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(722 SN WE T AT
—Wise Blood \Z B F B FE W & SRk ——

ik R

“The Train”2> % Wise Blood ™~

1952 A2 IR & 4172 Flannery O’Connor (1925-1964) 2 & % /N Wise Blood 1%, 1947 47>

LI W, TAFTUVREDI VZAT 4T - FTAT 47 3 —ADELRBIES

e, PO E L TR S 7o R/ NARICIL, O BT Wise Blood Dii— % & 72 % “The

Train” & £ TV 5, Sewanee Review |\ BERTH S N7 F O/, 3 A Hazel Motes
(LT Haze) DAFER, j(i INIRFIEIA U728 Wise Blood Ti% Haze D HIZBIT 2 #5

MREICEMENTZEZ)N, BERBORFRFELREINDIRE, HERADEZ,

FHIE R D 72 3 T AR AP 2R ET AT AL 7 & 11, Robert Brinkmyere 2384592 X 5 I
MFEEBRLFEEARHFPORER LI DDIZR STZRTEAS S, “ .. her shift from a
familiar and sympathetic narrative consciousness to one that was strident and detached”  (The Art
100-01) . “The Train” TITNAA TAIZFE LT D Z ERRPBRMPTE WAL & L THIA
T/ Haze 13, B CIIMAREEZL L2 K5I,

He would never have had the courage to come to the diner by himself; it was
fine he had met Mrs. Hosen. If she hadn't been talking, he would have told
her intelligently that he had gone there the last time and that the porter was
not from there but that he looked near enough like a gulch nigger to be one,
near enough like old Cash to be his child. (“The Train” 266)

L7 L Wise Blood ({231} 5 Haze IR B NETICIF &V ELEEWE 2T HAMTH
5. L FE“The Train”® %lﬂﬂ“(“ X Mrs. Hosen & 72 > T\ 5 AWIX Wise Blood 123> TlX Mrs.
Hitchcock & EX#H| 2z 6L TWVWD

She said she knew an Albert Sparks from Taulkinham. She said he was
her sister-in-law’s brother-in-law and that he ...

“I ain’t from Taulkinham,” he said. “I said I’'m going there, that’s all.”
Mrs. Hitchcock began to talk again but he cut her short and said, “That porter
was raised in the same place where I was raised but he says he’s from
Chicago.” (7-8; emphasis added)

Z DX 57 Haze OMERZEE L. Wise Blood \ZBWT ., 5 H DHHA Hawks & Z O
Sabbath D EFT A 22X (L 7=V . H4 D double Th D JE D AILFL LA Layfield % E L TL
FO2L. EEWEOKRTHLOELZAIKTHORLTLE I LW o ma b R {TH) % 82

TRMEHETDICHIE o T, AL TR A TEWEFREF L (BERBRRY) . KREMALE
(BHEFZEARTF) ITL L VESH L B Ed,
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D&, MBERLOESTEEZLNDDTH D, Brinkmyere 1L7E Y F il L7z Haze OE
MAEAEERL, BYVFEDED Lz h—r OBL L MEEREFE RO TH LTV DA,

AKF#HTIX, 29 L7z Haze OFRFGHEE L F X THABEAE OV REMEFBERON
THEY., EHIZZOEME Haze BMBICFE> T2 O TR, ZESCHEBICER T
LZEREHEHTIMNERDDLE NI ZLERFT 2, XA TARXV N THIEIBICEZD
Haze ¥ U A /A =R NI A THAH EWVWD Z TN TEELTH, ZDFHE
EHOENUOAPOL DL LTHEXIL LS DTN L o7, Wise Blood 3% U A K
HCHT DB L ZOBMICHAT /IR THIET TRV ENSI ZEERL, oD L
BoOELHABET I EDRRBOF LM LERLTH D,

FBEOVRVWEELD
Wise Blood D% < DX N OFIRIT KDL, WREL TWARVW, ZTERBHEAMTH D,
3ANE L% TH D Haze, Enoch, Sabbath OFEICE b itz A TH L 9,

