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HWILOBA7Z-HDIT K *
— B AR HREERE Ry v T ORI OV T —

g AT

1. ILDIC—WF—FA4 Ry 7
TI7IVHRTAVAAN, ROULIZEBALEDOEZETVoTH, RLT—KETIERY, £
NENRRRDIN—Y 2L AENIKRKRBIORTZHBROEHOERLIGENH L0
2, BAOERICINOARH LM, ' Wb AXF I T —b TELRIE,
FMUBATHOINOODRENREL>TLSHDF, T2 HBHEH LV IHENRDH -
b ThbH, AANEEEFOMHMICIENT, 17 b a—m v XTRAOBGRE S
PEREY 18 HALCKREMAZ MR, RSN TT AV A THELIEBEL L THbhl, £ L
T, BABREFEL BASGEZEORICAENTEANOHENEO T BGHE L THbORT
A3, Frederick Douglass (1818-1895)® H {x Narrative of the life of Frederick Douglass, An
American Slave, Written by Himself (1845)IZE NN TV D L H 12, RIEDOTITEREDOED
D I NV E O, EFEEHMTEELS DL, RIUEBACHZITOXI S5l b
DOROHENNE L BREEDENOESTHNS HIZHFBORWERREFEICEY ITHEND
RSN (14), TOTRHRIIERZERDIZIEICEADMB 25D 1, 4550 1 (Wb
@ % quadroon), 8 43® 1 (octoroon)& 72V . A ANIZHREZ DI EMOERHEL 72> T
Ko EEHWVAZTRAIYUBEVIEIZ, 1 HTHLRADOMMBA-TELBRBAEARIND D
1 O%E (One-droprule)] > BNdb D7, BAL L THEbNLA Z EICEDY X ehoT,
COMDOEDOE N [HTF—F A2 (color line)] & L TMIZI., Oxford English
Dictionary {\Z J 411 2 Originally and chiefly U.S. An enforced separation between white people
and black people (or occasionally those of other racial groups) in a country, community, or
establishment” & & 5 K 512, BGRHIFE L & ARMER % b < . AR IR 4
I HELE SN, £ LT Douglass 1ZEK O ZOHGEICIEDY 28 Lz, 1840 )
5 1860 FERICHT T, 77V HWRT AV I ADOLEBERIFEBF ok b EL)nA ¥ U X

*REEPETDICHZY . EFITTENORBHRT AL Z%BY £ LEBEERBRFEER - K
R ARSE AR 20 b DN R R AR ITIR BT L BIPE T,

VP ANFEO G TH LA TWD DL, FA Y DESFHE JFBlumenbach (2 X % -2 @ 4y FH[Oriental,
American Indian, Caucasian, Malay, African] CTd 5, Malay I£7 V7 A% 657, (The Mismeasure of Man.
p409) ALOEIZ L 5 50HE1% 1850 b o X THEM, 1790 D& % X OFRATIIFCAMD L4 #i
MEFE/BBEAABME - BRAANLN - Z20OMT X TOBEBA - BGE] THo7p, 1850 HixHBA [4
il /47 5 /14 51l /Color (White, Black or Mulatto)], %k 14 /4 #5/1E51l/Color (Black or Mulatto)] & K7t &
M7z, 1890 T [AATKROA = v - - i E L OBR - (BA, BAL 200 1ERM, 450 1
Rif, 840 LiRM, FEA, BAAN, 41 FN)] EEbodz, ([EHEORIDAFE] 32)

2 1875 AR 1960 AERETT A U WMEICIS T 2 - B - HHTAS L~V TiThiulz, AfEE &1L
S ANFRERR CTHDLY L - 7 r vkl rolzb o, HIRIZ K - THREMSCARITR 2D,
2Ty =Y =T MTE 1910 FETET 7V I ROME 4 ZO1TUERSOLONRBALRD LN
7oA 1910 FETIE 16 43D 112, 1924 4> T AFEMM AR AYE] CIEEModic 1 AR ABIRML S W
Wi e 2 — D YV A ROZBAANTZ L ERIN, 1930FE TITIXERTRERARED OO Tlo—iFo
B AREE L, SHICBAELAANEORBEZEE T, (TAANEEMA» 2] 93, [T AFEZER O MRS ]
148)
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ETANT Y REFB LT3, Douglass HZD— AN7E o7, #ilx 1845 ENL T A L
FUREAXFY ZAT2EME I LB, B TOARICHT 2RAORSICEE, LDk
D& HE 8T North American Review 1881 &5 6 H 5 12“The Color Line” &\ 9 3% % 55
L. “Outofthe depths of slavery has come this prejudice and the color line” (573) & F2 L T\ %,
WIXRNT VAT R0 T 4y ZIZEBTDO2AX DRy NV =V REDDHZ LT, TAY
T FEE LI SCRDBBEN., b T AT a SRR D b B HEH 2 BUR ST 722
72, —J . W.E.B.DuBois I& The Souls of Black Folk (1903)® [F48] (23 T, “for the
problem of the Twentieth Century is the problem of the color line” (5) & fij&EH#E L % L., M2 T
“Of The Dawn of Freedom” L JES N2 “E CTHLL D X H1c, B ABUH O BE 2 B AL #k
FOEDOFETHDHEFREL, #T—TA LV OMBEEERL TRELRY LiIF b,

It was a phrase of this problem that cause the Civil War; and however much
they who marches South and North in 1861 may have fixed on the technical
points of union and local autonomy as a shibboleth, all nevertheless knew, as
we know, that the question of Negro slavery was the real cause of the conflict.

(102: underline mine)

F 72, Alice Walker (1944— WXL DO RO % . In Search of Our Mothers’ Gardens (1983)IZ
X% L 7= — » & A “If the Present looks Lke the Past, What Does the Future Look Like?” @ 727>
T A7 YU XA (Colorism)| &MEATE, #2ciE “prejudicial or preferential treatment of same-
race people based solely on their color” (290-91) L EFE L., Z TV XA LIINOEIZE SN
TeHARD T — R MHIE & LTz,

bHAA, AANIEWVWIERSBADOEPRMSIGIZIRL b0, ANEKEETS
Lipn b, ZLELFEHIIREL LD D, Jodi O’Brien [TEKMIZHKD K STk RTn 5,

Marriage is one means, in addition to employment, of advancing oneself
socially and gaining access to social power. . . . Gradations in skin color effect
the socioeconomic status of African Americans as strongly as does race itself.
Several studies show that, as a way of advancing oneself via the marriage
market, lighter-skinned African Americans are more likely than darker-
skinned African Americans to marry and to marry higher-earning, better

financially endowed spouses. (O’Brien 148)

TITHE TMoeoZiE, AEZOLDLRERIC, 77V BRT A Y I ANOEEREFER
HAIZ B RS BT 5] LU SN TR, LOAWEARAANZRYTELTHAL
ML, AAERTEETWS ZLEFB LI holz, D00 Ry s
(passing)] TH 5,

