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Abstract Like Thomas Middleton's The Witch (written ?1615-16), Sir Thomas Overbury, A

Tragedy (performed 1723) by Richard Savage presents us with a drama about the
crime leading to the death of the title character, a courtier during the reign of King
James |. Although the Savage expert Clarence Tracy does not refer to The Witch,
we can surmise that Savage read it and was not a little influenced by it. Based
upon this assumption, | will attempt to analyse Savage's work in the context of its
historical background and Middleton's play. The topic of black magic, which was
practiced in the Stuart Age and formed the backdrop to The Witch, is avoided
completely in Sir Thomas Overbury. Savage created seven main characters, two of
whom - Isabella and Cleora - are not based on people who actually existed. Act |
features several diversions from the facts of the incident as presented in historical
records. In the play, Frances becomes angry because Overbury rejects her
advance. In reality, however, she cherished a lasting dislike of him as a result of
his attempts to dissuade the Earl of Somerset, his patron and friend, from marrying
her. Both Middleton and Savage make use of the Biblical teaching onmarriage:
"What therefore God has joined together, let not man put asunder.' (Matthew, 19:
6). In The Witch, Hecate says, "We cannot disjoin wedlocks; 'Tis of heaven's
fasting.' (1, ii, 170-71) when Sebastian asks her to sever the relationship between
Isabella and Antonio. However, the Earl of Northampton applies the words in a
more self-righteous manner to the situation of Somerset, who has married Frances
and does not want Overbury to disrupt his new life. In fact, we could well say that
Somerset's downfall is inevitable once he marries Frances, a woman who “is put
away from her husband.' (Luke, 16: 18) In Act I, Cleora functions as something of
a right-hand woman for Frances, reminiscent of Mrs Turner, whose assistance
Frances required in plotting against the Earl of Essex and Overbury. In it, however,
Cleora is a sympathetic character who helps Isabella to overcome various
difficulties. Both Francisca in The Witch and Frances in Savage's play invent lies in
order to cause harm to such virtuous characters as Isabella and Overbury, and to
present their own ignominious acts in the best possible light. In Act Ill, Overbury is
arrested and is told that he will be conveyed to the Tower of London on the charge
of insulting the King by rejecting an appointment to the position of Ambassador to
Russia - an appointment that had been engineered by Northampton, who was
anxious to remove him from the country. According to historical documents, the
position may actually have been Ambassador to France, but it is certainly true that
he was jailed for disobeying the King's orders. The events depicted in Act IV are
entirely the product of Savage's imagination. Frances desires the release of
Overbury and, accompanied by Cleora, visits him in the Tower with the intention of
doing her utmost to seduce him. Somerset, her husband, discovers her in the

Tower and the truth emerges that the whole debacle was of her own devising.




Mistaking him forOverbury, Northampton draws his sword upon Somerset and
makes an abortive attempt to kill him. The greater part of Act V, which is also not
based on actual events, depicts Somerset's repentance for his part in Overbury's
suffering and his reconciliation with him. In the final moments of the play, Isabella
informs Overbury of the special pardon granted him by the King, but he meets his
death after drinking the poisoned wine sent to him by Frances. Middleton's The
Witch commences with the marriage of Antonio, a character based on the Earl of
Essex, and Isabella, who is partly modeled on Frances. It ends with the wedding of
Sebastian, reminiscent of Somerset, and Isabella. On the other hand, Savage's
play begins with the marriage of Somerset and Frances just after her divorce from
the Earl of Essex. It depicts Overbury's imprisonment subsequent to his quarrel
with Somerset, culminating in his murder in the final scene. It is evident that
Savage has provided us with a sequel to the story Middleton dramatized about a
crime of the Jacobean era previously. It is most noteworthy that both playwrights
have contrived frequently to put the word “wrong' or its variant forms in the mouths
of the characters. Moreover, in both works the name 'Isabella’ is used, the
character playing an important role as a heroine in both. In addition, we can detect
a number of scenes where Savage echoes Middleton, who employs artistic license
for effect in changing the historical facts drastically. The difference between the two
plays is that Middleton presents us with a satirical picture of the society of his age
in which there are no characters we can identify with, whereas Savage creates an
emotional drama of love and friendship in which we sympathize with such
sympathetic characters as Overbury and Isabella.
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UFr—R B (Richard Savage, c. 1697-1743) DIESH TR
— + bR - F—"T 7 XV —1 (Sir Thomas Overbury, A Tragedy, F)i& 1723,
iR 1724) 1, <X - 2 RJL b2 (Thomas Middleton, 1580-1627) @
[BEL) (The Witch, VE 71615-16) LRIUL DI, EED x—LX 1 H#HE
RDIEEA—"T 7 X1 — (Sir Thomas Overbury, 1581-1613) DFEITBYEH
THREDLLWIREZEMELTHW TN,

F—=TrR)—i%, BEOREOFRAY—FEB (DEYTEZY MA)
0/N—b + 51— (Robert Carr, Viscount of Rochester, c. 1586-1645) D#
Ko, ZADHBEL 257201, A—TrXR)—BI Ly AHAD
JERAT T >t (Frances Howard, c. 1593-1632) & A — D5 % LD
TREDELEZIERRET S, Uk, 75 A LTy 7 RA{AOBHE
NERCRBD SN0, W—RBT7 52X EDEBEZEATHE,
UL, =T 7R —3HEEROEBRELSRIENTED, KAVHERE
WETDZLIRMLEZDTHSE, NT—RRBEH M) IFITHED
KHMLT, AT 7RUV—RQTOFZF > NTHD, WHEEHENSHER
NVWBRE -z, AY, 75 0B RREPSEHSERD, BEBEHTLS &
LZZERMLUTROZES Y, UAIIKOELTHEEZHEOLI TR,
FLT, 7908 &EH-1T, #E0 ROBIKBUAD S Z &KL,
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EROEERBICEHINTWER MDD, FEEAVOKRAMZHK
WEULANT, RACEOREZMATNSZDTH S,

AF 27— FHRBITZEDD THMEF R IOFHZ2HAERIFRIC
HEDOBRTHEORNZRERICHEN T2 Z &R, EEY Tz D08E
DEMETZ > T, TORDKITEE LOHKEEBEICHET SO TIIRL,
BRELZENEENICL> TEERRIFLE L INEFHERE, RELRE
DERBIZEE, FEAMETACBELTNWS, £k, HEDITHEK
THIEBRERNI—EDOREEX 2, BHRMITIIEEL 2L AR
REEEEOHLEZ., 1 YRS (Isabella) 27 L 45 (Cleora) 72 L1,
REDEWMTH S, BIOPT, Ty ~ty MA (Barl of Somerset)
EHRRAANETBIME, BEZ U<ty MAKADKELOKED, Bh
WA YRS OHEK] (‘confident to the Countess of Somerset, secretly a
friend to Isabella’) &7&-> T3, TLTHIEY FAlF—T 7 XU —~
DEEEEADEORTELAREENIDD, EELIZEL> TS, 25,
YTz DEFRBEBRNZBEICEREL, Iz - Daly B TYF
y—R BT D% (The Life of Richard Savage, 1744) DIz T %
BTLEICHET 251 (‘a Story well adapted to the Stage,” p.21) EFFL
REEREORSTELT, ZOEREHABLTEDOTHS,

