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Abstract The Masque of Anarchy (writ. 1819) shows an eclectic, combined form of the

ballad, masque and dream-narrative, among which masque is a courtly
entertainment that was performed for the elite during the 16th_17th century. This
poses a question as to why he uses it in the poem, which deals with liberation of
the working class in the early 19th century. Thus | should like to analyse its art and
thoughts in relation to literature of the Renaissance period. Unable to repress his
resentment about Peterloo Massacre on 16 August 1819, Shelley was compelled
to write this poem. It occurred during the rally held at St. Peter's Fields,
Manchester, where approxi-mately 600, 000 workers gathered to stand up for their
political rights and to listen to Henry Hunt, a radical orator, who advocated them.
The militia and regular troops moved in to crack down on the unarmed crowd,
leaving 11 killed and about 500 injured. The poem of 91 stanzas, with four to five
lines each, largely consists of two parts. In the first half (I-XXXIII) the poet
describes the pag-eant of allegorical figures, such as Murder, Fraud, Hypocrisy
and many other Destructions. At the end of it Anarchy, a sinister character, with
"God,' “King' and ‘Law' inscribed on his brow, came over, and along with the troop
he stomps his worshippers to death. However, Hope, a maniac maid, throws
herself before the hooves of horses of the procession Anarchy leads for the
London Parliament. At this instant a mysterious Shape emerges to save her and
the crowd sees Anarchy has already died and his runaway horse trampling his
retainers. The death of Anarchy marks the turning point of the poem, and the
Shape, the author's mouthpiece, delivers a discourse about the slavery of the
English people (XXXIX-LI), defines liberty (LII-LXIV), and tries to arouse them to
organize a political gathering to achieve it (LXV-XC). In this poem one may notice
the Shape personifies the dens ex machina, which is reminiscent of Sabrina, the
Nymph, in Comus and a band of angels who save the Son of God in Paradise
Regained. Introduc-ing the conventional device, Shelley does not differ much from
John Milton in the way that he presents the dramatic change from chaos into order.
In the Stuart age masques were shown to mythologize the absolute rule of the King
on the assumption that people could live in peace, happiness, and abundant
wealth, as long as he governs the nation. From Shelley's perspective, however, it
is a deceiving myth that the King gives them the fundamental basics of the Golden
Age since he is, in fact, the source of all misery and chaos. Thus the poet creates a
topsy-turvy world. In the similar way that Ben Jonson had resort to the literary
means of ‘naming,' (or “labelling’) to paint the real nature of charac-ters in his
poems, Shelley satirically identifies the high-ranking officials with allegorical figures
as mentioned above. In it, real politicians aregiven abstract names such as Murder,
Fraud, and Hypocrisy. Shelley makes us perceive that they change into abstract
beings without human characteristics due to their self-alienation. It may sound like
a litany rather than a myth when the Shape presents the doctrine of the oppressed

and envisions liberation in the latter half of the poem. Still, we can see that the




description of legend-ary figures such as Chronos, the discourse about gold, and
the image of spring conjure up a mythological atmosphere. The author attempts to
parody the traditional masque, making the rule by "God, King, and Law' represent
misrule in his work. We can conclude that he has constituted a masque for the
working class, introducing conventional imagery, setting, and device, and reversing
the value of the ruling class espoused by masque writers of the Renaissance

period.
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v z1) — (Percy Bysshe Shelley, 1792-1822) (%, [4ERT R El]
(The Mask of Anarchy, writ. 1819; prt. 1832) T H 1 & FkF 0 BFR % &
BYRI2H2-T, [BREK] BOERIEIINY I Iv o722}
(Benjamin West, 1738-1820) OEENZHE [H IO HICF L]
(‘Death on the Pale Horse,” 1796; 1817) IZEK#B L ELNL T 5,
HE, 0D GE> », BRI KM 2EIEORTw3E5112, ¥
)= AEFRTY L [AKICE D, (BRG] OENLIFICBITESD
T] (XXXII) B9, BANEREICI->THEN L) REREE2E-ST
Wb, ERIICOFT, XEHLHHH] & T L RS BN %
BKeH L, RESEIICE 2 Z20ERTFOREICH L Ter~nd ) %
D 2SI T 5, HIIESREZBLT, BRODGHIEBOBEIL 23K
®, BHOMHEZRNTSH 2AENEE L OXTRERECLT, EIFoNH
BB R Z L L T AH2EFIDFETLEZRDTHWIDTH 5,