TN Haze (ZHWVEIZH “ A LR EZT L, 2 10REBEFETHWBEZT LTV D,
“Haze had had two younger brothers; one died in infancy and was put in a small box. The other fell
in front of a mowing machine when he was seven. . . . He was asleep now and he dreamed he was
at his father’s burying again” (14) . R FEEZ B NE & &, £ 2 I2IELTH 5 30D
Ll THE) OA A=Y BnD&FE L 5, Haze I L TIE< b L #%iKkT 57, Haze D
ifi Taulkinham CH{2% 5 Enoch & Sabbath & £7=, FEICHT 2B 4L T2,

BAHOT, KBUTETOHNTZ Enoch IZENTHEF TROFHEAZRE L RV IRT,
Talkinham TIX A% & DEMR D 2RO LM, ZHIEGELNRV, E B OB Hawks DI
Sabbath & F 72, EFNTZERICHEBIC L o T Sabbath (ZEH) OA&EDITLNEN, B
WML TS, RRICEZIIRAERT, REDFEVDERTRELEL LW Z LNF DL
%, Sabbath (X TO7 LIFTEH R 20 o) (HIFR 168) &5, ZEA AT b4
Zid, EREZALOFRAEL L BHITRY, WFERETRIZEETLND, HLITLEDOFRE
EROZEBHDRVDOTH D,

suFRAIICEREND (R
LED X oIz, 3 AOFEBERBGE AMIIFRICONWT—FEN KDL TND Z Lo
T—RALDNPOERBAZEBVIET, 5 LEERWIZ, FunT X T RFHROERENDIhef &
LCHEE SN D, /=& %21 Haze 7% Taulkinham T & 5 1847 Leora Watts (3 Haze I
“‘That’s okay, son,” she said. ‘Momma don’t mind if you ain’t a preacher’> (30) & FEOYM T 5,
Haze ZHBMDT=DH LN LV BHEREZzA->THRVEWVWS ZLE, WDhWYWDH A =X
D FEFEET L& THBRANIFEHLES LW M ADRr Yy 7 Tl & BREZF
D, FZICERICHE LZER YV OHRPH D00 L NE N Z &R, IflaE AL
RITIEODIhEND,

Hoover Shoats |2 & - CREAKThZ Big£4L. Haze 2TV & LIS A3 T =
o7z Layfield X, 6 ADOFEH EEER D 2DITHIEN ARG HE EFEE LT 179,
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The Prophet got three dollars an evening for his services and the use of his
car. His name was Solace Layfield; he had consumption and a wife and six
children and being a Prophet was as much work as he wanted to do. It never

occurred to him that it might be a dangerous job. (203; emphasis added)

Brinkmyere (2 & % &, B 52272 Haze @ double T& % Layfield (2, Haze 3% U A F N E 3
ThHDHEWMETIELO—HEZRELTVDS, 'Z0EZICHLNE D L. Haze 1T
Layfield #% L CLE 5, ZDZ &IZ2W T, Edmonson IRV & A4l H 72 Haze 23
Layfield 28 L7z 2 LIZ X > TH OB RENTER L, BELZBKET 22T TRAS
DERIBLRWVWESZF O bOEZ LIS LTS EWH (Edmondson 57), Haze 132
T, BOO—BTHIATRAEEFELDHILER L, AZRXAEFELHEEAZONNNT—F
LEDETDHDTHD, Haze DEEMRIEO & 500 F TH D Layfield MNFHEANIC 72 5 B
B, T R0LEBEETRI LVOHARDLIDIHEZRAENL TV IO, HEETRERLE
ZBEHI, TITHLREREDAA—VF I/ nT A7 S THUIVEESnizw,

EFRCEREN 7 a7 A7 2Hinhiziki= 5 #lix. shrunken man % 7 &% & AN TT
Sabbath M HEE Td 5, Enoch 7% Haze DEET [H LA =R 2L B x| WAHH LY
BRI DT D XA T & TP S 47 Sabbath 13, WICHBOFEZ L FTRLENOALDOT L
LbOXoZhbunnsd L35,