1723 6 A 12 H, TORMNRN—U— - L—2TLEINLEE, ¥
TrDRHEELT, HOERA TN —ZH k. B, HIINEI
BMOT, ZADAYHOSXBERT LI EEZRDTNS, —AXTFT
4 A + ¥)N— (Theophilius Cibber) T, >5>—AFT7o> - &b
(Aaron Hill) 7Zo7z. IN—I3HHET, BIOHEH DOEE S LEOD DIE
HEBIEZFLETTRLS, EXOBKETHHLZS5LL, TOI LT,
%A, EHFEIRHEZROLTWS, EFLENDNTIE, BT ORI
MBENEHRCERE, EBCERORRIT) BATN2LOCERER
2D THB, ENNEDEREBEL TEVRLEEZA, TP
BEHSOESRDEDRL Lo ERB AN Dz, TITHIZ, IO
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BEEZELRVISIIK 2T NS, ATEIEDbRNWI EILT, TD
FERLTBNWEEIABHOEND,

AT, T2 F TR —DEBEEHERDERT, £DLD
BEEDOH LICHEEZMEL TNSD, £EI RV OEREEDLD
BEMUPEVBRSNEINDIIOVTRFLTHZNERS, Tz PD
MERZ S L >R - kL —3—(Clarence Tracy)ld, TEZDRAER —
Fy—R -T2 D4IED (The Artificial Bastard: A Biography of Richard
Savage, 1953) DRMNT, TORIOMEELT, 94 UT7 L - NDI)
(William Howel) ®°0—L > X + TH— K (Laurence Echard) 1ZM D&
B EEIT TN (p49), IR0 TELI KOWTREERLTY
B, LML, TRIVMERUL, 72202 DERTS, ‘wrong’
R wrong’ ZEH &I HREBCHAUMNHBICHNWONTHED, WEOMIC
FEBERNGEETIEEDbNS, S RV TR, EFAHORFHOHT
[RY%I1Z#% S (‘to do injustice,’” ‘to unjustly deal with’) 72 EZEKKT 28
FO ‘wrong MAEBHNSNTEY, YTz THINEBE XSk
WEHEBRDRIBWDOTH S, (B, UTOSIHAERICBITSTHRIZ, £
FILLDHDTHS.)

I
@

YTz I K2EBOFRIIOCRCTHS, /—Y TR H
(Henry Howard, 1st Earl of Northampton, 1540-1614), H <t v A, ¥
—« bYR - F =T 7yRY—, = P¥r—T7 X - TNHT X (Sir
Gervas Elloways, 97235 Sir Gervase Elwes, 1561-1615), 75>t X -
NT—RIZEMELTHTLS B, A MDY R FDIEMNT, 77 ERITE,
(=BT BOET, Ty AARANKE-/A, FAEBEHEL,
Pty MALBEEBELZENDTHD) EOHANH S, 5T, £ROD
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ZA—AHFRSET LA TDIFH, B®A (Officer), FF (guards), %
# (attendants) 72 ENREFT 3,

1R, /7P MHEINT I AOROTHEEETHES., /
—F T AE, TR I RAARAE T I 2ANY LY ML
BIELEZZEZ2EBY, MER0ELWRRBAEOF2HRN, BOREICK
BDEFABO] NI,

75 AIEIEIN D OEFORFL LN, BHEDOKELE AN
HB, TORBICIKFLTWEF—TrRY—IL, /=BT HOH
THd, 1HRFEFA—TyRY—Z2FLTNBER, /J—H> T Aan
BMETRL TS, HZORBARITIVIFRALEDOEEEZITTWA, K
ROBILEFHKITHILT HEAHFIN, 23y b5 RIZKEHOH L
STREBEDOIBIZIR T E—REDIEMELSNS,

O RUOEBEEREY A K (‘Wade, the lieutenant of the Tower’s’) D
EEMNBREDY, /TR, TOBREIIIINT XINHLS LD
BMOEHS5DH0TH3, ThEA—T 7R -2 2 -DOHEITR
5057,

ZIAYIEY MAKRAT IO EANE OIS, RIIOEREBILEE
Moiroic, PRESEZTHHEHITITUE >N, IRkOLELEDTNS
D, EHEZRGED. bELEEOHBEORA—T 7R —0H, 4<
Ty FOLEREENEKEIETVBOTYT) &/ —Y 27T M 33 EH
Ny,

O LRARKBIHZDLNZTY., RidEDF5h3 L, kOLSITR
Z LD, MFPIIIHMLWEDIZADET., BBI3, EEEMECET<

®DTYJ (‘I am a woman! nay, a woman wrong’d! / And when our sex,

from injuries take fire, / Our softness turns to fury!— and our thoughts /
Breathe vengeance and destruction!’) &7 5> AWIEX L, B
BRZEEED,
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fhizlidd~<ty F2ELEZLITTIERS, REEHFLOLDIC—E
RARDZERLEDTY, baLBAELIIELTWEDR, A—T7X1)
—. DELRBICEVWOXZI AT A2FREL DRI EBHDE
ERY

MM L TEOFRERDRETOXE. BALSNAEBIIHT HHEEID,
HETEDRIT TR 53N, )

Ity MaBER., FEEET, RKICLHAZBVOLEERED. WY,
F—TrR)—DOFEEIRBE, /YT RR, [F—T7yRU—iZ
AKSHHSEBOMFELLTIE, REDEWHEMOFEFLFETYT) LIHHT
Do
23U, KT 2HEDITHARY M) (Greatly you wrong him!)
Yty MREL S, MEREREVAIIVEEA.]

MEBOBEVREA—T 7 RN —0HITTN2DIC? REBVDHALR
ZEZEWTIR D ER AL

(BTt hEZHECRVWMNSZARIENEASZDTYT., dlakidk
SEBADBLRBAWT, bELZHRMALTHH5NS,. | (Know you, my lord, so
little then of Somerset, / That you can wrong him with so poor a thought?)

=T MBHEL, ATy R = A-TL B, <ty i
BATHREDZS,

(FDFTEL Ly 7 ZAAXAR, EEEHOLEED XL TNSON]
LESFL ATy R —NEND, MITTTEZARELN, KE
NOEEMODDIHEDEIRELIEN, TOEOEIZIZ, FiE
(poisonous adders) WA TS, ZLT, MAHAMAD LTHHEEEDT
DEEREOTND,

IR LT, vty NEREZEZCTITIW SR,

(75 v A0EMZERZLS, DEWVWFEWAE] (Cruel report, I know,
has wrong’d her worth!) THEIMNELWREZHAAT, EEORICEE
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M ZH#S59 1 (Envy still feeds upon the fairest fruit, / And spreads its poison
on the wings of virtue;) &H<ty MMIPVIRT, (HOLDOI &IT, £
<Moo T3, BIORIvEr v AARKHTOENEIZE > 7= (Her
trial with her late wrong’d husband, Essex!). AWM FAZERE % 2
RNTEHBEEAI D) EF—T 7N —BRK#HT 5,

