EfEAXFZZHMBHRI NI U
Keio Associated Repository of Academic resouces

Title

JIARXA- BE—Z—RUT7AZ—OHDOEE

Sub Title

Seamus Heaney : the reality in polyphony

Author

JEZR, B th(Hiromoto, Katsuya)

Publisher

BEZRAZHERENTEES

Publication year

2001

Jtitle

BREEBAF HELE. RFEER KX No.38 (2001. 3) ,p.1- 15

JaLC DOI

Abstract

Seamus Heaney makes extensive use of language from Anglo-Saxon literature to
his indigenous Irish culture so that his poems can be made into the art of
polyphonic resonance. In this article | would like to explore the characteristics and
core ideas of his poetry. Concerning the poem titled "Digging," which seems to be
the mani-festo of his literary career, people may consider that the word "gun" isn't
well connected to the imagery of the rest of the poem, which describes the work on
the potato field and the bogland. Yet, in fact, his father uses a tool which he refers
to as "the bright edge" and his grandfather is seen "nicking and slicing" with "the
curt cuts of an edge,/Through living roots." Giving a unifying imagery to the poem,
these tools are symbolic of the weapons they wield for livelihood, and in the eyes
of Heaney as a small boy his father and grandfather were identified as semi-
heroes. Using the "pen" as his means to make a living and to articulate in society,
the grown-up poet lives his life in different circumstances from those familiar to his
ancestors. Although using different implements, the poet hopes to achieve
something heroic by digging the field of literature in order that he may live up to the
models,i.e. his father and grandfather whom he used to find heroic in his early
days. As in this work, the word "bogland" presents us with a key to understand
another poem called "Act of Union." The poet gives us a picture of Ireland's
situation after the law (Act of Union) was introduced in 1800 by England. Not only
topographically but politically he depicts the stormy landscape, which gives us an
insight into the agony of the Irish people. We can note that his use of language is
sensuous, in portraying the political predicament of his home country in a kind of
sexual metaphor. In connection with politics the elegy "The Strand at Lough Beg"
claims our particular attention in the way it deals with death in daily life involving
the political conflicts. Like Milton's Lycidas this poem asks a question about God's
will and justice, and finally leads to the rebirth of hope and life. However, in "Part
VIII' of "Station Island" in Station Island his late cousin Colum McCartney's ghost
calls in question the value of the conventional elegy, accusing the poet for the way
he composed "The Strand at Lough Beg." It reminds us of the comments about
Milton's Lycidas by Dr. Johnson, who blamed him for creating fiction and lacking in
grief. Considering the above, one can see that Heaney debates within himself and
combines the vernacular with the English language. In this way he attempts to
redress the imbalance of the actual world, which culminates in the polyphonic use
of the language and reveals reality in accordance with "auditory imagination."
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19984 6 H23HFA% 3 6, v 7 A7+ — KR« REHFEL =L
F—=7>r 7% —T, A Seamus Heaney Di#iE [HH LN —
[~—F 7 7] DIMEFERIZOWT | (“Fretwork : on translating Beowulf”)
WHY, WERPOERIFEICLINEE I L TER, ZORFEIXSY
&, TTITI9954 ) =~V FEZZHL, A v 7 27+ — F K%
P OXFEETDRMEREINT, MLt —F FEbE Tz, WS,
KMIZHETFTET DT EEN LY LIRIET, Wit TANLF U F
DERIZE-TE ) EHEBDOL I bkl sl