She held him up and began to examine him and after a minute her hands grew
accustomed to the feel of his skin. Some of his hair had come undone and she
brushed it back where it belonged, holding him in the crook of her arm and
looking down into his squinched face. His mouth had been knocked a little to
one side so that there was just a trace of a grin covering his terrified look.
She began to rock him a little in her arm and a slight reflection of the same
grin appeared on her own face. “Well I declare,” she murmured, “you’re right

cute, ain’t you?” (183)

TUTRAIIRIA T EAIENDEME Sabbath & Haze 1T A BIZAAICEE KT, 44
1£3I4 J1% Enoch IZXE o TA = ADRDY & LTHRBAENTL S D o727, Sabbath |2
Lo THMNEINTEIA T, BUEBEORSOLDIZHLERTELEWVWIHE L2526
N5, Enoch IZE > THFIUVAMORBLELTOIA T ERESLNT Haze 3T NEHERT
DR, TOTRTATREBFEOEETLICBNTH, IAFIT_HOBEKRTHEIND,

Z @ Sabbath DFEF T LIZDWNT, PLFEFR D Yaegar ITLL T D L H Ik~ 5,

Who owns the terror now? As in Absalom, Absalom! a son turns into trash
and is discovered to be dust all the way down. In this simulacrum of the

! Brinkmyer, Robert. “Jesus, Stab Me in the Heart!:Wise Blood, Wounding, and Sacramental Aesthetics.” p.81
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throwaway child, O’Connor parodies white culture’s fetishes and retells the

story of its compulsive will-to-neglect. (Yaegar 86)

Sabbath DEEBIFEKEEEA I T 5FFT Loy —RIzBWT, F+ELERT L b
LEIDIETDHDEEDEVRBEINTWDLIDRE LT D L. Wise Blood (2Tl William
Faulkner ® X 9 22 AFRIRE O ZMIT R VICE L, WO RFROFITKAEZAEL TN
LEEADEAD, FLTHRT LI bOEKIZT——Sabbath & Haze b, FlEE Ko/ 1 &
bbb ThiHr—IA F7%20& L, BUKKEOR L5 5 L7 % Sabbath ~ Haze 73 fE#f
ERTEVIRTHHIND, A ZAORBLLTHLAENTEZIATIE, 25 LTHED
DELWVIBEEZZRENPOENLHE S,

sa7 Ay OFREHE

Z 2 ¥ T Wise Blood [ 8 28BN OFRNR Kb TWDHZ &, ZLTERTHHEE L
WIHIHLOR T BT ATICERINTVWD Z L% KR TE7, Fred Booting 12X 5 &

O’Connor /N TIEEMD B v aT VT 4T AT VT 47 4, BMEITKRT 2240 A
Ty R T—H TR T R REBTREINTND & W (Booting 161) . Wise Blood
WCRBTORRO 70T A7 BT, TOREERRTZENTEEITHD, TLTZ
DTaTAY EX, FHEOBREWI T~ EWMPFATLL LI, R afEEE BRA
TW5 & E 2%, Carol Shloss (X O’Connor 12 & % 7 DT?K?@{EHEJ@EI’FTE‘@%D\T@JZ )
WZHRH T2

On the basis of these observations, it seems reasonable to conclude that the
effects of O’Connor’s use of the grotesque are sometimes not the ones that
she anticipated. To experience what O Connor apparently desired her stories
to communicate, one not only would have to identify with her fictional
representation of life, but further, would have to infer the cause of broken
absurdities in both fiction and self to be the lack of God. In the cases at hand,
the stories evoke both uneasy laughter and tension. But to say that the
ugliness recognizable in them also elicits a sense of theological “mystery” is
unwarranted; for in the contexts that O’Connor has created, deformity is
ultimately ambiguous in origin. At this point, it is germane to inquire whether
O’Connor used the rhetorical strategies of the realistic tradition with a greater
certainty of effect.  (Shloss 56; emphasis added)

