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[V ®—=X~D#E] (Approaching Simone) 1%, KE D LHBIWVER A 7> -
71 — (Megan Terry, 1932- ) %%, KA M ¥ REZAAFFERLSICEL T
Fwiz, 72 IZALNESMEMTH S 197042 H, 72 v—v -7
5 4 v (Maxine Klein) {HHIOd L2, v F 12—t v VBT 5 EKSE
B ERH TR O EPRE - B I L > TREMBHNOBILTHE SNz, 20
%3, =a—3F—27, A=A YA LYTOhTx, T IER
B 7 57 (La Mama Repertory Theatre) (21, M UF ¥ 2 b THE S
720 WAE, 7 - 7U=FI 24 BLOAT - F7 - Tu=FI724DF
NIHB % BEMNR LT 54— (ObieAwards) D IBEFHFEEM (Best
New Play) #MTZELTWV5, HEIIE—HORLRMBENH 57217 T,
EDPITIITD 22 <, Bo 2 RREEIIMEIC RS L VAESRHBEOE
ZERML TS, ZOEaIE 20 AR, #HaMzm o720l L
7 FHEYE—RX - T AL (Simone Weil, 1909-43) # 54, Z oLt
%280 THEEHADOBBRL KON 2 EOFMEZVET DL L
T, GhBHBENLE Ko TV,

IFYRT T VANDYE—XIE M EOFEGEET, A& ORARHE L
AEROBE L ZIT 1RO, 0¥ THEAe, FFAHHE, 52 kit iRz L,
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WLLENBCHROESHICR -7z BONEHE FOEE, THCR
BcoynE, MRS ~0ME, AL v AREBHRANOSN, FF X 5#
BOVIAY v AEE)—7% L, ANEEIZOWTEHEL DD, HEomR
MO DI B Rz, TOTE LR B W THEZICILECT 2 AW
B, FATS. TUF vy ME, YE—XOFm MEFHEOZ L] (The
Need for Roots) (2t L7z%3C (1952) OHFTEFL TV 5, i [AREMIC
MrBETHY, MAERETH- T, HRoBEKERICI-TAYBSH
7B, $bbERFEREBRIVIFAZLDEZ DL M) L
i, ATFERBLZABRTLIAL LD D HEICHRF LI Ve —%EEL,
HAFHELTART L2 RKPEOAL L) DLEREREZELZAW] THo T,
[WEW 2 HORSF 2 HOLVETH 2!

7 — O T, %7xb@ﬁm%,m%,ﬁzﬁ—wt&of%%
K AT DO DMMEZ 52 2 ICHET, BREIEAOMEITE HICK
TWERETTHL, ZIUCHBWICBNT LI ENROLNG, ZD72D
W oBETiE, 07+ —< v 2RI, BEOBGICERONS
BaH% L, TR IDEENERWIIEPNT VD LA D L%
Vo BISOR o IEEE HEFORORHENIED L) ITHKT 2b 0%, b
LLEHNE ) OROPEGR SRV, [VE=X~NOFEE] IZHLT
&, REFEAREREGZTTH, REALZOEDEKRE BN E S 1 H#F
TEX5 L)AL TENTVS, LEZX A, ZOWMTIREIE—XDE
NECERLEHRES, 727 AM0O45H 28U T, (EmOMRE Fi:% fFH

LELZTLHI LT,

BIOBIHT, BREREBEEREHET 2, KANZZoThL0 Y E—
ZAONHOFEIE D L, HELICBDONLIERKE, BReLyY A%
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WHIZHO 5 ROPLTH Do 1 FIIOWEY G, DEEY (14 7%
H), @OKFE (F4 b7 7 T701ER), @) toHF G, HEBOERE
7oh, A bLoEE), BHERBR L O - R, OMOFRIZIRE),
HOHBERAAR L O - RE, ORMT I v LoWs, OTHToHEk
Bi——T ERELRANETH bo

