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Oscar Wilde, The Picture of Dorian Gray @ Gothic WJkEE

WA e

The Picture of Dorian Gray (318904 \1ZHEFEIC TREI N, HFI8914EIC
IBRESHKFTEINA LT, BivARE LTHBREI N, Tk, EEREVZ
T E AR B R KT 2 L 512, RBEODWISICERLRRE LA
WLTWwb, £D—2, ZDfR% Gothic MNiEDN—FlE L THitr, &
WITTa—=FTHD, ZOREDPFOT7 77 R MEHNLGRE, D0
(IR, {HE o7z, dE) Gothic MBS L 2 EF—7ICEHT 2
b, 2 LIHAIPLINIDOUBOTEHRLILIZA ), £/2T—
2RBRICERT 2% 56, ZOEMBFERYE TI2EL N Wilde D
fairy tale %R/ NELICHEICRSND L9 %, EARDHACRRLHD
FEIHOMGE, WEEOCIWELEDERECHLZ b5, ZLT,
Z 9 L2 Y S B 2%> The Picture of Dorian Gray O FMZED R,
DA M NELY), FRWERILDERE LT >TW205, AR
DO Y ICEZNTOL W) BERNZHRETH S, Lr ULIEROH
DICH BT OHMBEL, ERICIYEOKBSTEEN, (ERFDOBE
PoOREEENTLE ), £ L TIND Gothic/hil& LT The Picture
of Dovian Gray (R LE» 52, FLZOBRIICIEF, ZoaCR
R ACERDOYFEL Gothic WFFE 2 R 2 ICE - 72K E L E R
GETDLIDTH D,

EHEHET, EARATH L FWMAROFE Dorian Gray 13, # Dl
B X ERICEKE 5 N2 ER Basil Hallward o7 b)) = CH&RED €T
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Nl oTwd, 2LTC, 222N Basil D KN Henry D EFEIC
RN, FRERL-B2DHEGEYHICL T, DorianliB4n#HE &
CEMREBIILHTHET 5,

When he saw it he drew back, and his cheeks flushed for a moment
with pleasure. A look of joy came into his eyes, as if he had
recognized himself for the first time. He stood there motionless and
in wonder, dimly conscious that Hallward was speaking to him, but
not catching the meaning of his words. The sense of his own beauty

came on him like a revelation. He had never felt it before.!

% LT Dorian ZBADERIPBL LT WLOTHLI LICHEL, B
SEHBREEPGANGEDLY), BAVKEDEIEZRT, bV ITROHH
FEZNVTRITIEEVEREY . 72L&, ZOEWEIMFS rORTBHE LA
Lo TEBRL, INHPDHLEROEE LOREL %5,

L2 L, ZOfE&% Gothic ILBMHZHUS TR 7oL X 2R T 5
i, HAREIDZORBHEKE S N ERET 5881, SLIERTSAIL
WETH B, Basil 65 B D HREZEY) Z 72 Dorian (3, 21 %
o Frotown house DHEICHI Y, BELEREROEEL L TID,
BRTRZ I HAETEEBL b, 2 LTUBRA - RERDBIE TELDOLE
Sibyl Vane 782 B, —RIEEZTEZD L)L 2, L2 LER
3K E2ET, FNHEETSibyl ZZ2DEHZRICREFEZLTLE ),
Dorian 22 B RBORLIZWD TR IS DL, 295 LT Sibyl 28T, —
M 23 F L7280, BERB-TFEOZETH D,

In the dim arrested light that struggled through the cream-coloured
silk blinds, the face appeared to him to be a little changed. The

expression looked different. One would have said that there was a
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touch of cruelty in the mouth. It was certainly strange.?

