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RATROHEROB

—“Mandarin’s Jade” & Farewell, My Lovely {Z31F %
FEHZ LA AN AR M ——

[ENIR

L LIz
FLNLEEAS Philip Marlowe 3 U — X O {E# Raymond Chandler (1888-1959)1%, #E{H D — AFRD
RV NS R OMB RSy T - eRIfich T&E e, TDO—FH T, ErfEs >
2y ML TEWELELTOT oy FOBERBEHOZRINVERIND Z LN H D6 21X,
Frank MacShane %, Chandler ® 7' & » ~Z [ FEEBE & # =l (Restoration comedy)] & OFH
Pt %2 L LT b, “Like much of Chandler’s fiction, Farewell, My Lovely resembles a
Restoration comedy in which the plot is not so important as the picture of life portrayed through its
characters and the humor produced by the jokes and situations” (MacShane 91). Z Z C, Chandler
OESIE, ey FPRAZTNIEEEHBEHIN LWL | B AMEZ@ L TEOAEEZEX
ALV RBFHESHh TVWEDTH S,

% 7=, Frederic Jameson |X, H & @ Chandler 7 C., i OEMBERE ORI E LT, EH N
HREHHEMAEL RN EY = R Ao TS Z & a2 ERT 5,

The problem is that when we find ourselves driven out of these areas, in which
or from which reader and writer can reflect in some synthesizing way
(cognitive or affective) on the interrelationships between the events, we are
confronted with a series of episodes linked only in the most tenuous ways.
Genetically, of course, the early novels are something like collages, in which

a series of separately published stories-sketches or finger exercises—were

carefully sewn together into longer book sequences (but even those original

stories were themselves structurally episodic; a fine early text like “Trouble

is my Business” is virtually a Chandler novel in miniature—which means that
the problem of the autonomy of the various episodes remains intact).

(Jameson 41; underline mine)

Jameson |Z X % & | Chandler DEfIL, BEfRANO Y — RO SR NA#ETH Y | 1)
HMOERTIEENENRIOBFEO R v FRBEEN AT =V 2D XTI T
%, #lz1%. Chandler ® 2 {EH O EHMi/ Nt Farewell, My Lovely (1940) T, 20 #2522 &
EFTCDO3ITF ¥ F¥—xafio T, BEDNFELEA Jules Amthor &I 2% AT 4T - 7
A Y 71 @ Second Planting & *fk3 25w N #irivs, Lol Tk, FHEEED 7 0

AKIROBPEICHTo-> T, BEZBRFZORBMALE, FREFEECSEIELIPEEVELEE
ELi, BIADLOHEZNNTHRE L P TGP L EiFE4,
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vy b ETIEEAEMOBEE RS2, ZOZARBELTLHHEILTT — Y 2 2T
HIEY—RKD12ThHdHELEF 2D,

ZOXI T Y — ROOEEE L, Chandler O Effi/NHt O OGRS 5, #
. BEBASLVT DD LT ,ﬁ/J\.JE@Lﬁ)#%a’ﬂ#/\bﬁfﬁ,ﬁdwﬁ
EXHZ HIE¥EL THHAIH] (“cannibalizing”) & FE A 72 (MacShane 332), %l 2 (X, #iZ X 2 %]
D i The Big Sleep (1939)1%. Ji#f“Finger Man” (1934), “The Curtain” (1836), “Killer in the
Rain” (1935)% TH#iL 25, $ TICHLFZMZUVIED T2 L TAVMAL Y r Yy h&2E
BPLEEDENI ZOFIEICONT, BITLLTO X HITik~ 5,

With me a plot, if you could call it that, is an organic thing. It grows and often
it overgrows. I am continually finding myself with scenes that I won't discard
and that don't want to fit in. So that my plot problem invariably ends up as a
desperate attempt to justify a lot of material that, for me at least, has come
alive and insists on staying alive. (qtd. in Life 67-8)

BORMERBIRIZEBNT, ey FEIFABREO LS THOT TV D THY, —DDH
HICNEY EHLRVRETDICHETORRVWSHHEAZFICHA TS, 2 OHEMERD N
CELENPLTELEOOMIEORA L LT, #1% 2 D“cannibalizing”® F{EZ &R L 7= D
Thb, 7ay bEBBEMIZIEN > T EMETH D00 X 5 IR 7 Chandler D5 1
J7 & \ﬁ@1¢E@§ﬁﬂw&g%@0%%%ﬁﬁkLt%ﬁ@ﬂﬁ BFE T, BHAMO
— AN ThHLHEEFLRLIEOITHED, EFRLNTEREICHID don’t know” (Speir 29) & &
RIZZEMBHEIMNBR D,