Edward Aveling & Eleanor Marx Aveling {3, ¥ =Y —I2i3, &EH
REANEZ HHOERZE T Th C, TRAREF % HlE LR FE~D
HAEMZe/E2% ] (‘the superstitious belief in the capitalistic system and
the empire of class’) T AHEHIR LN B L), L HIZ [EKFED
REF) Tig, #—=AnVv—, Y F2X, TN KL EDBFSEPREAN
FICEEINTWEDA% 6T, HoDEHIRT 2 HEAS X R HRED K}
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R -5TWd, H—ANL—I3TANT » FHH, BEHEZBEL, ¥ -
BIEZE, ¥ F22AMWIE—2 - —5040 L SICABHETERE, KEE
IRV 3EREZZAFNABRLTWS, =) — 383, BEF, XA
KEeEHLET 2L, KREDBEE [Fr— VX TH] TIE, #h6nfrrik
MTHLIMENE LW S EZRHRIITEZLZ2ENTEIVWE W, SHNEH
HHIFTE RO EER R Z R T AEMTH ), LA ETRTHERL
EBOFRNFIZICHLI L%, vz ) —3EBLTW, /2, wbW
HHERRYIRELORKRETH ), Hi, HIZHGRZREBRICE-T
WBRIZEERGWT W, TS LCERTRAX) ZDOBRTHY), M,
EHE, EFE (HWEE) »20BERTH S, L Db, FHAREHLVH
[7zngl] 245% L, [BCEH] (‘self-mastery’) DEFEIZHIWTH
MOBEZIEBT 2,2 — 2L T 7= ) v 7RESR, =) —%
HEERBFLLGHMELTWS

% 72, Richard Holmes (3, [H#ERZ /S5 FDR S 4] (‘the col-
loquial ballad stanza’) 753 ZD{EW%E [4 % TRREETEINLK
BRPEROFE LT, LEKRLT L] (‘This is the greatest poem of
political protest ever written in English.)) ¥ L Tw3, [ 2 DFT
B, L, BETHY, »boLROFEF L 4 EBOBEIITHE W
T\w 3] (‘The lines were terse, flexible, rapid, based on the simple
four-stress verse of the broadsheets . . ), XfZiitsFL T\ 5,3

—7%, Stuart Curran 2 L4, ¥ =) —3H 5{EHTIE, HLM, &
BRI, FENTEROBZICEEHIT T 20, [WoERTIE, AER
THLEOEERTHY, NEIEELL-ER L ACOHBFEEZ RV T
27:DICHELDOARENE AT EL TS, ] HOBGANL ) XF ) X4l
[FRRITIZX )R MRIITH B v, ! HEFEROZEED» 5 DR
EPEBL T2,

INHDMFICLELND L5 IT, Y2 ) —IIBGAN L B DS X X
EHEDLDNDME L ) WD % THEZH 1205, [EBRTORE
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Bl 3HiIEZARTL200TH Y, ZEERHICH L2 s BRI
PEAX) ROFBBEERICTE—NV LT, »~7 9 F, RER, EWiEL
W) R Y e YVEA LTV AN, FBRICEBICHEBNICHKZ 530
BRELT, N7y FPERMZHMAICL->TWE, L2L, 7VvE I
I -T [BERBFOEERNZLFKH] (‘a realistic presentation of a class
conflict)® LI N2 DFICMLT, b EEZ5I DI,
Aoy DL — F DIHDBRHIEE T H 5 S ERERIEAINT
WBZETHB, AMTIE, [ERFOREE] 2FHA T, (EEFEDL
3L HABHARHIBE L TWARPIZOWTELLY S, FORNALBMLEY
kL, RHR 2 EERER & ZOERIZOWTOBMRE 2 R_A 5 2 ki
L7z,

L. (FaDHR

[ERFOMRER] DL, 18194 8 H16H, < F X ¥ —HinE
E— 2 =N — L THAPNZZEROME BN &Ik > 72, FF,
F o h e —NOEHTEDOH LM~ v F 2 25 —13, BN CRFERI,
BRSO TR, RECRBELN, BT2b a2 0IcH#iE-53, 5
7R e HITRBBMDEFENEZ RO TT VAN L E % BE L2, 77,
BOF 8 6 DA Z WIET 5 & o) TR TF UM 2 BB 2 Hik
BRVOPLN o7, FOH, FELEWICHEZITBALLEZESLHANT
ADHEY, ABHOBMNELZET, BE—7 —R2HET IILEICE
F o7z, [BWERN] [FRE2] [TER%] 20X FE&aIcHy
AATTHESBIT 5N, THHI (Libertas) LRI NIZHhw~ L~y b
T OISR Tz, RELTWEHIIARL, PHLERE 72, 72
2, WEHFELHLRIDTRBESOBEOKE S L FHRAICALERE,
VDEPIZC Uy F 2R —MEHR LF (the Manchester yeomanry)
— IHREERERUER XL TIRE—FBH - 7S¢, £2
DIFRPIEE 2 LTI, BFEHLLZRMT S L) 2R/ LT,
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RWC, BMEBELLEDHEBLLEAN I D H D HFHF K Henry Hunt
(1773-1835) »&E%Hb L, BENLHKTLRZITeh s, FFEELLTE
ZRINWENEICH » 2, HIEERHELDR2AIICHEMEZHMO Y, Bh CHE
DEF T 6 MFEDOERABEIF ST E 72, BBIE - SEI LK D
CORELHIIRA ZSLTH L, EEICEE oK, Edicikwrz))
FFEIFLVBOTIRYEIL:, HEIESZHEMLCELHODIERND &
i, EROMBICHL TR ELVWELERTHIS, [Ev 7, by 7]
[7v—] OBHTISH L 72, T & bic+E-FRICHEALAL
Doy MIEHEZERL, [ZHZE2ZHET L7200 ICEE %\
M, BERDVEART A LA CESERITLILOIL, DEEDOFEETKIZ
LTZ EFEHiT,