O’Connor 2B 27 a7 27 OFHIZ, IEERYUYWEME L, 2823 X 9%
T2 I EBA, MRELVBSIENELE AL ARG OMFE~LERSEDTA
et Z B>, Shloss DF 9 X 912, FA I IMLT LHASKEARBEEZ, oXnzHE LT
HZEEARLIZIEDARWES S, Paul Giles DfifEICH H 5 X H 2, O’Connor 28T v &
A REMTHBICHBE N2> TESENRHEGRZ ML, HLoEHAERZ LTV Z &
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B&H D5 (Giles 364), Wise Blood TIlIFIEH ko= E =B OERZUWONIESLD 7 0T
AT RBERIZHE > TN D,

Haze DIFAE—FIEBEEKRD [ 2 XA ~DHE ]

Wise Blood (2375 [FHiE] LWHI)RGOBEEMEAMBILI2L 2 AT, AL Haze ITD
WTEVFELLS ATHE Y, 9% Haze DA = A/F U A MEA~DOHENFIE, FICHR
LRHCHERLTWD Z EEBRT 5, Haze 34 TAZE L THRWVWEZ A, BEFET D
HEYV, AZRAEEMELTRIEIPE—FERLROVAE~DOATHDOL ) 72D % —
BAIELTDH, HIELEOA ZA~OHEIL, HAEBBALLOTIERWI E2EE 2
TEBLILERD D,

Haze Z$hDP I HT 3 SOMEKET HHARICHB I, SHEAIICRAS D LB X T
Wiz, 18 BRI 7 ) ARICAT o 72 Haze IXF N CTHMEAIC 2 A9 LBV, B&ETHE
EROTHEWET OB X, REROFHEANTITREILERL, HOBEE FTEHICZD
ABIED EDABZTNENLTHD (15), HROBEE»DL L. $2Th D Haze 25 H 7 I
BTWDZLIZK3E, EnLIERHICHE L DTV 28R D, ARICE-L D
FROBEMNCE (W5 T (mock)] LTWDLEIIZEL, RIZHELS B> TLEHI>IDTH
% (16), Haze 2’ Taulkinham CTHZEAT 2 RIIMHEM TH > AR O L% MBI E
LTWdXE5ichz5,

ZOMINEI TH-o72L 512, Haze Db F72, FEMR AR TH D, Haze DME L
ENTLEEHBPOME—F-o TV o bDITHRVWEELFBORETH - 12,

The only things from Eastrod he took into the army with him were a black
Bible and a pair of silver-rimmed spectacle that had belonged to his mother.
He had gone to a country school where he had learned to read and write but
that it was wiser not to; the Bible was the only book he read. He didn’t read
it often but when he did he wore his mother’s glasses. They tired his eyes so

that after a short time he was always obliged to stop. (17; emphasis added)

AETIE, AR THaze NELERICARDZ I DRN™A LI, TH) FEELREKE
W%, gk L7z X 912”The Train”2> 5 Wise Blood ~DFalizdHi—> T TH ] 2B+ 54
GIIZEEMSNTNDEZ ENDLLZENIEHLNTH A H, Haze PRBORE THESL
Ftie B 51, Haze WEFICHEEBICH L CEIRBOBEEZZITHNTBY . TN XFiHE
VOB ZHFENIETVWIONRHALAIND, £iz, FBIXIEEREK IS Haze &7
I 22 E83bo7o, LTFTOHEIZFRIZNZ > CTET2 Haze BRIIHIREEZIL LI Z L &2 &
CHY | EDFIRBEOENHE I TWS,

She had a cross-shaped face and hair pulled close to her head. He stood flat
against the tree, waiting. She left the washpot and came toward him with a
stick. She said, “What you seen?

“What you seen?” she said.
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“What you seen,” she said, using the same tone of voice all the time. She
hit him across the legs with the stick, but he was like part of the tree. “Jesus
died to redeem you,” she said.