TRy M, T7508AR, DRLOERAK] EHEREE
RICHEB L= E 2O THLNITT B,

2 Tid, REDOFABEBKD, NTRDLOE) &, F—TrRX)Y—
1B <,
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UEN 1 BOBETHZIHN, 75218, /=BT RA, =T 7
NJ—, ¥ty Ma—%F, EBROFSROFAY—FHR—1E,
FEZAYNE, ‘wong WS ZEEFEANWTVWS, £T75 21T
F—TrRNY—IBEERN DI, EEINLZIETEDE, TARYIZ
Bz L3, ey MI/ —H TN, AT rRY—
EDMEBRNELEDIVIIELZIEIIHLT, HOHSIIHNT ZEHR
MAFSRT [RYURFEM 72, ERETS., S5IA Ty XY= 5
CEADHRRITRER#ET S L, Yy MI TZ0RAIIME> TY
5] EFVERY, LA —TryRU—iFH<ty b, Ty XA
NTBT75 L AOMBERFILA (FE->TWeDX] LESRBN, Y3tk
v MIT I RANOBREEA—T 7 R —ADOKEOH TR B 25 &
HWhrh, LOEFELAEHSASNIZLED,

EEY T = DIE3RIOBEICH - T, REEEDEXTED, BRAMIC
EHERAVWRNS, EAMICHT S H5ORRLEG EoHRFEE M TM
A, BEILTOZOROMHEEZHAKIZIL TS, HIZE, O RED
EERENY A RS TN 2 XICEEREINDE N 1 RICHTLS 54,



42

BERENZIE, T4 —T 7R —PHEAINTHAEDZET, U
BERORNTTORMZEROARL D BEDTINS,

J—=HT7 R AICELTIE, ®I37 5 EXORRTIREL, HRD
KYTA—THERRRA - NT—RFORREZDT, 75 2ATES>TIEK
MREND T EWTRD, DFED, 752/ —H 2T fAlCEST
BT, AAOBOETHS. HAT7I AL, £—J7rRU—5E
TOHFLZWMORT ISICELETHEMNHZ., 759 ARI LY I X
BEDBEEE2D D, WY AET - 74— VIZBIEZERDTERD
ROWMDELEZIERDO . /BT AARINERDIRTEZDIC
FELESLSLL, TOTEMERIZERDANSNTNEDTHASD,

AAEA—T 7R —NEOELE LIZENS DY, EENBFELER
THED LT ETH DD, BROX DI ANILERICH 722 &
FETH2. UL, =T 7RY—2RBICHITZHEOPDHIZ, YTz
VOERICASNE LD DB ERKE oz, Y NI EAD
ZET, A—TyRXY—LO@HmLERE, /—Y2T ML, DEETHY
Ty MZA—T 7 R — EXERICIIRT 2 2 L2802, A—T7 X
V=202 ROBIEVADOEZRDTT, ThhoFZRETHITVNE
WS Aoz,

g, F—TrRY—iFY <ty MADRKRER ST, 752182 ED
BREEDLSI D TNSE, EBOEZ A, F—TUrXRY—iZKAON
—h A=, TSR REAERRICHLML, BEBIDZEIAMH,
BUAZTNZHEBEN ST, BXEELDEFLGHRIZETHD. B, i
IR KM Lz, 77 R EO/EEN, H—i2& > THREOHITIZR
D, BOWRKICEEEEZ, BBTAHALESREFENLDEDIZ, T
NS TESLE, WA, NAREOBERZER TS L3R &8
HLk. BT TIBINEEINZI—ELT7 T EADBERKRIIDONTY,
(75 AIEREEY S DENS, EANEREMBLEE, RACZ
EMERIBZMBLNARN] EF-T, HOKIIFER (strumpet) T,
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BB (bawds) 72 EEZAME L. 757 2EREF, #1005
A =Ty R —ERFHS TN, TOZENFIZAD, KL T %
SELWHELALEBLEZRALD TR >ZDTH S,

ZDESIBEFEEIRLT, 7R, A—T»yRU—%2T7 522N
DOENRZEL T ZABIILTNSN, IR EDRERITIBLNERZ
HBARLT, Ab—U—DRMEZEABLED ETEZRATHSD. £z,
T e ANE#RE, Rty 7 AHEOBBEEZRD SN DIT 1613 £
9HA25HT, A—UrRU—DEHEDZIELTHD. FFEIH3IH, Hh—
12 <t w ~MAJ (Earl of Somerset) OB ZE5 25N, 12H26H,
77X EERICKEEL .

ZOEMEHLEZWDR, /=S 7 haRTTEZy M, s
WIHIREBNREAZREIZENTIZAR S ("Let not . . . / Nor break
the bands which heaven and love have made.’ p.126) &, EEDZ &I
(TeH115) 19ZE6H) 2THRECHASLTEANTHS. KOSTHIT
TS5 AEYREY FOBBEEL TR, =77 XU —ITHIBAERE
EREEILININLENEIIC, TOBRZRYIITEZIIICEVIHETH
5, LML, 792ANLEy 7 AL OKBORENBY) > T, ¥<
Ty b &Cillicit RERERAILE T, ERNICHEZRD SN2 EN D EE
BEZXDE, )Y TR DI ERRBRBIERNTNS, £z, HO
BDIII RV OELADTOER (‘We cannot disjoin wedlocks; *Tis
of heaven’s fastening.’ I, ii, 170-71) ZREIHTNDH, "W FHNEEE
BOoTWBDIIHLT, /=Y T 2OHR, Bty FOTAREEHS
S IEYET B0 BEEFEZENICHTENIBENREEEZRLT
n3,
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PEIETIE, FTAIFRTET LA THBHT S,

(75> %213, BAMbNAN-E T EEBRALT, MILDHD
LAEHAS, TRTHHOREEDE U BHIFTUET) &Lt
U, DET DA FRTERED D, (HFRTES LA TIHEKREEE
S kW, AFRTOREDIEE, TH & TWahol=, TheEDL, &
LA SR T 7t ADNEENE LT, $3ty MIOBBICD ST
KT, BUAFRIICESBEEB/EDE T,

(W, BOBZERELRE, bizLibOBY, FBEOBRRICHEBEHE<
bOEESTOREDI, ROBP, THHEOHICENES BIADTET,
EWEEDICHMIZE >, EELSEIDETENHTELD] &1
HRFIIEDLITTH S,

[ZARBOTEREENT, F5, A—TrRU—XARBRATT
£ EULATERET,

L PR EF—T 7 R —RENCBERRT S LD LEED
BHOM, F—T7 XU =D —5 > 7 h AR5 THS,

=T R A FRFIICENE SN, MECIHEN, F—T 7R
Dmid /) —H YT R OCHEEESN, BOOZEEERTELEHE,
L HRS ERICLEED,

VDEDBENE ) —H> TR, TR, B, BEXckoTTH,
HUOEBERIERSA) EMETS, T EANEDR, J—H2T
hEmkiE, BuSBIcdThy NEBERAAT, F—T 7R —%5
SRl sy, LEEFRETHHRT 3.

=BT hINEST, 750 ARFYT Yy MELHITS, TE
SUTEARBRKSAIZFRAATEZD? LDEFEBDIOIFEIRNARAT,
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L EELTRNDR, ]

[BRIZEIRVWRAT, TARIENHZDON. BHIOETSESHE
<HT, bLOWBhEDZERZLS, TOEWEHANL LGNS
%9.J (There wou’d you see how your suspicion wrongs me!)

