%,;)%]%%l)l

¥/, ¥ )= 13%FD [ E] (“The Second Shepherd’s Play”)
T, FEVABIEEZ T TR RE2EAM L2, 7/7i¢®;
91259 : “Lord, what thay slepe hard! That may ye all here---.” (287)o Z
W, BEREROABEMARGFHE LTEbNzboTided, BillicEZATN

TWVWALDTHb, T LTIGHGENDTY a—Y - AL ¥ [T #E
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)] (George Gascoygne, Supposes) DI TIL “Here is nobody; come forth,
Polynesta, let us look about, to be sure lest nay man hear our talk....” (1-2) &
W BRFANTbN S 1500 EACEIT LI, 54 ICERIZEHERIC & 5 TR
FAEE LTHRZIND )% Y, BEISHT L) »TiE, b
HiL AL CHBIRL T 2D Th 2o S, BIAHERA E AR 7
DLLTEHRSIN BEMRLEXHNENE—DOOMIEL WA T I BT S,
E®/u—rb 7, miEloZzuE, BIR BRSO XA R 2R DL,
VIR L TH-TDH, TRUBFREIUE L RICT D, B AP ERL %
WEE, ar Yoy arE LTBIFIERAONAWIE &) b ol
WCIEFFTEL VWO TH S,

KEBFDONA 7y FOBMIBNTD, W7 2 — 7 —8lEBOFF L L
T, BIERIEHAO—HTHY, BIED ILBHTOANYE L THRDbN L,
[RS8 ) & skl ) (The Pardoner and the Friar, 1519), [lU>®D P ] (The
Four PP, 1520), [54r L &Wi) (Gentleness and Nobility, 1527), [REDEl]
(The Play of the Weather, 1528) [’ & &3#&] (Witty and Witless, 1533), [%
DB (4 Play of Love, 1534) 1B WT, WFNRLBEHEROEE & 7 5 DI,
HARHZOBENG ENFELHDONHIFIEL ) DA TH Y, BHA
Yo ERISEEBIZ 2o THELN L, Ld, [REDOR] ox1)— -
)AR—T (Merry Report) &, BIEHE»OBIFOREL LTERLL, 72,
BHOBIIBWT, —EELELZEToANMD, e L TomRHEz2 & TK
AMLUTHELT 00 HEBICH SN, BIzIX, 2 — - VKR— MIES L
W2 2o 72D h hb 59, BERE (Wind Miller) & /KHAE (Water
Miller) O#G ETRYIATFONmFrLETHTWzbDE LTERT
b0 $72, [BOR)TIL [ZOMTRIEBLDIFLTEINZWAM]
v (v (Lover Not Loved) DX DI, B ANICE IR DL N)
(Loved Not Loving) A"EDOMEX 2 & CTRM L7z ETESL, KB 5, &5
2 EEHEEBEE] oY za—2 (Jerome) I FBEMICHINS T, HAEOET
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ZHE, BOEALICEDNSE 409). 2512, [ZE0B] ok1Ea, 1k
KEDIFHET 28D, (K, K KFZ, KFE7Z---] ( “Water, water, fire,
fire, ---") L BRI ZRD LV SED ML (FELIESIND LEWA) (No
lover Nor Loved) (ZEIE DB AL E W) MICBWTHE RYMmE RS 2
LA LS. b LCBIEROBE G EoBEEEIE S W, B
WEELGANYE LR UPCHEL, EHOMRFITPFITHEDD DL L TH%E
WKCERENLZ LR D,

LAL%AS, 2oX) RuEBINEEZKEL, 8IS ADoOEEDY
GRRER LSO, N Ty FiE, BlFE, SHAWbERTCLANLT
BIOT 7 v a  iZ8INTAHETIERL, B AYWoTELZHE, HEL,
WODONMEBILRT AHEEL LTERL TV T4bH, A7y NIiT,
OFELCA2MEBAME V) WMERXIZEAL, QROBZAWICIE, BS
MENZ-AREEL, Bo7 27y a OB T ML LHEETH L S
Le—3 bbb EENREE —TRSELDTH S,