ORI REFENS . Chandler DERIZIEWT, BARBNTIIH AL ETF— 70 [WFE
ETIEBGT 2URMERRV ] bOE LTHRIND Z RV s T H o7, Farewell,
My Lovely (1940)1%. 3 D %iifE D> 13 X 55 72 5, Black Mask! #]{ ®“The Man Who Liked
Dogs” (1936) & “Try the Girl” (1937)% FAIH L 72/ 5. 08N D Velma % #£9 Malloy 23 %%
EEL. BBEMN Malloy T A A v 7oy h3EENT, 72, 7 7m v & LT, Dime
Detective #]H} ® “Mandarin’s Jade” (1937)Z FFIH L7 R, SRESHER T o0 H M
Marriott (IR S, MENTCFHBEO X v 7 LA LB IR &, PR EINT-HRICELE
A O RIICHR VAT RN A EN T,

Marriott & FEFHFEOF T T oy hORLNERDFRDO R v 7 VAL, URED R WE
F—=T7D125Thd, ZOFERIFTEFT—ELERGE T LRV, ZiuiE, LR
— AHOFED EVWOMEIZL DD TH D, widlE,. Mt R L REOR 218 C ToH A
HIENTEDLD, BEOHIZEND Z ERRWVE OITEENT Iy, BEEGT
Z RV TR Marriott 13, W ENTZDEFEE O FTH EHE A “Fei Tsui” & FEXN 57538 T
bHoOEE, LTDOXIICEET,

LSV MEEE Black Mask (April 1920-50)1%. Dashiel Hammett °fJ 3 @ Chandler |2 X 5 /v— KA A L F
/NE & % < 8k L 7=, Chandler [Z“Mandarin’s Jade” (November 1937)% UL C Dime Detective ZEIZH Y . 1#
{f John Dalmas # EFARE LT b DR EXLED D,
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“It’s the only really valuable kind. Other kinds are valuable to some extent
for the material, but chiefly for the workmanship on them. Fei Tsui is valuable
in itself. All known deposits were exhausted hundreds of years ago. A friend
of mine owns a necklace of sixty beads of about six carats each, intricately
carved. Worthy eighty or ninety thousand dollars. The Chinese government
has a very slightly larger one valued at a hundred and twenty-five thousand.
My friend’s necklace was taken in a holdup a few nights ago. I was present,
but quite helpless. . . .” (Farewell 52-3)

Z ZC Marriott i, Xy 7 LAOEMTIERIFGFROEAZNBIRICMEL & 5 &35
LODO, BEICHEBANLEOLHIBRRAZAZLTHNT, PRIEEELVLDORONT., ik
EFTHATHDLLLRW, Thbb, BEIE. R o0 b0x ] B3 72DizBn
KO, TNEBICTHZ LR MEBEEIHEMALLIOTHL, LL, BBEBALTWRNG
DERENLD Z EIIARBIZTE2VWDTEAH D, Marriott DIED E >l &g o 72958
. FETDELP2DLOTHRECHIZIERZZWVWEDOTH L, EMIERNTHEEL TW
DX TROICEENRHEINZ2WERLE W) A%, KX Tk, ERZOBAERSIC /T
LISt o J5 ik TRt e,

1. Mrs. Grayle & Jade O B4

H 5 OKIE AN Marriott 26T LT 6 b & 2 i1 5 Marlowe T 528, He k& Jmm Tl
ORI THER 206 AT Z0L0ICB->TW05H, 20O Z LIk, Marlowe 3
H & OWREFEBSITCEFO Mrs. Grayle 2N, 2 FHRT oL Hll LT D LEEZ
21 UV T HBEICEN TV D,

“Let’s talk a little first.”
“About what? Oh—my jade?”
“About murder.” (Farewell 278)

22T, EEFEATREKIL Marriott Z K< 72D L BTE > o ZE NN T, HRITEE
NTToRLT, ikl Z2958R % 032 Marriott % L7ZILATHD EWVWH 2 ERHAL
MIZEND, SHITEEIZ. 2O Mrs. Grayle 23, EIZ—2HDO 7w v F TEHT L KE
Malloy DI ANTdH % Velma LAl — AW THDHZ & 22 E1ED D5, DF Y 4L, Marriott
& Malloy IZE > TOEMOK, 775772 —1NThd LRI, FERORy 7L AL
KB L7 Malloy Dk W9 “oDRR LTy hE—ODYFENTHE ORI DIEERD
THd,

