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“Journeys End in Lover’s Meeting”

——The Haunting of Hill House \Z33\} % Eleanor M 3F——"

B AZOF

LD IEEEL LTok

WEBRT—b LIET Ty Z/hBE E L TIRBWL NS & £ Shirley Jackson 1%, IR 5%
PERBLEHI ZEBLN, bbAHA, TEIH L LT OEHRIT Jackson NOIGE 72 H D
TIE72, il 21E Ann Radcliffe @ The Mysteries of Udolpho (1794) %X U & LC, Henry James
@ The Turn of the Screw (1898) X°. Charlotte Pearls Gilman ?“The Yellow Wall-Paper” (1892) 72 X'\
HROND D, 95 LIEHIZ OB 225 Jackson bz, TMEEEEAMICT 2 2WE1 L
Vo BMIENT =T S IZEATVDNR, BLARXTESRMNENIL R E NENEHICER LT
WDHDRFHEE LTHEITBILD,

Ellen Moers 1% Literary Women: The Great Writers (1963) @ H1C, Ann Radcliffe %D I v 7 XL
FORBREER SVIAMERE L TRESIT 20X BA A, ZMEOMITIZBIT HRHEIZ OV T
BTV D, “As early as 1790s, Ann Radcliffe firmly set Gothic in one of the ways it would go ever after:
a novel in which the central figure is a young woman who is simultaneously persecuted victim and
courageous heroine” (92). 2 F Y, < DI v /G TIE, HLBRDHLMENEF I, Bk
IR DERFHE N D, 29 LIARSRIT LMD FIZ L > THHBEIZEINLD L D122 Y | Moers
NZ % Female Gothic FEATEZ L& & o hFIS, &IED T2y 7 SUHRE D R BEOHFF R 12 H
CRoTESND LI DTH D,

Diane Long Hoeveler {% Gothic Feminism: The Professionalization of Gender from Charlotte Smith to

the Brontés (1998) H1 C Female Gothic L2 BUAIRBIE L EFREZ LT D,

The female gothic constitutes what I would call rival female-created fantasy—
gothic feminism—a version of “victim feminism,” an ideology of female power
through pretended and staged weakness. . . .Such an ideology formed not only the
message of the female gothic but also accounts for the works’ popularity among
women readers who covertly wanted to believe that they could challenge or in some
way passively subvert their newly inscribed institutionalized “spaces,” while

Y HEEIC T o TITBEE R BT - KBRS D N E SR TR TS L JEAT FA
A AT EE L, 2L, WEHP L T ET,

! Ellen Moers %X U# & LT, Cynthia Griffin Wolff, Nina daVinci Nichols, Ann Ronald 72 &3 Female Gothic
IZOWTHR LTV D,
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maintaining their identities and roles as the wives and mothers of the bourgeoisie.

(7

Hoeveler (2 L 4UiE, Female Gothic IZ “victim feminism” O—FfE T, 53 2%, EIHTH 2 & T
WONEH/LEI ETHATARF—2RNUL TS, ZTOLX 7% A7 4 rF—I%, Female Gothic
DA =V LIZET TIERv & Hoeveler 1318 %, 74T a U y—nFEOREE LT
DT AT T 4T 4 REEN MR LR S iz ichilE b S e 22k, EOBlokS %
REFL DD, BRI TVRROICLTENLEBET L Z L&, BIE Uled o T2tk ot
bizkoT, EMPBEINTZHBAIZL > TVl 9, Hoeveler 82 Z THE L TW D EEH
D Z I, B D 1950 FAR° 60 DT A Y NI BB RITE L T2 Z & LT
DOTIER\W D, DFE V| Betty Friedan % The Feminine Mystique (1963) Tili~=2 T4 HTD 72\
) ToH D, Jackson DYFEIC LTI TH D 1950 4R 60 FRD L iR < Rk E 4
THEY, ZNOIEFBHRICHLRESBELL2EMEBR THLH D, 206 22, HEOWENBRIZE N
THEINTNDEWVZDO0E LIV, The Haunting of Hill House (1959) O FEANATH %
Eleanor (3 L T “courageous heroine” TiX72\ /3, Eleanor OZ BMED I FZREHID L 9 72,
REBZINTHFT DT FEH 1THAID 2 LB HRD D TIE 20D,