“I never ask him,” he muttered. (59)

2T, xR0 LEETICZERUEME T 53— &0 Haze 28 R # /)
BCHELREMEOFEREZRIZLEZZ EE2MLEVICHEDLLT v Haze ’%'ﬁ%fr
25, TELED Haze IKREICHO/AZHOPIZ AN, BOEET 7%
T IOV - HEINIT AL, Haze NEBIZR> T L L HAIN D, Yeager 17 )7\7‘7
FEBERNS, FaF—2HiXH L7, Haze I » TIEBEFE LWLMEDOEN, #IC
HERLLBET WD L E2IERT S (“The Woman” 111), RO 4 RilL. & “The Train”
TlX“Annie Lou Jackson” (“The Train” 263) & BH S MMIT72 > TW DM, Wise Blood TliHk
OLBNTIEIBREh TW5, Kofigibashniz TREEG) 2. EEMNFV R MEHRL LT
Haze DM B L H 25 L L 512, LU Haze IC& > CIHEHIRTH D L W) FHigx
oML TWD, BEARICELSR>TLE-mEWV I BEAKIT, o~ RABICH
HBBOITEHERERILTCNDESZS Db LRV, Haze O, EATZRO
ThHREEZ AV, ERREZBMDEI0DO LI RITHORTIT, LOLBEIXERICAR-T
LE 9, FHEIZTTICZoMICiZA<, Haze 360 0KITH LAY T A Z b ER
FEERDTH D,

LD Ll
Haze OfEM~OBE L, B L W) L e SIRSBEBEL TN D, A =X LWV ERD
VARV ESTE L. “Church Without Christ”% 9 72 9 Haze D FIZH R &V 5 EHIDF%
HITHZ TR,

Sabbath |2 H /31 EFRAAENL T2 & Haze WEH SN BHEEHTH LS., BHOBEZITRAER
Thd2LEMbRVEBWTE T Haze A, AAAERETR DA LWVOTIX, A =2 F0ED
TRV, CESDORKICRSIBETH D,

He looked at her irritably, for something in his mind was already contradicting
him and saying that a bastard couldn’t, that there was only one truth—that
Jesus was a liar—and that her case was hopeless. She pulled open her collar
and lay down on the ground full length. “Ain’t my feet white, though?” she
asked raising them slightly. (120; emphasis added)

Z TEMNI T B “something in his mind” X #H I 2 M fEBL & FE DTV B b Ltk
VY, Coles 23125 & 912, O’Connor | i%ﬁ[ﬁ@%/z RSB e —F LTEY
2“Good Country People”?® 3= A2 Hulga ® & 512, B O ML L CHlikg 2 F7E TIER WV &
M——FPEEFT2T . RFIATE, fa{m%ﬁfﬁfib\\ HIRVIZHEHEVREE D 2V Ak

—I{3 O’Connor fEdMIZEBWTE AN D, fEP THRIBA LT S D Sabbath 13,

2 Coles, Robert. Flannery O’Connor'’s South. p.19
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Westling 23773 & 5 72 Southern Belle L IIE X R WHSAREWE R LM} OO0 ED TH D,
Sabbath ([ZFAAWL7Z L& B STz Haze 13, A DOEXFIRERLTHS S Lipinsb H L BIR
BRNEBZTWEET RO, RERTHDOAZRNLEZEZ TV ASICKASL, ZITH
23TV % “something in his mind”IZFEFAY 2 M EBL & 5 2 5 D TiX72W/2 5 5 A, Robert
Coles 37k % X 5 12, O’Connor IR DO~ fcﬁﬁ:AE‘JFE]E'E I77r—FLTEY (Coles
19). “Good Country People” (1955) ® = A%\ Hulga ® X H 12, B O &M & L Tl
TFAETIE 72 W4 1X O’Connor fEMIZE W TE A2 #iil b, Kﬁi\ﬁ?iﬁ Sabbath X, Westling
23779 X 9 72 Southern Belle &I 5 2R WS REA 24 (Westling 146) O ONE D T
»5,

P& VD RHUICH R T D, b2V LODREERTF L CH LS, Haze IZHAH BT 1
T AL MEEER TS (102), Ralph C. Wood (X Haze DIEME T 2 H S I3 A & L
MNZRNE NS T EERIERL TS (Ch5), W.J. Cash 4T 2 L D2, Ba—U &
DOFEBARRKD DI AERET DOIZDOMTH D | FH 1L “silken priests” (Cash 56)
TR RERERIOLE ENDETH D,