T, ATy NE, BHAYEEYTF, BIREBEEFTLLCMVEMNTS
ZETHEMEOMN. ZWEICT 5, $hbb, AN 7y Fo Libhofenz
LT, ROFBIW RN, URHHEIIEAONL T AL, FoEXE Lo
O, HHANMOTFRIILIILEIERZBHE LA L VI HNTHL, L2,
ZNENORRFNE, HBOLHIZ, BHO—FHNLEHBTH - T, Fmos:
DOFEREVHIEHOLDOTIE LV, [MODP] O FiE, FRICHRIEFFT
) (Pardoner) DOHEK Y OWihR, (FLIEIND L%EWA) (No Lover
Nor Loved) O HMFEIZZ0MMTHL, bAoA, (BFLIEINL L
BUAN) OR300 ORI, BF2—F— A5 —L—FxELT, &
LEVCAAODEDTH L, 12 BB LEE]L (95 EFM), [RED
Bl TbF/ BN bRENENOHA L —HWIFES ITE E v,
R Z O, HBNC BT 2 EHEI, MEe L TOXFEEREMAKT S
bOL LTRINS R, $72, Ya v - <AL (John Bale, 1495-1563) 1=
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oL - BRHEROBERe, Ya ¥y - 5 A7) (John Rastell, 1475
L -1536) \ZR SN D EHANEROIZED & 9 2o (%] LA
ENb. LAy Fos, EAild, HLETELAYOEMFICH
L7 uiesly, #EBEE, ACEETH Y, B LOTH 5,

ZOZ L, [N LM B VTR OBFETH S, ZOHITIT,
9, kMG (Friar) 28 L, HORBEDATIEI R AL DO ZEL /2
DITR/-Z e 2R UM L 2200 L 2K, BIRISHERZZV, Hwv
THYZZ 25, TOMIZ, %IEFHFED (Pardoner) 235 L, iM%
FZELZORAEZBIRIH L TH . 2L T, ZNEIRKRIZ, Bl i2im
Do THHAZIED D, Thbb, HHMIIBEEDOITFuOMFL /- TIIHZ
OO L 252 2EEMZH L —F, RIFRD TEEOHA 2 HIEEL
BRELHSORLYWOELEZHE, OB NEZZNE L RES, &
HIL VORI G C 2D 66, A TBEVIZHTICES X9 12k
TEVDWVIZE S, Z L THUEEIIH L TRERICE O ER—FESRM IR
5L, RIBFOWE—%FZ, BOEWIIRLLHIIIEH. §FEE H
WO I FICHVOREOZRAE, FLRMITIGEHICH ) 2P TV b HGOE
Ex, RIEHT IIHRIC L 2 AL NOBEEEZ R T 5. FEER LR IRM 7
D RSN S E A Z S BRI KD, IR b FIFCBIE
OB ERD, ZANIEDWIZR) BVOIERE L 70 5 iR IZM M Iz A
5705 BEERUOEOOBIIRALEVIMILTTH b,

COBEIT, RIEFIED LIEMEIC L o TBIRZEVE ) D X ) ITEH S
nNa [TV -FLb—varl @ [l okooboTh, [#HE] o7
DOHOTH %L, BEHANMO THCFE] Thb, vhbbITAZENE
NT0454 5 100 T3 E D ERTA %o 72, 188fTHIZOT S/ b X
PHEELND LI, FAMICHREEVIL, 20%, &9 &) BHEVIC
T X TR IG5 OThH By = & CHALES \WE L [ U204 3
HLZPL b —Fa&icsh, BEHAWE [EHETAAM] THO,
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BRI (AN 45,

BHilE, Mo X9, gz el L, [ L LTh
Hubhiz, LAL, N Ty FOWE, TNEils 85 AW, R
BV THE I LEALERT S, S0z iud, %@7775?@%