FED FOBE Marlowe 6 BT, #4ix TRIAI A B OTHBHEDORT NI T X &l
DiE> T LENE I RIFED T 2 K] “A blonde to make a bishop kick a hole in a stained
glass window” (93) Th 5, MAEDTZDIZHENE LORMELHNTY . LN EREFEIT
WZHNTZ0 35 7-N2, Marlowe (< U2 LIELADFEL I 2T 5, BRENE LIZH)
DTSR, ORI ZDORENSEBICNZD T2 FMICHTIED,
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She was dressed to go out, in a pale greenish blue. I didn’t pay much attention
to her clothes. They were what the guy designed for her and she would go to
the right man. The effect was to make her look very young and to make her
lapis lazuli eyes look very blue. Her hair was of the gold of old paintings and
had been fussed with just enough but not too much. She had a full set of
curves which nobody had been able to improve on. (Farewell 123)

FEOBIHTIE, WA EHF O FEDO R LA Z 0 A7 Mrs. Grayle D3 L I 23, [ED
LE~, ENLEROMB~EBLIEREORME T L THITE SN, LML, TARMEEZD
ELID—BRIZL TRON AR EN B AN D, BRI L ZHEENTEIE ST, Mrs.
Grayle 78 Marriott % E T 57O D AR T E ol EREAD BT BRRE, 406
TEZORXLSTUTOLIICEET D,

She leaned forward a little and her smile became just a little glassy. Suddenly,
without any real change in her, she ceased to be beautiful. She looked merely
like a woman who would have been dangerous a hundred years ago, and
twenty years ago daring, but who today was just Grade B Hollywood.
(Farewell 279)

RENME L OWE L RN TEmIZ, TDELIIE BEAYV DYy FlliA] IZETERDILT
LE 5, T&AD Malloy % 8 FERTICIIEFTICEY . Velma & WIH AR Z®BTTCREL 7 1
v RICYe8, #4E 72 Mr. Grayle E#EE L Ca2<BIO AN E L TAZX TV Velma X, 20
E%, REOH ORI T Malloy #B L% L, 1 2DAIRERET 20, RICEZEFICEBIH
ZOo Tt ZATHET S,

AKET, EEZ B IBHEHOZEIZL > T Mrs.Grayle DE L IR Kbzt & HED
WERTHBAN Ty P ETORIAEKRD T Lid, FFROBMRIZH D, PRI FEBRITIBRT
LOFHEROH Y ) TIEe < NHOMELHE., KW TH 5, Marlowe 15, FENIZH L DIE
Kz B> 7o, WO DNEPNLTER, TOELIIFBLRDN D, LML, Farewell,
My Lovely DIt O F ¥ 72 —|ZiL, Z DOKED Marlowe (2 & FLAEIL 72 5y o T2 4% 2e O Fib s 3
IREND, BEFEBEFT T Malloy 2% L CHELE LT, BRIZROP>THETLIETO
M, WLIEALOMETHLIBREOERTRLFETDOFA I T TTHTNWEZDOTHS
(289-90), & DAY DI, Mrs. Grayle THHRED Velma TH <, BEDOHI O LT
HolZ tx, BEFBESHOOEFELICEHN T THELINDS, T, BENRHA
HONTHRITT, TLTALZI LU RN TEMETHD, DE V. HRIZ., —EHALD
REFEOFNZRE TR,

William Marling 1X. Farewell, My Lovely £\ 9 EfRD X A4 FizB T, T 51F)
“Farewell” L 517 5TV 5 TE LW A “Lovely” &1, Velma T&H Y Mrs. Grayle TH 5,
Lk~ %, “She is also the ‘Lovely’ of the title. The novel’s final sentence——"*You could see a
long way, but not as far as Velma had gone’——indicates that her life serves as a parable, perhaps

of the consequences of social mobility in America, perhaps of the wages of love” (Marling 100). Z
ICOWOER AR E X H L Velma & F5#“Jade” N —EHEDFEL I X EEO HATICH

- 68 -



ol Z LICEHEEEZRAHTZENTE S, RROXYA Mo [ X513 “Farewell”®
FEODTOXRE L TCEDHFELZIZIOD N THLIE., ZOERDOD SR oT2ERDO X A
MLTH &H A “Mandarin’s Jade”, 2 F VW FEOLER  LITEIN TWVWAEDT,