Z Z THEBRHEOTME L, FEEBBISEE LK (the 15% Hussars)
BLUF = v —INFEH L (the Cheshire Volunteers) o it#Z EiE L
2o FTICKRBIZMbSTEERD Db, [ROLDEEREL A
(‘Have at their flags’) ¥ \» 9 MUFFE %55, BREBRIZEE 2 HiIgL T
R CBEEICY ) i ode, B, BE, BBFROL) 22T, 11A
HPEERPEL L ICERSN, HLAGAPEHELL, BEIBRELLH»S
ARBILER T 20, Lo+ il v) bIESEIELLbIC L
THIE3 7z,

ANy PRMBENRBIRILEHIN, T2 2 ROMEF L & LT [HHEMN
ZeHUBEATH# ] (mock procession) o [#HE], 21 [#F] L LTH &
ATHENT o7z, 2 MIMFICEH LAD SN, BIIIFIKOFHITI 2
DRLT, BLobitrnGi#gicy ) &u L7z,

BIF OIS D 72 pEPIIAATH 505, YREIIREPEEINE
FELT, EL50RATEIZ 0B E2EAN, ABKEY F=xlid
BEHABLLDITA2EY LD LIRS, BKT Vs~ (Prince
Regent) (3, [ALHD/DNBREIC L THEL SRMLIEE] 25
L7, 8
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BI9%9 A, >z ) =374 VvV =DM « WIBHH Y K /8L
o Villa Valsovano IZ#fEL, [F = > FK] (The Cenci) %57 -
72 9HSH, DL ELIT,2RF7  E—a v I/ bRALNTELH
B[54 LX) i, 2> F 2R —DBEHFIZOTHRETWR, Y=
) =13, EREGIEEI L5005 D74 % 1E 40T 2 B0 I3t
LTMEIBIESL L) SERLEHBEL L ~NDFECRBE 2R LEL
72 (181949 H 6 H, Charles and James Ollier 55 T ), [Z g,
BYKRLZBESLVWRDEREN, 77 RAEGFERL LIS, bHFETLE
Btz by, REFHMET &2 L72] (‘These are, as it were, the dis-

tant thunders of the terrible storm which is approaching. The tyrants

here, as it were, as in the French Revolution, have first shed blood.”)

ERHARE—ay 7 TOTFHR (BI9F9H 9 H) icFw, [ERZH
HRAEFLROT, RZLEBMAPLERZFY L LA HHEFRIIHT 2
) —DEEITE L - 7] (‘His hatred of despotism that looked
upon the people as not to be consulted, or protected from want and
ignorance, was intense.’) ERADAT Y « Lz ) — (BT3B,
FELIEZRD, 28T L9 i [BRFoRESR] 2EE LT,

RANCHEEERRIZH L, S HICHEREL 2, RN, 74V oY 23
fiffd 9 A238, (27 I+ —] ICHEMT 2720, EHFEY— -2
(James Henry Leigh Hunt, 1784-1859) %5 CI2{Em%E R 72, o5, N
MIEMPGIEEAEINDG I & EBRN, 18194, BFIIEMKZ < HAR
DAMEHBIL, RIEELZITT, BHE) - AROBBRICE L L THoREHFHESG]
BB DB N M FTHERDISREI, MHTINETITLZEE, AL
X ZREE L, 4k, (ERESRERA-7-HEHRAPHEEL T2, T2
XDRDE) KZE L > THCHEMOBES LEL S 2 IELICHET 2
ZGDta s ilns, EFERE—RRRICII VLY ITB -7, (1 did not
insert it, because I thought that the public at large had not become

sufficiently discerning to do justice to the sincerity and kind-
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heartedness of the spirit that walked in this flaming robe of verse.”)
2. RS