Ruth Franklin {3530 Shirley Jackson: A Rather Haunted Life (2016) O T, Jackson DEfHIZDW
TIRD LS IZIBRTW 5,

Jackson’s brand of literary suspense is part of a vibrant and distinguished tradition
that can be traced back to the American Gothic work of Nathaniel Hawthorne, Edgar
Allan Poe, and Henry James. Her unique contribution to this genre is her primary

focus on women’s lives. Two decades before the women’s movement ignited,

Jackson’s early stories were already exploring the unmarried woman’s desperate
isolation in a society where a husband was essential for social acceptance. As her
career progressed and her personal life became more troubled, her work began to

investigate more deeply the kinds psychic damage to which women are especially

prone. (3; underlines mine)

ZZTFranklin iX, 7AV B>« ¥ w7 L) Vx BT, KEICAR Yy b7 A &
T/ Z L3 Jackson D72 LIZHERTH 2 LFHHI L TV D, [RIFFICEBRRONOIX, AR THE D The
Haunting of Hill House % R D Jackson 1%, 7% Hyman & OBIRN EF Vo TVeprolz &
IRTH D, HIECHY L DORFRE EFES Z ENRHRBRVOIZEANAD Eleanor HFI L TH
2,

The Haunting of Hill House % Dr. Montague &9 BF72E 1, MEICHEEBRLERLIZZ L0
HOANXEFVED, BERIENEZD L IND, BO RIESLHIRBBEREST DL A0
IGE D, AMEDFENA Eleanor [ TBEICEFEZELEBRLIZZLOHDL AMTHY, Dr
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Montague DEFFE T D, Hilc L BLL <725 & Theodora b [F U X 9 IZ Dr. Montague 7> 5 7 237>
Mmoiz, —Ji. Luke IZEDBREOFTAE TH D Mrs. Senderson DT, JEMHAND 72D Dr.
Montague O EJE & (FRRZR <, FEL VLV AEBITNZ Hive, @225 Dr. Montague DETH
% Mrs. Montague & FROKETH D Arthur b BB OFEIZNID 5, Eleanor IFRFIZEN LS
FRENOL IR Y, AP LREICEY o T LEs b TLE 5, HBICITER

LIBWHENZE 91272 > 7= Eleanor 1%, BADHEICEV AT L BFREIE, HOAKRIZEZEL T
T D, Mk DIILEF EWE S 72, Dr. Montague (XD RO FHIRZIZHOWT O E
HRT D0, IS S ShFRAEENLFLRT 5, R, EORBIZIINETLERIZOEDE
DDHIERLVDED LIFATND, L9 & ZATHREIIKD D,

Franklin I% The Haunting of Hill House \Z %353 % D EHIE,  Jackson & K Stanley Edgar Hyman
k@ﬁﬁéﬁ%@%@%%bfbé&%ﬁbfmé(M%gﬂ:%ﬁ§®DmMHMmmmwi
RVEMIZES L, BRITICEBRIZOWT O A B %5E% Dr. Montague 1%, #HliTd > 7= Hyman ©
RERAST-HDOTHD EMRT D (156), NI, Hyman IZIFEX TR LW Z— L2
Hyman O#x Tlobix B LML -7
ZMEINIIBEOKMMN S D03, WIS L The Haunting of Hill House \Z33V T, Eleanor 73
U DIERERED, TR LBRL TR Y., TORRKEMNLE S EFOLORKD Eleanor %
MAAL D ETHWFETHD EVZD, T LTIOMIEEIL, Jackson NEIIZHADEDL LOH
TREEUTWERR EEHR2 DB DO TH D, Franklin 12 ZAUIE, Jackson [XBRAEIZRIGRLE 2 B,
Fnob—HHEHONRWERAHY | RIFXE ST R4 THMRICTE R RoTWzE )
(419), Jackson b FE7z, FERXLFEENENERKAHAL S L LTINS, LEU TN Lt/
[

% 5 TH D% Dr. Montague ¥ Hyman /327 1 T

Z 9 L7z Jackson ORFLAIFEZ M E 2 72 LT, ARG TIX. The Haunting of Hill House 0> Eleanor
\Z%5 B L., {ii Eleanor [TV D MR HoT2Dh, DFE D B HOFEEZESHERIC
ST LELS7=DO03% . Jackson D < Eleanor DHEGIZEH L2 HELET 5,