[H7s7zid, MTHLBEEDNNRD. ]

[BRE->T, ZhOZ &,

F—TyR)—X, HOEHR,]

TAWAITAZSEOR IR, )

MYWRATFA LR 70D, )

MEREARIEELES>TEDAK.]

IZNREARWD. bLiZh, BEITIH> THNIETTTHD,

MR, ZFRDiEBM LW, (Nay, this is wrong!) DI EZELERIC
FoT, TODOTEFEIRWIEAT,]

25T, BbLZAFRIDIETHIATIHD,

[ A7REN72. ]

BN EZBATBERMNS, AE2E-> TSI RAT,)

ISR TTRAR, Ty R -NEHDVFEETDED ELER
&, BbEDBRNVIEEND,

F—T 7Ry —DZ LzfE-> THHELZWESTRKZEDTTH (A
charge thee do not tax him wrongfully.) %<t v b, HFVICHENK
LM EINMERET D,

A, 4<ky M, 77 EANB> THELEENDI DT, HRHl
LEERFEL2, BEANDRELOGBEIDITADRS, BLANBEZ
DEFREF ST I EI/3] (And [if you] wrong my faith! may sorrow
blast thy beauties!) &AffiFizT—.

J—=H TR0 THS, 3ty M, KEOBLWAHSNAEZ
EEFADE, /YT R BRI EBHE DT DR, #RATITA
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(... but who has wrong’d you?) &J|RT, [F—T7RXU—-DI &785,
HLTRRIN REELZBRNIEZNS, [HRIEDHOBD-
BDIZESIBOLSDON, BNORBPRELDBEEEGE DI ZDOTT &)
(he has wrong’d thy name! / E’en to my ear has wrong’d it!) &H~1tw k
WRFETHA, ThleLoEEE, REBHITBIRADZDBDERS D)
(Let my revenge, to match th’ ungenerous wrong,) £&-TC, /—H> 7
> DEIDITHE S,

)

UED2H/T, 75>8AE/)—H 27 b AL % ‘massive fraud’ H%
EFL TS, TOIELEEBEDME, BIUETERTHEI RV E
D TER) EOMEIIONWTHNTREZ,

HEDTISEART > - ¥—F—&BELOKELT, ZANEHOY
BEV 2 EENTVWS, YU POERTIE, 77328 LT%
‘right-hand woman’& L TW3A, Z L 73y —F—kALE-T, ER
AT B 2 &<, HRLRAPRIIGAYZEREGEEEAT
WRERMET, A HFRINT LTI T =T 7R —LOREENEL T
EEBTHETONL) LEIEINHBM, I RV NCOERT, ENZ
Fr 2BEANT VTP RIZHLT, RS EOBOENNEY SN
7zl LERADHEHERDES,

BTz PDERT, /=P 2T ARBAERT EF—T 7 RY —DF
BT TWAAMTHD, SIRERMICRSNB LS, My, B, #
3 (oaths; a magic spell; poison) IZ& 2 TTH, F—TJrRXY—%fah
Wbl E0EVEEVD, TNEI RV OERTIE, ENZXF ¥
CBAATALEEORFERT, Tyts AL PRS OENBER
ERIETREDICHNSIFERETH S,

75 R FYITEY hEF—T 7y RY —Dfp 2R =D, A—T 7
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NY—=BHJICENEZFRETNS, EEEEDNT, % victimize’ L
£5&ETB, SRVIORITIE, 75> AHBEROITRERT 2D
12, 1H¥RSE2FHEL, ENBREAORBZLTVREIIADLDITT > M
FICFAD. TERIIDIIRELNEIADHBED, BROEFRENK
EZEE, DREORODEALER > TEADOREERNLD ETHIET
FFELTNBENZLS,

I
1)

3RIBTR, /=P T RTS8 ELST, F—T 7R —
NS DDORBEHD, M YRIB/TOF—T 7 R —OEBEXEF
CARLZTHhE, BEOWWIERBEANENTRN, HAZTBTOFH
EEWwoT, ¥ty MTR¥ZZEICLED ] &/ —H 2T I3EN
BEEH”hT,

T EAMNBBRL, TN INEYE, THVU X, kv b
S50OBNTT, OV RUVBORERBIIRETZ ZEIRESZDTH S,
=BT, ATy RN —2OC ROBIZEDRAALEDE, B
BIIHERTI2ENEZIILVY 2 XITHNT,

Ity FMIA-TL %, TREZKD I EIL, —HDIRERST, 1
FHOBNRBIIPHRAOBEVEZBLENBNEIIRDDE] &4 —T 7R —
EDREDEEEEL,

MEOVDENEITBICHT IR NBRIOFIWEE - T, EAHES
NB3ENVWATTA (Methinks your wrongs shou’d rise against your
weakness, / And sting you with reflection.) &/ —H> 7 N 3E X3,

RNT, /=Y T RN RBAYRIBTOA—-T 7 XY —DOFHZE, 7
SEABDBLDEHBOT, Yty MZRE S,

Hizlid, BAEWIHEDLIEE /T &M YTty Mg
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T35,

TRANZHEBZIDBON, BEREEZEARVIR TNV IR A
(Wou’d not he wrong his King who wrongs his friends!) &/ —83 27 k>
AT 5.

J—H T RIAGRHL, A—T 7 RN —0RBFT S,

Bty ML, =T 7 XR)=BOT 7 REIFECSNZENDIEED
MEWRIEBA D, 0, Bty M, SERORENEDNS.

MM EDEDEGB> TN ETIE, EAHREEL T3] UIf your
looks wrong you not, you are disorder’d!). F—"7 7 X)) —iFE£>5F> T,
KEDOBEBEZIT RN EITT B,

Iy KD, 752 ANRYE,

TOENH, ES5LThELOBRIZTLATI NN o72D) LHER
WBWERDA—TrRY—%72 U3,

[Zhid, #FTY) (You wrong me, Madam), [ ZTHFEIIAEDH#HWER
WELED, TOIEERLTEEELE. NS, TOLDITHENE
INBZERHVERA, HBELRES, BEEMENRRETYT) &4 -7
7N = 3FHNTHME S,

TETM S FEERLTE 2570,

b BETHRL, £5T5D2HDTLE, ZOHED, BERELLE
Tl 75 2HREFA Ty RU—ORYBTHBICOES 2, BEDOR
KESNBA, WEXTOFEEZMSTZDD0EEMo 7,

TS5 AMNBE, YRS, FLTINVTZ XNRYE, A—T 7 X1
—i1%, BEOHMHICED, o2 RUVBICHBIhD LENWEINS,

(2)

PAED3HET, EEICEDSIEY—RIZ, A—UryRU-HOT 7K
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EORBEREINDN, TNEFELLLOICEEFERNBEHEN,
OYRIBHACADSNDILETH S, BED 2 —LAXOEERERD
SUREBIEHDEEY— - 7> b=—+ IV K2 (Sir Anthony
Weldon, ? -1649) {323l TWB, [ ) —H T N AAZBDOEET
B, =T 7R —ET7 5 AKBELTED I EE >k, TR
2T, BOLOEABERDR 2EMNTES, EbRiThiE, BED
FEEZEN, BEREZBITISNT, TNTEAOYI Y 2 SE[EBI N
LB —F, VORI —QRFEIRTIYV— Ty R