SEDHERHIIE, FEL~S5T206HEL =) —0 [EBHRFOKEA
Bl d, BERE, oA LT E S, FFAEEIY (I-XID
DEADEFT, ETEFDORILEDLIrOLVBE V) Bl Z0FITE
21k &, EHFMENOPRIIC V2 E 725 IR ERENZ AW 5 DKIE
T5 % HEY 5,

GEREHE> (Murder) (3, NFEKE S — 2L L — (Robert Castlereagh,
1769-1822) 12l TH ), THOKE R ZHEN T b, KIT GRHO
(Fraud) (3, KIFEEEE—=/ F> - 74 X (Eldon Wise, 1751-1838)
NDEIE, T=IVOHWEREETHT, ZOMTRIIAEICED S,
LT, komm& [xx [=EE]] LROPE L L->TR->THhANI,
EBE> (Hypocrisy) TH 1), BIZE-TBY, XX [WHEKEY b=
) (Henry Sidmouth, 1757-1844)] N &) TH b, 2 5I2E L D <HE
#725> (Destructions) — K, EARAK, Hik HHZ Y, HER
BELTA—V=2r PEMT 5, RZRIZR>TRZDIZRREKD T 1
VavicRond G 0L % GERT> (Anarchy) TH b, ZHOA
MIEE2RE, B EOPATEY, 20T [z, EE,
MULTELN], LRENTWDE, KEHF LZ20EKEBA 770 F%
Bl L 2o fr# L, oy FornkENHFEL (B 3T T4 7
7Y FEATR O Y FUBIZF T2 - THIEL, MBS THIL ZRSCm
PoTHEATHWL, FDOR, RBLEBLWALK (FHE> (Hope) 7,
CERRFY RbDITHEREITF A0, BIFTL 25 NEBEDHICE %
L2 XXV), T2&, BEOFED L) L—2DBEANBARNLEN
ABHEL EHR> (Shape) &L %), BERMP2A->TEBEN LS
kg (XXVD, RIS, BRI FHED »IbEXD, 2B nTwn
CHETE2HET S XXXID, —F, EFRFE 3, 1D L HITFEICH




Vo) — [T OIRE R 7
Z2TBY, [FEDE] IREBELLZERL TEY FE-> T (XXXID,
B (XXXIV-XCD i3 BT DREEHE L LT, [REL R
L1¥] (‘words of joy and fear, XXXIV) »#"RELNBZ ETHE 5, B
RY NI 2DZALITMEE LT, Kitihi 4 ¥ ) REROMZ & LY, b
BTELTC, ZOREH»LEIBH LI LMUIEHIHIZ 5, F39-51E
4 ¥ ) ZAEAROHBHLKEIZONWTD BB 2L 2METHE, £
352 60Th, A r7volofirakl, BlLudaniiv-%298
<, HBIT—FK2HI T I EHTEL Y, RERBTEANRLHY L
DLHBELEFEBEBALNT D, 227250, [MIck 5] 3L %
[RIEIZA L TARIETHW 20 2wy LWakeKk] (‘Fiercely thirsting to
exchange / Blood for blood . . 7 XLVIII) #%&m®e L, w5t Kk
T, <EH> (352-64# T, AHIZOWTHEHRLBNS, 352,
(365-T4:E T, [EMNBAM] ICHA LS I %, KANTEDHBNZE
&R, KR ZORBOES) % 8§ 2 2 RIEZ WY 5, 75-78E T
FBEZHI L ZME L RAOET#HANZ EAELNTWE, L2L,
79-884 Tl3, HD BERKEVWEREZTFI LIS, RhzEITT, A
HOKFEIZBMT 2L 28O T 5, L TRI-ILEDMEELTIL, T
FHRBIZL o TRMRPBEEAFIE2RIINDI T S, ZOTHITESEHON
HICRZ 6NEH ) EE v, HIEER O REZ &S5 FEK] (Like
Oppression’s thundered doom,” XC) # & 5 iz, FE &L DOIEIR 2 LI
T 5, BAGEIIEELBI LT A2 —X (B#) 20K L, HHER
BOFREICLE2BHETS L, 20 LIFIIRBOMIHEBEEZD L I20H
DB, FIETRBIAFFOWT WY, RRETIIZENFIEITEINT
BY, EE rEEORBEBTH S LHWFEICK S,

Y5 A LEODIMAD L) ITLE AN,
BCIEET 28R L% - To
RIS ZIR Y % &+,



> T 2RICKED 72BN L9 IS,
fEOEII £ <, BUIHT 7,

Rise like lions after slumber

In unvanquishable NUMBER!