E2mE, FTTOLXFALZONTOEED, I—F AL OEY Y %8
CCHITFONG, TO%IE, QLAEEEINITORN (A5 —1 V#tH),
BANRAL v NREIEA~DOBNN, @ 8ImPE, ©FEEN %K (G /HN—r3—
FOFE [FZ 1), @BRoZM, OMXLolany (Rref1orFI=
2fEiEkE), ON—LLADEE (m2—3—2), OHH7 7 Y ABWERR
By FY), @+ b n (FY M7 274 —F) —hRETHES
A

INHEDZTEIZOVWT, IIDLFELLZONEFEZMBIMICHA TN S
bl R P S IS

ooo

BIIRE B L, BETTL, YE—XPVCEVENATT>TVT, 0
3 RTOBYG AW BBE D > TR 5o [HEE, BEHE, - D
HTML CMRIFROMSH I 2 5. 2L TTFaLy PO T [T
Wz nED, MNORBICE EE DL, RBITEND, BREIOBEZHS L
W3] v, ERONHICELFEER 5. [HHMN%REI1] (Ceffort of
attention’ ) W DIE, EFEDTE—AD /) — MIRRENTVWLZLIET
Y, EOAEZFTOWKIZHLFEEOKTH-T, ¥ObDIF—T 2
SN VDO ZDOREDRVTWE , BEARELZDEY F—IlhoTWnh,

B, PAERRO Y E—X1E, 62035 -V 2 Lo THiRTWw5,
T3, SMORFICKETO v VICEEICHENT 528, Y E—XZHSDOKRE
BOADHYZI) M EERE TR T, MBEOLEIZHEEZNS RV, 2
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DIEY — FIZMELAThh b0 NET, FERfEE% 6> T, L ZH
LW O B S # B IR L TWAEF A L) KDAT—TV 21,
WITY RV &3 —XOEH [7 =— FN] (Phaedra, 1774) % WE L,
ORI EFHHLERES ) LI X—ATHY, T TITHET A,
W LTHWZEE»EDbONL, L LY E—XRIEDN, Mixoh Tl s
EARIKRT, 3 ARTEL I DIFTTR] LEbh, THIZRZR
WETH o X7 N7z] L) hEBE 27 EMEERICHEIN TV S,
BT TH L, TUEPERTHEAZBTLLEVIDE, T)—DY
E—XZE 5T, HBWREEHRPERE Y 2 V¥ —ICX > TED LB
ROMWEWZEkZ KL TEY, Mtk BE -k TENL XD
ETLEMOREEHE sexism’ EEEINLEDTH A9,

ATZHDAT—TV2TlE, YE—XEZFORIEF, BREIZL22HDOT
RMTZE0ziitds, ThRTEEDTEL LB ENP R VTEIIZ
R THENEEEV) T2, 5FHDAT -T2 TlE, ¥E—XIIEHKH
DWHE % BB WT, FROELICED 2O HEICANS, [Zill kS
FEIZEBLVOEEERNMR Iz NS OEFHEE, DEMIBNT, BHEOTH
THHHAGTZHIPWENICE TN RBIIHA LS Z E~NDOFREKERL,
MWADAREE AGOAF LR L L, BB EZEIEDN S,

6FHDITT =Y 21, YE—XPRP L ITEBDITR Ao kT %
T, gEL- LDV —F—— [ 7 ¥ 7] (Ensemble) 133%, 7 9,
ELOBRENLEEZ Do AHERD TNV E—RIL, LOEAIZ
HENIZEDWM LV (migraine) (C# b, 7 U4y 7 VEEHOZHT
THWMOEEZ LEdS, BEORIIRET D, P LoEEICOE
FELEHIFHRTD D, B3 R OBRMOFELZ HET 5, 22T,
T TIVIEERRNERIC R LT TRL, BENSOHEKE - LHL
B2 IREDOBEI A X —Y——Z 2 Tld [Hi] 20 0% EHT 5,