EoT, Ny 7L IR0 TET] LWIEELEH D, =& 21X Werner Sollors 1E,
R T DWW THE 5 Louis Wirth & Herbert Goldhamer. Joel Williamson D VL F O &
FAEFEIA LTV BD, “an attempt on the parts of Negroes to enter into the white community in a

fashion that world otherwise be forbidden because of racial barriers” (Sollors (Z5[H 247, Louis
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Wirth, and Herbert Goldhamer 301), “crossing the race line and winning acceptance as white in
the white world” (Sollors {251 247, Williamson 100),

Ny Z3RICANEORER B A5 2 L 2B%RT 22T TiEewn, ¥R, Ny v
CEEITERBIEI 0BT, AENEFHRONOBIZE > T, HAREATHDL Z
EPWLNCRDENIAEDN, HROBERREZDEETHHRS ZLITEDD TR,
Charles W. Chesnutt (1858—1932)=%° Nella Larsen (1891-1964) & W\ > 7= B AMER . H 2 TR
MmN ZEANAET DR EEFENTZOE, AERAFBPBALROPANZDPE NS PO
FHET, A7 FJAV EOREEEZRBEZLTCHDENLTHA I, F£2, Douglass ILH A
DRGEHIBEILGREOXEEZZ T T, Z< OB AGFEZEHR L TR, £ 0 Douglass IZ
DWNWTHEEEHM L, BANEBRZRDH -7 Chesnutt b, FIRERICHAIZHATHEHE S &
L T\ 7z (McElrath Jr. and Leitz Il “Introduction” 22),

Flo, N—L A 3B RAORRIT, BADT AT T 47 4 B S IR TR R
ThY, ErPZZFRBANDOTAT T 47 4 DL E %V 72 Jessie Redmon Fauset X°
Larsen 2 EDO Ry VU TINHPERB IND LIk THA S, P LoL, BRirs
FADHEE NN E BAMERDREN LD LBOLN RN ST2LDIZ, ~"—Lb A - X
P AYEELBAEZOEHROLIZAAD R Nl THRD ML > TV Z &3S
NTwz, * 2L T, &MLENOAEDHENREAOLZRLT, AANBIT—TF 1 LR
ANDAEEZFIZHEKEZRDL, SiBF Tbbolt BT HILNTED,

ULZ&BICBE, KRTHEBRACLDaIa=T 4 e 0 JICOVWTOMKRES
B HICH20, 19, 20, 21 HiEENENDOIERD S MFTT 5. Charles W. Chesnutt 0%
B1EM (1899), Larsen @ Passing (1929), Toni Morrison (1931-2019)® Paradise (1997), Brit
Bennett (1990— ) The Vanishing Half (2020)&% B0 Eif 5, 5 LT, 2o HKFEEKED
ARREREREZELARNLMm LTV,

2. Chesnutt & 7 —+ Tz f VX

Charles W. Chesnutt %, Tt HEDUOBHWER A TH 7=, i< EEO R LT T7 1
— U X (FWVMHE) EWIHBERHY . OB K DR ROBER N
TW5%, Chesnutt OB IIFMEALEFLRTNOBHREBEALWIWMNTH o722, BT

3 Sollors 1, 7Xv ¥ 7RSO FEHIO WAL L LT Chesnutt <>, James Weldon Johnson D4 i & & 1F |
EoRORELE LT A—L L - LY ZH D Jessie Redmon Fauset D4 H1% HIFTWVD (275), L
2L Z 2T, BEDW T Fauset fEfL £ D B Larsen fEFHOFHN, MLARVFELTHLHAALEBAD
HRETERT D ETOREER, NEENOHEARIZH ZLIZENL TS ERZ, 4 |
b DOFTENE R L TV D/ Passing B0 5% Z 12 L7z, George Hutchinson H kD &L 5 I
Larsen % §Ffi L TV %, “Larsen, in contrast, never stopped thinking of herself as a Negro (and a mulatto, and
a Danish American), but at the heart of her fiction was one of the most incisive protests against the inhumanity of
the color line and its psychic cost ever penned in American literature.” (186)

4 Passing DRREEIZ Carl Van Vechten RED L FI N H D X 512, Vechten 1T Larsen (2% K72 E% L7-
Z L THATZH, Edward White (Z“but even she was arguably a greater influence on Vechten than the othrer
way around” (The Taste Maker 216) L ik~ 2%, F7=, HFHBWT TAAD M2 U OFEER, N—L A -
NI F L ANBRALE LTOMMBEEZES T2l b H 5] (“b=-FV 2D [V
2] & TRROLDOAN—LV L] ZHO0ICRL2BERR L ZWMEOHER” [H~—L & - Lx ¥ 2] 401)E
[N

5 Brit Bennett [ZBUROE FEFDIERZ TH Y, XA BT —LRo72Z O/ 100 Fi2H72D 3 1
ROBALWEDOEZHTEHNTNDLIENLHMY EIFHZ LT L,
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BACITELRIATREZ, EBRICHOYT-DICATWE-=0ELEBbn b, BT FHOE
W ALER G A KRB, O &P O 1863 FITITBGREIKE S . 1864 FITIXB T BGRIERE L &
wix., T ANFEIRZZ (miscegenation)| & WIHIEELHEL TV, ¢ T— -+ Tz g U X
DUV TCiX “The Wife of His Youth” (1899) ®FHHICLL T O L HIZHHAR s TWT, £
MOEWAMICAHSOHERZLE ST TVELEZNVEWVWIBENEHI OO, HICEAEAA
EWVWIHIBT—F A O ETHDBRATZLOERRBET 5,

The original Blue Veins were a little society of colored persons organized in
a certain Northern city shortly after the war. Its purpose was to establishand
maintain correct social standards among a people whose social condition
presented almost unlimited room for improvement. By accident, combined
perhaps with some natural affinity, the society consisted of individuals who
were, generally speaking, more white thanblack. (“The Wife of His Youth” 1)

ZOEIT, WOWLBALY BMOAWEANLZBIZL > TELWESAHEZ N L,
HMFFLE D LR ENTZOR TNV — - T VXA THD, LLEOHARNLLOERRL
I THEAEZHEHINOSLL, DEVSTHATEHRWEWI IGICHKESIND, £ L
TOHIZ Chesnutt VHER/PHAEFE LD THERLII &L LEEIC, YFOFHRFES
Walter Hines Page 23 12425 L 72 Bl 2% “The Wife of His Youth, and Other Stories of the Color
Line” Td o7z, Chesnutt [ Z DREIBEZKICA> TV EWIRENH D, T OMEAIE,
Chesnutt HE LM EE LN TV AN T —F A 22T “that subject, the great problem” &
FNTWL I EMbEELND,

I have not been able to think of any better title, and all the stories deal with
that subject directly, . . . So unless there is some good reason to the contrary,
I rather think that name would very aptly characterize the volume; and I
would like to hope that the stories, while written primarily as attempts as
literary art, might by depicting life as it is in certain aspects that no one has
ever before attempted to adequately describe, throw a little light upon the
great problem on which the stories are strung; . . . . (Chesnutts “Houghton,
Mifflin &Co.” 127: underline mine)’