2. RXAT 4T T AV By TAA=T A, HRA

okt arTiE 1 7uy b ETRGToURMERZ20 ] FEMEZOFTICED
DHYGmAEFET S, Velma X° Mrs. Grayle E 4 F > CTWIZREO L, BRILG LRho T
FHROFX Yy 7 VALIFRRY REMLEZOFTIET-E D EXZOLEERMEORNICHT,
TR EOTREP R oTe b DI LT, WENRZLO L LTHFET LT, Th
THRMm CEESIEEANFHLETIIRERERZFSOLITFRAT, oo vy — Fa2f/EM
BEEROFTEDLSITMEST D00V MEITE S,

Marriott 233 HE SN 7-®%, BEMPO RO o Z AN RSN TWIZFEEAT Jules
Amthor D4 Hi| Z #H D |2, Marlowe [T DO FE Lg% & 5, FH %, Amthor O b & TH <
NV T sy RORAT 40 « 7 AU 12T D Second Planting 23 PRAH FH B T Z# 5hiL, EHLAD
Amthor DB~ L MO &5, B TIL, Amthor @57~ T Second Planting % Marlowe
W Bk A Ko 72 Marlowe 13, XA T 4 —IZHDIEMO LS RIFEHTHER T,
Farewell, My Lovely (1940)D KICHB W THREZE ORI 0WDLDO X IR 25D
MR TIX. ZORMO 3 RN E AL LR /i “Mandarin’s Jade” 12 E O R A 1T &
AMNEZDEFERL TS,

ZOEMmDFEY FTdH 5 EHAHEIL John Dalmas & WO AR TH D0, DO — AHDOFED 2
WEIND Z &7 < Farewell, My Lovely THAIH 41T % 525, Dalmas X Chandler (2
& 5T Marlowe DI, b LIX Marlowe ZOHLDTHDH EZ 2 LD, [FAERIZ, B
B1F DHKHEH N\ O Lindsay Marriott |% Lindsay Paul & 9 £ 1T, HEH O 3E L Mrs. Grayle 1%
Mrs. Prendergast & WO 4RI THG L, 20O _AD ANMHELER»OIEFEAEEDLT R
MIZHLAIA N TN D, S HIZ, FEf Tk Mrs. Grayle 28 H & Marriott Z# & E L7202 xt L
T, Ffm CIlIE Z DR & ToH D Mrs. Prendergast & {K#EH A D Paul, & L TZEMHLAT Soukesian
NZAABRENTZHL O > TEY, LT ZoFEMEZFIHL CTEE AN Paul 235
(B AN OE & 2K E2 SR,

B N DE &
Farewell, My Lovely (1940) “Mandarin’s Jade” (1937)
£&14 Philip Marlowe £&14 John Dalmas
& %8 A Lindsay Marriott & #E A Lindsay Paul
B % Mrs. Grayle % Mrs. Prendergast
EBERT Jules Amthor LA Soukesian (Armenian)
Amthor @ =T Second Planting Soukesian @ F T Second Harvest

EREBREINTNDO NWBEZLILLE L THD E, BRI D ZBAT Jules Amthor (X747
N ROANEZN#E SEILFEZEZON TSI L, EwIZIBIT 5 EZEAm
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Soukesian (X7 VA =T AN TH D, EfmE EmoOm Fizm L <, N vy RCTERERMIZH
ZTCVWDBDEFERAT 4T ~TAYV B THD,

The Indian smelled. He smelled clear across my little reception room when I
heard the outer door open and got up to see who it was. He stood just inside
the door looking as if he had been cast in bronze. He was a big man from the
waist up and had a big chest. . . . He wore a brown suit, too small for him.
His hat was at least two sizes too small, and had been perspired in freely by
someone it fitted better than it fitted him. . . . He had a big, flat face, a big,
high-bridged, freshy nose that looked as hard as the prow of a cruiser, He had
lidless eyes, drooping jowls, the shoulders of a blacksmith. (“Mandarin’s Jade”
647)

W OB DOBGHE TIE, HEOKRROBRERL, KEIZH > TWRNA—=Y | SE WK EADH
WCHEED KX bRE  TELS TF Ry P—n ko7 TREEREREMcERENTE
0. BRI NFEERIMEBL A & T, 71X EH Tl Second Planting, 4% T X Second Harvest
EHFDLD, MO TIL L b iZ4he Indian” &L LS4, BRI TREIEN D Z 10, 2 —HL,
WXy 77 2—0HES, FREEMCREL Ebol ZATRVWE Y ITEDN S,

EZAMN, ERMEERELBETLIE BEO-ABOFEY 2@ LT, EMICB VTN
DIET AV IERRE S TWDLZERnN5, LTOSITHIIZ, EfICBW T, BENEZE
DA 7 4 AR E R ST, 2O T 4 7 URNREEBET i, HEFBIAT
LZHCTHEEEZEBMOL ZAFTENL TV GHOMETH S,

“What do you want?”