EIANMEADFREIL, Ea— U F U OREE 5 T T FIEED TR AR
RLEOTHY, MEDOHRITH ETHRHMARMEFIFL, CHROKNE
REBRRT 2L THD, FDFEBAITIT, BRLPFERICTLD2 DO TER
<V BLETHEMNERLEGT S bOTHDL, (W4 159)

MAERBRD XS REHOE 22— X OEAOREZ B E LB E WS FE I, i
b Bl &ATe Z & O TE RV “Church Without Christ’Z T, HZ3 DORHFE D= ’%Oiﬁé
Haze TDOHL D EF X DD TIEHRWTES D D,

ZZF T Haze OFEFMNIFEKE, T LTHME W) THIZHR LTI Z LZRAEL TS
7o 2D &G, Wise Blood 3% V A NI T 2% & 2 0WBLUICET 52/MNiTH D
P TERNEN) ZEERAMDIENTE AL HICEDLN D, Haze IIFIE L BB
WREWZ WD, FREBEBIZHRL T LIERTHLIEMNE LS _75)1&2: L., BiE
LI ELTNDHDIE,

AT RA~DRE

/NS EH, Haze IXERCTHELZ T A2MEZbOMTEL L, lZbHDOE S Bl L7
W] W) EEER Haze I35 U5 K 512725, “He took a long time to believe them because he
wanted to believe them. All he wanted was to believe them and get rid of it once and for all, and he
saw the opportunity here to get rid of it without corruption, to be converted to nothing instead of to
evil” (18) . JRIFILT TV & A< Haze DREEIIITEL TAIREMNOMAAZTNTZ LD
LEARDIEAD, REH, BIBTRARTEARLZHERL, BEAKRKFIZILTWEF 2R
IZ Haze [3“THIS SHIFFER-ROBE BELONGS TO HAZEL MOTES. DO NOT STEAL IT OR YOU
WILL BE HUNTED DOWN AND KILLED” (20) &\ 5 X E&5%T, ML FiEx ko7

3 Westling, Louise. Sacred Groves and Ravaged Gardens. p. 146
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Haze %, Taulkinham #|35% . “I ain’t any preacher” (27) MR EDERV LHEHLABET
5,
Taulkinham (3 % &AL 9~ 2 B 72 &1 & L CTHEA 4L TV 5, Jonathan D. Fitzgerald 23
“A crowd gathers not for community but for movies, freak shows, and salesman”  (Fitzgerald 31)
LR T 5 Y | Taulkinham T3iEN TR S & a2t B — /A~ Ll THOFEE
FSHAMIZIF L L2 b0 LTHMITND, A ZXAZFELDHT L 2D Haze IE
Taulkinham (72 E D FWTLE S D TH D, Z OH TIE“l ain’t any preacher” (27) & &HE
L 72 Haze &3EV ., Hawks LW ABEHFEAMITIE 2 IXHEEZ L &3 ITAREDY
 Lif 5, 376 Haze (ZAENRMOBHAM IV TR SIELTHD L0 I R ITD
ncTng

Haze |35 H Ol Hawks IZH & >7D b, B D preacher & 443 Y | Church Without
Christ (F U 2 FDWRWHER) & 57T LD, Hawks 28F H O FLEN % 5F 2 FEHK A
ThHdHILuwkE, Layfield # 8 L7z Haze 3B FEOFLEIC Lo THEE RO L, AHHH
EO5T, TO%, FEZFEERDO I DI Mrs. Flood DREEZ o ki, B4 Tl
N5 Haze # £ - b REENKY , HITEMzHX 5,

She sat staring with her eyes shut, into his eyes, and felt as if she had finally
got to the beginning of something she couldn’t begin, and she saw him
moving farther and farther away, farther and farther into the darkness until he

was the pin point of light.  (236)