“The Wife of His Youth”® &= A28 Ryder 1L76 4 D4R Sam & W\, BADOE L W20
B, BGHE L TRONEIITRSTERICENEZRL, ZOFEFEh~Lmholz, O
Sam [T/ —+ T A LV RIZHEEL ) HIZ, 4% Ryder EEZX THIAL LTAEE S
HIED D, FLTHEDRERIBOVHLRFWICHP LR WEBICR-EH, LV ET
LHELSTCHEHELDY, NMHbHAL, HEHINZRE AD Mrs. Molly Dixon & DFfEEZ2 5 2 5

S HFMEOITEWE T ANFBEMOBE 2L, RERROMGEHILHFO NI L - T, HLEe%,
T A Y TIE RS IR EORESME L, BAEITIE 38 M E TR L, & %52 DGk ik
#Bo TARE] —RAFMIRELERTVA bR R”, [RZETEST AU BH] p. 134,

71899 4F 8 A 23 A £ Houghton, Mifflin & Co.~? FHE L 1
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Ko %, LirL, MRICLEIKRFE2SESVICTHOTOELFR L, KHEITIT Mrs.
Dixon TIZ72 <, RVWHKRDOHFEEZLHEHLIZL TWIELOBNWELZRALTZOTH -T2,

WAL D B NWFEDILIZRE - 72 Ryder (2% L, “A Matter of Principle” (1899)TiX., #k
RENOBOFBEHF LRSI LICEM LA EH, 7— T2l AD—BTH
% Clayton IZ, “People who belong by half or more of their blood to the most virile and progressive
race of modern times have as much right to call themselves white as other have to call them negroes”
OHEWIBZXEFEL, B Alice D71-HIZ, BEFEIBRHH ., BATGEVALOEBDH % K
WWBITHI LT D, ZLTA=T 4 THIVEW, b9 —EIWWn L@ L T &7 Brown |l
xf L T, “If this man is black, we don’t want to encourage him. If he’s the right sort, we’ll invite
him to the house” (108) & H b S R HHIGE AT L2 EE XD, LirL, =7 1121
Brown & WIHLARIOE R 2 N7z Z L5 Clayton 1Z#IEWEZ L TLEW, K LE X T
W72 Brown IO T — « T2 A LV XO—BOFTHLTREN, TOEDOWEMHEH LT
LEo.

“The Wife of His Youth” & “A Matter of Principle”% The Atlantic Monthly \ZH#E 35 &9
% b 5o 2B, Chesnutt [X“The March of Progress”t —#&IZHIRT 5 D THhiLIE, £ ZiC
“Forward, Back, and Cross Over”® Rt L Z 21 Tid & 9 22 & Page ICFMTIREL TV D,

If it should be found available, and the exigencies of magazine space would
permit, the three might be published under the general head, “Forward, Back,
and Cross Over,” adapting one of the figures in a quadrille— “The March of
Progress” coming first, “The Wife of His Youth” next, and “A Matter of
Principle” for the “cross over.” (Chesnutts “Walter Hines Page” 97)%

L2yUL., FRE&RD S The Atlantic Monthly ([ Sz inolzticd, ZORLMNLTLE
> 72, Chesnutt I, 728 “The Wife of His Youth”|Zd 7= 5 54 & L CT“Back” % BN, “A
Matter of Principle”|ZVC#l T 2 S# & L T*Cross Over’ & fHF 720 THAH 0, H3 L0 b
MOBWHTEEETDZ LM 2B T 5 (back)] W95 Z & Tid7evy, Mrs. Dixon Tl
e, BORMAZLIZL TELELRAL LT, BHOWMELZ LZIT AN SO E
I T D ERBL, BALLTOL—YERUICTHZLEEZERTHOTHA I, %,
¥ TH|Y LS D The Vanishing Half D5 AN D& V) T % Kennedy 73, “Memory works
that way—Ilike seeing forward and backward at the same time. In that moment, she could see in
both directions” (324-25) VoD H, MU I EEZEWRLTWD EBDbRI D, “Cross Over”lx

“Our fate lies between absorption by the white race and extinction in the black” (“The Wife of His
Youth” )&\ 5 T h—» T U ADEZNHELT, BARICBRESND Z 2% h
TW5% Clayton DX 512, ANV TET DN T—FTA 2 EDZLEHELTVD
LEZLND,

Chesnutt DFERICHB T 27— T A Y XL WS EFEEONZIE, Ny 72T
ARV TELTAAMSTEELZN, bLLEFRBRADOEENL W) ZHR—OHRT

8 1897 4E 2 A 13 A Page ~DFEH LY
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T, KVAANGEWEEZED DI, BREMNICHMMICL IV RWEELZX LD
DI ELEE#HRL THIT T D TIERWEA S0, £ LT “To Be an Author” The Letters
of Charles W. Chesnutt 1889-1905 ®“Introduction”lZ®H b L 212, T/ — « T = A ¥ X%
< Z & T, Chesnutt [FHAFHEICPIHBEHROBADERELMOED ZLITHDILIZL VR
a

For his middle-class white readers of “The Wife of His Youth, and Other
Stories of the Color Line”, he not only made the perhaps surprising revelation
of the existence of an African-American bourgeoisie but demonstrated that its
values and aspirations were identical to theirs. (McElrath Jr. and Leitz III
“Introduction” 22)

bell hooks |%, Whiteness in the Novels of Charles W. Chesnutt ® 72 7)>® “Introduction —Black
Looks: Race and Representation”{ZB T, 77U BRT AU I ANOIEFOF L E LT
Douglass X°> William Wells Brown D4 fi & 1, EICA VAT « F 774705 V¥ L
EFRoTNDHELTND, TLTHE MHRIITIELEALEAADOT Y — MRE T & ARIC
HE LY OIEF L LT, Paul Laurence Dunbar & Chesnutt D4 Ri & 215 %, ° S HIZK
IBF B O TR Douglass EEFARE LT D Chesnutt & 2RO K HITHEEL TWD,

in the case of Douglass, . . . In other words, the origins of African American
writing in the nineteenth century are polemical and found in the political
urgencies of the antislavery crusade and subsequently in the attempt to
preserve the emancipationist vision of the purpose of that war. Chesnutt,
though, clearly conceived of himself as a writer of “literature” —more
specifically, of imaginative literature that would keep alive Douglass’s
emancipationist vision in what was one of the darkest periods for African
Americans. (hooks 8)

Chesnutt 1% Douglass IZDOWTEELHKEKT L~ T, (EREE L TUGEHRHGEER O T 4
TarvEENRERLE L BICLRICHINTE =, LT x Chesnutt 1X. “The Marrow of
Tradition” (1901)T 1898 FiZ /) — A A T AT MY 4 VI v b Cld & 72 AR 2%
izl Ryv v 7, JorF, BRERBEEVSTZBE»D AW IEREZFZ D 2 Lok
B L7z, LoL, &b Lo ARNEEHRONT, REL, BICELITA/BR LR
ST L% 57 (Andrews 221-22), BT —F A4 > &5 MEIX, EARRATH» » LD T L
— e Tz RENWI R EBLUTCTHEKEZZZY FENDDEA D, LML, WG
BB AR T, MERFPHIAF L L THIEH L7 Douglass & I1TEWV, HHEBADODFEEIZE
o7z Chesnutt O & 972 A b — U —7F T —BNIERK & BB R 2/NTICFHIAT Z LI,
HAZBIZEZ T AN DE -T2 EBE2OND, Th— - T VR EI Ry 7L