EOEDBRH—FEDORLMYAEN IR

Eleanor 7% Dr. Montague D523 1F, mOBEIIATZ 9 LPOL LT2O L DOBRRIZ, )
NDELSN#EE L COERBINEE LA A I T Tho 2 NN, Wb, #nET
FEUC X - THITHE Y 1T 5TV /2 Eleanor 23 H HIZATEN 95 2 L B HRIZDOTH S,

2 Jackson [ZFRASFRE LA TV LK U TV X 9 T, RICHE TR FHRO FICIZRICH T 5 R 2 5.,
B LIS OB L 2> T D 2 & bR D —272 57, Ruth Franklin @ Shirley Jackson: A Rather Haunted
Life \Z“[Hyman’s] obsessive devotion to teaching and to his students, female all. . .”(407-8) & \\ 5 FLik 23 5,
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The Haunting of Hill House (2331} 5 £ & IRMDEJFRIZ DU TIE, Roberta Rubenstein <X° Judie Newman,
Tricia Lootens 72 &, 2 < O#FFEENER L TE 723, Zhud, 1EMPT Eleanor 238 IR O
EEBRLTND ZEND BEGICHAIIND b DT, Eleanor (TRHICK L TROZM AR - T
5—T, BHCH L CIHEET 255D L H 5, “She could not remember ever being truly happy in her
adult life; her years with her mother had been built up devotedly around small guilts and small reproaches,
constant weariness, and unending despair” (The Haunting of Hill House 245, LLT The Haunting). <& D72
% Eleanor [IRAIZ/2 > THHOLNLERIBRE N o7cDTh D, WHIERIZL - TENML
7o THEFENADEIST 5 Female Gothic DFF#% . Rubenstein [FIXD L HITE LDOTND

. [T]hese narratives authored by women and focusing on female protagonists,
traditional elements of the Gothic genre are elaborated in particular ways, notably
through the central character's troubled identification with her good/bad/dead/mad
mother, whom she ambivalently seeks to kill/merge with; and her imprisonment in
a house that, mirroring her disturbed imaginings, expresses her ambivalent
experience of entrapment and longing for protection. (130)

LD ALy 7 FITIBNT, B LW D TREICRE T DIROBHEAR I N E N D & D BT
AERIZH HTEE D, & 5HIZ Rubenstein &, 4 F T Female Gothic D)7 7 ¢ JITHi 7= 72 A
ZINZTHfrLiz, %ﬂf)lﬁ’\%(food)f%é Rubenstein (X DB TR DRI HEE
FRE DD TR T, RBERRFEHK L IINTREN TV D Z & £ LTEFIZIE “swallow” X°
eat” K> “consume” R EDFENHVON, BEIZKAAEND, BDND, MVIAEND &
WA A=URBRENDZ LIZHERLTWA (135),  Rubenstein [ZEARPRA LW I ITAICE
Y52 LT, fHIHT 2 —ANTEEN - 5T OEE. 3720 b R~OIFEMOKRFD & fE & F
LTV E NS REFL AW S D Z LIS LTV D

EoOR#KIZ, b &b &l HughCrain & W5 AIDBETIZRBEIZ o728, HOFESTZ0 O
BAEAKRLTEL 2> TLE o7, TORFIELIEEELRLAZEL Ro T, L0 IER
277, Judie Newman | Hugh Crain ODZE/-HRRAIZTEL > TLESZ LT, EORMKIC

HICRBPATEETH 722 LICER L. ORBBAKNEONRDY L7225 T, Crain DIRIZHLEEH
Tl, LbEXHND LR TUV D (“Since Hugh Craine[sic]'s two daughters were therefore brought

173

up without a mother, the house is simultaneously associated with mothering and motherlessness” (174). ),
EORBIIHOFEEZR L TVWDFELDE I RIFETHH o722, Crain MitkEE TLRETH
BHo, LWV WHARAHETH D LR L TVD (174), & 51 Newman [ZRFOFAEREICIER L,
VRSN REND DROLRICHONWTHETWS (175), BHIE > THODR EIT5F D X