(Godfrey Goodman, 1583-1656) 1, Th7= L DRETIZ, 75> X Tk
%<, bolillEblr Moz LRRLTNWS, £, FHEROXAY
— &YX - Fa—2X (Sir Simonds D’Ewes, 1602-50) 1%, o7~
DORFEELTRESIND ZEMRRINLZ] 20D, HhL, F—T»
NY—PEADEIPOEDOKRE L LU THEEEH I NI EBIHENTH
B

Ty AAOHBEBDLFAN U — T3 v > (Sir Henry
Wotton, 1568-1639) &, — - TRE R - R aAHTOFHE (1613
F£4H2H) OBMTRRTND, HEY6HE, H—- FTX - F—"7
7RU=0, 1 AOFTHE, 2 ADEBEFIMHEHRDbN, 2FEEMS5DOR
UEIWCEITEINT, TITERMBRICLD, BMEKERINBHENAELTE
BEREICEIEEINELLE. BROBROILEXEROFEH/T, YA
PP ARIBEFREZEAT, HEEZIUL><KDMRLELRZ.) (Rimbault, pp.
xIv-x1vi)

YUz IORIT, ¥ty M, 752X/ =827 A A
EHEBOPTEHNWTHD, FMERICINEL TWSbIFTIIRNENSHIR
2H5X%, CNIREREHSRERICH O TWBESEN, Uxy b 3EMH
OHT, ROLIHMNTND, TZO—HEOHRBFICBNT, —DOKX
ERELDEMMNHY, TNANERLENEZATY, Thabb, & -
BRIIOF =AY - =9~y MAl B3 ZEkalffbhionE
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3h, EVWDTETT., TOH, ZD0RESIERNEENET. &0
S0, BLAOF I AY—HWOHSTNS BIZfTb=0irs, MAHD
BA - BEAEIDVESTLLD. BURNH> TWeDis, 5o
ROV KEREBADPRIIHEbDEEZSN, HENIZOZ & E2ESR
LTWET,.) (Rimbault, p. xlvii)

ROP TR, 3ty MIA—TryRN)—iZ, ERERINZIETK
Ba2ETHN, HEORBRREBHEITEWEBoTWS, 22T, F—7
7 N —DERE, TOESRR, vty MR AOZITTWAEREEE
DEIIFSTF, EDXS%k MW ZHEX20Hh, W3 L.
Fie, 7728, FLYPF—T 7R —EELTNE2DT, REICR
5L, B OHEF DA HOBFELRAARLRZREBEITMTHILT,
NWEETHICMATZEWVTAHDOENWEZLEZY, B3 LDITks,

v
@

ARIOCRUVENERTH D, Uty MARENLEMSF, 4—
Ty RY—ZBFHES ELTWBHRTFERT, /—H 273y
T ARBOBRERSETTBHLI M5,

AHFRFIE, O RUVBIAUAD SNEA—T N —%§iia5, @
LERATZETABN, JLASHEITIDIS, ¥ty MAKAMN, F
—Ty R —BFNDOFEHERIFHEEINELE) 757081, =T ¥
RY—IRHEED LS ICED, BROFEEZEIATNWLDE 7k,

JVFAIHEE, Yty FBASTL 3, 1¥RIE, /—H 7 b
DRI IBADEDIZ =Ty RN —IEENRREL D6 — (£
NP <FAUTEEATLEEW) ] (Uf Overbury wrong’d —) &iFA %
»N, B3ty MIBEANLZWN, FITIHERIRZ, 750X 0FH%E
BOHUTRES. (TOFEMII, BB ELEZDOE) &¥vky b
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%, ALV,

THNEEEE > TNANE, LIS IREERBL TN,
BHBTLED | EAPFRFIEE>TIUBES,

By MAaRARY LF T 248> TA-TL %,

F—7 7y R)—2ZARBIOOEZZEADENELRFHIE U go
t’atone my Overbury’s wrongs), TH, RO EiFES Lzs0viaadhl 5,
HH, AMERN] ETSEARBMDELL T3,

(BEVWIKRBZOTIIVNETH) LA INFNR5,

febiRiThiERbERA, ES5LTH, bLOLEZEDOENEL
72iud) (My soul will have it so —— the wrongs, I meant him, / Require

atonement . . .) .

758 AR3FA T 7 RY—2RD T, BEORLNTHOARZESR,
B, TNRBEX DA —T 7 R) =TI, oD ZELLEYTEY
FNeolz. TZARBRVDENWHITEZINANS, FICHL, ThARKRITR
Mofz &l (Or tear out my fond heart, / That cou’d be thus far wrong’d,
and not discern it!) FEOXLZEH > T, Y3ty MIRRET S,

—%, /=BT bR, ATy R —-DOFERIENTNS Z EIZH
Mb, BOWBRERTS, JNEKEK-ST, A—T7rRU—2HES LY
DN BN, MFERA—T 7R —TiIAa<HTEy Mok, /—H >
TR UIRAERZEBEORL 22hN, HislzeBiTES,

KIZ, 75 BANRLTHRT, vty MIgkEmhnEgS. b
ZLORDIZ, BDOF 5N, KiERE, IXTICESR] My fury
wou’d reach all — wrong’d love and friendship,) [BFidthEzLIZEAR
FELAHEEZZD, ZATHA] (Think what I suffer! Think how thou
hast wrong’d me!). HARLBESETBE, 752X HHTTmE
ZO. [BRIOEREBAINOEICRLT, BIFITRB) &, HEEDOI
EiXEHEANS,
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)

DIENAETH BN, BROREICBNTD, EBENISEKNBEICH
N, 7508 RE, ¥—F—KRAOIHFEH/T, AU 7R —%HD
£2D0&EHERKST . HARBIN KOO ROEOERERER,
IBTERSNTVSEY— - T4 UT7 AL - TxA K (Sir William Wade,
1546-1623) WS BIBRLT, 1605 FELE, ZOBBIIRHH Tz, NT
— RFIZHED, HETHMINDELDBAMTIRANWI EZ2HD, TILY
X200 RVEOERERBICHMEIELIDIREER L. TOKE,
161345 A6 HEAME, DA FicfboT, TIVTzXNEDOEHITHE
bdZ Lo, HRANADOHFLEL T, AKIT2FRL FEZILS
NS, ZOEEER, F—T 7R —PREINTHEHTM IS B
DT &Ko7,

RAT, NT—RRR@A—T 7N —Z2EENERL TWDIETER
BIEBILENH . TT7Y (Cary) EWSEVNEHEZRMIN, 757>
T ADEBET, UFv¥—EK -7z X ;> (Richard Weston, d. 1615) &
35 —F—RANOHERARZOBRERD &I/, 759 2BAZID
B, T TATHROTDIFB I EEH > TNV,

T AR NI OBIIHEAN TS 2HBESTDSAI9H, ¥y—F—%k
AN, S ECFIIEDEVAZTV AN DETFILUTLEHE TR
R@Fatiz, Yz A P RPPEESITVRED ZOHBEERA—TIC
BET, A—UrRNV—ltG5x%k, ZORMNS3INTARD, Uz X PR
ZIVh, EU—, BEELLE, FCADFLALTRTOHDIIINER
WTRARE Az, TORKER, =T 7N —3ELREEORBEL >
ek, REIRREEEI IR HDTH D,