T =D OVEMTHMNZ 2 L3, PHMEZBEDEARD AR K
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INOBERIZEZG LY, —DOORE»PHMOBEE~NELZ L TH->T, [£
EO)H&J (transformational technique) & &SN TW5B, 7 — LEED
Z OB, ¥ TEEOHNT Y 7 4 4+ F - AR~ (Viola Spolin) 12 & -
THFE SN, 7)) —OHEBIERBICEIMEG L EET L2072, &
72, T3 T LB AFOETONT, 7223EH5T50% /1T, K
ADWEENZIY AND ZEZ BN w2

ogn

[14 5% ® € — R | (SIMONE at Fourteen) & &7z B &M OB T
RN ZERIZIRD ) 7Y AL OFE L IZRE LR ERVBAD, iﬂi&%
BRAHPR SN S, & 2T ‘One,” ‘“Two,” ‘Three’ 7 &, MFETRENDLT ~
Y TNVOEHENE, KENAOHBROFHEMETH Y, ThLLo5E
#BIILHTHoT, HCOFEIZOWTHREN 2 & X2 HRITENT 5,

VE—XOFALIIEHE EROTENIBAT LI L THALD, [LOBHD
121, TOEKP RO T\ wh] (“You're nothing but a girl,” “You’ll
never match your brother,” “You’re only a girl,” ‘Beauty is useless,” “You’re a
girl, .. ) LEEV, HEEAFZEEZRBERWAR S, AAE Lk 2 MifEd5 7%
EWRFD 2R T 5,

SiMoNE: If I can’t find the way to justice and truth, then I don’t want to live!
I’m mediocre! Only the truly great can enter that transcendent kingdom where

truth lives.

BEE, ACHUE, T2 COBEPHROMR L LTHESLSR, Wik
& BB OBEEINBR ) VLT T o TRAIIFMEN 2 mBEIE N 2, I 7%
DODMRAZE LT, BHN R LERIZEVWAENG, Ty T7Vo—ADED
PHWAYINZHEZ, KAICTE=XEZBVTVE, 252 ERNEHEZ RV
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TToFNAAAENTLE ). 30 FHOWNWHIEIEIEALD &, ¥ E— X ]
(‘Kill yourself, Simone.”) & & 2 W< 25, Z OB, FV— AW B
N, MEOEAKT, YE-REZIHLLE@EMPYINTEDS LD S, €L T,
= ANHPROBFHTORREZRIET 2% 9 72w, [JUERZAHTY,
HAEDZ ) EBNTIEEMICE S | LR EEHT S, Y E—XOF
LADPMRIEIZEVT TR, BTHIDBPZ DWW TH S EHF 2, W[4
—OM] THLHEMLFE L L) ITHEWRFREIISIML T, HWZERT
L EAFEONT WA,

oog

8FHDIT =V, V¥ ADFA M7 5T TORFEELLDERT
hro HEOBEZR LY E— %1%, 2 THEBEROZFLLZAMBANTD
ORI B, ATV - T ) —%WSEEE LT AWML DL NT
James Larson 258 XTW 5 & 9512, Bloh T, Zofsi H%Oiﬁ?x
VADKFEDF v VIRAT, HWIHEHR: BB OEF- 2BURT - #h&
7RIE#Z XKML TWA | OTH 5SS

FIEAT)—F LW BAT V=D TV D, 25, [blzL7zh
7 7V TRAZERLTWADIZ, &) LTERTHRAZYERLD
TE200L5] &V E—XFBMEH LS, KAOT vy - K= (-
FIVIV) @ TZFARZEEFIPHHIZLT, BHAREIIETF TRV, &
WIFHELL )| LN 5. T2, WMLEHBOXEEENHT LD, Vv -
A=V RTNR=) (- 3I2) %, FEAED D 2D TIE% < FEHH»5
DIFBNAEA D B &) BREZBR D,