3 ff1l= % Darryl Hattenhauer <>, Andrew Smith, Dale Frederick Bailey 72 75 The Haunting of Hill House \Z¥31F
LR EMOBERIC OV TR LTV D,
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IIRIAETH V| FRICHILO & S IFBEARERRNEEN TV D, L LEDRO A O
EFL a2 iF X, Eleanor & Eleanor OFFD X H 12, FEEIBOBRIIESR LD LMD (171),
72 LT, AAESTO Eleanor 13, BOEHTROWOETHENONT, £2 TRBUCHTA S
NTHWLPDE I, T RSO L2 FHITEM L TV D &5 I Tn o,

F 72 Tricia Lootens IEBRMSCED R - TW AR Z2MmIZEE LTW5 (“In its form, Hill
House is now a parental house. Warped to fit the mind of the vicious patriarch, it is furnished with symbols
of the destructive power of motherhood” (157).), FEMEE TIEHX KU —RAIC L > TEMNRHES
., 5L, MOOBLAESA T T—ROMIWZERTH L2, EALRICETHNAT
WL F7 &R T TOBFICHAE->TLES, 2% 0, SN OEHEDAO L S, f

CWABLDEHTIADTLE D D7E L Lootens 1ZERT 5 (158),

ORI RN ARTEI 2722 L1 L Y | Eleanor ZH VA S 5 & L7z & 3B 2 UEfENIC
WERAN, LL, Z0F RO R % T/ Hugh Crain ®5253 7 2 T Z 72\, Hugh Crain
ThI L EREORORE AT, BRI HIRFIEEEE 217 > Tz, Hugh Crain DFERXEH
EHBTNDEEININRVIBENSDELEZ LI, 2O LITONWTHHEFICAND LENH
D259,

BERKLYV TV T4

BEOTTHEZ Z2BERENPBHEDO LD THDDOH), Lk bFEANAD Eleanor AEV L
DIRDH, £ H T & IX The Haunting of Hill House %533 % ECELSERH@EmDO—2THY |
JEATHFSEC B Dale Bailey X° Hattenhauer, Franlkin O] CE RN TW5, HLH, ZOWEE
% ghost story CHEZX 2D THIUL, R TOBEHRRIIEBEIK I o722 L LRI THA
9. —H T Eleanor [ZJEARKILINT=LMED—ATHY | IR TREERFIEIZNDLZE, ZOWY

FRCE Z DBEHRIIMAOERIE LB Z L2FHENVTHAREE T2,

Bz 1E, EOBRBETOAEFITENLTEZ2AIZ, BEA L X 9 & BV Eleanor & Theodora 3%
nNZENOERE~FT< & Theodora DEE & ARANMLTE 511278 » TW=FHEZ-DW T, Dale Bailey (&
American Nightmares : The Haunted House Formula in American Popular Fiction O H TR ® X 512
~NTW5D,

The fetid fluid, suggesting menstrual blood, implies a puritanical vision of female
sexuality as physically foul and morally corrupt. At some level, Eleanor wishes to
punish Theo for her sexual transgressions-and, by extension, to punish that aspect
of her own personality which harbors similar desires. The bloody words scrawled
over Theo's bed . . , a message from her hidden self. Reject the temptation Theo
represents. Punish the whore, come home to the virgin. (40)
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Bailey IXMAZMEDE 7 > 27 U T 1 DFEEG &3 X Eleanor IXPEIZBHLHY72 Theodora & [FIFFIC
FRRDOHERIBCR 2RO A EI LW EBo TR LTS, ZDE2HIE, BEAE AR
L 7= Hugh Crain ®% zx 75 & ${. TV %, Hugh Crain 73 H 4y DR T 5 Sophia Anne Lester Crain |Z
LAY T w77 v 7 OFIIEESORBIZOWVTENNIZESNH Y | FHIHRE (lust) DER
43 Cl& Luke 23“[Hugh Crain] outdid himself” (The Haunting 363) & ENTCW 5 X 512, EHOOKRIFED
FCTHL—FNERADTENPNIZH T2 572, & LE Eleanor 28 Theodor & HyHEZEI L2\ &
BEZTCWeDEE Lich, £2 ThOEHZE T/ Hugh Crain D EAHS Eleanor (25 VD o 7o h»
@ X 972, Melanie Anderson I Shirley Jackson, Influences and Confluences (2016) (3T, LD E