ETATAREIBWVWTS, I RIMORIEDERT, BETOEUNR
5N, BEIE, HBE—VFRPLEENAF Y 2B T )V F 2 RO
BEICA YRS ZFHEL, kX7 > oA LEROESIZOBIINEREDYE
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LFRH B, YT ORER T, 1RSIy b, -7
RY=ADT S EZADORERBWEEZTT, ZAOERERETFEIEEL
3&T3, £, Yy MRT T EADBEVWEREANSLSIC, 2
RV OERT, 72 boARNESFXRSOBRBIIDODVWTHNMNEN, K
BEIDIDIVENDOERNT, OHLCOED T I AN ZRLHRT
3&T BN, KEROEEEMEANTHMMINES IV, iii, 57-99). 5
2, 7o RZANA YRS LEEAT, 70U 2R AV, iii, 40-41),
Yz DOERITIE, /=T N AABTIEEKNT, A—TrR)—&
BEATHYEY MO NEDTH S,

v
()]

SEIHTIE, Y3y MAVEDTESOBREZBOATNS. [2A
HORNTH—DOEAIZ, EATHRVWOENIEEZLTLE-] (Of
mankind, I had but one true friend, and him, alone, / Of all mankind, have
wrong’'d) EHIZESEED S,

ARV THT, HERHD, T—T7RU—IZWEETOIANT
PEIBITHETLIOCEHDZ, TLUTHENSFKEFIZDIC, <
CEECHM ZEERREL, ¥ty FHRET .

Bty NIEEEMIEDN, EALBFERIIES EIDhbLNAK
WOT, HBRE#ITD, AWBRLEHE, 7528 RAE/—H 2T
CIBRYT B,

752 HS, #iF %) CHNZRMNDIBNER, /-
TR BEEDFOSNT, A—T 7N —FROREEHICL, (£
#HRIZ, bZLDOKBEORERELDIRI DML EFEVKD,

IV AR, HEA—TrRY—=, 75 ACL>TESR
HRBEBAVEEBEERAL, LBRETD, 75 RARBADOILLEF IR
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hEs, FRORECABEDNTEV LS, /-T2, TIhIxX
133BB.

ATy R —NEBPL, [HIIDPFEOHL, RENSEHSEREK->
TINBDEBIN] EDEPL, ZTIANYI LY "R THT, b
LIRS RERFOF I RS NEINTWE] (1, bewitch’d by the curst
siren’s voice,) [EAEDRELZBRELICL, EAZHBEITTL -7
(I have wrong’d thy friendship, and undone thee!) THDEL WERNHE
L ORICEZLBNT = D7Z) (Oh! That fair devil has ensnar’d my soul) &
FHET 5.

FQZEEEERHETT, BEEZTZTVWTIN A —T 7Y —iF
FAb.

LOL, U3ty MIBBLHEOFLEZRD S, [EHICMALEFED
ZICMEHRL TV DR LOOEE, ZORTHLENTIN.] (Strike
through my heart, that bleeds to ’ve done you wrong.)

(EHRLUANADENDFICL > THROSNIZDRS, TOFXREEFESLL
HATHEDDEN, bELEHFEVNS>THNNRKADERNS, ZOX
SIEFHERBELZIOIUS &iF. MIBAEWT WS (But from thy
hand! my friend! my very self!—— / Such unexpected wrongs have shook
my soull). A, EHDOI L, TRTEHED.) T &iF&H#tic, &
=Ty X)) =&ty MNIFIRT S,

AYRINRYE, BEORBICLD, F—TrXRU—PEHORIZRLS
ZEMPRESTZEND, It —Tr XU —3&nL, —B, O
NREDHETBTZ LI LEREKRD D, 0%, TTREVWERNHEE
HWATWE,

(HEDDERDZDIZ, DIENTILATNL ] EEIFE LTINS,
ZLT IMTRTOEFENIR, #TEoT<, beLiZFEeBgs /i) &uf
B
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DNIZF—T 7 RY—ZBHZ, 1 FRTIKHT 5.
BENCOTRT, ¥7by bZFEALTTNE, BIIRERS.

¢

BEhoiGic L, F—T7rRU—DAER, FHIKAELEEFENO
APz T, EDFAEBRBEBRDEARIIREERELINTLE .
BRIEATTEY MCEYSH, BBNT— RROBEIIB IS
T, ZKOALZERIBVWR-ZO2 ROHIZ, BEMBTEDLIITE
DRAENLED, TNRESLICRALZE-ADRE—T 5 2 AMMETE
BE<BAOEBZEISLLEMNSE, EEX5NTNS, F—TU 7N
U—REROLNT, FETESHA, BRE, EM-bhsRREEN,
FEUMEFICRESDRBESOMEN > TWEBEFLELLETE ok,

g, A HRSPVBELEORBERD D EIAMNH BN, HECENITE
WRBEHES DI —T 7y RV —DORPE o7, HIZEFEFETIED
RIIEDBTERN DT, BECXBEEZRDLESE, BEABUESE
W5 EDEEZFLED, Yy MARZOETEZHT LS THS, *
=7 RY)—FFE, 7ty FEE—OEIMEBVRAALTHEN, ¥
Tty MEA—T 7R —ORFERENDPLTHRABE LS UEE R
BEIAM, HEABOABIZEAERERNI DI BRI BEBSICHE
FLIIHEHAZS L,

75 R AR, BEMBMMBPRERIBNOTELZEDL TV,
WRIZT A R BRFICENT, <TOEETTWSOTRELD, &
BVWIHD Tz, T THARBEDNZON, BEIEROEEDITEAT
WERIBR Y = — A X+ 752271 2 (James Franklin, d. 1615) 725/,
T3 AR IOBETV AR IAEZREDSLDIERLESR, £h
THF =Ty RN —JBAEZESITWE, O, BEORFER - X147
— > (Sir Theodore Turquet de Mayerne, 1573-1655) 7%, B#EOFZHRN
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ELT, O RUEEL DT A LAHIEFEATOREFMR—)L - K- Ox
)V (Paul de Lobell) Z#BL7z, F—7 7N —ZREZIIEITBNPD
Zoi, R-OXRVOERT VT L - V=T THd, TOBEEMN20H
CROBRED ST, 16134FE9A14H, A—J 7y —ZEBERKEL
7. ¥H, KEHDH, 5SKH, T TRRFOBIIH>/eA—T 7R —
EDOWICEZ5IEMWD, FH, FHRIENS 4ROMIC, ButNOBEER
FEIZZE S 7z,

- T, YTz PORICRENEF—T 7N —IZHTBHTI5EAD
HOPRLOMELRELLDEDETHD, <ty hoEAPET—T 7
NY—E DML EDIEFEOERORETH 5.

SRV COEREDOEETIE, BOMDATEMENRSNS, YT
TVOERT, BELEYEY MRET SO EADORERTHLZ#IT
501, HERBEARITREZEATNDINADSRNMAETHS, I RV
oo TERY TH, 7oA RBEAITRTERITELOETS (T will
not look upon her; I’ll pass by, / And make as though I see her not.” II, i,
107-8) OTH Y, WMEST, RKEMOBBRAHBTRNWI EZRL TN
%,

ISRMAIKBAL TNDDIE, BADOHEBEN T O b OKEEERIC
Ao TnaZ&THd, BTz VT, EALNINERDIEICK
> T, BIIREIMZHX%.