° bell hooks, “Introduction —Black Looks: Race and Representation” Matthew Wilson,
Whiteness in the Novels of Charles W. Chesnutt, p. 8.
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RTVEREZEDLENVI LY, VXL OEWEFELZAETEDDaIa=7T 4 Thol,
ZH5LTHLE MOAVWERATLLOFE L LTHEN TV LEZN2TDTHS I,

3.Larsen Xy v T

Nella Larsen 1%, T > ~—27 AOMESI<HHETEA » FENPLOBRTH DL EAORH
LORINZY I IT 1891 FiCEENT, LM LB LoEZM LR EEL, BEN
TUN—JFROHANETHEL, TE, REEALLDIC, BHERREOPTE Z L LR
> 77,

Passing 13 &i2 & > C2/EH D/ L 725, BEE1X 1927 45 Trene Redfield 23 i 7E
UHIAT, AALDANR WL D RERAT VO N 7 = TR Clare Kendry & HHE - 722
EMBIEED, ZANFNOBRANVTESD, BATHL EREDN RN oT2D7, Trene 13X,
B L0 bALOEDORNES Brian Redfield &G L, 2 AOBTFE2ANDBAD AL R &
HICRFRNCLE LI AT EZ L > TWD, HAIZRY T F L% Clare (X, AAE EEHRSE
TH Y FEHFEERITE O Jack Bellew EFEE L, 10 OBB N D,

ETP. RNy V% Lk Clare ITIFFR L IFRD DR, RKBIOEEZR, I FD
PR A RPDLUZ R N A FIZHDRBERIZFEWMONTZN, TZIXAA—FKE-
2o RBD Bob 1T, LD RANBANODLEFE LI ENLEENT-TFTE o720
7o WUERX U R NEEDOFEE 57272, #@8H %I L7z Bob ORFITEA N KM &GRS
L. Z#d Clare DRBLZR OO0, B L7, > T, Clare IZITX B b W72, I L
WHRNIT—=ABWRWVDOTH D, Irene &R L7 Clare (X, 12 FRIOZ L 2RO K I
Y. AT U RS A NiEDR, EOKELIZHOWTHIBET 5,

You can’t know, ’Rene, how, when I used to go over to the south side, I used
almost to hate all of you. You had all the things I wanted and never had had.
It made me all the more determined to get them, and others. Do you, can you
understand what I felt?” (17)

WiZ, VZZ b+ A FTOHSDENINTWEREICOWTEHEL TV LIS ERNTT 5,

“The aunts were queer. For all their Bibles and praying and ranting about
honesty, they didn’t want anymore to know that their darling brother had
seduced—ruined, they called it—a Negro girl. They could excuse the ruin, but
they couldn’t forgive the tarbrush. They forbade me to mention Negroes to
the neighbors, or even to mention the south side. You may be sure that I didn’t.
I’ll bet they were good and sorry afterwards.” (17-18)

Clare 1, BREPLRAOMBFENTWD Z EE2RBETILIEbA T, EE
HREBOZTEAT IR TEL»IN T LD LT, V=AM A RTIEAAL
LTI LTz, Lol Jack AR THEKRALGE FIC Lz Mo T, HIZE-S5%, 18
IR o= B 2N TR L= & WD, Clare If Irene DFEExERE., TN E TK
ANEBsTWIEALELrLEEINTZY, BAHFICHTEEZ L TNWDI R EEAESLTHNT
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DLT, WHhEWE Lo 7e bt E@BB LTV, AADEELBENRHE Y
TThU ., RO Margery H A A ADFERIZITHE TV T, “Children aren’t everything” (64)
LESoTWVDIFE, RICBFHICHLEHFELBOTHRY, F¥ U T FICHHEE R
VN Clare 121, FZWRRBBET22I2a=FT 4B 20O THD, ZOHFWRIDPI /Ny T
ERGBIZTEIZDEAI L, BEBELAANE LELLKAEELEZETHAL LWEELAFR
FERELHICOT DI ENTEREDOTHAS S, LinL, Irene EHERLEI LT, AY
WE S THELMMORWEFIZHERL, BRI Lo EBnian 5, 130 4okt
FEZMNZ LD o7 D T D, Clare 1T Irene ICEL T O X H IZHEFE LTV 5D,

“I would if I could, but I can’t. You don’t know, you can’t realize how I want
to see Negroes, to be with them again, to talk with them, to hear them laugh.”
(56)

— 07, FHEOEN BB RFREICE o 7= Trene 13, KEEZELTWVDIEFITEL S0
B, MEVSTRy 7 LTW5D Clare ICHIKIZH > THERZET L R ZLiF LA
W, F BRICEAKES, MG TLEMAEZL TSNS ERO A NEA A Hugh
Wentworth @ X 5 e B ERNT, N—=F 4 ZRITIELTEED L0 5 KL O AN T HH
DN, MBI NTeb D TERVWR, Wb BALMEZFLELELaI2=T 13
HER & Hisk A5 Tz L, The Negro Welfare League @& B % L THEALIZHED Y (53).
KNI ~ZIMLTWD L EFELOBABIMI L TV, 72720 Irene B&., LTFTDO XD
BT LOBRAESOEEEIIRNE LoD, BTN 2, HEEKERICT 25 (47T
HHZEERDOTND,

It wasn’t she assured herself, that she was a snob, that she cared greatly for
the petty restrictions and distinctions with which what called itself Negro
society chose to hedge itself about: but that she had a natural and deeply
rooted aversion to the kind of front-page notoriety that Clare Kendry’s
presence in Idlewild, as her guest, would expose her to. (15)

Clare \IZX¥f L CH, HERZ EIWCIEEBEEAEINTLS BV EEZEBES WS TS,

All I’'m concerned with is the unpleasantness and possible danger which your
going might incur, because of your situation. To put it frankly, I shouldn’t
like to be mixed up in any row of the kind.” (55)

BADZ A+ X=F 4|Z Clare BEEZHT Z LICH L, BALHENSNDIAT,
I ATRS T B RO L IICEDNZ B LV W& WD BRI D, Trene 1X“As
we’ve said before, everything must be paid for” (56) & £ TFH 9 @724, Clare 3 HE b B
BIRFRL WD, BECEEBBEV s bicmET, ML LY ET DD
ool ZONROERLRIERE, BAVALOTAT T 47 4 2REALIZLD
Joon—L A« L3R AT, Ma Rainey X° Bessie Smith & Vo 72 B B8k 7 Lotk oo 7 v —
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Ao H—=N—tERELZ L2, PEHEZTREAREREL T TN LTk
W BBy T TEDHNRTH D LERMA VTV Clare 13, HIZHENTE O TWY
20, BRI T T2 85 2 REBIEER IR hoc B2, B H»D
KEIZOWTEZR 2 Liderole, BEMWFEREZEZTLEI DX, DEZRLNLDE
BAT. HRENR AR Do T 5 TRV EHERTX 5228, ZHLLETIC. Jack ’ﬁ%}\fir‘:ﬁ
RUTEROMIEREZER L TP 2 b, bITXRESOEETDH 2 &1 6 HRD
RO TED TR NN EEBELRTE S,