&7 ) —HE, YE—XOFHELFELTVE L) THLH, LEA
ANDBEBEBAZM B A L1, 70 —FIZEBTV—ARF ¥ — b
APUPBAENL, YE—XIATY —FIZHEBIIT B SN B,
VAXZAEDLETHADRIEF—I )WV BHTOHEOXT T HE LR SIS
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XoT, YE—XDONAEIMNT ‘awkward’ ZPER DS — GBI 72 5 o
VE-XBERIC ARV EENL L, WhOBREBEZESILTS L) R

T TR [FuaTF A7 RIKEOE] O THOE DL, ZOWHD s

FTA Y 7 ANAD ) o WEROIMANZTEHEITHH TV D, [Dbz LIZBED

HAM 2Tt 2 T e , 22, FRL, HEEEE, v, drkbi
Loeeees s ARSI DEDOL NI oD, HHEODLZLHZEDL S

EZp s 1z, —B, 7YV I RICEVARS), S
59T ERELD, $CICHNRTIESIESICR D, LEARIINE O
BWEPSHLzOTH L0, HEIE>&FL)H,

COXEIITV—DRITIX, ELLILZTEST LN, EEOHNIX
NP OV TR DHGHTICH 5 DT AL, EEOREICH Y, HAF
% Felicia Hardison Londré 255 9 £ 912, 7V —& [WAIZ L TR AR
DOREREEZ HLD 8977 ] (‘how to break down internal or external barriers’) & \»
) EEE T+ VAORIR - B - AL o TERTH0TH 2]

ooo
Ty ITNVESEE NIy 222 ), YE-X L ZONHITENICHES
T, #AiL LTORFEOH [F—F - 0T —VEL - Ea g 125 THS,
MREIZHE VIR, V= XIMR M R R EZ RN 055, FE MR % it
ATWVDS, FIy ZICRERZERSIFORETRA T, BEICKERES
2N NOELEFELZEOPEIHDEBESLTEHEEL T2, [brALH
FHERLZOTT L] LT BBV BRD L, VE—XUE, M, BT, v
FUAMDOREA TR CTERFICRTFEL LTLE S, ALOMVZ AL
b, XEKOMHELIBICIEEDEL 2RO TH oz
mwquafu,v%—xﬁ@bfﬁ%é%%iﬁ@ﬁ@ujotﬁw
HFAREND. 7 oH 7 VOBUPE L IINOLEHZIY, AHE7zb
KB ZEOERIHEL . JHE-BAWUIE S L 72K, BEIE Il Tid
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%, TBI] Thy ] THHZ 2B Lo2, AMPHEWIZiELT
LHYUBEEICOVWTORMZH I LIZb R b, 7Y —OWBITIE, BE
BEIOAY) 2= a O THERAMIZELT 20 TiE% <, BEEA
AHESN, BEHFHCALZEIROOLNLEDTH S,

VE-RRREH 2L OMFECH o T - MEERT L W) HE
HEL TW2A, MEHOEHBEBOEE>Twbd, HRIZEED, [BX5720
DFE] THH LI [HHOREE) FE] TOHHLEZTBY, &
SRR T, A LOREE AL I E DR,

WRNT, B2 HHOEERRETH Y, T T ‘transformations’ DT
EPHVLENR TV S, A2 BA ] %2V E—XOHITH EFET LT,
B AT 72 DD 50 WRIFAEZ L OMELEZERT 5
L, GEIEBEREIEIREIRRIC 2 50 Bl Y € —XI3EED
OFEm 2 FRl LT, 572 b BB OMEERIZ Ao TwE, AR IR
LB OFRREFOMR ZHA CTH»ES, 203IF7—Ta7T, 7V—
IR L B 055, KB oML, FEomSite LR L
Twh, LZEx6N5,