COFHET, FF—=—IF, 71 b “Fretwork” i2, “My soul
frets in the shadow of his language.” £ \v9, V2 —AL X+ Va3 f Z2DZ
EIENDEIRPEENTE I EEEH T, T [R—ADr 7] 28
RIGEICRTRR S, HRFOEELZRITI LA 6, AGORFBWHADD
JLIFEHENTERT, —HOXMErEZR, FrPLTORBENT
WS EWGIZETHEI) M [[R=F7N 7] OBREZHBDLIZH-T,
HAMRZOEITEZN, JOSEFATOLMITEETNzNZ, LB
CEVWHPELZTNE X %72 ] [IR=FT V7] OBREE, &
WEDFITOA N MATSTRRRIE L K\, 5N ) RLARIHEBICE 5 E
REFZFE LTS 640 ] (361209 —203xXHkE, HAKESH
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RED, HEBLVIHIEEFINAROEILEAICERL2E ZIZH DL
FTLOTHB] LTI,

b —=—»"0ld English #8703, ~)77—RMIH 5B Queen’s
University D3 F4: 72 5T, 229 5 FADREDL LEZ
LRI E I TH D, [blzLick T, REOBERLHRGEDF XD
213, BEZFEORBICABEE S L TEENS »72, ARIISEY, BEMN
ICEMINTITLATH A L 2ABTNIITE I vwen/l] te—=—
BE-TWwS, [V—r] LI N—rXFEED, HORENFLMWY
HMOZ T, AEXLDOREICH D LD EHE > THZW, TEHENZ LIFE
EHICHADPEE TV 2R LLY S, REXSLICEBIr L LN
LTWwERwn, W) mEa»KIciis s s ),

LZAaTb—=—i2inid, [EFEBRORLIGIC, BEBRED LD
CEDE] FHB LV, [ZFZTHMIZETDOZEY, BICREEOH
TR % R BT # LT oRBETII %2 <, RkNFFE
ANDRAEHE D L) HEMA~OEITHE, HIFRZAMLET, bzl
[R=FTN7] TH, 29 LELETFRO—2IZD0IZHSDbLIZDNT
Tl [R=FAT7N7] OBFRICEHH#2»r-T, E—=—3EREEVFH
ANDFE——FHEN L BRISIT TR, A7 4 2N% 5B THERSH
255, COBBTREZEDHEOBHR P LML TELDE, [IERZM
TEREREX—MHINNIH-722 L0 b 2] BBO—ADFEZ-72, R
TEEBENZ LIFICKT 2 COEFMI AT e o7zh, BIRICET
T22LATELLH72TLE) AAVF L0 HEDLHTDOBMT,
HWILDBLWATTY, ENOEFTCIRMIZTELNIFENTL,]
(&L, TRTWIH] te—=—@3B-2DZLTHb, (5T DL,
#RDEE [RZWOEND] TiE, TRAVF V] IFREEFAE LTHELR
TBY, [EHTOMENLTEDTEE] 235X F - X5 v 7ORK
Thb,)

L—o— 34 ¥ 204k REBLL 722 iFL & iz, EFNE-



R 7+ =—DHNELE— 3
TANT v FORBICHRET Z LIEE2HVT, (EREZBLVINIIL T
5, DFHEHATAHDLYE, HRRALBEFEIHIIZTL %, BRT7ANVT >~
Ptz 2HMBICHE LA S, 2ELERZEIE TV AEREED
PEY) EIFT, 2% IBLRLRN L LM THEPIZOWTERT
AT\,

Y rfwR e b—=—

I

9, FHE [(H2FF251 R MDFE] (Death of a Naturalist, 1966)
DEFRITIS s 72 {Eq [# 5] (“Digging”) #HATABZ LTl &
Yo IOFDERELT, BWNZ, EFICVBIREDNFEA, RICTFE LI
RBICWBBENBEST, £0%k, BPLRALM, 22TV 742
TWERH, SHLITEVCBEDHFELT, TANLT ¥ FOBRMET,
PRt (“turf”) ZWOELI LTV BHHL, £ L THUREDFA—T%
EFHEMINT VS, ZOERTIE, YALEFHIZTS B9,
MDICHNEIZESDE, SHELMDEEEILTHLLERVDETH 5,
ZLTRUE, HReBENT: T8 (“agun”) 2722260 TWEDT, W
DOHALREF SN LR LN A EDFDERE - T 5,

Kiz, LBHLEW-T, Ve /A EERY)BTHOI LIS LAH,
“a clean rasping sound” 7"l Z 2 %, &FHIC) XLHXH B LH i, #%E
o> THEREZEDTEDEEIZL ) XL0H 5,

ZoFELLSEIAL, 22CHETIRBEBEICOVWTHNT S
izl &9,

Stooping in rhythm through potato drills

Where he was digging.