72 > 7= Clare 1% Trene &R L7722 T, BALBICKDHEEREW S BT E R
DT, DOTEHEBADLAANED T =T v BB T-MZIT, SEXAADPDERE A~
LHLEDTHT—TA LV EHZLI>ETE20THE, BEAOaI2=T X FHOEM
DHIRATEHRTHY, RV TEFTILERIRENDIDTIERWVWNE R ST TIEHRNWES
9 71, Gregory Phipps IZLL T D X 9 IT# AT 5,

This community is a liminal setting that straddles the past, present, and future.
For Irene, Clare represents the scene of her youth, but for Clare, Irene
represents the possibilities of entering an African American social
environment in the future. Yet the unifying force between the past and future
involves the foreseen emergence of a community built around shared
experience, an ambivalent sense of solidarity, and cultural practices and
activities (including passing). From the start, the relationship between Clare
and Irene is mediated by the idea of a community among African American
women. (Phipps 194)

DFY, WHYOFEJART VDT =T, Irene 73 Clare DOEZ KL T“Ah! Surely! They were
Negro eyes! Mysterious and concealing” (Larsen 20) & &S\ /=X 92, W UHIKIZE - 72 &
ANEZERILICBEET2EHJBPBEBREELTWDLIDOTHDH, £ LT Phipps IE. 2 AxxfkhL
THRD LS IZRET,

Clare stands for a pragmatic approach to setting, personifying fluidity,
mobility, pluralism, and the desire for interconnections among black women.
Irene, meanwhile, represents stasis, security, and the desire to draw firm
boundaries around her community, which is bourgeois, urban, and African
American. (Phipps 191)

itﬁﬁ—‘kb‘ik”b Irene IZ H 3R T D Z I E KIE L% 9 7 Clare IZITHHLZ L U
FIIEWLRT, WICKEHEDO LS i E R 52 LT, Irene PEHRITHOBRANL
fi%bb‘éz%f%ﬁ T ENTEEAH féﬁlﬂ“ﬂ*“éﬂé

Clare IZAMDOBENBALEBTH LWEOEFEZ AL E S L LT, BETOBES
Irene &, LD AWE AL Gertrude Martin Z #1454 5, Clare (X 3 )\@‘f#’i’{%&)ék
DIZ, 3 ANETRERETERLE-B oy =72y a—2, DF VRN Clare D L %
“Nig? L FES B Z AT 2 L o lcRiIcthmiF 5, ZRAALELEFE LTS Jack X,
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“When we were first married, she was white as—as—well as white as a lily. But I declare she’s
getting’ darker and darker. I tell her if she don’t look out, she’ll wake up one of these days and find
she’s turned into a nigger” (29) & 7& 7, ZiL & BV 72 Irene & Gertrude 13, il LidA#Hk %
fEoTh, EBITRY LA, REICS W Eh, [ UKEZ T 7220 Clare & # LU
WEEDZ EIEHEZLEUETLEY, LIAL, 20Va—ZICLERDDLILEDRN
Clare 13, HbEIX°HN T —F A VOMREICWVDIATEL WS bDICHLEZF TR 2> T
DTIEZRNES D Dy,

Claudia Tate |3 Z D/NERIC L > TARITHICHBE N OH D HMEL VWS Lo b, X
NUAEFRIEDLEODOEETHL L L, ZOEHROPT LRI ILIE, Clare (23T 2
Irene DIEMNPHELTEY, EWEWHEEOABICH 2 ANEMBENSEL TS DI T
ITenweE 425,

. for the purposes of this study Passing is treated as a romance of
psychological intrigue in which race is more a device to sustain suspense than
merely a compelling social issue.

The work’s central conflict develops from Irene's jealousy of Clare and
not from racial issues which are at best peripheral to the story. (Tate 143)

Linl, EOEICEDLLOORVEY 25HITHA LN MhaB25Z L) &5
2L TWDOIEMENTE S S, Judith Butler 23, “Here, as Henry Louis Gates, Jr. suggests,
passing carries the double meaning of crossing the color line and crossing over into death: passing
as a kind of passing on'® ” (Butler 183) & . Gates DELRICRAIEFE L TWVWAH L HIT, ZZ THONR
TN OBEBZAERE, BIZENPI EN) ZHOBEKREHFR®, 2EVHLHED
AL 2RO THDH, ARTIMARBANE LTOAEES, BRAN 6000 k72
BADOER LN FRBEL TE7 Clare I2& > TiE, Azx X0 d, ZLDLTWNHIED
TELEGIT=LFAERK Loz LTHEREHETIERY, 2L T, NMOBORERKRE
WADENI D, NOBDOEERIZHFATZNTZDOTIERNEASAI I, BEoHREFED

FIZEBETH, ®RBPTCHFFIHITITLEI, BVOoFEFFoASEZTANTINDSIZIa=
TADRLMDAT-DE L ERTE D,

4. Morrison & /L —E ¢
Toni Morrison @ Paradise T LD/ —E ¢ &5 BALFKIT, oMBHEIZZ 2D
D, EREL BT, IBBEEROE W [JUEE (8-rock)] DX H 7tz LT\ DEANE
I, ZEREMOBNAI 2 =T 472, L, ZTOEFERII Ay v 7 L IFEEBERIER
Ve LOBAWERANZEEL, EF@%LTb\E)f: VT ERTH O BBANTZZEE
ETERVDLDLTH D,

INRONEEZ TS BRICHBAT 5261, FREMMEts, v LEBEPLD
EFEE V=B 1),/ TieboEFRE (EEB)O ZHEH LA Tnd EEZX L L

1% Henry Louis Gates, Jr., Figures in black: words, signs and the “racial’self. p203
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MNTEDREAH, 212 L, ZHETD Morrison O/NH TP CEZFDOITICHAR & H
ELTEBAOII2=T 4 L1FE N, AL NMOBRNENIRD &V BEiRIZT
HEFeNTML—t s ThDH, ETHIEPERZIC, IV EEAS T HFHEORA
9 MLDREHEMREHK) 158 AR A7 TR~ ~ERmBER > TBELEZLICHZHR L TN,
L2rL, it BoTBEEZRAEZL OO, EEIEIAZ IR~ Mo7=27) TAAN
LHLEFERAD BRI, EHIZHEVIAELL, IBNBRBEZ7-DICBOHENEAD
Dy, IBiR-bNLbMIbND, I THELITRERHZIZ, SHICHE~BE L,

1890 FlT~A T U EEFRT D, LTz, REBECHE iR R A2 R TREO—%%
o 72728, #h+H Zechariah Morgan D $RIZ & 72 % W7 D Deacon & Steward I3 B OV K Hi
ERD, AT DOANFEERCHBEREL ML LIV —E 4 & 1951 FICHERTDHICED,