“He say come quick. Big white father say come now. He say—"

“Don’t give me any more of that pig Latin,” I said. “I’m no schoolmarm
at the snake dances.”

“Nuts,” he said.

He removed his hat with slow disgust and turned it upside down. He rolled
a finger around under the sweatband. (“Mandarin’s Jade” 648)

Z Z T Second Harvest 73“Big white father” & FES D (X, 7 /L A =7 N D ELEEAT Soukesian
Th D, OREDRBLRBEAZ AT DB O RIT S RIUTKE L 18 Dalmas 1%, H
FEOXTOIREFELZ ANNEZXTTI T UVBOBEELZEL D 72 b > T 7 3] “pig Latin”
ERHEAWICHT I ETRELAZEBEZZEDICT S, ZHITEMR® Second Planting & 14
Marlowe OV IV IZZ TN T WD,

“What can I do for you?”
He lifted his voice and began to intone in a deep-chested sonorous boom.

2 George Brook (. Chandler 28 B3 A DO E % ANFEIZHH > TWAHRILE LT, #1875 Second Planting
% the Indian & FES Z & 2 L TW 2, (“Private Eyes” 24)
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“He say come quick. Great white father say come quick. He say me bring
you in fiery chariot. He say—"

“Yeah. Cut out the pig Latin,” I said. “I’m no schoolmarm at the snake
dances.”

“Nuts,” the Indian said.

We sneered at each other across the desk for a moment. He sneered better
than I did. Then he removed his hat with massive disgust and turned it upside
down. (Farewell 141-42; underline mine)

“Mandarin’s Jade” ® ££1H Dalmas & Farewell, My Lovely D {£{H Marlowe &, A 7 4 7 -
TAVAvOTa—=r v A7) yvarzBUL, ZOFEEVZIKRT 5, Chandler
OERAEITHEICKI L THO Y=V RIBELZ L D08, AANOHAENRE I LTI DL 72k
EEEDHZLEFR, ZOBATORKRICE > THRTEDLZ LD 121F, LOJIHO TFH
R L7e & D0, FRICIT o7 THER I | “sneer” &\ 9 REBEMICHIME LT
HZETHD, AANDOHEE Marlowe & A > 7 4 7 > @ Second Planting N &= 55 D H TH U %
b I%H & X, “We sneered at each other across the desk for a moment. He [Second Planting]
sneered better than [ did” (141). L FEO N D, b7 U PTG H REEIZFEI 2 £FF-D“sneer” &
IHFEIX, bbb LT TEPAARAZELT) LSSICHEBRLEEETHD, 2 BRRLZED
FTLSEEHRELV G FLRoTOTF DA T 4T URRLTND b DIEMD,

ZOHFEFNOEFT TS 9 —ERGT 5, RO &8 T RE O E 2772 Marlowe 73,
HARNEZEMZ R-2F 5355w CTdh 5, “The Jap gardener had just pulled a bit of weed root out of
the lawn and was holding it up and sneering at it” (“Mandarin’s Jade,” 681). Efm DO H#TH ., &
<FHICHARNERAEY; T 5, “Through a green gate I saw a Jap gardener at work weeding a
huge lawn. He was pulling a piece of weed out of the vast velvet expanse and sneering at it the way
Jap gardeners do” (Farewell, My Lovely 121; underline mine). = = T, Z4AN L5 TV - M
2o TIZRY RS HARNERIX, 2y b ECTEFFICERZZRIRWERO T
b5,

RAT 4T - TAV B NEHERT & RIEL ORFED T — 2 Tesneer” AWV H LD D
EEMIZBNWTOALTHD, 26T, BIMOIMELFERICH DHFEL & $ 1T Second
Planting & AARANEERMiZ < 2 & T, BEICE > TOMBFWENRF S TND Z & N50
%, £ LT, Hfm CTIEHRNERD %2 RTEIZH W Bz “sneer” 7y, Kl CTIEx A 7T 4
T T AV ERELEORFEICHLEMINTVWDLZ b, BEBHR T AU B EER
WZxf L TS LDEMBEZD RNRE>TnH NI 5,

IHIZ, ZOXIBRAMORZRIT, AFENMENEZL THDIAMDO ANHEERIZHED -
TWd, FifR COWDENEIZT VA =T NOREAT Soukesian TH D73, EfmiZBIT D
SEHERTIT Jules Amthor & W 5 FL < RDA4FTIZ G A b, beblbhoTe 7 VT
FIgnkbnTnad, ZOXIRBIZ, AT 47 v EREPBEMOEHIZ A>T