NXIANZEEDPHFD, Ve BMOME B> T
BADIE D & EDRRA
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EEPNTEBY, FESLBEEIMLZEIRI L, EIHETIIRE
LTRED I 6T 5,

25T, P—F—DBTHAY, EHEMIL a7 a7 428D
B (“He straightened up / To drink it”), #0dh & [LHLH L2
-t belbe, WL WL L2b 0] (“the squelch and slap /
Of soggy peat”) 2HRATWL FLEYILEIZ 5,

BiRIZ, BREIERTHEECHADORVIZES,

NRAFBETHICZEZ6NTWE EHIZ, RBDf A —VERIEHET 5,
HEELZY), ABRLHMomERIEAS LORHETHLY, ZnhH LM
LFRORFIHRE, (6] SOBEEIECDTIEZwe, EBZ 5, L
L, #hi3 “the bright edge” (2 H) 2FH->Twb, F72, “Nicking
and slicing neatly,” (2 HA X LI2HIAH 2D, Y1->Tw<) &b “the
curt cuts of an edge / Through living roots” (4 & 72iR%@-> T &7z, &)
DADE ST YN ) L EDBAT L REBDA A — DTN ITRR L
TEY, EGFLOMWE2RBL TR ELFE L5, /2 [#ld~r &0 D
Ll CVITANLT Y FDILbEWH L L LY, BEBROREC,
sy L0 LRN LB DFREL DI LBEEWRL W, T4, KRAD
E—=—i2t T, MTELELIRVPEFENTEILODERTH), H
S EHFETIREBELELTLENLDTH D,

L>»L, ZoERTIE, 2FNIcs ) LERBDOA A —VIIFETH,
HH R LPNHEREREE V) BENLE RN L THON TS, 2L T,
E—=—DHAWEAE S LK SRKEY VIS THRRATW L &9
12, FEAIIC B b e LZIRIEREOF» 6, ZLifIC k> THi A
A—=—VEYINVID, NEOWHICHELEEL S5 2, ERELTHRLTY
o e THREZL BDIL, K] (“bog”) TH Y, “bog” ZH I
ESTOHBMOBTH AT THL, ===k ->TIFZ LIFLIAIOE
WM AF R ERETEL0E LT, B EOEHOHTH), ik
% “preoccupations” (LHE) »—>ThH b, FHEFERHOE—=—IC



YA CR b= —— R T = —DHDESE— 5
Yo THAARKBIL, FIERHIZ 72, —F, GEHEE2RITITLE-
RKADE—=—3, L LE>THRMAERIHELLIZI LA TEL L, B
L DWHEIZH 205, ZORRDLENT, e~y nw)EEFRICHK
BTE2L0ZRHL, DA A —VI2E-TBb Lo 25T L
Twd, Lnwi i,

II

M)y 7Ry at)V AP ETOTFRY L PRIZAZZ D EDIS
DT, E—=—lITANT » FOBIGRINBEZ LD L 5 12ZiF1ED T
WBDIEA G p. FE (L] (North, 1975) il & 7z [EAE]
(“Act of Union”) (3, BN 5ELAZKML, Z2TH [iBiRH
(“bogland”) #¥—T7—FiZZ%->Twb, £F, 24 Fi3, REEL
TOFHD L I KT 5, A L EGFOBRICHE ) PGS 2 5D
LTwa, TANVT ¥ FTIiE, 1T98FEDRELDMESR, 1800F 1 » 75 » K
DFELT, EAE] L EEIHEIN, T LTEEELTANLS
v RBAEL, Filwf ¥ 2, 5F Y EAFE (The United Kingdom
of the Great Britain and Ireland) 4N 72D THh 5,