BEOFI LT WIRFISIT. Eleanor 28 BHEUZ R A RNZER L TW BB ARt REZ i L2 b
DTHDHEHET 5, “The inexplicable and dangerous supernatural atmosphere in Hugh Crain’s Hill
House is a microcosm of the damaging world Eleanor faced before she arrived, embodied in her own family
relationships, or the lack thereof” (48). #EMNZ DR TAILEZ L T % 9 HIZ Eleanor 13 D
OO Z & 2= B2 < 72> T 5, Eleanor (% “Is there still a world somewhere?” (The
Haunting 348) &\ 5 B &2 22T 72755 “I can’t picture any world but Hill House” (The Haunting
348) &, Mrs. Dudley B L7HkO Y o — M r—F 2 A 203655 O Th L, BROMEE
% LT3 Mrs. Dudley 2AHAD LTWD Z E1Zbhro TnA 72, SOMRARS 5 Z & 278
LTV TidZe a3, Eleanor (2 & » TIEBBTOAEER A OEFEOETITR> T,
Bailey |£5 2 — 7 T F ORI E ) TL7- “HELP ELEANOR COME HOME ELEANOR” (The
Haunting 345) £\ 3076, fiLd Eleanor (2 & 5 AEATHIZ L W) REE TR L T2 08, BT
&7 D RIS TITIE R,

Hattenhauer & & 72, BHBIGUIERRITIT R o7& WS % LTW5, 72 & 2L, Eleanor &
Theodora IZF-%12 VY &> TWIX T 72 DIZ, EERIZIE Theodora 1E Eleanor DFFIZIT W7o 72 &
WO BEESRE BN HkES, fEFEIX Eleanor (A BEHE D T2 ONA TV =D L
FHFTWD (162), L2L, Franklin (32 O RAFIZERATEZ TV 5 (414), Z OWREIEREARIC]
Eleanor O CREDLID DT, BHAMICEEY 2 BEBGEFZBHT 2 2 LI LV, &T
23 Eleanor DA TdH 5 D0y, ZiL & b RERIMOWLNRDON, & 5 WILEHA Eleanor (ZHRY DT
WDDH, LW o EBRENIERATIEZ- &0 LIFRH S,

The Haunting of Hill House DX N\ DOH T, BHBGEZMRIAT 5 Z LITR LR A O— A
2% Dr. Montague "Cd % Eleanor & Theodora (XEHICEIZE L T H B OKICEEBRRZ LRI 5,
FEOEHIZIL Eleanor FEDMIZILFHE & W RWNIF DI, fiI#F 7373 Eleanor D WD HED R T %
fATEE S I TZ DT, Z DR T F BLR £ FFR SRR L 72 D13 Eleanor & Theodora ¢ — A7217}
THHH, Dr. Montague (I - ADEF 5 Z L EHFETL TR, MIXFEICEMEMICER O HEF
O T 20O TH D,
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No ghost in all the long histories of ghosts has ever hurt anyone physically. The
only damage done is by the victim to himself. One cannot even say that the ghost
attacks the mind, because the mind, the conscious, thinking mind, is
invulnerable. . . .No, the menace of the supernatural is that it attacks where modern
minds are weakest, where we have abandoned our protective armor of superstition
and have no substitute defense. . . [T]here was certainly something going on in Hill
House last night, and the mind’s instinctive refuge—self-doubt—is eliminated. (The
Haunting 340)

Z @ Dr. Montague DSILZ OMIFEEfEIRT 2 L CHEETH D, 28R, 2N OWFEDOR
WEGIIK T D AMRIZ /2 575 Th 5, Mona Gad 1 Abnormality in the Fallen World of Shirley
Jacksons Gothic Horror (2017) DT, Sl L7z —Hilc&H L, RO X 9 IZHH L T D, “So
the problem is not in the supernatural or the eerie, but in the human mind that adapts things to the human
psychology. This adaptation either goes with the reason in normal cases, or violates it in abnormal
cases/psychological disorders” (60). H{FED K 5 72 B AR EETERI W R D BIAAS D372 1 5
TRHPRFENH O 23005 & & NIRMBNESE S 5725 5, Eleanor 7o b DOH T E 72
85 512D C Dr. Montague 13 “We cannot say, ‘It was my imagination,” because three other people
were there too” (The Haunting 340) & a1} 5, L2>L Eleanor 23 “I could say, . . . All three of you
are in my imagination; none of this is real” (The Haunting 340) & if~~7- Z & C, Dr. Montague /% “If I
though you could really believe that, . . . I would turn you out of Hill House this morning” (The Haunting
3400 595D ThH D, Z O Dr. Montague DFSIZ L V| Eleanor [LH 72T N EDH Hiv, BLX I
72K 7e 0 | Mg L S &% X2 5, Eleanor 73 Dr. Montague ¥ S\ NI 3 > 7 50T 2 OIZIZEEH N
&%, Anderson IZ Dr. Montague 73 @A T & 72 WVEIIZ DUV TIRD L S IZBR TV 5,