WREIE., T AV W EEE 200 BEEAZ T2 1976 FIZ, 9 A0 TNEE] OBZHERSL
ol LMl bPMELEEREZES HELDIRED, YO —E 0 T FREHES
L7ZWboD, BHFTTHECI LAY, TEICEENL P72, BEREINVEAEN
70T 25748, BIICARENH X, 72, Zechariah BN~ T DT R E LTEST the
Oven [ZHWHRDELELRFIIK T 2R ES 2T L0 L, BEVITLHAICAAL LI
LTEML TV, ZZTHRFLEAL LRSI BT, BEERS B ZEORER %
ENTHETHDERDOT, BBEZRITT S, MO BFBHITEROSEN LI E DD,
TD%., BEOARIZ 9 ODDEIMENRRLENENDO NERYFELNL, BEREEI
TA T ~ERMMNI,

ZbH %% Zechariah MHIX U ELHEO S Y Thbbad TUnBAL—E £ ~D
BEIZ, ~A TV BARATA N AT 4T DA EST-ZENOEED LI, R
BHENLHZZTH, Morrison B SLEBAZHLOENLT Y A 77 —HF—XL L TEMRL
THINWTWS LRI TE 5, £/, AREZSDOIDEER~OBER T, BLFY 2ES
"D, IHIT, ~ATUPREEIN 1890 FFiX, b xH EHEFR (a vigilance committee)
PHML TR TH L0, THDEOKEEZELS] = THNEOZ L ZHSETH
LR ThRbRWV] EWVWOMEBPERN B INZRHICER D, &I Db, Douglass 73
The North American Review @ 1892 4F 7 A 5-1Z“Lynch Law in the South” & \ 9 — 3L & %78, H#
MICESZELTWVWDHOENR, ZOROFEIN“Like the gods of the heathen these mobs have
eyes, but see not, ears, but hear not, and they rush to their work of death as pitilessly as the tiger
rushes upon his prey” (18)i%. [\ EE ] LIRS B AOEMMEEREZ* BET 28T 2
DHEDTHLINHE, TAREDZLZANETTLRITRLRV] LI L—E LD
HdEL, 4 5 D One-drop rule IZ& > T, IIBNBEOBTRWVWALXEZHERLTVWDIOTH
.

R V=B ZEBORFERICR VB RProTDh, BAMBIRICERT S0
Wi, I ESHOREZR T, R CERERERO BELE OB 2 ED 2 L REBL S
o, LLENRO XS IC Iz EENR N E | FRLEMRIFRITDRV, TDH 2
THEFFERRXERG T3] LI i) afshded AohEZbET T
%, - T. Sweetie X Billie Delia 72 &', ¥ = /L ¥ — &b L 7 fEE B~ F T <
HTL AL, ROBERKEZE L TV Deacon D3FE Soane 1X. RfEFES LB > TnWi-EHE
Bt ® & Consolata L LR TLEIDTH D,
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Billie Delia IZEEED#H DO RZEDBE T, LLTFDO L 9 REWCTR S,

A town that had tried to ruin her grandfather, succeeded in swallowing her
mother and almost broken her own self. A backward noplace ruled by men
whose power to control was out of control and who had the nerve to say who
could live and who not and there; who had seen in lively, free, unarmed
females the mutiny of the mares and so got rid of them. (308)

KHRIZ 3 DEERITBERIEENT, ROEFFHEEFT LI AF U AEHE, V—E 4
LRI ABRARA=TH BT, ROV LML=V F =L KOS
DPRVWHDRLEHL VLR, £, BEEFIRWRVICHKBERDOAEETHSTWVD, D%
S, —E L DFBLHLOHIZIX, K.D.2Y Gigi (Grace) & & &> TWiz ¥ | Deacon 53
Consolata & ff & Ao T2 ELTWD, &L TEIEKD.X Deacon D/L—E 1 DR
TORFMIGERE LV b, EEBEICHE S T Gigi (Grace)X° Consolata & BI{R D J7 A3 flife 72
MELZLELIE DT LT, & 61T Billie Delia #3“She hoped with all her heart that women
were out there” (308) & 9 1F &, EEPTIZTW D EMTZHIE, RITVL—E 4 DEMTEHIZ
i TWD Z e bbhd

Afe~a T LR, ANFEERDPORNTZEROBALTOER THoI2IZT DL —
Eaid, MUCBATHHIOETENTLZZ LIC2D, iF oL 2L L, HEMR
thalRoTn, ThPXEBERICHE VAR, FBETLII LR EZE2KELLTAHR
WCELTHRY HEOLMEEBIX, VB4 OBMEELICE > THREZILTEBOLREE L)
BxnWDThsd, V—t 1 DB THD Deacon ITHEZERET LY &, R CHEBO
oD b 2R T HMLER S o7, HEL TE 7 Mo L T2 R > TR L, £
o, MBFZZITANTZ S DITEBMRT DLV EELE -T2, aI2a=T A NTHRHE
NEFNDDIFXYURTH A D, Martin Luther King [ ZfHE 2 #5 % Richard Misner #XHifi A3
“Soon Ruby will be like any other country town: the young thinking of elsewhere; the old full of
regret” (306) L KO, TDOHDONL—E 4 DEIBIZIWHIETHRY, WhiEA AN
FRRLBAZH L TR TWERLI &%, AW LT Morrison [IHiNTNDHDTH
%, Misner Hffi 73 “They think they have outfoxed the whiteman when in fact they imitate him”
BOO) L E-TWVDH L ST, MRIZAADEEZLT, AR baEfRL TS ALLE
HAEL, SHICEHLPLIFEORBARNOBEBEORANEZEML CE2hb %, “their
selfishness had trashed two hundred years of suffering and triumph in an moment of such pomposity
and error and callousness it froze the mind” (306) & W ) FEREZHL Z & &2 D,

Morrison IX Playing in the Dark: Whiteness and The Literary Imagination (1992)7T, “It has
occurred to me that the very manner by which American literature distinguishes itself as a coherent
entity exists because of this unsettled and unsettling population” (5-6) & L . “we need the
adjective ‘white’ or ‘black’ or ‘colored’ to make our meaning clear. In this country it is quite the
reverse. American means white” (47)& L7c, 2% ¥, Morrison (7 A U W LFEEFI XL TH

COICHABRBTFICT 7Y DANBEEY B, TAV D ANOEWRZHEICT HICE TH
NIV TEANI THT—F) EWOIBEFNRMLEILRD LRI M, Paradise TlI/Ny v
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TZEOLOIFE PN E OO, SEGEEMIC LT, TIUEE] EMEEhs BAOERIC L
2HT7—=FA4 DD NEEHELRENOENZHNTND, TOERT 1 HOR
ADMHERD 72N EVH FHAD One-drop rule Wi FlZ & o7/l itir 2 E N T &
9, Roger Best D X D IZHHITHMLOBEWELFEHEL, oWt EN TR THREH
. TOFNWEFENGHA SN TLE D257, Roger Best O Patricia |Z/L— & « OB
DEFEREIZEL, RIZET L7 7 ANV TOLI IR LTS, WUBARETH, M
DEDEHWRBANZEIALICENET 20 TH S,