8 «“1550s, ‘to snort’ (intransitive, of horses), perhaps from North Frisian sneere ‘to scorn,’ related to Old English
fnaeran ‘snort, gnash one's teeth,” and of imitative origin (compare Danish snarre ‘grin like a dog,” Middle Dutch,
Middle High German snarren ‘to rattle’).” (“Etymology of sneer”)
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BOWBIZHLHLNTH D, EHiET 2 AN Soukesian BJICHE|H LI, KERBWRT
NOE Y TICHE S,

The black door in the white wall opened slowly, untouched from outside, and
showed a narrow passage ending far back. A bulb glowed in the ceiling.

The Indian said: “Huh. Go in, big shot.”

“After you, Mr. Harvest.”

He went in scowling and I followed him and the black door closed
noiselessly of itself behind us. A bit of mumbo-jumbo for the customers.

(“Mandarin’s Jade” 650; underline mine)

TRIORLEE 2, b2 0ED TIERT B E 5 EBEAOZ O # T 23 “mumbo-
jumbo” E FEHINTWD, ZOSEDOFEFRIZIET 7 U hORKENEFEL T S
FREFERCHDL, 2206, KENREBMHCEIMREFELZETLOICRD, 72, K
IR CEER 2 SESCELZER T 5 L 912425 72 (“mumbo-jumbo, n.”), Z O HFENT /L
AT NOEDOEHTICHTONTNDZENL, LWV E RO N D TERED
B L. 4% B X EIF 5 Soukesian ~DEEHOBEN RTINS, ZizxL T, EMWT
%, “mumbo-jumbo” & V) HALAND ANFEDFIELZRE R T 2 EERHZ TWVD,

We went over to the black door. It opened of itself, slowly, almost with
menace. Beyond it a narrow hallway probed back into the house. Light
glowed from the glass brick walls.

The Indian growled. “Huh. You go in, big shot.”

“After you, Mr. Planting.”

He scowled and went in and the door closed after us as silently and

mysteriously as it opened. (Farewell 146)

2D X O, “mysteriously” & W) PR B ENBMSND Z LT, ZORBIT(EALTH
% FYEAT Jules Amthor D AFEHIFL 5K DN TVWDH D ThH S, Hifm?D Soukesian & [TE >
T, EMOELAT Amthor 1X, DO AFEICOVWTHZ IR TV ARANEDODO, B AZEES
L4 E4RD,

George Brooks |&, Chandler ® % < OEMIZEN 2 EHESHOE, RT7 < 0% %72
ELAMy 7 cFy T x—L LT EN, EVEETTHERENDIZ EDRN>TZA
W) % “gatekeeper characters” (19) & M5, AL OHEIBOBENR 21X - XV LT 2 %&EH M
IINLOX ¥ T/ X AFENT T E EbICH IS ERZ Y, TOEIX, BAD
A & 28 LY > TR A 7235 AT I B 2 A D “trespass™ (20) 2 & T, #2523 FF> AR 72
NOWEERDSDZENTE LD THD, VWA LK b Richard Wright @ Native Son (1940) &
[FIAEICH R S N2 ARFITIT, RO B ANDOPERERLITBERER DO, 72V DIZBIT DA
FRAY « FERRA R E) ~D AR Tl % & Brooks 13fRH ¥ %,

Farewell, My Lovely’s opening scene typifies the displacement and alienation
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Marlowe feels in a rapidly changing, and modernizing Los Angeles.
Published the same year as Richard Wright’s blisteringly provocative Native
Son, Chandler’s novel, on the other hand, falls squarely within the genre of
pulp crime fiction, written since the 1920s expressly for a white working-
class audience. As a beleaguered working white man living in an increasingly
multiracial, if not yet integrated, urban America, Marlowe is grasping for
racial signifies with which he can order his world in shades of black, white,
grey, and brown. (21)

Marling /X, Chandler 2’2 %> B/ A THEDL L T& 72 20 FH TBRN 50 T AL 220 77
ANERHLTELEZEE2HBHLTVS(28), KEfMieolou B X THRENEL
LBV, FERSERICHAAEIN DB THE ST EEZXD, AT 4TV ERST
XY T X —DODANEPRELTINTZ LT, TAVIIHEOAANTOAIEMEND AT [TV
TANAHEZDA T 4T & TAANSHEZADZA T AT V] DAA=VDENTH D,
Chandler X, 7Y T ATHEHBRSBEANCRA T AT T AV EZRZSIEDLI LT, b
O FEAANE] ZHFALEZOTH D,