WKCBWTHHS bR ABAAELBRTA2OTH Y, HAELBITZEICHRS
NTWRWEGEDEHL I LEIRT 5. Thbb, BHAWH B0
ELBRO B [BAENOETE] CLIELIFERL, ZNE2FEHERMICEE AT
L LTBEOMEMNTZHRILT2D0TH S, BlzIX, (BLLEERLL
BTWN) DFEBZABETS—LE L TOHLOERBIZZOMAN L DTHY,
F7z, A= )FR=F ([REDOE]) 3207742 (Vice) &\ &4

WG DT, BERE LKEREON T2 Sk k78, IS 2R
Rz A ZRHS, [HOFEIZKE, BEWGZMELTBY, HoEw
LM EINTVE] LHODMANREFIIERT %,

Whyche thynge I can tell by experyens,

For I have of myne owne, not farre from hens

In a corner to gether, a couple of myllys

Standynge in a marres betwene two hyllys—

Not of inherytaunce but by my wyfe.

She is feofed in the tayle for terme of her lyfe,

The one for wynde, the other for water,

And of them both I thanke god there standeth nother,
For in a good hour be yt spoken

The water gate is no soner open

But ‘Clap!" sayth the wyndmyll, even strayght behynde.
There is good spedde, the devyll and all they grynde  (718-29)

E6IZ, [MoDP] TiX, E5FETH Y 2D 5, RIRFFIE D IT X 2 MK
DoY) — N HEER - BIEOWH~NOERIZI-T, BHAWHY
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DBENOETEEMETIRESE2, SoTh, oL, 20 [#Y] 12
Lo, WUALDEBONLLDE W) BRETERE LD, B
FAET B S OEFCE BT 5 2 LT BEK L ENOBEL ZRLTV S,
ZITBAR, BERECBLCIREIRO—E LCHEL RS S, B
DITH I RbNAFHIBIML A [%8) WATH2 5250 TVH0
Th b,

[Vav- -TYav] iZBF5ER

UESERLERBEERELT, [Yay - Yar] i, HdzssEmn
i & (proper plot) ZF2L W) HTRARD, HBHOL I L W) HTHF
HBILEMTH b, W, ZOEMOFMICOWTIE, Ian Maxwell, T. W.
Craik, Howard B. Norland Z#5®H & LC, & LTl ELTHOTIL v F-
77— AL OPETH L ST E 720 22 TR L & A EHOEIZOW

FFER DD B D DD, M OEIRRY A IAWNLF A Tu— 7O L w
AMT, [Var -Vav] 7LV vF - 77— 2A0EB2EELLZIT TV
HILEHETH D, LhL, CORBRERNEES b, Skl L bEA
Wlli, B AMZEAETEEIL SN, EFERA OP ) THBHEITICIEA S
bo 3BT, BHOMHAELE W) HIZBWT, ZOfEmi, "M 7y FEYH
DT OBMBCH LT, L) IIHISREL TV S,

Y a ¥ (Johan) &, 27 17 (Tib) L Hhfit—- = >~ (SirJohan) O
20 S F AMHRERIC, HIFREIEORFITEL, ZAZBEVHT., L2l
ETNFEFTRE—HLTARL—FOFANDERFZ—ZHEHORXTIHEDY, HED
THIEEOST VR NIZE>TWwh, Tabb, 17H25 11047H £ TOM,
Vavid, TATHPRELZICH— - VavERRKELTVEDOTIE W)
LR, R ERELIEEBIZFICH L THES, LL, EBT 1 7HHbh
L, BHEZHPNLZELEHIRT, ENDEVEHEATRESL LS L
H— - Va VEIEIBRETAHVICRONEZ LD, £ LTH AN
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FoThbd, YVarid, - ABEREZIBY OO RO HEHAEZMD KT,
—J, TATEH— - Tarid, RICEREMTFEIIITHELIED 2255
BAHEETELIFTLE ). BV oY a ik, ZAZBVBTS, A
AUFIRE L 1EH D ICHETORIZIA A5 72D TIE BV &) REITERS 1,
BEEI