L LPBERO—FHRAIETLE, HEONL XV 7I2HEL 5,
VE=R LB IBIER R E o TEAICH2Y, I1EES>Tw T
ez b ALV o7&, b1 [BE 32 IOV TYE—
RNZZ;ADH, [FICHL T, b LEEHNEEEZETA. EOA
AL OFEINC L > TRALE S, - HAOTHSF LS L LARLTY,
FBDIIINPOLRSTRT, BRIV EZRZIDIHNICRATLEY ] &L
LEZ B

VE—RIFERICRDL L, IEEZ S CBERBROZRZZ LD
B TBY, AL OFEmZ R - BRL 722 & TSN, WEZS
WiEI NS,
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ooo

ROAF—T 2T, VE-XE, BRIVEHZHELON, [FE—1D]
A EHERFRANRAET 2205, OFROAEGE BIIMmER? %, [E
ELZLE][HEEZRELLIE] ZEERDTVE, ZHITHLT, ¥E—
SNFHAEDIE L AN, @ - RROBELAWHTHY, B®E - £RIZONVT
Z25EVBMEDEIK, REOFEM, EROBELZEZL>THETHS
Ll ZLTHAELLEZBEONA X 7IZFHED S

Y H, BAOEIOWT, LEFELBIREFESZ LR, SAEA
PoPVdH o7, K TLTESY Ltk BRI TUITHKRS, #HhE
Ao 72 EED VB DS, MOEEIZH LIS, [D5WIHHEELT, M
PEIZOWTHMRTES ] L) RBETHEEL, YE—XIEEE/H5,

29 LTHLIEMEOZ WA b 2 0IRS &, FRERE) % 58T 2 25,
HEIRDE, CTTHOHERARMPRELZIT T L, [FROFET % L,
Az b2 @IMENN L] S ETcHES N, HRIIHAE L Co@igtE:
REELNTHRIKI NS,

ooo

BIi7 2 i3y E—XeHBAL, HRMEMEICZZHLE 7 —2%1ED
T, HENRGMBTEDL L VWD) LT 5, YE—XE [F9F
5030 TY, BERLTIHICA-TWE, HE#E L 570 BRICOWTHIZE
L7cwsBoTunEd] L&z, 4%, WRHAERIRT 23 Lotk xR
B3 %, ZIEMEEOIT2 S LI (i, 7 E M oOREIC S %
BEWT, RARTEHEOFERBICOVTEEN ALY LA LY, BT
WHEDTHD. Tz, [HERE D BIMERDIIT) DB L) 22 Th 0
[REFORTEZMDLELTH, ORI ZHBEICLILENH L] L
HETHITIE, RITATFVETIHEFLOFRIIEL SN D,
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ooo

1AEH o [EABIERIR] %2 SGREICHE L, THTE X ) ko2
E=XDELIT AN, UHOERIZ LRI b, Ty 7TVoERD
BA-TET, LHltidkds L OBMIC 2 2, L34 FTho &ESRAT, 1§
AE5 <, WEROFHRAH Y, ToOL [Z25B%L VI HER] O7zo 1Y
TN TR, 25, HRPHRNREE»SAS 2R ERD, [Bl
K] LOEMERDOTNL L, FLRROBEICOVTHEENLREL T
LUBENH B LR EITDONT, iR TELERZBIEL BRI, G
Bl bid MO 2o CTLEORZEO—EICi T 5, 22 TH,
T — 3B BRAE LT B N DSBS 20 B AR A, Sr S ANH
® ‘humanity’ Z B/ 2872 EB L TWw5,

ZYEIE AN 22 R & DR 5 B AL 7% <, TR 250852 5
N, A= FPEREINL0D, L) EDDRVEEIIT > TWAHIRL &k
Vo RFETIEERLIE, HHVIEERDZERY ZTLHI LI THEEDS
ZONBEH, THTEIEZEZRVWIEICL > TEEN L bNLSL, TDLH %
BEIT, Z2RTH-0120%, AHOFEM2BAEBREN S 28T 5]
— LWV TVE=XDEZIL, BELOT VY TIVOEEICL o THER
RS N5,