AR CHOREMCHITONTWVWDEI T AV REREABRANDX Y T 7 X —DIE AR L
i o RIS AR BRIZHAE LT VA =T ANREOB MEr B2 DX, vt
PALAFELANOREND RTEABAEPNEBICOELOMBIT > TnD L) 2
& Toh %, Frank MacShane X° Frederic Jamesson 23543 %5 & 9 12, H A TH 5 Marlowe 7>
LRTAMOE#MZ L REMLZOFT, BARNEMA T 7y b ETEREZRZ20VO
(X, Chandler DANFLEBIZ L 26D THD, LaL, MOEBFEMF LTIEIMOKE GRS
T, AEAFELTEIICEEDEINL TSI S, AANELTHED EHEHAE X0 E N
IEWMERMETZLEbTE D,

3. NfEFK SR L LT Fei Tsui Jade

ZoR 7 varTiR, BREERESELICBWNWTAEZBESEHERRN L OBERE, Lotk
7 aONBEEEZ THRITT 5, F ¥ K7 —IE“Mandarin’s Jade” Dt iz . WE 72
EAZIYRTIKENE >N T CTHEDIWEZENTWD, 1942 F D Ef The High Window
(1942) T . Marlowe (2. 7T v ¥ v — X T/ —r L WIHEDO & W& Z M BT 5B T,

FEEEICENZRRL L, RIS,

Separating these I was looking at a gold coin about the size of a half dollar,
bright and shining as if it had just come from the mint.

The side facing me showed a spread eagle with a shield for a breast and
the initials E.B. punched into the left wing. Around these was a circle of
beading, between the beading and the smooth unmilled edge of the coin, the
legend E PLURIBUS UNUM. At the bottom was the date 1787.

I turned the coin over on my palm. It was heavy and cold and my palm
felt moist under it. The other side showed a sun rising or setting behind a
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sharp peak of mountain, then a double circle of what looked like oak leaves,
then more Latin, NOVA EBORACA COLUMBIA EXCELSIOR. At the
bottom of this side, in smaller capitals, the name BRASHER. (The High
Window 97-8)

ITIE. REBOHRR LT 7?ka—-ﬁfw—y%i’%okﬁwuokwkb
TR, BREOKRESHREZH L CEHEEONLD, EBRPOEATLTEL L OIZIZLL
B BEICANENTLT A L L EBITHTEINLIDOE, FORICRELGEOHL IOM
&, ZLT, Lot lBoTWDLEIRERTHL, ZOXDIC, ZOHEMICBTD
BEOGED X, HIERMIZFEMICITONTWAD, E72, 1953 4O % “Pearls Are a Nuisance”
(1953) 6, AR EWMANDOBENOHA L@ MR BEREZRITWETHD | KEOICEAL
DL EICEHBEPES CTHERRTHZET, OHZBEL THRELERE o) &
MTE D,

T, 72 Farewell, My Lovely & “Mandarin’s Jade” (23517 5353813, SRIEDORIICZE DK%
BE720Wo b, Jade”}:b\DE%@%90\&100)%%&%0)5.3 RICEHT S &, 58 A L0
DEWRDIENT, ZOHFENRS S —ODFEREZFF > TWD I LBNbnd, Thid, 14 il
BRI ONIRO T, ERARTEE] 2887358 Tb o, 36T MF#EF] v
IEWRTHOWS, TR PHICTHE WL LWHIBKRTLEDLRL TV, * &6IC
ZIMBIRAELT, EAIED, BESED] WO EKRT, BisTHWLND X9 I ?E)
mole, S ZOXDIT, YGadelE, ENTEF] 2R TSENLOIREL T, THEESHE %
BT Lot hotz,

Loz, 7 A Uﬁf‘ﬁﬁﬁk AARNERANOW G OEMELI#ET B0 T
LD ] “sneer” & VD HEEOFEIRICIX, TH) 2T E®RBIEZENTWD, DFEV, XA T

4T T AV EIKJ\J:%Eﬁi HAREE ZNLSNE ST 5D, BRy. BFAR) 72 E A8
Th2 B 2 LTER->TWI0THD, FRITZ, PETRATZLDOTHD E VD Z
EEELEVWTD, MEBMICAEOAS A—VEEATEY, 20 L9 REHND ., Farewell,
My Lovely THEAED TRZ2W] LD, OEARLEENLTIEIRL ., HERTHHILENRD -
-DOTHD, FRPENIFEDEESEZH-> TV O E, BEIZ-ELHIZTDZZENR
W, o B EZEL CESMERE RAFHEICE > THLZERIFIRELTHD, L, BEAL
Tw@m%@%ﬁ%ﬂﬁéﬁ%i&é R & iw & Vo Bl x OGFTICES H5EF—7
ZHBTHZLICED G FTHLIREN A TRV DEZENICR RSNV E DL,
i @ﬁé:k#f%é@f&éo