9, HEHINREWE, Moffme ey, Jay b EEAREICE - TH
R EBEOMABEBD PO HHINT WL ETH L, FEE, [Yar-Ts
Y& MoBEREBMTHENZHEFZ R TR o b, NMEELH
PUNGVARSYNEE/3/AQ iTELL CVREOHEZHERLET L E W) KT,
MOBI & IR 5T B 5510, BEH—TIERL, HEFDHK
MORNEEDY, T2, HERXR>T2Lb YV a v ORLGEBEHEOY)T
XA LTEREND, Wi, OB, 47— V—FDEELT, kD
B LTIRA—NVTOEFEORMD 5V IZAERE, FHiE LTELTHo7
TR, BRSBTS T -7V, BIR, a—v s, HH0IEKEIY 3~
DED KT, 2TZORh -1 bOEFALETHSH . ZOHEKTIE
A=V EREBFUCRY TR0 LEZ HN L0, BIHER T, S0
B AL DO N W76, $4bb, BIREIFEELZV OELTT Oy

MIHETT 2o BIZIEX, T4 TIEEEF— - Y a YITHLT, KYa v
K% JAATL D% FBEFS T “Welcome myn owne harte, / We shall make
some chere or we departe” (427-8) L i8R 2 A%, HUEAIR > TL 2D % T,
#— - ¥ 3“3 “But peas, no more—yonder cometh thy good man” (438) &
Tel%z®b, TITTRZIL, EDX) RERTHEIMRO—HE LTiddhb
NTWZ\ve TOEHIZ, MOTEMIZB VTS 7y FAEEE L 70581
P, CZOEMTIROPIIREE o, BHAMTEEICL > TSN AT
ELCOMMDBRAPSHERSINTNEDTH S,

KIS, ZOMEROBE S TH L EALY a Y OBAOS SIZERL
72w, Lad, ThoofFHiE, VEREEINLG L) Ko [HMYF] &
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b, HHEELTHARICHFAELZVE-MYZE / u—r bR kb, ZOZ L
PHMMAIZRDN LD, OB L LY 3 Y OFEHISH S 2 ET
b5

o

(a) Why, whom wylt thou beate, I say, thou knave? (111)

(b) What sayst thou? (131)

(¢ ) What say you? (165)

(d) What sayst thou ? (179)

(e) What sayst? (212)

(f) What is that, that thou hast sayde? (238)

(g) What sayst? (467)

(h) What dost? (491)

(i ) Of what thyng now dost thou clatter, / Johan Johan, or wherof doth
thou patter? (521-2)

CTUTHIFELIZEH IS, 74 TREOBEHICHL, [RATT-T? ] Ewvs
7EEEBHIEINCT b, BHICHTLIINSOMERLIE, —OOMIELH
DT LWL Db, Thbb, I, HOFKLHBEAE, MRICBIFICH LT
DA 25T xryarTianl, BBV AMICHI ZWwIEE
INELZFETHAD ED, HEPITHEIMES TWBEDREL W) FHFEEZRT I LI
%ho Tbb, HFEELTUL, BHERICHEET 2B THLEN) LT
DY, VarIMEAZELN, AYFV - E)O=7OX)IZEDTHHIT S
DU TiERL, KRELTHBRIZ) 7Y XL0RNICH L EE L 5. H
2, DS T s, ZRABITICWAHELICH I 2 T ienZ & 28
BRI L CHHMICHRT 2281l b, SHIZE-T, Varohiild,
BIEDBI AW & WAMEICR 22 MEICH S L2 BIREERFICERS S,
LADEARY a VONHPBIFICERENTVEILEZRTIEILRLD
TH5bo