Z DR TlE, Dorian (3 %72 Sibyl HBRD—#HERZ T T, L
»L, BGOSR 225D H 5 Dorian 13BN B R E D
BALDBIRT B2 L 2 AR, 2HDLHICEET S L, HEEIZZ I
Dorian DERFJIZARITF SN BLONEE L THEIWTWE L H TR 2 555,
CORDMREITZ D & ) B b D T3 % v, Dorian ¥R \W72 L2k
fbiz, BLOLDHWIDMEETIRZ WAL, JHIIHBEZ DD DITH
o BN ERLT N TH D, ZNLKEE, Dorian D » L EE T E B
& v o—E e UTHEILE N, Dorian & (ZHHRDHMSL L 72 FHE &
LTESEPICHEFZ LD ik b, L2 -T, COHBEIZRLD
BELTHELTYW2DTIE v, oLk JICHiCILz%< &Y,
Dorian D& W L HE I HRE L W) MOPIEZNARTHEET HDTH
b, 1262 % Dorian 3 F N EEHLDHRANEFRL, 2 5I1T3EH, 2
ZAAE L DY - 72 & £ 755 72 school room N & ENAA, BMEICHEE
HIFTTLE D, Dorian DWW EEEIL, THLH M LAzbnE LT
WEAINT L%, WEL LTRBERR T Eiks L5 12% 5
N7,

Z LR, Dorian 3R C 0B %2 36, L Tw < HEoHIC
BADWRLLZREEZHRAR- T, BEISERNLZENCRESZ, 20 kJIT,
Dorian @ B{REFTF 7 A M LTOEE 2O LIZWHLTH S, Z L
TIOHBEIL, ZDT77 A e LTOMWEDPIZ Gothic A BERETE
(RT3, WiEesg, 1EHEkE, BEL V-7, HEMREL ST
NNFHICRET 2D13, HHH Gothic /MNRICE K RENBEFETH 5,
ZF 95 LihgdElt, LIFLIZMsr0EEEERRL, EF0EKRICE-T

HEHA» LD, H50EHEEDETCHR DL & DRBLCHEH % RT ., Poe
7 The Fall of the House of Usher (1839) I3, Z DAL —FITH
2, ETNVORLYICEZ LD, ZOEESCBRLILHL T < HBREIT
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%9 L7z Gothic B/NFHDEERE LIcH Y, F72% 9 minimal 7 FH &
ZoTwd, HIREITE I [ROK] 225K, ZORNE - LHEE
ERMLCEEREL, MIKERL TSI ERMLELTWEZ LT3
NDTHb, 2N TOHBREHEY—D?D GothiclI 77 X FTH D,
The Picture of Dorian Gray (3% DB BEDFHETH L EARDLT 2 Z b
ERABANTRER B REB LKL, Z2OREFBITHIT ERBBRIHT
TZAPNEEINTOL, CW)RREMEEEL TWEZ itk b,

CHEHICLTHEEL, BbLAFES L innocent TEREHROEAL
B, BEERLPLRBEROTANEEZ B BE, Z2LTEDOEIE WL
HICHBEANRKLIN T L FEZHMATUT, EARXRBEIHICHER
T80 6 REI BN LT, HEREICRMINIACHOARR
D E\ k innocence 2 5 DRFEIZ N EFHAMS T bDIFTH B, 2D
Frmaly, EARHBGEZEDIC, HCRALEL 2HE L W) #E
A ECEBEZ2®R)ETIIRART I LICE S, COACHR, 5
WIZADBORE L 2O BEEBUE, Wilde o fairy tale o i
REDLDAWLEINET—<I2MZ 5%\, 188BF IR & L7z The
Happy Prince and Other Tales T3, # D FEME/E “The Happy Prince”
WEDODHMIITH B, 72 The Picture of Dorian Gray L [R] L < 18914EiC
HR& 72 A House of = Pomegranates T, 130 ZFndra> “The
Young King” #BEI 72—l & 7 > T 5,2