11

oo
BOag—TahblbHE 2% TIE, ¥E—XOFERA T4
B ahis, RN RESEPBURIHZEZ KO T, 7 —ME O
WA 2R L TWDo MENRFETIE, Y E-XPREBRLME oA
WRBHEORIUCELT, 7V 3L OGmR, S5 LTwD E 250
s, BlED G ETHE NS BTN R 2 NE 2 B S



AHY - F) = [TE=I~DET] 25
LT LWLV LAL, fEEIZYE—XDED LIAERDLHEN R ERD
Mgz HIETOTIE AL, MElE W) EREMKICA L B2 EY) L Tw
EEZHN, NI FAWSRE, 60 FMRITT ) HANE L EGE -t
KMEL OBET, WEDSMEZVRL 02 BRIV WAL EF X
£9.7

BPEORENRHLE, Ty H UV TUBALTETHFOEXRLTOREL
NTBY, YE=XD N Y OBEWHYH T 7 27 (Planck) 220V,
RIZFADFHEH TS, BFNECHETLE B — 73— HRoBi%IC
WFERAHEDEZ 25, 1EETY —O T Y E— XA, MRN R~
DI 2R o T BWI L 2R L, BUEOFARMFIRE A% I TS50 H~
DOWL OB EFZ D LICH D, Ty TVDBBEICD - TYHFD
Hamx g LiFzd L, BERICA-> TS, HE L BR OB Z I $4
W, BIZS [EITHAH L] 2D TREEL ETRHIRNTH 5,

RKDA5—V2TIE, YVE—XDRVYFTHALT Y H Y7, BE
JEDBEERE LD, [BROZ &R EELA% W] (‘You don’t interest
me.’) EEERL, WHEIKIE, VTI /RN P rOI=FADBYE—X
EHITHEL, Ty H IO SR ER, BRIINT LI —oERE L
b YE—RXIL, HH O [ AR O] (‘Human Personality’) % 3¢
LU 7—HiCRIRICHEEGR D BT %0 [[BHTOZ &2 LML EW] kLl
B 2E, BMAOROMAMEIIK$ 2 HEREERES LIRA AL EL RS &
Wbl & 2OEHIE, TUyHrTNRa—F A, BEARE I
LOLDLEDPONFHEEZFEHLTWEDTH b,

TR TR, ZEATORLARDLET Iy Fe T 5, TOM, ¥
E—XLa—=F R, [EOAMICOMAELLIADHD] LFY T xR
DEIIIKET L, [AHET Iy F] PEEELIZLD S E, Y E—Xda—
FAEMFTET D TR L, BECIA» > THSOTLH R BEE(EZ 5,
(R Z01E, AH—AOE ) DFEEOMBE ST, FAIET 5 2 & HIEDK
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P ATY, S HEPBERLEPVI BTN EDIDOTHRL—] Zh
LT [ANHOMEIZHEOT 2 01%, HfFT 5] L) iETT ]
LIA—FRIEZ L. TO%, YE—XORRLBARZHERI I ICay 7
WAHEIN, EHTY Y A %2R 5,

oog

ZO%, WiIFMN2a5—Y208FICE > T, 7Y —I%, 1930 F£/4F1E
DY B— X Wb o 257 0hE s 7 & %o T be TF, KEZBHIN
YT, REGLEERINBMAGEDT DS, HoH1E [BERE] 25 L)
H2SH>TZ) LTV BDOTIE AL, 72RKEFLUE L5 ) D8 E R
EELELTRoTWADE LWV, YE—XIIESOHIZA-T, Tt
ZFE9,