2T, FRDOWHHP L LAITHET, WPrBRWERL, BrEbNMED
ELTWBRENH B, RIVERDRHF O T 7245, HLIZ “topograph-
ical” Z b D TII% {, BRI T LNLLKEDGERDL A -V b H D, Hh
HMTLH), HMNTLH A4 A-UhEE, 5THT, [BRIOHTII
HRFOBWETHY), BIRPr L EEHZ T, BRiORE 23T En
Twd] kv, BHFOEIBMIZTL 5, [BRID] EPRUH#ITE 2
DFE/ENFI, #EZHI THBTANF Y FAIREST, BRodo
(LB THY, BLBTANT FORMERTA 77 k2, Lun
I LI BEAH),

I am the tall kingdom over your shoulder



That you would neither cajole nor ignore.
Conquest is a lie. I grow older

Conceding your half-independent shore . . .

BIEIBRIOBRANEI 2 LS EH
BRIVPHSTLEETI LY, EBRTIILLTELVWHTFLN,
TERR & ZEE 72, BITREI - T,
BRIOFIIML L REZ DL D5

Ay 77783 [EAME] LI BRINLFERT, fEE2ESHLET, T
ANG  FEIFRS 7, BALOERX LD, Lk w, 2R,
TANS v FHAZIFRB LWL, FEWMEINTwv, Neil Corcoran
D) 9IS, [ZOFRDFERIFMELELEFTTH Y, [HhR < [BU] &
W) IO, TANT Y FORBREICBITSE, #b) 25 70
B EF L Twb] HTH 5 (“Its conclusion is hopeless and
exhausted, the rhyme of ‘pain’ and ‘again’ insisting on the apparent
endlessness of political suffering in Irish history.” The Poetry of
Seamus Heaney, p.78). TN L ) HwBRAWRIR BEN L A 27 7 —TH
H L, “sensuous” ZRREWRICT AL I ATt —=—DHEFHIF #Eb
na,

I

E—=—fERICIE, SEBENODEREFEE T IHF 0RO D S, Flz
i [k A] (“Mid-Term Break”) (2l3, 4ETEL h-72H27 ) X
b7 7 —DEA~NDEWEDD B, 7z, [FLERRE~DEMTK] (“Elegy for
a Still-born Child”) Ti3, #FIIK LT [kbhztR] 22w T
DA EHRH> T b, TNHDFIIMBAANLIEIZ O W TOEMIZ 2, FHE
T 5] (Field Work, 1979) 12l b7z 148 [ 7 #oiEn]



ViR R k==K ) 7 == DHRDFELE— 7
(“The Strand at Lough Beg”) (3, BUA & EEURTIIH N ELw, BF
HED L DFER ) b LTEHIET 5,

COFFE, TANLT A FORNBITEZAZINTREINSG, LB
b= b E—DFEERWATEPNILNTH S, ERAHIFT—~—1h
DRILT, BRI L i3hhr o7, 7)o THy a—DRAE
Rz, RICREZETOWKREZS 72, 707 [HERE] O5IH%, &V
Vo RZrFEng, BENZRRERFITEIINTSS, 2747
A—b=—l, ETHE»SILEICAY, 72— URZED KT T,
TANT v FOWMENZL NI 4 —=—5%, Bl HIcBbNIZNC
ELHP-oLIAT, HEREHRL2ELRBIC [IhEh] LAKEI NS,

F2HlY, 7722y IOFET, BHRIOOL 2 LHERFICRE,
HEROCA— P —DXEABLATWRERTH S, THY (“mari-
golds”) A 7% (“bulrushes”) M (“cow”), # L THH, &
HIZ TRELRFHEDMGEVH# Y] (“Big-voiced scullions”) REKESH, 4#E
PRHENDERDFH Y, INHOMEMREMIRARIL, A =—DRE
EEDFFRERMT 2HFE L L > T b,