BB DFE T3 Sans-Souci (“careless”), HFENFH & F (T Joyeuse (“joy-
ful”) &) ZHio, WHKITH 2 BEHRTEALD innocence % R T %
EI)LERIMEATWRERESINTWS, LELIDZANDEALRED,
b M & - THARL BEMRICHMD, B HH53E Lk BT ROER
220, 2oBRBRTHERRBRT A LICL S, T “The Young
King” D& EIL The Picture of Dovian Gray \ZEERIL 723D TH 3, £
AR, BIOED—ANBEHHEDT L OMEREETL ) F2—ART
T, E0AAEZHE>THEDNFELLTHTONZ DD, HLDORFZ
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Hol:EIZE->THUREN, ZOBHEH<I L eh b, BFERZORE
RETOMFEHALDLDOTH D, BRICHELI L & -2FARIE, £
DRIZHiGNbDDRLIIEEHL, TRABORPIZREL T3,
ERTHONLT F22DRICREN TV ABERRENZYTE L5 12
b, 29 LIEER, T 2I1218914FMICE 1T 5 Dorian o HiZE%E 6 < 5
B, B EHRXDEEEZ 7% Dorian DEDBRE L FHB L T 5,
%2 LT “The Young King” ICBWTCEARHMEL BB Z2EEOICES
ZHeL BN, BLDEEMLAETH Y, Ind 72 Dorian DNH
EHobICLTHE L HBE L FROMEZ T D, L L The Picture of
Dorian Gray \2B W TEHEORE 2 BT HBENICIE, B THFRZ B9 F
55, ~BLTEARDADBGANY» LB N, FlpRmokElsT
BHBEOHIMNEZ LI ZENDTH S, D HMEHEIL school room
~NEIUREICEEZ P TLNTLE ) &, 20K PO EKE T, EA
AUADHDOBIZ b WE L 7 b, MERIT BT & N E RIS
BN AHHERE Basil 25, M—DFINTH 5, Z L THBEIL, Hr) e
ELTHIREDOHRICH LI ZMER DL LIZEEDTH 5,

Judith Halberstan 32 DFENHT T, ZOEFOEFMEICER L2
L?Dmhn@@%ﬁ%ﬁ%b,ﬁ%ﬁﬁﬁ%&%%%%ﬁtfwébﬁ
Tld% <, BICHEDFEEIENEREDRHR L L > TWwd N, L LTnw

mewﬁmwﬁmité&ﬁ%muéﬁéﬁu%baf,:m%ﬁ
IIESORBR 2T LRLTWB L W2 B7555, Lk s, HEE
BETFNVARADRD Y 1% L ) HE LBBEDVEME 20 EICHARAAT
WL, EnF T TIRIOMEBIIRL L w572, EAL Dorian & \»
IND, FORBOAERTARL, NENLIREADARZETHBRED
TORSGEEINT D, FNETTE TS LIEE I v, WHERT EEHE
IR, (ERTOHEMR» CBMECREEEINTIZ, MHTEDL LA
HRERODEARDARDS ZORRLMREZRET LI LI 5D TH b,

Z L CHGEDPHBEE LRI 5%, £AZL Dorian (22 0%
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BOKRELESE LDDL, FETHRBELEBFNERIBLTOSZ LT
%, %29 L72Dorian ®EEZRTIDL LTR2 LRI NEDH, §
NEIZHD IS MONBER2LEDIV IV a Yy, FRIZE-TRENS
B, B, BWLE~NOBEHTH S, L UHPEIEFESE Dorian DERE
3, TOWIEIMBRELY) X MHIEINZLDICEE ZbITTlET W,
Dorian DB 2, BEMICEEPNLTWLZWLDD, L LEDHE
PHREICE RSN T 55, 2% ) BLK%zMbT Dorian & FRTBIHIC
ot A\2RERLHL, HEPOWELTWIRESL L) %, FNME
BEET 5, MEBEPOLRAER A% 6, RERPRLLIV IV a VTR
HENB T 4 Ra% Dorian ICBT 24204 A —VE LTEET 55—
F, WORTATICE DD BBNEY, FRMERRICHEF > T WAL Ldbd
%, L72#> T Dorian DERE 2% 2 5 £ T, MEEEROMERZ, EET
EH-oTHZD—HITHELWI LEBNLERETIE R\,
FLCEDOBBDEME e -720%%, HEEZALASETI LICE-
THILL 72 TH b, Wilde 1 “The Sphinx without a Secret” (1887)
T, MOBELZLWDIThIbIUWEEZIE), ZOSLIIBBOMEL S
LICHBATHED D Z LIl E RT3 LEEHVTw 3, Dorian ¥
ZBHMEL, HBREICHRBIND L) LECHBRICHTIMETH S, L
THBERNZNICTXZ LN, ZOMEDEINLH DML, HBE»AE
AT WERDIZELSIEDE LW, THAHZXLIREZ LN,
Dorian DA% %28k, BEZELCOACHER, BCERHRE, @Moits
FHIHI 3 2103, BRIRZCIBKRILL T LN TELINDTH D, FD—
WAV ZearyD)ALTHY, BUBDOL Ll fr e BRETH
52lld, BEIETH RV, LIPF > T OWENABNICEREZHGD 5
DiE, HREIEARNLERAZHBOREE W) LY b, ZREI M
BroltBRProThD, ERLTIENTESL, 2 VBAKNZLE
FiX, BC Dorian IZAGENHES 2 726 LTW AT TR, WENRE
DML E L ZMELZBILEELHHERMGT L LTHRIELTWE Ew) 2k
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2% 5,

