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WAXED A VT 4+ A ()
e r £ T

FFEIHOT, FAKRENBRESEHAEFTEO18ERD A L F ¢ R{ERIZDWT, #
HRUEBS ANTLROIZHAEL, MAXEO A LF 4 2, (1) YELT0ED BH
L, ESBEREHALBEOHE YA, Y08, AR FE2%. (BT F2
#y YBEED) A% THEOREIA I N 2R RGR0E I AND
P irnZ &, PR, pREONRE Lih - 758 « T - NENEEER B
RO L EIEML, ¥ TPy Y F5 - <o =, (Sandra Belloni, 1864) Jx (¥ Ty
= F 7 2% » LADES, (The Ordeal of Richard Feverel, 1853) ~n&FH X Ah
P L7,

AR TRINIGEE, T » 75y F OFHY 9 (The Shaving of Shagpat, 1855),
Fv/ 4w b Y 7g (Vittoria, 1866), T¥ —F » s ey (Beauchamp's Career, 1875),
FEHIE 1 (An Essay on Comedy, 1877) @ 4YEFIZDWT, BEXANRBNT 5,

IM3b, Ty o 7.5y bORHY ¥ FELR OB X AN, FTafy FH3080E
CEY ET SN TEW, PV 4 o b Y70 & TE—F » 208 1200 T Y, RS
NTWBDEIL —FOFELBIANDOALTH D, EiInbianTng, #Has
hONLTEBEEI R THY, iR TRESDAFIANOBRIESNTIXRTSH
PR ¥ ¥ (N

FESBOEBIONTWRANEYAET 2230 78, I<BBIGE L 0ok 0kt
NTBLROE, T TV« 71y FORFDL & TE—F v 204EHE D 21E3, %1
ENVERO—IEH TER 1ZFHI N TV, BN, BB E, &
EFRABZELOBIR LW BT AN TWS2) 5, WTFhoBHe b i fidd Tt
BB M2 I N TN,

P v b Y72, Fiobeia OMBE-/ TH Yy FF « o= 3 OkERE b
ZINFERTHD, BAIIHASHEL B PPRARL TAL T ¢ R0 T 7B Z
OVESVIIN, THEOYED ST Egoist ¥ Vittoria 7s YIZBRBIBEHWVERL.) (DL E-
TWwd, HAFEHIE Ty ¥ 7 - o= XV IR, REFFEHOPIE354E6 AtHE
Bph, YO/ —15) oz oESOEELINOWNRH S, ZOELLERTS
e, BEIZEIANLN RO TROFOBERSHS 22D, HRERL 2165 FIO
3HEIIBFFY, WA — MCERRE, MTLTW20TH S, ERI I
FOEXAND, / — MNIEEEX LAFHEOESICHET230THD, Lizdi-TZ
D)=+ LBFIANCECTURINETHLLHM L, ST BT 5,
FEHI3%, 13, humour, irony, satire 7 & comedy Dk KEXR ML, T—AF
RIR T4 =Ty v T o A =27 4 v RECHATERLTCWD 2 h b, TR
X PREAR IZXOBREAKRLON DD, BWAOEHE  XFBOBRIZOKRELS
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St Bbhd, ZOELOBXI AN - TRAEL, TR FERIT - 2 H
BERTINT, HBWIETY 1 v VY 70 DEIMETE A ENFELOTII
NG IND A, KREFESMILE,

HEWIRRET, A VT4 AMEREBRADOKEBEILL > TV, FU v F ) 7a
& TEHRRL 13, WR34—35%E T—F—EIFR L2 b D), Ty v 75y FOES
Dy & PE—F » 204y 13, BIE38—EE TAMERDOEHL b - TIRVAAZ b D,
YLTHEEL:, EXANONELSEZIZWMAD Ttk 25 BTMS¥HELERD
DOEERLTCNBDTHD,

FNZLTHRINHOFEXANICET D & X, RESCEMBEBRIIFN L TY, EXFIZ
MhSEAENERXIZ, HobdTUTHEATIZIVW ORI,

E

(1) r=@EEYs $8 5 (W63EI2H),

(2) TLf,y B %430—31H R UM88—I1H,

(3) HifE Ty r7 .- <o=y @A) CRFAHF WM63FE2—-3 ) B,
(4) BRE TToORFH, Ty FH108BHE

(5) HEBE AR —EHR/ — ba, BEELE - BERS1ET,

WAEXFTRA #HExAh—W

B AR TR A A SCERA L B, TRTo vy Py s 2 v 28 7 AHRTIA
LT ¢ AERLI8RD—TH 51, TEHFH 3 New Popular Uniform Edition ff
THIECI3 18984, 13H D 3 EIFLBOBEMER T, TIRRITWTh B19022ETH S, s
B, BEHRUBEOITIOWTUL, BIEESERE I,

T NRBEIARONS, () RETFTERBAXE T,

O Py w73y yOEMY 3 (The Shaving of Shagpat)

1) p.2 1.22 M [

2) p.58, 11.9-10 Mg

3) p. 61, 11.9-11 Fie

4) p. 89, 11.23-5 ]

5) p.103, 1.8 T# (a Cat), THEM b+ FHB R,
6) p. 141, 11.36-7 Tx

7) p. 156, 11.25-7 R

*DBAY 7 (TV—=T 59 7h?) 5): 47, 0 $h%E, T XTE&EXK
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[VER

O Py 4 v v Y 7 g (Vittoria)

D p.3 L5 CHI/ EH

2) p.4, 11.5-6 T (like a laughing senior when children
struggle up for kissings.)