EI3ETH, HEBEAB LAEKRNZEZ 6. BB o724k
BT, #7EEEATHT, BICERLEORE =) — P =—LiFAIIE
ATHS, RZEMPIHERBEINHAZFHF 8 TIHGN L HI2, BEADL
PTEHCTWE—CIDXFIE, BROLHITHALTLNIZEHNL
PO—WTHD 5, LOHAFENT, E-o eI -7 L) TEB LS,
BAHLOHECHEAT S, RABEMERICEANTHEBE OWTFEAT
WBEDTH A,

FEANBFEH L L DIV TET, 2L T MESKENIHEIEN LR T2
FBHROL ) ZFTLP0E] T, ABDEEELOT, [FRkOELMIT
LTWwaA4 7Y THK] 2HATR S,

COFEHRATIMCDIE, HHRNL DL —DEETHE, BRLE
HOHRXITEML T, FLAZHFALEFLTHELITHD, ~7Mb
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20k ERETE2OTIREL, BEL (Vo] 2H-TEY, [T14]
RIREZLNTWADIIETIKTH b, FLEBOPTERLICEEZRA
TwaH, HiHRN &I % [HBIENLT] BELIFICELLERLTTW S,
ORI, 1THROEFEAY > - IN oMK () 72] 2K
WIRETW 0L L,

And when they list, their lean and flashy songs
Grate on their scrannel Pipes of wretched straw,
The hungry Sheep look up, and are not fed,

But swoln with wind, and the rank mist they draw,

Rot inwardly, and foul contagion spread :

ZLT, (726w NTENLIE,

fdAmiTiE, 2 sBELTE

BOLENENLERICELHE S,

L2 723 R T 545, BHiEEZoNT,

BoFre, MARAUTERHTRAML,

PESD I -> T &, BEPMEEST, (Lycidas, 123-27)

[y 2] OBMEN—ARTFOIY, TDLI 2475y FEHES
FEMOBREEHR L Twb, », b—=—I3, [##I1E57] (“crack the
whip”) 2 &b [WF2EL ] (“seize the day”) 2 &b TEL Wi
05T, MWADHLWERE LTS, ZLTTANLT v FOEEN
B R T B D TIE %, FEZDICEEM 2ITFENT T W B, (iR
BAMRIEIC e o DD, R B EARD, LodARBY st T
i oshvobr] Lo [V 2] TR LN L VHBEIS Z w5, 4
DEEHERY ZIHAET IO, FHCEISHEEH 0, L) Hn
PRI TR LPHEAIND,



VPR  b—=———FK N T = —DPDEfF— 9
INFRELS L2 FR (FREZFT7—F - X0 7) 2 [ELD
~Fi#t#h] (“the Genius of the shore”) ITfigfbL, * V) X M E LD %
RBHE L2, [P, FLVHM] (“fresh Woods, and Pastures
new,” 193) {229, b—=—LBBROLHNT [ALYDEK] WA
T, HAHOHE—TANF v FREEEOFEZRHEI L, (FRzED
EFRLEDRERNEH AT,

IV

ZHER e T L 2 — ORI, il 5 LD Kb LIZTOWTHE
R7ZH, 3 LTHEERIITHELT, ZOVRRTHLAENE, w2
571559 h, FE [KLDB] (Station Island, 1984) 124l &N 72{E&H
“Station Island” @ ‘Part VIII' Tl, E—=—I3Z D &) eMwicftx F
EbNTV5, T L-o7ERHITL - 2A—b=—LDxREAELRN,
CETHIEPLEELESINGHBICL 2T,

ZHFHNOERIL, F=T—nI Lough Derg (#F—7#) HpRifx
T3 avrBIThHBEEREOHM TS 5, FFANIFET ) Uy FORATIC
R 5 THKT, Irish Catholic DE < DKAE 2B & —HIT W EDEH, F
WOLHTEBELLICHL . 2BOBEZTEAL - RADH T EHE b
L FL—=—UBFHL% BicEish, MERLTHECEEZ L
2= b= B, RFHIZT ) BESITEE)HIT S,

[HEEH, T H»HERINT, 72a—XIWRk2»r6XF b—ic#INT5
M, XABFARLLEIIWT, ZEiFEMAY L TWRAL,]

‘You were there with poets when you got the word
and stayed there with them, while your own flesh and blood

was carted to Bellaghy from the Fews.’