2HOLTEARIHEAELZIEL, ZUCL->THSONHE 2 MEPDH
WL LE-TLE ), £ LT IHUERERC, T TIIERHLERTD
Gothic 177 A b L LTHOEBE, 2F ) ZHERICET 2 Gothic FE
FORFEL>TWELDEHBICEL, MBELTLEI L) 2 ETH
Hb, EHEHET, EAR Dorian Gray i3 7R ARj®, #H#L»—BHT
ZoD#F 3 ¥ innocence ICHA SN B &) LEFFL L THINLT W S,
Z L TED%, WRETOISERN, FARBBERNZNIZE-T, 2D
# 2 L < innocent A EIM MR L, FIFICK2xDBIT2ELRTWINT
Hb, 2) LRBRECBATHBEL LD, ZONEHELEREERT
DAFEWR, 2F ) EAREZIYESAMLLPZED L) ITRITES 2,
EWIHEIESG, RERTIELLAFERD, EPHEETIEBLAELIN
b, 2L OWRMBNHRTHEL L 5LRMBEITIEL, H250WI3KIRER
FEDE, INAEHTH B, Tz Wilde BLITO L&) 28T %,

Even those who had heard the most evil things against him—and
from time to time strange rumours about his mode of life crept
through London and became the chatter of the clubs—could not
believe anything to his dishonour when they saw him. He had
always the look of one who had kept himself unspotted from the
world... They wondered how one so charming and graceful as he
was could have escaped the stain of an ége that was at once sordid

and sensual.®

OB L FFTHEDIL, BT DOAN2ITA LI % physiog-
nomy DERBFTH L LI 2k, NDRPIFICERKRKBOGHEHEZE T,

ABIEZEFDOANDELIIKMINE LIELTWS, W) ThHb, 2D
Lok L HFELBIIE BRENIER TH 5 Basil Hallward T, HEDFED



44

WRIZIDZ EHFRZ D, Basil (340 TESLIME 2 R S 72 4 BE
DK EWT - 7278, 2% “There was something in the shape of
his fingers that I hated. I know now that I was quite right in what I
fancied about him. His life is dreadful.”® X 8B L, —J T “But you,
Dorian, with your pure, bright, innocent face, and your marvellous
untroubled youth—I can’t believe anything against you.” *Wr=3 5.
e B E IR Tld, Dorian D& b 5 8 innocent 3 & & # 7 M— DR
ETHY, ZN2FEZ T\ 5 Gothic WLERIL, 7/PHICHFELLWVWD
Th b,