Haze Z ¥R Cx o7 (DAL U Tuv/=) Mrs. Flood 28§ H @ Haze #4540 &
WCHZMHLUD E, PR XD, T2 Tht Haze ITMIVEE LTYEBENLD DD,
U\}:’J X Haze @ fundamentalisthero & L COFEERHEIN TNDHE WS T LN E 2

%, Wise Blood ® narrator | Haze 7§>$H§C LD X 9 7 fundametalist 12725 Z & ##FF L T

W B AR & FF o> T 5 & Brinkmeyer ($i8 X%,

In Haze’s physical destruction and spiritual rebirth, the narrator means to
celebrate Haze’s emergence as a fundamentalist hero- as one given entirely
to Christ. But also at work in Haze’s story are dynamics that call into question
the fundamentalism underlying Haze and the narrator, particularly the limits

and rage of the monologism that underpins their visions. (Brinkmeyer 107)

FEIZ, /BB CERE & SE O WK & ERTIZ L7z Haze 7% Taulkinham (23U Y &, £ =
A~DRBERMOT L LIRS L) BEELOERTOREEFE I EZF-7
fundamentalist hero O FEA % O’Connor IZFFI L TWH D nh LitZevy, Ll Brinkmeyer
DE 9 X 91T, Haze @ fundamentalist ® —H IZFRFICEEZ I, HIZZ0OEEDO S BT

EEDANBTIEARV, Feely 1dA a3 T —NBELHEMBT L EDHLIRo7, ﬁﬁ*éi’b
TEANMOBRZRE, T ANOEMAREA KR BBELEZF > Tl L2HERHLTWD
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(Feeley 55), TN x5 Fx257bIE, 41 TA~DKRLIZHIET 5D Haze DEIZIT T <,
BT 2% & K -7 Haze DIRHLENBERICEB T L2LERH DO TRV,

BN 7= h: o FB

B ORMERARENDIRE LR > 72 Haze LHEEOINIE 2ITERTDAXITED
L CHLEfE LA 272\, Haze I3 Taulkinham THHE I AHE I AL B ESRaIam
F—tarvkEEDHN, MEMOSMISTN I N L EOREEIIFICENY T bOTH D,
Haze EEHEOFTHE Y, 7r U XILFEDR T EHIZE& W T < Mrs. Hitchcock (kb7
WO 2 G5 L721£2> 0 @ Haze (2T guess you’re going home” (4). “there’s no place like
home” (5) LV ET, £/, A4 = AITHOWTEET Haze ICHRICIEE T 5 O Lotk
D75 [ “poisonous” (10) L HiBE I3,

“Do you think I believe in Jesus?” he said, leaning toward her and speaking
almost as if he were breathless.
“Well I wouldn’t even if He existed. Even if He was on this train.”

“Who said you had to?” she asked in a poisonous Eastern voice. (10)

ATAZFELTVRNWEFTWVIED Haze &I, ZMEITA = 2213205 KUTH T
TTHWRWE S 7, ZdX 57 Mrs. Hitchcock, % L T Haze O %% R5F > 7= Mrs.
Flood 7% &£ % normal character. Sabbath, Enoch, Haze, Hawks » % freaks character & L T,
Feely I3 = 2oDX ¥ 77 ¥ — 7V —7 %%t ¥ Tim U 5, Normal character 1L~ Bt & &
BWZLZ b TEDLN b LARY, Mk 5T Haze Z B CTE RN S b [AIFRFIZ K
NEFELTNWD,

Wise Blood is an extreme treatment of alienated man’s search for “home.”
The reality of belief is so strong in Hazel that he is unable to uproot it;
therefore, to live comfortably with it, he must transform it into a shadow of
reality. He is unable to deny Jesus the divine Redeemer, so he forces himself
to create a shadow without substance, a “new jesus” who has only the name
and not the power of a Redeemer.  (Feely 61)