Wiw, Va ZEEEEROTIIOAEE 5 TVEDIFTIEE V. Elo
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WA & RRICIE, BIBRICEERY 2T ARAANPTT 6N, 2, EEE
BEOEEN RO E LT LIELIERToNS Va yPBIKICa— 1 %
2L DIHASINT NS (24259, LaL, €0 X ) ICBI%ICHEN
WEEDNTE01ETa v DARTHY, Lad, EIBIEICEESEVET LY
MiE, BIORERMEIIHECXN SN TIHASING, $hbb, Va gk
5680, BIOFEHTH-720), BIMORIHRY a ¥ ORP HBEDORK
IED LTI TH o720, BIORKHRTHL, Yarid, Tok) o
BN O b WIHBENZEED 220 % H 2 TREROMA»IZIT S 2 L1
XoT, [7vr A&7 )—Z] (Henry Medwall, Fulgens and Lucres,
1497) D LMEVA L BD X9 BN BIm 2 EET 2AEE o T o
DF 0, Yarid, BIEELEMEFX SR TH L L& HH O
DX, 2O LT, BHEROFIZEB W TRIOES A & 6 U FC
FIET A2, BIFPATE) &3l L 2-NEEZ - Twb 2 L2 BI%
WRTDTH b,

HB, BEEE, Mo AWASE LR LICWAIRW TS5 IEE
MEFTHLZ L 2HME T, [YVary- - Yvar] L, o
BT ZOEFICEL AN R0, LA, ZTOERE LTOIREE
ERAET 2 E L. FlZE [VTE] Bl1EE1Hoa—F7T4—I7
DHEARZZORBEEERODOTHRTFNE L LRV, I—F 14— TIZ
&, MBS AL 2 ROGFG- 2 5N TWAaNS, Bl ESE
DI ZIF AN, ThERIRE LT Ty MIEHT20TH L, $72,
RN, BLEE2YT, a— F—o@EEIEGS R E» R Sz
¥, “This supernatural soliciting / Cannot be ill; cannot be good. . .." (130-47)
75’1%9@31‘2'@%615 ZFhx LTy 7 4 —Iid “Look our partner’s rapt...."
(142) LFFL, R/ RADPWMECTUL T UHT 2 BIRIRIAET 2D TH %,
CORT, [Yar- -Yar] oBEHE N—20 - 207 ORI
HLHEFATHY, VTV ALOBHEPHFLVERMICHZ b0, v
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TrxviarvE LTIEERRTH S,
ETOHBOBRHFBE I LTEER 2R o720 LTHEELTWS
CTEEEIFTEL, HoT, AR ORTER L LTHELTYS
PEPZEPME OIS EWHEDI T I A ML b, [Yay - Va V)
TEHENDEADOYE, TOREEL, MOBIE AY~OET 5 % EIX
Ml LRSS, RIS LTI ALY b2 S, Thbb, HHRCE
OFFE LTOFERZIELTFEOLAERL TS, L LEKES, 5E
FZOBRFAIMYICVBEPAMICEHI A S 2 LT WEZOHMNEZET 25
b, B L LCOIFEE TORENER L LTERTZ2HDTIE RV, &
DOANPICHZ Z 2T, BEAREN T TS —IcHlbL VD TH S,
Thbbh, ZOMOE/ -2, HFHOENMEELT—F ) AFENE
(X | OEMFERERLELT—) 7Y XALORNICEEI-oTWAEES L
B2DTHbL, ZOXH) HdHMOEFREZMND B, AWONHO &L )
T ALOPNTBIEIALET 2HEE R Lehs, NEELTE, &L
TFOWHNEE Y T2y avilioTESNS BT/ a—7 )
LTS, $hbd, THEIV T ALy Teryyarsnin)
TICER D RIRE, AU A - ) u— L N— )L - E ) T — FOHEIY
HFHEEFZHDTHY, HFEMICHEFELDOL L TORERBEARIERY
BT O ~OBIERHE: & A+ 2 & dihok s,