Henry Jii7%* Dorian 2 B 5 DB N DL LTI bREMTH B L
R7l, $7.20HMBEIIBasil ICLAERTHEILEEZ DL, 2
NZ2 1891 ENF X DE & & —8i, “All art is at once surface and sym-
bol./ Those who go beneath the surface do so at their peril./Those who
read the symbol do so at their peril.” "IV DIFTE 2 22 L L HK D
72% 5, Dorian Gray 9 EARD%FIIZ, Wilde »# & A John
Gray ICHXT 5 &HZ 6N Twh, £ L TDavid Sweet ick 2% 5, <
@ John Gray 1318904F1C Paris # Zhi#L, » DM 2 EmhY Zc ZEMHES) 12 fil
nT, iRE% Wilde 2k &%z 52 Tws, 2L T Wilde B S, #
SR 2IZIZE S Paris &Y, %2 T Mallarmé % Fénéon NDEEN b
L, COFXEENRDTHE,"

—7, physiognomy D&% H %, FERLEIIZOHERKITE TN,
CEEIEZFBERICERT 5% 5, MighalE 5 & 5 12, Wilde i3
Dorian D% %R T DL FERRELZOMMAZITER L TEB & 4 15,
FIREIC B RE & W) BERNZEREEAL, WiE AR 2 EEEN
TART=NELBLILEHELTNWE, nw)kithsd, 2LTES

Z Mighall {3, 4K, BETSOBEFZEET S 2oREPNL—HD
XEZGZAHWIZHL, 29 LHEER, B 20RO L) 2
ATBICEED, TNITL > THERRHG N EHEL ) J L\ LICKER
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BET 220DV M) v 2K, LIRET 2,0

L, EARE HBREDBREFHRICYFEOBELRE T 20% 5,
CHZODMICE S EBARN L ERLEDIDITIZEHTRENTS S,
ZORBBL MRBPPRED L AL TIATISHL S LT B0 & v ) s,
ZOfIE ZIRMICR TS Z LR BT LTH B, TTITHIAHL
72X 512, Dorian DISEMIE L LAF I DRI, 2D 2HEEWE
& % o innocent T 45 & DA G L, HHEIKW Z N IZ5F 57z Dorian &
Homlz 31U, MosEM b w e bEHICHIEINLZ LItk > Tw
%, i3 Gothic /M3 & D} fairy tale 22 Z L3 b LWk TH 2,
ZeE e b Gothic /MR, & 5V IX 3 SIT— KT & 2 DIFER LM &
MERORHRL X201, A¥EZHEL LLETORKS, A¥P L0
RBDBEETH L L7, RBEOHEDPHIIRFELRILF N TH-TD,
ZFNHERFOHEICEFDO—EBL LTHAANLGNTLZ 2, I3 R®
BEWATWDEEIIEZ DWW, 213 wonder tale, D ) FEFESER
ZHOPIYFEL L TOBMEDOHFICBTL20DEL>TLEINTH
5,

FALD EBE S Z 52 D/NED Gothic R 2 4EA B TERTH 5,
En) ZEiTEWIEE WSS, L LEARIZZNE town house
school room ~EFHLZHTLE ), £9FTE2&ICLk-T, ZOHED
Wik 2 fembOBEMRD» L, 2 LTFOHFEHRORTELTHDD
BEHRZLH S 2 6, Gothic AR, BEIERWEL I LI
BDTHb, 722D & % T, school room D#Z Gothic 7% 7
PR EN RS ERHELL2ET, EARZEASZFNOLOTLH S
Gothic I H M %M ET 2727 2 b & LCRBL, #iA, HEER 28
DEF Z &i2% B, school room I & LTHEINDIDIIEARDOER
Y751 Tl v, DfERD Gothic MR ) b L, 2RI
FALAH LN, BEINTLE-S>TWEDTH D,