Feely Dk~ 2% X 912, Wise Blood 13BfS &7 A28 “home” & FEMBHIIZ K & 2 /N T dH
Do FERLMIZ L > THEAAHT BN 72BlE%E Haze ZHWEL Z LN TE VAR, £h
22T AN T 7z home T4 FEE T, MITHELFICEZ TLE D HFIELIFLZR
W, ZDOXL D7 HE LI AT BT ER &k 5 &, fundamentalist hero & V95 F U R
b E Y 72 BEN 72 T AR W R PT 2 F 3, & B normal character & W& T 3% Haze ©
NTEEE 2D, * AFH T Haze 1372 e AR E &I H 77, ““Listen here,” Haze said, ‘you get

PIRERT7IF ) — - A3 F—OZEME L LM ORM T TiE Haze OREE%R
T OB REE IS 2T —DNOLICRH LI AMEETHY, THMOBRPNEETLETOFTT 4
VLR O B ERER & E_XTRE VT &0 HIZE 272\, ) (64) L Wise Blood 73 5FAfi S 41T
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away from here. I’ve seen all of you I want to. There’s no such thing as any new jesus. That ain’t
anything but a way to say something’” (158) . Z® [#H LW\WA ZRARATW I b DILHFE
LRV, ZRRIENESWVIEWEIT AR L) Haze D&V 706 id, MaeRETS
EITr, BoOEEHEE LEAMO, BHERIZRO & IR [ LR 5H0IEIC
BERERT 2R EHBIMN D D TIERNES S D,

Bbic

K CIEBG DT L OFBEOE R 2B L. O’Connor fEMICBITF 2Nz vT A
7 OAREM A AT L=, £ L T, Haze 314 = A~DRLEIZxH I 5 fundamentalist hero &
LTRBICHEOD S W22 T TIERLS, BHRPREIZ L > THSITHE AT b MiE# %
BRICHESSELI EHBEPRNTVDIRIFWED S IV LODERLRD TIIRVMNEND Z L
R LT, BIE OB, BMEKOEFL L TEERTZLOTIERL., BYt ST
AEOYIEDOEPLEEZ Z BN DD TIXRN D,

5 #w “The Train”?2> » Wise Blood (Ch.1) O 5O E2OKEIL, MADE K TH 5,
“The Train” TIEHIAZ B BH AN D RFEICL < BFT 203, Wise Blood TiE7m ) H &
TIPS EY L 72, “The Train” TlE Evansville, Chattanooga 72 £ 10 UL LD #ig 3 E XA F
NTWDBD, Wise Blood TIiX 5 OREICEZOHITE L ENTWS, F-midd L=k oIz,
Haze 3R CTIEROLAR 2V KT, BRF CIXAmBERHIBREAL TS, DFED
“The Train” {235 W\ THEDIL TV 2808 & F KB O Haze AN ORFA O L AL, Wise
Blood ICB W TCITHMB L SN ) ANV T 2 BOWRODFEH & LTEHRI LTS,
ZLT, FTREbRTVL2¥2IC, mRkT2ZEbRITHTZEbRER / A2 LTT
EBRFEL -HEIEDHEOIC Haze T LN & Lie, £ LEH LADORETH DM DL,
MEFICKFEEZ LT LARWVDTE,

KB OH LI BimAIX. Wise Blood 6 59D LIESELHAET, &) 2 Lilh
STz, FATWIRIZE W TIL, KK Haze BMEIZHN D EWH ZEREAPTHD L)
AR CRadEA TV, Ao =N ERiRE L UM EZENTWD Z L4 RTHDH L
Sx251A5, LnL Haze——FREMME K72 19 il ODFE——1TZORY Tixew,
B b FHES RV HIRMIZH KB L7 Haze DT, bhibhooicOe+TLoe s
ZDHDTH D,

W5, Haze DRDZBOEZMORRICEREZE TTRIT 2 L 20 & 5 RFMHICA2D 2 LIFED RV,
K ClLiES 127 7 —F 2R B0,

5 Stewart 78 On Longing: Narratives of the Miniature, the Gigantic, the Souvenir, the Collection. (Z¥ T
“Nostalgia is a sadness without an object...like any form of narrative, is always ideological: the past it seeks has

never existed expect as narrative, and hence, always absent, that past continually threatens to reproduce itself as
afeltlack. (24) L#RTHEIIC, VA AT EIRMOBEEZ5 S I,
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