“Daddy, they don’t hate us because Mama was your first customer. They hate
us because she liked like a cracker and was bound to have cracker-looking
children like me, and although I married Billy Cato, who was an 8-rock like
you, like them, I passed the skin on to my daughter, as you and everybody
knew I would.” (196)

Morrison IZTEBA /A AD ZHIIZE EE LT, BERICEL T AEZBIZOVWTH,
Consolata 7% Morgan H\Z tHiZEDONI-mKkA VT 4 7 OHE L WS LS, HE BAL
DL LML T2V, 1 “It seems both poignant and striking how avoided and
unanalyzed is the effect of racist infection on the subject” (Playing in the Dark 11) & iR ~< T %
Morrison 78 Z ORI 2 DO HFEFEKREZHI< 2L T, BAMBERORE I 28T
W5 Z EIEH B2 (Morrison IFHAZBEN72E TWHIDIFEANTHL EFEETDH I T,
ZZTH M) OFELOXIFETHEAT D), LT, DL THEROSDIME E LS
T T IRNFERO RS PEFEREZFE~LENTZOTH D,

5. Bennett <7 —

Brit Bennett @ The Vanishing Half D# £~ 7 — K%, Alphonse Decuir & 9 #fIZ L - T
ELNT-ITH D, HOFELEME Y LIE. “A town for men like him, who would never be
accepted as white but refused to be treated like Negroes” (6)& V95, BAICHLHAICH R S 72
WEZDZ NV —7L LT, KVAVBACRLZZLEEML LTS, WX, Morrison
D Paradise THiD» NIV —E 4 D2 W BETH D, Alphonse 3~ 7 — NEAIR L&
STIE. BEBGERIENRLT 2 2 FRTO 1848 I OFTHE ETh 7= A AND B M
RUI2Z T, HRBGHOF DS, REFICARARY by eMazf Lz &
WE ST TE 57, Alphonse DFEEBUIE T OO AOHE S 2> T\, LWnHDH, M
MEOFHAEPEATZ R E L Tt “Lightness, like anything inherited as great cost, was a lonely
gift” () TL MW nh 72, LAl Alphonse 1%, L0 b & BICBOEWEM O M &t
BL, T2 AENRTL 27 MY, SHICIOGAOEL L THA ) EHFEIADT,
% D Z & 1%“A more perfect Negro. Each generation lighter than the one before” (6) & ## 5 X 41 C
Wo, DEVBANBERTZ20THY, BIIRAPOERE 2S5 BAORE LR DM

U sl TR SN TV A ETOAICH RSN TS LT 5,
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RCTHO Tehrolznll, FiFE, BEELGIEoPbEH LD L0 HET IO EDHE
WATeHIFEZDoey b7 R FICEEL L o],

¥)5E 1% Martin Luther King Jr 3 HF R S 4072 1968 £, U A« 7 v UIKIZ K - C XL A
ML SNIZFEELVA T M E BB E D, Alphonse DR Adele Decuir (% Leon Vignes
LRI, AT THEFITIN A< TE LW — M A R gk Desiree & Stella & FETe A3
MOBEEA2KWELT2~F7— FORBBITHEOHITEH Y . WFITHTH1H Z % 0 HTIT
S>TLE I, Bennett 1TZF 2L WFDOAEZHE, X 51T Desiree DR Jude & Stella D4
Kennedy A REB - b0 X HFRBEENS DL I ICHBEZ T HON, TATF T 4T 4
DL T LOEETHLHEVH L, 38D 100 FICKSEZEREH,

Ald, R BT X @ Desiree £ L7 L < THRBO TE S Stella & HLIZ A B
— U —EMHT 5, RFIZ Desiree 1L, TFEOZEDUPUR—FAAMN? ] RELERESENRAD
WO~ DIRVPIE 2 FF OV IER 28R, RS 2O EZ MR Tz, Lt
B2 A ADS Desitee ODRXHIZENIZL D&, BOEWILUIMOEKR VW=D, 22 FET
HOENRHIIZIEDLDIERI DN RN SToDTH S, Desiree 1£, BB ERSTELWVE
B U7=BMH, RICHKE LK Sam 2, 7 — KO A7 HIZO0T“Because. They funny down
there. Colorstruck. That’s why I left” (23) LG5 L CWAIFETH B,

L, v 7= FRT7— U= AL b — g &b R DRI, TR0
FETHLLIAHTHAL D, Rx, Decuir —JEITHTT SRS AEFETDH I ENTET TV,
L2 L., Adele 2MEG % = 39 5 Vignes Z D E - Leon L 45 L, L2>d Leon B Y »FC
BIhizZ LT, RFOBRELIFIEREFBLAAS TERLARVIEEETEZRV LD,
ZNITHOWT, BT A2 “Once you mixed with common blood, you were common forever”
(6Ne. ENDd, 2FEV, BMBERHEHAOERTHAH &, MROMPBIBEL>TLEZIT
KIEIZERTLMN72WE, £ EZIZ One-droprule ERILZ EAfEfMEIND DR, WNiid~T
—FEHT, OO BIF—IC=2—F— U X TEIET LD, 229 Stella RS
Wil e WHEZHio, Desiree [T L7223, K Sam & DV bk b 7-012, #i &
DRICEENIZEDORVE Jude ZHN T~ 7 — FIZR->TL 5, TORE, HTOBEZANIC
ROEXHIZEDLND,

As far as he [the barbar] was concerned, both were a little crazy, Desiree
perhaps the nuttiest of all. Playing white to get ahead was just good sense.
But marrying a dark man? Carrying his blueblack child? Desiree Vignes had

courted the type of trouble that would never leave. (67)

BREOBWETZ, AP Ao TEE, RoTERLFIIR LT, FICERT S RE
H5bH, 2T, BAEENZL OO, BAIZRDTETZ &iEaﬁk#%é&éﬂ Jillk
ODRVEANEREET L EFBEMEEIIE, LPL, v 97— FOAXITBESELED B
DEDOBRENWTHEHENTHE > TE 7 Desiree DEICEETHHLOD, ~F—KDOEE 2
% Adele BZIF AN LT, MOAIIZZIEbos TWEIITERFL S, BTV,
THITIE Adele D EFEMGFEK, T LTREBEVWIRDIHLINLEAD, bLIND
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Paradise DV—E 4 THOTOZIT AN T LA RN EZZ NN, BERR HIX
MOMBEL 2 ZITANRGNTZTHA I,

Stella =2 —F—V VA TWAZ RO THELZ T LA, BHLTWRPRTEHOD
D, NXPEHDEANERBRTZLIIKRDE, TR VTELRKED, EFEOD
Blake ICKICAGN THISTH &, oY P AOAANBERTEDL LIZUD, HETR
& LT‘:P(;ILF MoaIa=TgICRBVHE, HGEELZLIIRD