Lo LIk, EBBEZELADS W 17813, KT London & \»
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I PN EMICHE L W) BT Gothic WA EREFHI RS, 5%
RYERITL T D, HHRM Gothic /MlIcBWTIE, GothicBER L H
FHR L ORI, 2L DEADEICE» N HENZMER—TT2 &
ZATEEHIC B IR E—T £, B L WIRE L SWEETHE D S iRk
RNAEERED & iz, HEp, ZEHECERING, ThEFRICE S
ROENDZNN, LTI LDTELWELIZAL, Zhuc k- THEHR
EHEDOVRNVTHED? LD ) 2HELT 5, L) FETH D, Caleb
Williams (1794) Ti, EARPEVWEOMELZEML, ZOHKERES
PWELDLDEL>TA 7Ty PR EBIT 5, %72 Franken-
stein (1818) Ti, MEIZI—o v ol THEZ2RBLTW S,
ZLTINLDESER, WTFNOBHADMEIC L > TZENZND Gothic
BRI EHERF L T Wb TH B, F 7 Stoker »#:12E L Dracula (1897)
i3, Transylvania ® Dracula i & \» 5 MhIERYBIBEI20h Z 2 4%, BE W
London ~& #7271, —HMHOAMZFICERFEINME L WIETH
B onlR) 2HERL, BEIKMHENCHERT S L 2HELTS
The Picture of Dorian Gray \2B W THESFOMBEEDL, s RkkL
boOThb, 2F ) HBEIL, ERWICEEI RIS THEYD
¥ 6 Gothic JEFEZH VKD, RIFFCHME L5 L12d-T,
Gothic WER % fairy tale /B O HEHRNLEPICEYAZE S,
EW) ZEOMRBEEHE-TWbZ LTk b,

The Picture of Dovian Gray DO 2D L9 Zekigld, mIcREIN
7218904 RIC BT, T TICRTEAI ENTESL, L TENIT1I8IE
RAZFLWETIRE T, SLIREMHIZHTI LR L >, ZOEMII
I89I4EICHATA L L THIR I N AR, KB RE L MELZIT TS,
F<HmoNTwBE L)ic, WEDZ S IFIBIFERICTHETH - REE L
BARTAIRRAZMLITE, LwI)#RE LT, F72 Wilde I3#772126
NEEZHEIRL, ROELZ2HETLE ) KPP ) ZmECL-T,
MLfG & 5% X v ) i Gothic M ELICHREINZEF—72EAL, ThIC
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& > T2 DD Gothic BT % 38k L Tw 3

TTRBREIIZ, EARPHBEZETE-o»TE L 72013, #%
¥ T 722 Sibyl Vane D HERIC X - T HBEEICEN B DOENT
bHot, Ntk HEEIIREES N, EhPoBFEHRE» SE2IHER I
TLE9, £LTZ? Gothic KK 8 % FUF school room DM H 5 H
FHRANELECDIT 2055, MEICL > TEAI N/ Sibyl Vane D5
James Vane Th %, BINHA S N/2ESET, James iZfiB WD EHFEE
LT, MIHTHEBIRA2>THEMEINL, 20K, James iTW-72A W
ELLERHETAH, FLEMINAEIOECTHIRBEORICEET S,
Z i3 Sibyl D BRRS? H18FHRN I ETH D, CHIEY—FT, £A
2 Dorian (3BiAICL T A ROME EE i, RWBEKZHOME
LTEELRDTE /2 James Vane ITBREBT 52 Lic% b, James i3
Dorian (2 #¢% % [f]iF % %, Dorian (2 H & @ innocent T#H % L W X3 %
PBICL6ZYNEL, ABOWIZLERLT, wolzAldfikz ks &
WCHINT %, L2L, THHEMSN817E T, Dorian (2 U James
CEBTHILICLDEDTH B, WD EBEL 5 —EH, Dorian (3w
Y RFrREEN, BSHDcountry house TEZ L THLTWAY, 22TH
FRICEEW LD P E ) »H ) James Vane # HE L, BHOH T Y
B LTLZE), Dorian (3% HZ H BAWR 2L DHAYIZ James % D
B, FNELLBMOZDET LD LR EET, BEEELTOTH D,
James I3 F 12, F AR school room IZEALASD, FEXE2ES>HSD
PO CESTBEPLDMEHETH Y, RIS school room 2 5
fairy tale RN LEAH L TE 2 GothicHIn 3 nn—# e LT
BEEL Th2DTH b,