Shake your chains to earth, like dew
Which in sleep had fall'n on you:

YE ARE MANY—THEY ARE FEW.
3. HERRALHENT o fa

O - BREDL T, HMEIN LT RWEREZ T8, fBHTH S
DPIDCTEERP PN D, RE—FOFIHFORIC, KHERD 5
DMRIZOWTDERYFDH Y, —R, KMDOEFEITLEMEMRTES L9
WCBZ5%, UL, 77X MTIE, KthpsFgLomors UCTHREICRN S
NTWEbITTIRLRL, TREDLBPFESICHMALE»D & 1272
(‘As if her heart had cried aloud” XXXVI) & HgMZZEWHIC%L T
B, BRRICHEIVSHT 2o, GFE LI BEBHR THD, &0v)
R b LY AL,

% 9, Seymour Reiter DX T3, [KHOLED, 4 ¥ X &KHts
POHEFNLCARICHESGICLSL 2D LI I 25w, [Kibou
t*] (‘The cry of Earth’) %2 &1 Tv» 5,2 72, Donald H. Reiman
3, 298X TW5, [REMZHNIE, HED O THIRELE
AN =R LTI BBEIENE ] [2LTAF) ROKBED, A
RICEVHNI TR L) TH ), HENOBHED DIV E LA E 2 & 2R
J .1 (“Then the earth of England itself seems to speak to the people,
urging them to rise up in defense of their rights, ... .)

ftb}5, Richard Croniniz&hiF, THAE—F 2T 203 FHE T
Hbd, EH> W, <HED FEBMLL)Y L35 S 0FEKE F



vz ) — [ERRFOIRER] 5

Y DI BRI H Y, B TGN AITREZ S 225, F
9 HRRICTENCIENZ8H LD, Lv9 . L L, Stephen C.
Behrendt »# 2 Tl3, (FY> (FEROAICHOEBHNICG 2 2H
L, ZORMPIC (AW ] BlLEBEL, B OB EL-T, ¥
4> BEDRNDAE—F 5T 2,5 F72, Richard Hendrix » LTI,
ZOBIDXELE, EF> DHIMRKMOIRENTI3% <, W »HEHE»
SESE R, FOHOCEEICL T B 2HEIL, BHM2 AR X
LTHELRE—F2F207, L0w). % 2oL RERDH W THE
MBIZOVTOREKOBRIRL LD, RBDLIIC, RE—-FDUEZE
BZRIDENHEHRDOE TEI,NTEY, 77 RN ZDLDHEKRL 72T
b5

F 27 A MTE, £, —oD% (‘animage, XXVI) #»° [2ZEicmb > T,
KELFETHE-S7] (XXVID, &%->TWwd, 2OEI, o)A &
DL EICHE RO ERZ <ER> (‘a shape, XXVII) &% 5,
ZOBT [HovE LRRer» ki, &HHE] (‘that maiden most
serene, XXXII) IZERENT Wb, », ZORBRLLLEKH, iz Ln
EAD GEH> L~ AHTH2ERBEEZL LNELNTHS I,

FLTCIRDE) LHUP LRGN Z &13H, HERL 7] (‘These
words of joy and fear arose,” XXXIV) &\ @rTI, 4K, bl
FEHR> DI rif, LALINBELDNDTHB, KT [Hlz LERHOK
HWhs, 41XV ADFEDLLLEECRNL )12, FICOZELT, BET
BZbHhrnL5iz] (XXXV), T/, H7zrdKoLiED, wERIZL
felzhMD—H—#%E, MIHAERZITEZ LY L, FEICWL2PN L)
72odz] (XXXVI) &7%h), RAE—FU% 5,

CHOXMRTR B &, EIc—DF Y, ‘as if ¢ Lic— [FEicm
ATZ) DT TEH> THY, RE—FDHENFRIIOANITH S, EHZ
EDWRBTIRLNIZE G », FNGBETIE, 2o JER FFEAR
DRI L THN 2 THMERNT oM TH Y, fERICBEL 7 HED
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ERSRNN, LEZLEI THOZLEWELT, 2, b oK
HEl [2—<2] (Comus, 1634) HD—HHEIHEBI N5, 41F (Lady)
7, AT RADEENUME,» HEN LT, BLEHEORTLLILL LA
N & JIOKEY 754 F (Sabrina, the Nymph) »5, o
FEELEXLOTH B,

For maid’'nhood she loves, and will be swift
To aid a Virgin, such as was herself,

In hard-besetting need. (855-87)