ZLT MESLE N2 L DidBEETIIZ V] (‘You saw that, and you
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wrote that—not the fact’) &5 7. MEHHEZNICHLDHE DT, 1<
DEEEEQWT O T RS v b EHE, BRI, ZoBERICR-T
ETHEHFEEROTVDELLWEAREHMLTWDIAN L, XAVEEL D
DEERL, [RE] 0EZnwi 774 F2TFALAEZER, 12D
FEEFAE L ) ADHBRENTBRAHT L7220 ) Hicx L T,

‘The Protestant who shot me through the head
I accuse directly, but indirectly, you

who now atone perhaps upon this bed

for the way you whitewashed ugliness and drew
the lovely blinds of the Purgatorio

and saccharined my death with morning dew.’

E—=— 2T R2TROAMIE, IA P D [)FR] 20 TH
Dr. Johnson Ot # e Z S5, [[) P FR] 3EETHH, EE
DFELATIE %] (“Where there is leisure for fiction, there is little
grief.”) &, Yar v oEtd [REGFASIER] (Lives of the English
Poets, 1779-81) D%»T, NP DTV Y —x L THEEN L FHE %2
L72DTH 5,

E—=—DLDHTIE, FEEHR, W EIREHIHE L WilE & D
ZELXENE DD, ZDONZL DM« FHADZL T, MBEICZL DL, 7
EHECLVIIITHICHET BEEMTH 5, 5, ZHERTEZLY -t
) XEEATEY, BRYTHLIPY I PR EFonTBY), b ~h—
==L B EREREREDITILNT WS, [RIWDEL] OFHDS,
ZOEMERATERELI TS, FBELFRILEZLLTWEZ LILY
L5012, [LDE] oeh—b=—itHl, WELPRZLLHSH, B
FRFZANT VL LB ST EHE—FR-—FLr— ol LidzfiIh
13, TMaENZL5E] (“Hypocrite lecteur”) —DEHAEZ2MH LD TH




VaifRR b= n——— ) 7 r =~ DD RE— 11
59, |ETHE, b—=—~xr g, BN —b=— I TE
DHEAEZRLT, bioLizbitmit o N BBERTENE T2 [#]
(“gun”) 2% > TWBNDTH b,

# R

Uk, bE—=—ERBIREZHA T, ZOHHIZIOWTHEZTAL, &
B2HERVBIDE v 7 X7+ — FOBEET, KD EHIZEE L, [AHD
ERI2 B3, WHESLHEBELZREDZFDDITHATAICHCS X
J 2% »72] (“Many writers celebrate the use of their local, native
languages as a polyphony of English.”), # LT [X—497L 7] % ¥
Anglo-Saxon Literature i3, ZXITLDOXACICEENZ &ML 5.2 TN
5l nfd, b, E—=—32) LTEEZEE/AL, ERICBENLEA
BLZ s, MZTHORIAEZHKITTWS, DIZBHTL3L0% [K
R, SUBRIZCHRAD 72 DIIRER T A DU, R & L TR B R
JI~DEIX & 7% B ] (The Redress of Poetry, p. 8)s D LI LEEZNL
L1, WHIBBHAN L BB ERICE b L 2 L2, FHoHBNLEE

gV, WEDGIICHERL T, MR OLHEEEZEL L9 LA 5,
RN 7 4=y 7L ZDEMOFIZELL TV EDIL, ENEHEEEL S
E—=—DHBLEMBTHY), IHXEDIECFHTEEHRS L, S
LT ANFE—DFRIZL>TWB, EFH I EHTEL,