=4, SRIVETE, 7R FRBBFEAVDEZEE > TRDA (V, |,
471f), PEBEOKERICED, BRE TSN TWT, ZOHmIERRY
ARy I AZIISENTHRERD.,

e, ZOOHERT, FEHRELTNSEN, DEBWIZASR 2T TH
LBRTISCBETIHEAHD, B3, mMBORLUEZRLTVWS, ¥
ty MIF—TrRU—IZ, TZORIT, DEERILEVWTIN] 0D
W, BER TRIZRLEIDIFITVNRN) EHFEERD. I RILVE
COERTYH, KAERTHRICHMTEINTIHAI EZEDA, fikid
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TEZEMOMmMT, BLIJIDBENIL/ES I EE2TDHOTIIIWnARN) L§gE
DO EEZEERT (V,iii, 98-100).

S RIVICOERTIE, FOAIO—AT > FZFNENZIF v 2%
LT, 72 ROBRICELAL, BSR> TERWHITERICHES TR
ATLEW, 70V 5RZOMRERNTERMT S, HT 2 DDRITIE,
FEARROL R ETEEZSEMY, TOERK, 1YRNIFRKRELD. ¥
KERICBIZ2EBEAYOEEL, TOHLOEHED L IBBAOEFHEE
EVSHRHETRIOV STy IV AREZDTH S,

% @

SRV O Ty EH Y20 MERY— - FX - A =T 7 XY
—1 &, TEYIZRARAT T ERAOME, OF A —FHON—
ke A= LR O, F—T 7R —OFEREND —HKE OF4ICTH
LT3, §TIRATELED, WESKT wrong’&EW3EE, LR
‘wrong’ ICE DL OO Z LIZRFEANLHINTNSA, I R
rTIE, FAIAIELL, [@MAHES TR0 ENSIHEZDOHDDEE
MEDLL, TEFE] (ustice) DHXMEEI N/ HRANEFER E LU TRRS
nNTWws, ZhCHLT, YV TIR TEHE OBBWEREETZICH
Mrb 5T, EREZMEBFTHEHNOZDIT justice’ DHEE VR T D &
WIHERNTIE> TS, EELDERTD, BEOAHELT, (XS
EVWSARTDORENRVEST S, RIORMEBRETI, Hraicthfi-7
HEENEOMEDN TS, ThEDTEMS, T IMNI RIS
DELHESRL, FEEZTTNSZERERWEN, EEZ25N5,

SRV O TERI R, 37k MAZETNVETHENAF v 20,
EANDT I F > RIZEETHEIANOMES, T—T 7R —&BDb
THEZAMIBH LW, Uty FOBEKBETH o ENWSEBMT,
TxhF 2 RZA—T s RY=BHTRIIBREINTNDIEZABHDD
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NPHLNRWn, HENEEETIDNE, Tty 7V AAEETINETBET >

RoFETITERAERMT DA PRSTOHEBETH S,

E, v oEENE, /- T R RHEFORTIIHZIINT
XEDQLFETHED, HOSRRABEOET S AN, Tty s XA &g
L, Uty MAEEBHBLEZEICDWTET. S RN, Z0#0
HkFE—T bbb EREFICONTHRBIRERL, Bl AR
TWBEIANRHBN, Oy MEFERZT > bZA (VI ZA) &1
HRT (75208 R) OBEBMNSENZAF ¥ (Hy MA) &R
FATTER) ORBANLISHEBTHERINTVS, YT PDHE,
SRIVEIARDOIZEZANSHRELTRD, 752 2A0OHBEE, +
— Ty R —DHERANLEZ@EBEHZ->TEY, I BRI OERDEA
BTHD, EE2THELIRARNTHASS,

SRIVMTIE, BB YU T7OMHE ST o FIIREINTHELD,
Bt A\MIMERTEBETZ &30, ST POERKICRSNIEWER
b DHHIZERNTH DA, BRERA A—TJPAKKRIREZRD HE
BHRERZFATVS, 2RICEHBASEROBRRNELS, BHEPLHR
ENBEBATES AWIINARWN, A PRFIZHTEENAF ¥ > DER
REBRTH DA, RIIMEA THRRKRRED DT SIFL 25T
W5 (I ii, 48-49) BREEHFPRENLHZLTHEY, KEZEELLED
BEORE LT ORI D 5 1228 & B 7 B8R 2 S0 L ik
#bns.

—%, YU OERTIE, B0 ROTHD, EBICEELEA
MERBEDAYBREELTNS, 752 ARY —F—RANEELE
FHNVNEMCEET ZHEZRRBINTED, BEMIIEHLLN,
glo7oy ME, BEMEBEAIIEDHTVSS, EFIEGNHEZHEL
THEEZUELEERL TS, TOHDEFLRBROMTFEFRTI oL
Vevaryid, FERCBIDIOBEEICDOVNTESEREL TV,
THEAMNSHEVRIEDDIBNEMTHY, TOHBBEEERI TSI



DFy—F - Yz TREH— . PR - AT 7R —) 59

EEELELTZORZIFANBNIES., E0WS50D, 4R, HEEZE
TEHHEMI, BAOWETIEECERTLIARIIHLT, ®icHiI~zL
CESHOTHY, TOEENHLLEORRICZTHD TANGHEITLRB
E5TH3.]1 (p21)

IR L —2—c&iE, ZORIKBILHEBHEENRELTTHD,
fEp A TRTERSNAEAFOLDIZ, 7Oy bORFITE U T, HiK
RIS %, AT 7R —E8<Ttw ML, ICBEEMMEZTHSBL
LFIZHFBENIEIN TSR, 65 bHEHNRESRNRZS, ABELT
DOMEIRFENREREZTDhbIRN, TO/KE, HENBEEABTERRLT
b, BHEIBNSBERUZ &L, IDCKEBISHESMIDBRLN
T ET, DLAREERL S, BWEL, #513, BALBORELEN
SHBORMIHNEHES Ao, BREZZLIRBRTLIRZVD
T#H5.1 (pp.50-51)

ABENERTH Y, BPBAYN Oy hOBBEICzoTWEENS
DIE, ZORNCUTIREZFMTHSD. Lil, HELEE KiFsk
FE - BIROBERRESHAVLMAD LAV, BHAMOLOBEHEICIT
HEANDD, ERPLBHGERCIELIHAH DR LN, KIGETE
ZFBELTHIOEMLT, BRORELHBOREED LD ICHGORR
EHEROTEBETS. 3By MIT I B EDMEZRIIEICED
T, PRA—T7R)—LOBBRELD, EEHT/ BT HEE
BIHSIT, 790 AZBBEIVBIET, ¥ty bEA—T 7R
—OKEEEEICELS, TNEHTLT, MBAIRSTEF—T 7y R —
DOFESHREBVERT N, BRAEBICHTON, ERINERICES,
BIJAYOHE S &L EOREISEAHET, ERIEENZERE RNL
VA, BRIZA—T 7 XY =R FRFIBHERICRELL, EEOKEL
BEOEMICHND ZENTELDTH S,
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F?ﬁﬁ“'ﬂ'““ }\7X .j—h‘ﬁ?/\*u—ﬂ ‘Cﬁbj‘é’rx:/‘\"l)