LFH#ENOKEZE (The attendant Spirit) (FE Vv, Y754 Fi2liF 2k
%,

2, Y2 )— HE OFAER, I rOFEORER [ERER
18] (Paradise¢ Regained, 1671) D7 74w 72 ZIZHPlE->Twb, &
45 IHMDFE ZNT LV ADOMBEDRE——AD LT n &) ZriE
NTWE, [NLTHLD% s, W2hLw] (‘There stand, if thou wilt
stand; VI,551) ¢ E-T, & ENICT S, £ LTHOTIFZE I,
AP 3EET S, FLTHDIC, EhicRKEn—KrRbh, BEIL
FTAZRZ2RITIED, REELHI» HTERE  FRIDEDIR~EA T
¢ (581-87). Z#uid [ERFORERI] 12K 5 5 RKii— ERRF
CEDWERFRICLT, HEMNLITHEEZET HE 5, BEH O
AR Lo THRbI, BT O—HOEPITHEEIND & v ) HikFEIC
FULTwd, SINLEHITBEELTWENIE, ZEMEOIRI (passive
resistance) TH Y, LG AR HFIICKILT 6 & Bb /BRI,
MORFIZHEL VBN ML > THRbOABR2KES, w2 eT
H5b,

Pz ) =i, A7 X7 4= FRFEFDPIC [FHEmDOLIARNE] (The
Necessity of Atheism, 1811) ML T, HKIKER/2Z LA 5N T



Yox ) — [ERF O EE) 11
5, LaL, ERFORER]] T, MIPKEOFLEZEITTEDTHM
BT IHEREBATH T, HEDNLDITHLTTIEZ% v (LVIID,
Bl BT, MEER AMoBZLHARNLLOOFELY, It
ez ) = REDOERICHBET IHEREEIBHAING,

4. ERERER & DR

(1)

Richard Cronin ¢ L3, [EHFORER] 13, BRMLZXHFNY
NTHDRERIERRA LD » NV TH BTy FOWB 2 EALHDH,
HEVHEREWND S, NTy FMEBRZ Y2 )—DXAVYFTH), =
)—HERMREEEETH BB [2 2 ) - [BRFORER] OBE
THH7VE D [RUEERDITE, HIVWEAHLETEER] &L
PITERDPNILTBDOERTHLDICH LT, ¥ =) —DEIIHEHIBHF
FTAERTH DY Lirl, vz —3 HE 2@ L TRROBH &£
BIL T3, HFLERRDECEZ LEIT T 5, EHIIEHN 2 RS
ICNET 2w 2 XL, FERDRER & EXMOFEH TV LY, K
WHERRNMERET 5 ZOHERF LIMEL TS, HIMRER*BEIES
TEITEST, BTy FMEHELE) LD WFTH Y, [ Lk
WORHNE]| THAEZLEZHLPIZLTWEN, 7 a—="riin
5o

—7, Thomas R. Edwards »# 2 Tit, ¥ =) —3E—%—L—D3k
BBEHICHERL2ZITT, BHLRAOXNENREILPLABKE L, b LR
(broadsheets) DA F ANV EHFH L TEHRE2ET T 205 [EEDERMK
ENBEBEXTH Z2EENLT L ) —RERI>NEL], £0%
EPHB LTV L), TOFHE, BUHENDOAEERHL T EHITT
3wk LThH, RENLESrEENZROERN» ORENL (B
Hl L% b, BUAHBOMEMIC L > THOAFRT LI L2RLTED,
HENLBIEGDEFH L ZOER L DRIV -2 ) HFHICL 5] HE
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(swain) = EHR> DEL T4 Va3, THATHINNLH T, BT
D DBGAEM], [#20Bi#] (‘chapel talk, 166), [EER7 3% 12
#wl (‘sentimental polemic fantasy’) Th ), E—2—n—DH KHE%
THHEEHHOMEB AR DL ) —2oflicLTLE->Twa].2 =F
T —ADFHFZTIE, ZOFIINT v FEAPREROERIZESI>T0
DTIF %, REFIOMIEA LR 2 LR E LTEY, 2olzo880N%
Bz, vy 2 eith b,

CHHDFRESFICLLh S, VAT ZADEERKARE Y =) —
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LTHEINS, 25, v2)—0@FTl, EE*ANT S EK
FF> (338, BEH, i, FERE X BEEMEERED, REBNC BT 2 AKOEMN
LidMo%EERS, BE, KE, HiEXY, EREAMEZHERT5ETD
PR —I2bh, ZOESTIR, BERNLEHRTFOT 4 VarhrbBRER
LHERETUF2AH =127 > TWBENI,

Curran 7°\»9 £ 91, ZRIEFERAERIOBEBEI D/ Yo7+ THH, R
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N—=Ux v by, RREBORBETHY), BROBZIFLIERTH- T,
7aFR2%5DDFRATHY), SO KHE, ThbbTrF14227
72, LB ) —DEMTH B,

(2)