Lo LREARICEME 2818 T, James (3 Y 7 —I1Ti8B - THER
NTLEH, 29 LTEBICIMIEILZ VT E, BErL0BRITE
D, Dorian 32N 2H->TE¥HET LI L %45, L L James Vane &
WO BN, EAEALTEED subplot i3, RLTZDEZFTFH—
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ITEY—RLLTHBELTW2HIITlER v, 202 &iE, THIHSCSE
193 (18904EMRN BB NERIIFFD I LI B L BN L M) cB%
MIFIUEBDOT EMHPTH 5, £ TIEFEAR Dorian 2HE DO % 5 i,
Sibyl Vane ic & {72 LIZP e, L3 ZEY—FPELNTW S,
TNIZZRICTE D, Dorian 32 0F % LIS LTINS L9 2%k 575, thix
PEIELIZIRTFAILEDTPLLE RG]V, 0w ) bDTH b,
Dorian 13 Z 1% B4 D 247> & LT Henry JIC3E § 2%, Henry Ji3
COITHBIBELEEL, FCRZ0BTHNLILTIBERLTHI2D
Lo, 023, She@vwz Dorian (38R L, 2 %515 F -
72 FTRGEEHRDOEDH N L% 2 E20FE 2L L, £ CTHMBHE L
HybZkickhbd, ZLTHLDBERHINT 5720, BHL2DFEZICHL
TELEBREZTIAZ ) LRA FICHLOHEELTOTH 5,

2%, Sibyl DEKIC L > THE > EAR L HIBREOMREE, Wik
DRI I BRDEFEH L, EARVENOBLELZS L) ICRLIE
FT eItk T—Lr D FREIIZ Dorian B D Z ) H 252 L2k -T
—ZDREBALADTH 2, ORI >/ RIGL R, HREOEA
R ERDIEE ) L&D 0L, 1890 THBRICHICT A Z LK 5,
7 L C18914ERIC 31T 5 James Vane WAL, &9 LziKRICESL Z
THO7 0L A% ELICHELZLDELTWAZ &iT%k b, Wilde IZHETIC
Yo TRMBMLZEREZIEL Y, —FH T, EAROMEHELAD
SN LIRB LT H N T FE®RFAL T H07,

C D & 912 The Pictuve of Dorian Gray L 32D HWETH Y,
ZLTZOMERZZ TV AOFEBRENRSBERN @S, /221
KL THRBELALMEOHERL ZOR/LEL L5 TH L, WLk
728512 school room & ) RE SN EMICIREEIERE S 1, ZO#EE,
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Synopsis

What a Locked-up Portrait
Brought about:
The Gothic Structure
of The Picture of Dorian Gray

Hikaru Sakamoto

The Picture of Dorian Gray is a story of the protagonist’s
secrets, and all the secrets come from, or are enabled by, the
preternatural power of his portrait. It grows old and hideous,
taking on Dorian’s aging and his numerous misdeeds, and guaran-
tees him an eternally youthful and innocent appearance. Thus the
portrait objectifies Dorian’s secrets in its image and wipes out their
traces from his living self instead. Dorian then hides the portrait in
an abandoned room. This structure gives the novel a paradoxically
Gothic characteristic. It enables Dorian to physically lock up his
secrets in the room, while the Gothic premise of the story is also
hidden there. Consequently, the world outside the room accepts
Dorian’s preternatural youth and innocent looks without any suspi-
cion, and such a world is that of the fairy tale in which wonders are
received without any mistrust. In this fairy-tale-like world, Wilde
repeats what he wrote in some of his fairy tales: thus it is a story
of self-discovery and self-realisation. However, in The Picture of
Dovrian Gray, what works as the index for self-discovery is hidden

from the world, and this allows the protagonist’s self-realisation to
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become both uncontrollable and limitless. The long list of his
gorgeous collection and his evil deeds hinted at throughout the
story are examples of this, reinforcing the Gothic characteristics of
the story. The Picture of Dorian Gray is a Gothic novel that

realises its ‘Gothicism’ by hiding its premise.