HEEE VI S0 AN, BRICESICOoN TREITHES~OS MO 138 2 T
W5, Desitee DRI EE E WO EFHF -7 2 ST AFICZR > TV L, Stella (XA 240
WL TETHLL L“Cb‘f:ij\*%ﬁﬁ AAZIa=FT 4 biBVWHIhE, KOFH
BNWTHDOTRZICERTZLS THLHED DS TEEEEBIE D, RKETHIHZELEHS W,
FEFGHME LT/ I RAEHRDI LB, REE~OSMIBELIZHLEELHZ D
Zklbhhol,

LL, RRPBICHESVEATHD ZER0MEBHNL TR Stella 725722, &
DO INTH % 4 Kennedy 23, Desiree DI Jude IZ R DM o T LE-72Z D, FEITARE
B35, EWVWoDb, Kennedy &, BRITEHAL LT o BoTAETELLDOT, F&M0
BAOWMBENR D EL, FLTRORBNPEAOMEFIK RELESsTH RN oTanb
72, LT Jude L OMICABERLKFEZIK L D L HIT7 > TE7 Kennedy X, ZiXiTV
TIELWEFES B Stella 1K LT, BODTAT VT AT A BRI oTERILE
bho, HHEES ZLEBER D,

But little about her mother’s life made sense. Where had she come from?
What was her life like before she’d gotten married? who had she loved, what
had she wanted? The gaps. When she looked as her mother now, sheonly saw
the gaps. (304-05)

FERO L Z A, Kennedy IZHZIZEADOMBENTND EER L, AALZERFX L0
IHEANFED Frank L BT, fRICH T, FEBELLEX T, BHOANAEZFHicbs W
T, % 5 < Passing ® Irene DR Margery D&, BB AOMB KA TND &>
e, MHARERAZTCTAT VT AT 451K THS 9,

LU Stella (T& VW5 &, —BFH, MIMNAWVICE L TEBARBEOFRICIR A TH%
WCHERIZAT > TEWEb DD, BOBETHLHIMIZES T, ZOEEAAIRYTETA
ExBRTLHOTHDH, ALSDIT Desiree IS L7ERFIZ, Desiree E{EA TV T /38—
2L ELTH TV oBEBAE LT (ML IV IAESRFEEsTenb] E&EZ
TWnbd, ROZEZEHFETHLBODO, TRU LIS ETICRVEREZE L Z ENEE
Eol-mi2,

“Not for him,” she said.

“I just liked who I was with him.”
“White.”

“No,” Stella said. “Free.” (361)
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Bennett I% Vanity Fair DA 2 Ea—T®RO L I IZFELTWD, L Morrison 235612
5|l U7z Playing in the Dark CTORSIZHE L D E Vo> THWNWTEA S,

I wanted to write a book that was not just about Black pain but also about
Black love and how people get free—how they can find liberation in very
difficult circumstances. (Vanderhoof “Brit Bennett on The Vanishing Half”)

L, vV y 7 VTV RANBRERE G Paradise DT 4 27X L. The
Vanishing Half 13 & CTHHEM TH 5, Bennett IZFEDKDO D & 1988 FEIC L TVDHI b dH
D, Stella #HiE DM, BEFLT LN, BEINDEVoEBIORERIZLEZL )
Sl d, THEH Clare L13EV, F 72 Desiree & HiEV, Stella (X FHEDOED B
MDRIFET, BATTAT 4T HHBEThHo2E, HRITBMLOT VRAFELE FIZ
DIF TV ZENRREDRSTZERDNLD, bHALERT N— bOoEETRERAINLZ &
IE, BAE LTI L EHEERIC, BAEICR ol LITMEBEVWENWEAS S, Ny v
LTH, REUNMCHLESL LLMIELBGTERDOITONZZ LIIRENSTZOTH
b5, TNWZ L LT, IO Kennedy IZRZERLEBELY BLZE LI E FITOTF TR
Lo, REDRMIZEENT Kennedy Z 0, DO ANEDEFETHY, iELTH- 7
MO, FOXEI7RBWNAE, BRETICROARVWEASDOAELRTEINDLZ EERD
DT, BEWL, Jude 75 Kennedy IZfF &5 DEXDD L HEX D729HIT, Desiree IR
WY T — RETR-7ZDOTH D,

—F., Bl bEEY T T T — KO, 1981 FIETTlczotnbilx
TLED, 7AYDHERET 2 L1, HIC TANBEELTWDEFT] & LAR#L T
mholo L, 80 MICEHBWMENT LR, HIIED THORERAK LI WD, w7
—FDOAZZHDHER, NS AY FEVWINOERIZRL I D2 hoTe, fRF.
Adele W= 725722 & T, Alphonse Decuir IZ L2 ~T7— FORBEN/RHEKELTLEIDL
B OMEE A5, b L Adele PETEEATWEDL, A—E DX H 23 F BT
Wz b Litew, LinL<w 7 — RRp& s, T2 HET 5 M0 B 5 0 85 g %
LZFRLT, LoAWBMEE LMBETERWE W I DX, Desitee # R THbNnb Ko IC
EHEECH D, MROLEZA, ZONRTIHEERMESIK Z L OEEISKFERE NS
LODHFEDOERSZH N TWAE LB bh 3,

6. BHOYIT

Charles W. Chesnutt @ “The Wife of His Youth” & “A Matter of Principle”, Larsen @ Passing.
Toni Morrison @ Paradise. Brit Bennett @ The Vanishing Half & 7 U C X 7223, Allyson Hobbs
73 “Skin color and physical appearance were usually the least reliable factors, whereas one’s
associations and relationships were more predictive” (Hobbs 10) &5 5 X 912, & —H& i
TLTWENEI DD, OoECHAR LY bEFEELESSEINLLIOTHA D, TP R
TNh— Tz AV AD LD R HEIEEEOSNbOTho&ExbND L, THE
% Irene & Clare WHE STV I IADOEMETNAOA T = LGB GFATEITICAANRL &
RBHENTANTZOTHD, RUA PRAL NI FHEIL, BADR, EPBATHENIZES T
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BRUDNEEBICRSTLZ LTI TEENAD LR NOT, 2EVITEATH-THH
AEEEFRICHI S TND Z &IZE2DL Y IR,

% 7. Karen E. Fields & Barbara J. Fields (X7 A U B OB, 5, RELREICEZ KA
HBEGZA TV ANEERIZOWVTEY T, TAEL WS bOIFFELRNEDD, A
FEABNDAFEE NI EBMEELB LTS L, TEREE W o 7o th RIS AN % A4 2
HIFRIND 1 222> TWa ] EFBALTW5 (Fields 265-67), ZhiEE SICHERD
THAEES TETAAT RN —E L LV L ZEYV T I LR EREFTZ D,
<7 — NIFAIERFOHAIIRFENICE N T2, 22 HHACERLTINOAWERA
EFEETLHELOICRoTWEOT, RIFIVAAEEERZICITEDY B2, One-drop rule
EFEHELLIN, ALEIRBMER OO FEIEIMTENTLESTNDLIDTH D,
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