Consequently the novel contains two levels; on the surface is Dr. Montague's
paternal, rational, and supposedly scientific quest to explain the supernatural,
whereas underneath that investigation and unnoticed by Montague is Eleanor's real
struggle as she attempts to find a home in a society that does not value her as an
unprotected and unattached woman. (48)

Z OO PITIIRFR—ZNIE L D 2B S TR TEEEN (paternal, rational) CTd 5H——
WEMTE AL, BMTERWERREFEEL TE Y . BFric@m T 2unititic
Eleanor D4 ME & UL COFMITHEND M IND Z ERR VAR TIH@FERLZ Y 5 213707
WIZENEZDZ LICE ST, BHAIHEZTED, 5895720 LTWKEETRIZ-oE D EEhN
%73, Henry James @ The Turn of the Screw (1898) D X 912, EAANEBRICHEEL HET D LWV
IRLIRIEAR VY, TS ZEREBRENARGITE Z > TWDE 00N E S vk E LA WARIESIT
D ZZMA LIV E W BOREZFRHFIK LS ED, 28, ZoHLES L3a80kznd
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D, EOBEICKT 0L OO RMALNHEEL D LT LML TH Y, £4E Dr. Montague
M7 5bENANLDRRo TN, BRBTEZ 28HFBS %M L X 5 &3 % Dr. Montague
1T#51% Eleanor Z BELHEBR L L 5 LT 2B XT3 D, EHIT, D A% & Eleanor % R
MHHERR L & 5 & 9% Dr. Montague (ZAI#19" 5, Theodora ¥ “Do you always go where you’re not
wanted?” (The Haunting 390; emphasis original) & . Eleanor Z#MBEH M\ &3 %, Luke X° Mrs.
Montague X° Arthur H[FI U TH D, 252D L. Fid 2 E DO F 2N Eleanor D X 5 7277
FEEPFRLE D E LTS, EEZXLNDDTIERNES D h,

“Supernormal”’3 Eleanor
The Haunting of Hill House \ZITEBH B 2T SR L LT, “supernormal” &) SHERH WL
TWb, Tiw. &0 H72 UADH D“supernatural” & V9 SEE S BIEMNIZITEEH ST b 3,

“supernormal” DALV @EHE (normal) LIXRRDHIRETHLD, LWV OBINHR, Dl Ly
1950 FER D4t & L T Eleanor (% “normal” & I1XE 272724 5, Eleanor I3 32 ik DI & 20T
HY, RFEHEE L TOLRHNIZET, ME—OFHR L IEARLMPRIEO LD L3Pl &
LIERD AT G 220, Mary P. Ryan (% Womanhood in America: From Colonial Times to the Present
(1983) DT, HHEDT A U HITBNCTEMEICE > TREIFE T2 Z L 03B TH 5 & FFIC IR
ENTVWEKRTH LR TWND (260), DF V. FIRITTRA S E ST 55 0
ThHhOH, ZNETURIARNGEVBESNTZ b D ThH o7, Jackson DFLHED H1Z“The
Daemon Lover” (1948)* &\ 5 #k i & M IZ LT /R385, A RITO 72\ E AN Jamie &V 5 5
PELHEIE 2T DM Z LTV, RIROERRICZ 2 > THHEP AT KRV O THREZR LICH
N D, RN TEARXIT Jamie & ANTF 72 E WD MMEOFEERNT, 57 /35— MIizE 0 3%
<, Jamie DHENPOHTEX L OMESTEINEBBLANR L, EARXETT X— Ok EREOH
BORTEINLS, LAL#EBHTIRY, 20%, —B#E@WEEOZR, FAZHTIS550

FEED W oTz, &V D & ZATYRETIKRD D, EAAITHF. Jamie IZEEZ O TERY |
Jamie (XX U ONLREEEZT 200 0 B2 72008 LRV, HD0EEHZ 1 Jamie &\