BHviz

4 “jade (n.2) ‘worn-out horse,’ late 14c., apparently originally ‘cart horse,” a word of uncertain origin. Barnhart
and Century Dictionary suggests a variant of yaid, yald ‘whore,’ literally ‘mare’ (c. 1400), from a Scandinavian
source akin to Old Norse jalda ‘mare,” and ultimately from Finno-Ugric (compare Mordvin al'd'a ‘mare’). But
OED finds the assumption of a Scandinavian connection ‘without reason.’ As a term of abuse for a woman, it dates
from 1550s; in early use also of mean or worthless men, and sometimes simply ‘a young woman.’” (Harper)

5 “jade (v.) ‘to weary, tire out, make dull,” c. 1600, from jade (n.2). Related: Jaded; jading.” (Harper)

- 74 -



Frederic Jameson |Z, ff X & &7 v v Mal L WAWFEMICEZNRE DL 273 120F
BEINTWDHIEBZ, UTFTO X0l T 5,

The detective’s journey is episodic because of the fragmentary, atomistic
nature of the society he moves through. . . the form of Chandler’s books
reflects an initial American separation of people from each other, their need
to be linked by some external force (in this case the detective) if they are ever
to be fitted together as parts of the same picture puzzle. And this separation
is projected out onto space itself: no matter how crowded the street in
question, the various solitudes never really merge into a collective experience,
there is always distance between them. Each dingy office is separated from
the next; each room in the rooming house from the one next to it; each
dwelling from the pavement beyond it. This is why the most characteristic
leitmotif of Chandler's books is the figure standing, looking out of one world,
peering vaguely or attentively across into another. . . . (Jameson 11)

BEOWFENKW A=Y — RTHER SN TV DD, ERABET 24203 HTH
D7 T 5 & Jameson |Lik <%, Chandler OEMEFTIZHMBOT 2V BIZHB T H AL D
SEEARMLTEY ., AXDBRIUHOARZALOE—2 L LTHAEDELNS & X, 48
N DFEVBREICKL S THOMITON 2 BERH D, Ax OIMITHR L TEEH 2 IKER
WA T 52 8137, ENDL0HWIEIZIXFICHEBNS 5, MHIcAEE 5 ANFLERGD
B, MTHONTWEINLIE, F¥ o N7 —0KbFEOZPLHERIZ, —ootf
RPoROMREDEZIAALTNDLANDERDTH L,

ZhiE, BERBAEOAR—F v SN0 D, ERENED TN DO SEEE
T HAEWR E BRax G s T ER LN HABELEWISIEGNG RS O %
FHEDPPE-LICENPL TR TVD LW /NROBEZDLDIZLED LIS TH D, L
L. BB L0 D #H CTRERC AR E N2z kD oD, Bl IZEETTVD R
NT, EBAE S, RATV2bDERIIEL T RN, ES5LTHRLILEN
TERNPSTEVTLIMETID DL, TR XMIT, AFEAME L LTOT LA =T AT A
TAT T AV BRANZRRO—HHE LT, BELITEEBOGHICE EOEWNT
FEEEAZ & U | Mrs. Grayle ° Velma E AT > TEX T~ ANDEMEDORYOREZRLHZ LN TX
RO L,

LirL, EnrbEnoT, ML LEEE CHREOEOFICENR -T2 b DD TE(E
L7 ] &) Z &7 5720, “Mandarin’s Jade” CHRIEDFEY il L Catd BN -
bODOHFITIE, TOHITFEL T IZ bbb T, BEN TRES & Lhol)
f:&bﬁ?_i,ti))of:%)@?ﬁ&béﬂ EMEAZ B ET D22 EIETERY, EWVWHDH, —AMOFE
DOMEE, ZAHIEFHEICLE S THHRARVEDERSTLESTVEINHLTHD,
Ho, 2L T Chandler@ﬁﬁ@wgwl%ﬂ?)%iﬁﬁaﬁﬁéiﬁﬁﬁ%é &F AT, FEAR R o
PR H /4 (“cannibalizing”) (2 & > TS5k L 72 Farewell, My Lovely % . & & Z7¢ o 7= /1R
LEBITHHT LI LETHD, FEAANDFLZHN TAHBIICHKE L T DL 57T
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