Ymdfsi L, THBEEPRAS T LAZMAT, (45 —F ¥ aFv]
ro, FEELBEOFREEZT 2, YE—XLZORIO—-ANLLTAS
TWb,

50, W UPHE DAAERBREIROEMZRE L, ARBHERZH
ZOHT, YE—XRORYTICBITFLAY =) LI BHE-BIE AR L,
W R HIEREOWIEIZ S B 72 & ) VAR EEHIZT 5, ZOR, B
BV E—X WY PHA, [FavyF 2 2] TS, [RAIZbayF2
FTWEHD EFEA, AY =) Y OEEKRERN BB L — = Y WEEOIEIR
EANRRFFHOBBICHL L 2BNL0TT ] LHELIIHFE 2T 505
242> DEDWE LA A DD, BAOREZZHIHE SN L, (29 L7
T EEBNIR O 1, 60 AL 70 FEACHFR D K THY LT S 7R T
bdHb.) VE-XFHGEYFHLIAPHO—-AEZ—IZ, AL VA
RIS 2 BEEWS 2T 5. HASOBUAN RS ZEERT 5720
2, ARAL YHELTT7 7 VAN S 2B L2072, [HESRH%
ENFEEWD OROEE] LOVYZ—LOBRECH LT, (b7 LIEmE
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FEZND, IS W] LIS R b,

000

AN Y ORI T OMBEORHE %Y, ¥E— I ARBHT F—F
A MROGHICHIRL, 79 a7 7 ¥ A28 Lk TWw b, BRI
RoTRT, TRELDICHEABEOZ LIZH LD, WHFAIMEA TN I BT,
BEPHMET ORI 2L ITbRTwbLoE HEL, WEHITAE~NOSEM» S
BIEPECH S 212k b [RAABRBEATHE 22 wo] (‘“We're fools and
pawns.”) LN HOH F 0, WLITE ZLOMWMOME NI /72 w7720,
WMz EHTOWIZE 5 VELTLEY, EBEZ EIFE, (HETIE, MmEH
%720l BATESTMMICA R E 22 oAAE, L3N TW5,)

good
KRAGEZRA ST, FEIFFEICHE A TN LD, iArezENL72012
BrogXeBBLTwb EIa, MEFHRITAATL 50 HHITYE—
ANV REEEZTT, PERESNTV20E2 Tk L, HHIZHE
NTIEHZEITT Do B2HRITIHT S I NS —EOHRFI, B, KAD
VE—=XPHEG L2 HEIIEDSWTERML T b,

oog

RNYIR S 72— XUE, FROREIE OIS, KIFIZ X AT
SN, EHEBFIZOD %, BEXL)ELTORZZLILENTET, HlNE
Y MERED R Lo 25, T2 AHTO LD THEH L TWwa ] (‘something
in me is working’) LKL %, HLIFHFELADDH T, xRk, i
EDBN A —EKERT B0 MEET ) —IE, S OMIY AR RAKER% HEH 0
ETHARICED LTS,

[F % 2 POEAFERIELL, YE—XOWREZHD LYK TE
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B3 2. 5 NOPHEAINCHET 2 X912, Lo EEFH RF, KikzBi
BLTWL WO ELLKMEMOPE- LA FE LV, TOKREEEITT
B HRDTRADFHE TV BT 2 L 5o |

teolifiobt, YE-XFEOEEEICOVWTHE LY a—T -
N=—1DFF [F 1] (‘Love I) ZMHFT 5. HELITMOFITLEED
N, MHEY-ZBLTIOHLZHRWVEITA, Z20%, 74y 7Vhk
WEIZHY, I—FAPERRARTRETRY V- b001lH%
V7290 TOWDHT, MOFZERT HWMEKOT AN L BBEVFHRENS,
g (b2 LIS 2ECZREL, "B TRWFELR D, A%
HRSELZLETHOEZZITANS] LW, FRAENEZFE»SHAEL
72HETH S,

By my giving up my “I”’
As I become not “T”
As I cannot see the sky, nor be the sky