BHIIFELTELT, 2@ TUIEAROEMAIE 1B 2 L5,

Z DBEWNEIL The Haunting of Hill House |Z#2 & HEHEBIG L bEITW D, Lanb, EARDE
01X 34 5% . Eleanor & FHi bV, FROKEM A E TH Jamie B3NN LIZEAANE
R 2 58 2 DARFITEISY TIUITHI DN TV D, B OSHE T Jamie 805 LfELTND FT %
AIE T TVDENADHEIL, HMABLERIZE DV O TVLE2D LI 72, ZD & 5I2“The
Daemon Lover” | ZfEME O M ERTIH H AL D LA RN TZAERTZ & W R D,

4 B PN B4 D K D IT T OFESIE Elizabeth Bowend ¢“The Demon Lover” (1941) OB/ 725
ThofcilhrrtBExbhd, EHLHLUEBONDIBMENBIYT D, T /A4 T7OWREE L THieZ & bk
57259,
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Sandra M. Gilbert and Susan Gubar |£ Madwoman in the Attic: The Woman Writer in the Nineteenth-
Century Literary Imagination (1979) OH T, HSEAITITD N D (framed up) ZeMEIZDOWTIRD K&
RSN TV 5D,

The roots of “authority” tell us, after all, that if woman is man's property then he
must have authored her. . . As a creation “penned” by man, moreover, woman has
been “penned up” or “penned in” As a sort of “sentence” man has spoken, she has
herself been “sentenced”: fated, jailed, for he has both “indited” her and “indicted”
her. As a thought he has “framed,” she has been both “framed” (enclosed) in his
texts, glyphs, graphics, and “framed up” (found guilty, found wanting) in his

cosmologies. (13)

ZoO—HfiE, EOREOL &Y & OFTAE Hugh Crain 28 X5, #3277 77 v 7ITH
5O C “Live virtuously, be meek, have faith in thy Redeemer, and in me, they father. . .” & EHZFE L
72 £ 51T (The Haunting 363), IR L o THREL IV TV BER T, IR OB B HLAIZIXHIA
ENTVDERTFDHEARALD

Eleanor iZ{EF T $ “journeys end in lover’s meeting” & \V5 7 L— X% [IZT 50, ZD7
L—Ab ESICEMOHEVICL - Ty E—xr Rz 5, —foOB L EFED & 5 7
(framework) O—2>?D X H 1B PiD, LA L, Jill E Anderson (3 Eleanor DFE X % “Journeys end
in lover’s meeting” MO ~7 L — XX LV IEWVEMNRH B Lim LTV 5,

In a world in which a young woman’s options are fairly limited, the painfully shy
Eleanor cannot ultimately reconcile herself to a life that might include, after meeting
Theodora a same-sex companion. While some critics label Theodora explicitly
lesbian, the doubling that occurs with Eleanor marks her as queer presence in the
novel as well. Eleanor has a mantra —“Journeys end in lovers meeting”—and it
serves to remind her that not only does her excursion to Hill House hold the
possibility of new future for her but also the journey will presumably end in some
manner. Besides, “lovers” is general enough to cover multiple possibilities. (163)

Z T Anderson I Theodora WL AET U ThHDOIMNI L ERELTWDR, fEMP T ZOE
72T VT A PR ENTHRNY, b o & b HRS LD T D &Y DBRE Tid Theodora (XL At
TUTHDEPFRIN TS LW, 7223, EHEQRDIX, “Journeys end in lover’s meeting” (424
DHMELEMOHBINERIZT, £V H D SIEREBERMEATZ LIRS RV E D Z LT
Emily Banks 1% Eleanor 28 O BEIZ/T Z LI X o TR E DL 00 Lt & BIEDRN

> Ruth Franklin @ Shirley Jackson: A Rather Haunted Life \Z“In early drafts of the novel, she is openly
lesbian.” (412) &\ 5 FLik 23 5,
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DHBL & D LR L CWEFICEH L, RoRBIIESET Ch o7 LR L T D (170),
ZL T, RORE» M %O Z & %4844 U7z Eleanor (XELf H 7226 T Theodora |2 “I’m coming
with you. . . .back home. . .” (The Haunting 389) L5 5., b iz, Bl ) BIEEHPHLAIC
L HDNARVEIRZ 57283, Eleanor DOHEZRIT Theodora IZKiHNTLE D, ZOHTREORE %A
T ZLiZR>TLE D Eleanor 1F, DB b2, BIZITEDLZ L, HLAHTHY
Bill 2 2 L b kR o TLE S FER DT,

b b ic—3AR L BLE o TRk

Jackson & 7% Stanley Edgar Hyman OD#EMEATEIINAEGILE o 72 £ 13E 2200 LAV 023,
Hyman (%, fF5 & L T® Jackson AL L7cfEimz @< FHEL TWe s 52575 9, Hyman
V% The Magic of Shirley Jackson O FF L DT Jackson H & MEZF & L THLDIEMICEY 8- T
W Z EMmb b ENR DD,