* AL, TRI2EIIA1IH, FEHLFKRE - SH)IIFx v o/ S REEL TH

I HABRREKRFHS - FBAKRSTOMRERCEICTWET, T

B s SEREZOGRIEGLRETPLZRE IS L RELL, BEH
EiFrET.
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. [k#ess] (EIXCH 1999)
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1939

1945-51
1951-57
1957-61
1961-62

1963-66

1965
1966
1966-72

1970-71
1972

1975-81
1976
1979
1982
1988

1995
1997

2000

VxR b—=— 4EgE

4 H13H, dETANLS > F, Y —HOBRBERKRK—IZ, X
NIy 2 ERe—HLy bOEBE L THA,

TFHY v 2 WEEERITEY,

T =, Baor SRICEEERR - FEAEL LTEY,
RN T 7R IDT A — v TR THREE « HEEHIK,
BHRIZFLS 72D, V77— R FDEE IR 7HEABR AT
BN

FIREEFEF I, Z O, XM THAD 74 ) o7 KRy
TZRGLBFEETIHNLDE [Z70—=7"] 1250,

<) = T v LS,

e [ HBFF 25 X MNDIE] (Death of a Naturalist) HiH.
74— XR%ET, BILFO#EM, FElbohiz, K-
WKy —r, 75307 - F—LXE= LT,
KEAZY 7+ V=T RFN—7 V—IREABIR

MT7ANT R, W4y 7077 ETITHE E—=—
ERNNVT7—RA b 2E722 L1I220WT, THDREN L72E
WY XL bBITH Lcho72] EE-Twb,

7N DX e ) X7 4 — bR

TN LEEDY T4 7 v M CERTE,
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Synopsis

Seamus Heaney :
The Reality in Polyphony

Katusya Hiromoto

Seamus Heaney makes extensive use of language from Anglo-Saxon
literature to his indigenous Irish culture so that his poems can be made
into the art of polyphonic resonance. In this article I would like to
explore the characteristics and core ideas of his poetry.

Concerning the poem titled “Digging,” which seems to be the mani-
festo of his literary career, people may consider that the word “gun”
isn't well connected to the imagery of the rest of the poem, which
describes the work on the potato field and the bogland. Yet, in fact, his
father uses a tool which he refers to as “the bright edge” and his
grandfather is seen “nicking and slicing” with “the curt cuts of an
edge,/ Through living roots.” Giving a unifying imagery to the poem,
these tools are symbolic of the weapons they wield for livelihood, and
in the eyes of Heaney as a small boy his father and grandfather were
identified as semi-heroes. Using the “pen” as his means to make a living
and to articulate in society, the grown-up poet lives his life in different
circumstances from those familiar to his ancestors. Although using
different implements, the poet hopes to achieve something heroic by

digging the field of literature in order that he may live up to the models,
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i.e. his father and grandfather whom he used to find heroic in his early
days.

As in this work, the word “bogland” presents us with a key to
understand another poem called “Act of Union.” The poet gives us a
picture of Ireland’s situation after the law (Act of Union) was
introduced in 1800 by England. Not only topographically but politically
he depicts the stormy landscape, which gives us an insight into the
agony of the Irish people. We can note that his use of language is
sensuous, in portraying the political predicament of his home country in
a kind of sexual metaphor.

In connection with politics the elegy “The Strand at Lough Beg”
claims our particular attention in the way it deals with death in daily
life involving the political conflicts. Like Milton’s Lycidas this poem
asks a question about God’s will and justice, and finally leads to the
rebirth of hope and life. However, in ‘Part VIII’ of “Station Island” in
Station Island his late cousin Colum McCartney’s ghost calls in question
the value of the conventional elegy, accusing the poet for the way he
composed “The Strand at Lough Beg.” It reminds us of the comments
about Milton’s Lycidas by Dr. Johnson, who blamed him for creating
fiction and lacking in grief.

Considering the above, one can see that Heaney debates within
himself and combines the vernacular with the English language. In this
way he attempts to redress the imbalance of the actual world, which
culminates in the polyphonic use of the language and reveals reality in

accordance with “auditory imagination.”