ZOBHERIZBI M Ay UIZDWTHNETSE, &, X, HRED
ARAT P UNEETH 2. 18T, A—UrRXU—-RBT75 A% (#HHEE]
(poisonous adder) X7z & XA TW3, ZHRIMLT, U<ty b £
ORICHEWMEIHST) O MM ZEFWET (Envy ... / spreads
its poison on the wings of virtue;). 2H T, /—H > 7 b ad [FE
M) (‘poison can be drawn from baneful plants,” p.135) WKL T, #
=y R)—=ZHTEHNDOZ EFE”LS, SHET, F—T7RXU—0D%K
ERWEDR, 75 ANKICE- K [BADDOTA ) ThdHIL%E
IIT 2 XMNEFS (‘So deadly is the poison he has swallow’d, / There’s
not a nerve but has receiv’d its death:’ p. 174) DED, HRMREKZT
Ta<, ERICHEZMESBO L, EEZBRBI0BT7 52 EADHRBOT
H5,

KIZ, KDA APy UIZEALTIE, ZBOEHRDO X (‘a winding train
takes fire,” p. 154), HE RV DK (his fi'ry spirit,” p. 147), LTV
S EAD TKkFHEDHEA] (‘funeral pile’) EHITHRZHEEIRITKA
(p.174) 2 ENH B, Fiz, A—TrXVU—iF, HIHEAT, HEHRE
% k%) (‘Flames, p. 181) WX/ A T3, I 51T, HITEEDK
Wiz TE4MNFENSKEFD) (‘the stars spout streaming fire!” p. 182) @
ZR5.

REBREDOI Ay YT, BIOBHET, /—H>7 i M)
(‘light) WKBT2EVEZEY, Y7y hETI 2 LAOHEEZ (HL
H o7z KM) (‘The new risen sun,” p.119) EEWEDT, 7208, ®ATD
KBS DFREFR L HMDE S THD (‘the blushing dawn,” p.122), *
NTHEZBOND LIS, 79202 ARA-TrRU— HBRED
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% (‘black designs,” p. 141) ZHENWTWBEMDE I ITHETHH, E
BESBERVEIHANSKAZES DR, KRE/ VTR D
BETHZ, TOLDESOBEHIZONT, B XKBEOXZ2HTTID
W< 958 (‘ravens, pois’d before the glorious sun, / Spread a black
cloud, and darken all beneath.” p. 160), WS HIRAHVLWSNTNS, T
NS EMBERTOR, 752X EMITA—T 7y R —DZLETHD,
Zhid TRBBOJE) (‘the sun’s powerful rays,” p. 154) IZEINTW3,
B, BREITRERD, 1YXRIH KREMLEE] (‘heav’nly brightness,’
p.179) OFBEEELLTRBEINTNWEZLETHS D,



Synopsis

Sir Thomas Overbury, A Tragedy by Richard Savage:
In the Context of Historical Events
and Middleton’s The Witch

Katsuya Hiromoto

Like Thomas Middleton’s The Witch (written ?1615-16), Sir Thomas
Overbury, A Tragedy (performed 1723) by Richard Savage presents us with
a drama about the crime leading to the death of the title character, a courtier
during the reign of King James I. Although the Savage expert Clarence
Tracy does not refer to The Witch, we can surmise that Savage read it and
was not a little influenced by it. Based upon this assumption, I will attempt
to analyse Savage’s work in the context of its historical background and
Middleton’s play.

The topic of black magic, which was practiced in the Stuart Age and
formed the backdrop to The Witch, is avoided completely in Sir Thomas
Overbury. Savage created seven main characters, two of whom — Isabella
and Cleora — are not based on people who actually existed.

Act I features several diversions from the facts of the incident as
presented in historical records. In the play, Frances becomes angry because
Overbury rejects her advance. In reality, however, she cherished a lasting
dislike of him as a result of his attempts to dissuade the Earl of Somerset, his
patron and friend, from marrying her.

Both Middleton and Savage make use of the Biblical teaching on
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marriage: “What therefore God has joined together, let not man put asunder.’
(Matthew, 19: 6). In The Witch, Hecate says, ‘We cannot disjoin wedlocks;
"Tis of heaven’s fasting.’ (I, ii, 170-71) when Sebastian asks her to sever the
relationship between Isabella and Antonio. However, the Earl of
Northampton applies the words in a more self-righteous manner to the
situation of Somerset, who has married Frances and does not want Overbury
to disrupt his new life. In fact, we could well say that Somerset’s downfall is
inevitable once he marries Frances, a woman who ‘is put away from her
husband.” (Luke, 16: 18)

In Act II, Cleora functions as something of a right-hand woman for
Frances, reminiscent of Mrs Turner, whose assistance Frances required in
plotting against the Earl of Essex and Overbury. In it, however, Cleora is a
sympathetic character who helps Isabella to overcome various difficulties.

Both Francisca in The Witch and Frances in Savage’s play invent lies in
order to cause harm to such virtuous characters as Isabella and Overbury,
and to present their own ignominious acts in the best possible light.

In Act III, Overbury is arrested and is told that he will be conveyed to
the Tower of London on the charge of insulting the King by rejecting an
appointment to the position of Ambassador to Russia — an appointment that
had been engineered by Northampton, who was anxious to remove him from
the country. According to historical documents, the position may actually
have been Ambassador to France, but it is certainly true that he was jailed
for disobeying the King’s orders.

The events depicted in Act IV are entirely the product of Savage’s
imagination. Frances desires the release of Overbury and, accompanied by
Cleora, visits him in the Tower with the intention of doing her utmost to
seduce him. Somerset, her husband, discovers her in the Tower and the truth

emerges that the whole debacle was of her own devising. Mistaking him for
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Overbury, Northampton draws his sword upon Somerset and makes an
abortive attempt to kill him.

The greater part of Act V, which is also not based on actual events,
depicts Somerset’s repentance for his part in Overbury’s suffering and his
reconciliation with him. In the final moments of the play, Isabella informs
Overbury of the special pardon granted him by the King, but he meets his
death after drinking the poisoned wine sent to him by Frances.

Middleton’s The Witch commences with the marriage of Antonio, a
character based on the Earl of Essex, and Isabella, who is partly modeled on
Frances. It ends with the wedding of Sebastian, reminiscent of Somerset,
and Isabella. On the other hand, Savage’s play begins with the marriage of
Somerset and Frances just after her divorce from the Earl of Essex. It
depicts Overbury’s imprisonment subsequent to his quarrel with Somerset,
culminating in his murder in the final scene. It is evident that Savage has
provided us with a sequel to the story Middleton dramatized about a crime of
the Jacobean era previously.

It is most noteworthy that both playwrights have contrived frequently to
put the word ‘wrong’ or its variant forms in the mouths of the characters.
Moreover, in both works the name ‘Isabella’ is used, the character playing
an important role as a heroine in both. In addition, we can detect a number
of scenes where Savage echoes Middleton, who employs artistic license for
effect in changing the historical facts drastically.

The difference between the two plays is that Middleton presents us with
a satirical picture of the society of his age in which there are no characters
we can identify with, whereas Savage creates an emotional drama of love
and friendship in which we sympathize with such sympathetic characters as

Overbury and Isabella.