For her entire adult life she regarded herself as a professional writer, one who made
a living by craft of writing, and as she did not see that vocation as incompatible with
being a wife and mother, so she did not see her dedication to art as incompatible
with producing art in salable forms. (viii)

Jackson [ZTEZTH Y e b, ETH VR THH o7, Hyman (J Jackson 2MEF & L THZI L T
TeDERBOHOD, LHENHIED o L@V AT 5 X&E o2 LK U TS, fiknT v kA
T 5 Life Among the Savages (1953) (213 Jackson HEH N7 0 OIEF & FIFBO®N L TEY | ik
HE b5V o AR L TRIIE AR T2 X D208, WAWAZRGIE T Y AV &2 7200
NIZ7R B nolzZ L2 E T TWD (386), Life Among the Savages °% Ofi#w Cd 5 Raising
Damon (1957) O = I BV STIROBEITIZEAE O T A U b &4 E 5 OBEEENF(ET 5, Bernice
M. Murphy & Nancy Walker @ “women humor” D# X % 55| L72 MR 5, Jackson &5, %D
LMEVEZR 72 B AHE - “domestic humor text” (21X, O FNRRO 5 FidDRERE L HFEOH S LD
MR EET D Z EMARINTWD LR L TV 2 (“The titles of the most popular domestic
humor text of the postwar period reflect the impossibility of meeting rigid societal expectations” (10). ),
Murphy (% Life Among the Savages “C Jackson 23 f]&D T/8—F o MIdb D FE & Fhi- & & & | Eleanor
DD TEDBEITHNIZ & & DUSOFRMEZ L TWD (12),
Jackson B3FITE U CW =Dk, BIHEBREOTME Th o772 & WA K 5, R T D= —

=2 OFEE M TOPRF TR S22 <l o7 Jackson 1%, #h&h B RN LHITOANEZ B

¢ Hyman 1% The Magic of Shirley Jackson O J¥-3 0 H1T“For all her popularity, Shirley Jackson won
surprisingly little recognition. She received no awards or prizes, grants or fellowships. . .which it clearly
belonged, or which it should have led” (ix). & @i ~<T\ %,
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i T2 (“Our fondest dream had been to move to Vermont, to a where a couple we knew had settled. . .
and now suddenly it looked overwhelmingly as though we moved either to Vermont or to a tent in the park”
(Life Among the Savages 387).)s WA DBR 2, FEBTBRWERDLENRDH YD | LITITEANRENR
By, FIPDICACAREEE TS, TARMINOED L% Jackson [TE AL TV oy, #8/EE
DN—F 2 MITE, EBEOF % R CTHL, Jackson IXIEIV/Z RN ZBET TIEEICHER LA S, K
LR O T & BTV BEEF2 Life Among the Savages \ZFEZICH I TV 5

The Haunting of Hill House |\Z b ¥R L L THIT O DA A — Y L BEOHIEENFEL T 5, #H
BOFERLRD Tk b, RORBICT EVENTHD HaOBOW T2 o L
FIEEV, UL, EORBTAERZLTND ) BIZEOWMRANASOTTIELES L Hicn
%, Eleanor (Z ORI DBV SHE 9 IT722 2 M k3Rt £ TELZ T 2, RObND A
L DEFED B 5y ORICAFTET D% Eleanor B U TWodd, REE TEDOWITIRE D Z L1372
<. BT o ITSE A3 55, Eleanor 23RPE L 70 0 | SEMEIBEIZ “Why am [ doing this? Why don’t
they stop me?” (The Haunting 417) & 5[ %57 5 2 & T, Jackson [EHOFIZFEL TV 5 HE
e, ZOHBICH TTELRWFELFELVICLTVDDTH D,
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