MR O ER B85 2 MEEN 2 A e LT, e BT
HbHEIADEERD (Time) WE¥EIT LN L, Time' XY P +iED
MEEf] (7m /7 R) EBODOUT WD, T4 KoMz o/ R LB
Fonaz s, vz)— Time' FZDWMDI L E2IHEL T 5,
70/ RBIEDOEHEO B 2 & KE L2 LA, (Eho BERD 3 (42
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WT, BEFL, HRrNLH IR S]] (XX, XXIV) w9y, oFh,
FHNZHSOEE LIMACA ¥ RDFEHEL T2 L 2RLTED, £
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THH 9,

EROBR L, —DODEELE 2013, B » [FY] L vk
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she looked more like Despair;’ XXII), #%&i3 [FE] 2w BT
PRI EBERTT, HWKICABLLNROBEERTL2NTH S (‘Misery!
Oh, Misery!” XXIV),

ZLT, FATAHLIEROMIL Y W) MEEZAI) L, <D Ol
THD HFHE OPEICE ST, 20HF0EKbOLEL I L2ERT 2,
W& DXL RFAT 5D, B> 2Ok (HED itz
BFETH D, FDOFER, B> 3, TAHOLM] —7 5> 2%
ko THEELE N THHR] DBAME—2 A4 4 -V & ERL E
50 ITBEBEEINTHEMZ 5, Carlos Baker #7\9 £ 912, 22T %
FEy (3 TiMelc & 57k (the Law of Force) b & THEET 2 [1AD
1 MERFOE] (a God of Misrule) TH 52 L sgHEIN 2,2

INDFHDIFA Ty 7 REL ), RREZORETH B FE »H
B vV TOBR RN 25T, 20%, WITOREY 4 —F
ZH R ORICHEN, BHIZL X LFIC L 2 HE~DBITHH
REND (XXIX)e 25 LT, BIOEHR L2 AT FE » b (F
D B KB NS, B 13, BHED L XL TRENBHF
2RL72HL, WHNERIIOVWTHRLE, BHOEFTLH, 20%HT
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REET S TEHEENP L) 2L T (XL-XLVD, [#4&] 28
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ZTEY, BELRbomke2 5T, [HETHNKE] 285 2
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DI LB, £ LT ER I, ZoMBERIC [HE D KE] (‘the
Ghost of Gold, XLIV) &\ 9 &% 5.2, [HEOKIE] »REDHHE)
PORKRLPEEZ LTWDEEE - T, BMRBICL AHEROBREICEREY M
15, SLICHEDFEODBEWNZEFRIZOWTIL, [FHEoxHi & LTl
HDOEEL LW L ) f v F %% 4] (‘Paper coin—that forgery /
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CONBIZEHOR O EBIEEL LT 2,
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DOIFVHENT e <o MRS ZAIM L, BREDBISEFRICANL
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(4)

HEMLEED DT, FTRROEBEEILI LY, FAlE-
THROLBELTTEL L5, BEPBHOERNERZHE L 2L &, BRI
LEFIIESoEEL L), BEELLIEZERIC THREE, BH 0T
WETHY, RMETH-T, ZFEDEOEHIZKRETL)EE] (‘A shadow
soon to pass away, ‘A superstition, and a name / Echoing from the
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ZFRAIKEE I RE2BET 5 72012/E) EITF7288 0 v W ERERIY 72 1458
Thbd, REVBEOAEERKS I LIZE-T, ZoFOFEICERET
AREATH OB IIRET 5, 22T JEH> BRI NEEERHS
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B> NDAE—=F0urT, AR, [FHEHEICL > T3 Y] (For the
labourer thou art bread,” LIV), [1EZ&] [8UE] [P (8] H & L ER
AN, 26 E2EC L0 TR, & BE] Thar eI s (LXID,.
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BO4ETIE, 51T R oFiL, BHOEHE LT [HR, 2,
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ARI e BOR, ¥R/ 5ATE), BN ZREL LI, BIFROR Y % ML,
AT, B, F6HENL FeRMIcROND k) R EREZHTLKALE
EREENDG, BROESIIKARDPRFL AL TOHRTH D, KoM
DEEERO B AL IINLERICBIT 2 EERER & nXERII5E
EThHb,

[E o2,

HE P OO KA,
KEZLDLDTRTIC
COEEPET ) FEHEIT L.