God loves me as I disappear

T =3V E— X OFEHM R BB 2 OB N & OXFFHEIZ L 20T
%, MEBDICEoTEIHELTWEY, TOHBFZ LIETHTT UL
DB B, HEIHKSE (self-abolishing) (2L - T, HEZEHT L LW
) DIFELKDOEEM LR TH Y, T OROTERI D 7%  THHIE
L7=:DTh A7, ThEZRICZOMA—Embshizt 525, 8

oo
TR Y E-XOFEHN G EIRR LRT, HE2 HUHRN 2
BRI S S, W EREET, YE-XI - T VFHREEEDR,
A OFA 72 EHFIHENC O W T fiRZ 20, 13 OWEHR
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LR EWONITTELHITRKDOENE, ZOERIZIS L RITIUE, H
li7= b LM R ICINEEND, EHPEND. 25, HERIE [1BkDOFEREIC
DWVWTHAETL IR R L] LEoTHLICET I 2L, BEE
bahEIndg, H2D LB LwekadhTRkEh %,

oog
VE—XEFBEE, Eoy aRETT AU IANOBRBEZEIH L TH
D, MERBGZEICHELT, Y ht—2TFIZaRERFISOYIELY S
J 5. SHIHEZIIFHMWICL 2D ERD, HAEHMTONEL P25 L9
RO OV THERIIE RS, ASIRBIMI B 2 H > TV B HALL
MWTAhD, LEZD. EN2OWELIE [HZOWTEHRLZWOTT ] L
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Synopsis

Approaching Simone: Looking at its Structure and
Technique in the Context of Weil’s Life

Katsuya Hiromoto

Approaching Simone is a feminist drama written by Megan Terry (1932- )
on the 100th anniversary of the foundation of the University of Boston and
was first staged by student actors at the university’s theatre in February 1970.
It depicts the life of the eponymous heroine Simone Weil (1909-43), who
attempted to save human society from various miseries.

In Terry’s art, a script is merely the foundation upon which a writer, director,
and players build up the theatrical space in close contact with the audience;
she relies on the performers’ ability to improvise to a great extent, and much
of the play is left to the audience’s imagination. Given that the play is a visual
representation without a full verbal explanation, I am uncertain whether it is
possible to gain an accurate impression of her play just by reading it, but will
attempt to analyse its structure and technique, with reference to Weil’s life.

The play consists of a succession of collages covering the heroine’s life
from the age of 5 until her death aged 34, in which she is regarded as a
‘model” for the author, who wants every human being to find a chance to
become happy, like she is. Weil is concerned with two issues in particular: the
emancipation of the oppressed and the women’s contribution to society, and
these issues are explored in considerable depth on the stage.

Through her plays, Terry expects the audience to learn about how to

make the world a better place by choosing the correct path towards social
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responsibility. In her view, it is more important for them to do that than
simply to be entertained by the narrative development on the stage. For this
reason, Approaching Simone provides them with an opportunity to think
about the elimination of social inequality, the role and position of women, the
search for solace in religion, and other matters; the audience is made aware
that it is actually a play and they are not intended to sympathize with its
characters.

Portraying the heroine’s life in chronological order, the author skilfully
uses a number of theatrical devices, including the technique called
‘transformations,” which makes it possible for players to transform themselves
in the same way that children very often change roles in their own plays. In
this way she can compress events, make rapid scene changes, and introduce
many viewpoints relating to various topics. The audience are involved in
the process, as they have to adjust themselves to the changing aspects of the
drama and the layers of personality that are revealed.

In this action-oriented play, the heroine seems to live inside her own richly
imaginative inner reality and always strives to find a way to transcend the
circumstances amid which she is reduced to living. Led by her self-sacrificing
enthusiasm, the audience as well as the players can see the possibility of
finding a new identity that is fixed neither on the stage nor in the real world
around it.

Dealing with the situation in Europe and America in the first half of the 20th
century, the play enables us to re-live the life of an unyielding thinker who
tackled the problems of her time, such as the social discrepancy between men
and women, the division of manual and mental labour and on-going wars, all

of which remain unsolved even today.