AN Yy FOEMTIE, §ED L LTORGFIC X - THIME R BIAED W
SN, WIS, B AP 2 A0G 2 R o 72 VLN R A e L L ORE N
o EBLIHEAT [Vary - Vary] Tl BHEVWHIET, BHROBE
TIEfTH & LTHDON L VWHRESBIFICE RS NG, 20LHI, B
FTLRVIZWS [BY] A\WE, NakzHED, BlEicBligEshsibgs T8
) AN ERBBH SR, T a v o AA Ty FOBIVES O8] 5 L
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THY, IhEE/u—FNHEAICL B0 ZBLTERA L L
uﬁwﬁﬁﬁ@ﬁﬁﬁ%ﬁT§®fﬁék§xéo
ANA Ty Fae, AXEFOTFR - FTROEFELZBEE L2V AT 2 AE
—oDBIE T B RBIFTIZEENTIE RV 22, HOENYa Y - 52X
FVOBRTHYH—+ b~ A - €7 (Thomas More, 1477 4t -1535) %10
IO EVIHIREBEE, AN 7Y FH, PR ET7ZLTEZIALADR
BB TIIH -2 ERIMETH L. T2, EMICIZZ OFEAIRI L+
7/X@E%ﬁ%%fﬁh FWHFE LOBAICBWTHHET - =2V
(More Circle) <‘:§§7§‘éo LoL, 12, N7y FliE, Ay —-X F—
WV (Henry Medwall, 1461 485 -1501 4EtH) 33 ¥ - FAT NV E Vo JfE
REWR, RENOHE I T 5EE, mEANOHHE Vo 2HT, T -
HFe s DBEREEIRIEEC L VS 2 b TR ER . A
vy NiX, FHEFEOMESM o, H )y s 2ERL, bR - ETOMK
RO R VHIIH ) 050, ROITEERE LT, HRICFHE - BED
TR EFIANELT, A=Ak, T RT—=FAM, A7 —-ZLT
I FARZA DD ELEL Lx%ﬂto%hi 1% o SRR 3735 D3Il
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Synopsis

The Development of the Spectatorship and
the Description of Inwardness in the Early
Modern English Drama:

Narrations and Asides in the Plays of John Heywood

Hayato Kosuge

Although, as F.P. Wilson has clearly pointed out, “[he] was not the
father of English comedy,” John Heywood (1497-¢.1578) led the way
of the possibility of Elizabethan vital drama in an advance towards the
development of the portrayal of and spectator perspective on individual
personalities. In this paper, I focus on the usage of the narrations and
the asides in Heywood’s dramatic works, taking the standpoint that the
reformation of the spectators’ position and the dramatic convention of
speech after the 1500s came to be capable of revealing the development of
the representation of the inwardness of the characters.

Firstly, Heywood tried to divide the dramatic world from reality, which
came to separate the actors and the spectators. In English medieval drama,
both in the mystery cycles and moralities, the demarcations between the
public and the private, the realities and the illusions, along with inwardness
and outwardness, were blurred. That is, as seen in “The Killing of Abel”
and “The Second Shepherd’s Play” in the Towneley cycle, spectators and
actors shared the same world while the performance lasted. On the other
hand, the narrations and the long speeches in Heywood’s plays are used
to clear the line dividing the spectators from the performers in order to

establish spectatorship in the theatre. For instance, speakers mention their
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own “private lives” out of the storyline, which should be perceived as the
reflection of the reality that contributes to the establishment of the idea of a
self-sufficient dramatic world and the character’s individuality.

Secondly, Heywood uses many asides to lead the spectators to be
conscious that they are peering into the inner world of the characters. In
Renaissance England, the properties of hidden interior became accessible to
the people in accordance with the interest in the scientific anatomizations,
which expanded and came to encourage the popular desire to see through
to the character’s hidden intention. In this background, dramatic asides in
Heywood’s Johan Johan made it possible for the spectators to fulfill that
desire. His asides, however, are different from other forms of monologue
such as soliloquies in the sense that they had not come to maturity as a
dramatic convention. They are similar to dialogue in ordinary life in that
they have verbal quality: Johan delivers those speeches in the story line,
even though they are audible only to the spectators. In fact, the counter
speeches by his wife such as “What say you?” indicate that the speeches
remain within the boundary of reality. Thus, those asides are in the middle
between the mature dramatic convention of mental monologue and ordinary
conversation.

Consequently, Heywood dramatic challenge is to develop spectatorship
and the description of inwardness in the early modern stages even if “not
from this soil did Shakespearian comedy spring.” His position in the
British theatre history should be revaluated for his genius as a reformer
of the dramatic convention, not for his direct influence on the Elizabethan

dramatists.