“Let the blue sky overhead,

The green earth, on which ye tread,
All that must eternal be,

Witness the solemnity. (LXVI)

HHEH ORI PFHESXZR N THRELTY, 2LACT %L
RENDOBEI 2 A THIFR &, & EHR> 3D 25, BEL2bi34 X))
AERTHNIE, BT8R L T, FBNTENT 2 BROKS
b 37229, L) DB ZDHRTH S, BN LTEATRL S
3, XEEODEEM L/ NT T4 LEBEMT I LIz s, JEHR 12
A4 X ) ZERIZ, BACESMH L Tw 3 20TEIEERIESE L, #Filtlh
BERODEITHNIT ) REBEBR2ERT 5, ZHEKER - MEHEL Y
DL WEFREERME W) BADAKD L P THELE HNLEH, £ 224
T 24 A—VEA =T Va— v XOFRFTHREROEEHD L 5
CHRTH D, BELMLBEMFE [HPLMEEE LT, FE0 L) I IbH
D, KiimoZ <] (‘.. ./Shall steam up like inspiration, / Eloquent,
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oracular, A volcano heard afar’ LXXXIX), (352%EL FT, £HRD
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T N RERAIBRT O FE R L0BR 28, BEOEFEERBEL T,
EEN 2 BE 2 BKICENL S,

V) —3EERERIOBRSCFEL WA B Lo s, BIEE
Huls & 3 AR 2 Wi LoD, KELH & RO BRI Z 5L & 28 O BRI
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“Let a vast assembly be,
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And with great solemnity
Declare with measured words, that ye

Are, as God has made ye, free! (LXXIII)

RF 2T — FEADREBRIEZ ZE TN DS, Wik TRESIN T
50 V- X HoBEGEATEL L TRBHEZ LT 28L&
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Synopsis

The Masque of Anarchy by P. B. Shelley :
The Inheritance and Reversal of Tradition

Katsuya Hiromoto

The Masque of Awmarchy (writ. 1819) shows an eclectic, combined
form of the ballad, masque and dream-narrative, among which masque
is a courtly entertainment that was performed for the elite during the
16t-17" century. This poses a question as to why he uses it in the poem,
which deals with liberation of the working class in the early 19*
century. Thus I should like to analyse its art and thoughts in relation to
literature of the Renaissance period.

Unable to repress his resentment about Peterloo Massacre on 16
August 1819, Shelley was compelled to write this poem. It occurred
during the rally held at St. Peter’s Fields, Manchester, where approxi-
mately 600,000 workers gathered to stand up for their political rights
and to listen to Henry Hunt, a radical orator, who advocated them. The
militia and regular troops moved in to crack down on the unarmed
crowd, leaving 11 killed and about 500 injured.

The poem of 91 stanzas, with four to five lines each, largely consists
of two parts. In the first half (I-XXXIII) the poet describes the pag-

eant of allegorical figures, such as Murder, Fraud, Hypocrisy and many
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other Destructions. At the end of it Anarchy, a sinister character, with
‘God,” ‘King’ and ‘Law’ inscribed on his brow, came over, and along with
the troop he stomps his worshippers to death. However, Hope, a maniac
maid, throws herself before the hooves of horses of the procession
Anarchy leads for the London Parliament. At this instant a mysterious
Shape emerges to save her and the crowd sees Anarchy has already
died and his runaway horse trampling his retainers.

The death of Anarchy marks the turning point of the poem, and the
Shape, the author’s mouthpiece, delivers a discourse about the slavery
of the English people (XXXIX-LI), defines liberty (LII-LXIV), and
tries to arouse them to organize a political gathering to achieve it
(LXV-XC).

In this poem one may notice the Shape personifies the deus ex
machina, which is reminiscent of Sabrina, the Nymph, in Comus and a
band of angels who save the Son of God in Paradise Regained. Introduc-
ing the conventional device, Shelley does not differ much from John
Milton in the way that he presents the dramatic change from chaos into
order.

In the Stuart age masques were shown to mythologize the absolute
rule of the King on the assumption that people could live in peace,
happiness, and abundant wealth, as long as he governs the nation. From
Shelley’s perspective, however, it is a deceiving myth that the King
gives them the fundamental basics of the Golden Age since he is, in fact,
the source of all misery and chaos. Thus the poet creates a topsy-turvy
world. In the similar way that Ben Jonson had resort to the literary
means of ‘naming,’” (or ‘labelling’) to paint the real nature of charac-
ters in his poems, Shelley satirically identifies the high-ranking officials

with allegorical figures as mentioned above. In it, real politicians are
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given abstract names such as Murder, Fraud, and Hypocrisy. Shelley
makes us perceive that they change into abstract beings without human
characteristics due to their self-alienation.

It may sound like a litany rather than a myth when the Shape
presents the doctrine of the oppressed and envisions liberation in the
latter half of the poem. Still, we can see that the description of legend-
ary figures such as Chronos, the discourse about gold, and the image of
spring conjure up a mythological atmosphere. The author attempts to
parody the traditional masque, making the rule by ‘God, King, and Law’
represent misrule in his work. We can conclude that he has constituted
a masque for the working class, introducing conventional imagery,
setting, and device, and reversing the value of the ruling class espoused

by masque writers of the Renaissance period.