3) p. 8, 1.18 T B4

4) p.10, 11.15-21 iR, (K /B

5) p. 15, 11.25-36 fis, CIndirect

6) p.21, 11.11-13 i (The hope in the bosom of a man whose

fixed star is Humanity becomes a part of his

blood, and is extinguished when his blood flows no

more.)

7) p.24, 11.12-3 F#% (For all Humanity doth owe a debt/ To all
Humanity, until the end.)

8) p. 43, 11.12-32 {245, TIndirect

9) p. 113, 11.9-10 fr

10) p. 121, 11.5-6 frpds

11) p. 175, 11.8-11 {7

12) p. 253, 1.11 tikd, Tk=FFtHs M7 3

13) p. 256, 11.7-11 fikk, T=a

14) p. 257, 11.1-3 Pk, T=2

15) p. 257, 11.13-4 i

16) p. 258, 11.28-9 Pt (&)

17) p. 375, 11.13-5 r/ gt

18) p. 414, 11.37-41 fi ok

19) p. 493, 1.37

-p. 494, 1.6 frefk

20) p. 499, 11.4-7 i

21) p. 503, 11.1-2 L

22) p. 504, 11.6-15 R

*1)-4), 17)-21): 4 » 7, 5)—16), 22): §i%¥,
4)1 5)a 8)! 12) 23 r%ﬁéél ‘:Mﬁ‘)‘io

A TR — Fa WIHONB TY (v b Y 7 BEEE
RHEONBIIIET2EIANE, Ldo—EFESEHACT GHOKEIZ(—>8)
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R EDPETRLI, T/ %O, TX¥H/ — o hORMEROFEL LT X1z
& > TEELBD-DINTH B,

249E (Enjoyment 7% 4 LEH--)

O illusion 7 @ Rfj-- Vittoria p 43 (—=8)

312H (Taste, Custom etc.)

O formula ; Z@AEFEHA “I will excuse myself to you another time,” said
Vittoria. ““I love you, Signora Laura.” —Vitforia p.113. |, I love yon -~ H
A=7% formula >V, “My soul’s sister! Kiss me, remembering it"’—[&]&
1212 A AKk=%% formula +Y (-9, 10)

314K ([FD

O Captain Weispriess IH7 I have my footing at the Duchess of Graitli’s.
I believe she hopes that I shall someday challenge & kill* her husband. ...

Vittoria 134

* kiss ¥ kill kkte, B, TOHBIFANMIEYUEA L,

O Formula =77 =35 X}/ ...
1. Vittoria »## Captain Weispriess =f{ji~5 L % I %, C. 7EK=FF Hy =

7 H3a (—12)
2. Vittoria 7 = Count Carlo Ammiani* ~g2@7# lover +V) } Z:7 7 R 2256
(—13)

% Ammioni # Ammiani ¥k, BUTFE U,
7td, Fiz Amiani ¥ m % —21ZL T30, BAOMEL,
3. Angelo } Cap. Weispriess 7 iR i X & + ¥ = Let us have no woman

looking on FZ7 7 H=a 257 (—14)

4. *‘Odd®c are in my favour, so you shall choose the ground” — Ibid
(—15)
5. p. 258 (—16)
O Vittoria p. 414. Violetta {7 Beauty can do as much as music, my Carlo.
(—18)

O [A# Countess Anna #{§# /) 4 » Carlo Amiani®c 7 7E#i =51 7 Countess
Amiani (Vittoria) 7 ¥ FHfTY 77 v 2 v PR, RE EHBAZ 7 BEOG
YT BT F Y, A BT I X T, p. 499 (=20)
Carlo / Kz 7%tv # & 7 Duchess Graitli =y x Duchess (7 An Austrian
noble lady — do you think it possible that she would act secretly to serve
a private end? Surely I may ask you, for my sake, to think better of us?
p. 493 X FE 7 Oh! I will certainly make inquiries, if only to save Anna’s
reputation with her enemies. A=/ R&E 7 L ~xx», HY7 (% 7 +

(4) — 53 —



) BEVYALBAA/ BTFh=HAALEHRTALLT A% S p. 494 (—>19)
HEEES L/ HEHXALvYH7 “Karl, the Countess Alessandra’s husband,
our old friend Carlo Amiani may need succour to his flight. Try to cross
it, or better, get among those who are pursuing him & don’t delay one
minute. Duchess 2 7§F¥ 7H7 And you have behaved so splendidly that
I won’t think ill of you. p. 504 (—21,22)

O P —F » DS (Beauchamp’s Career)

1) p. 3, 11.20-22 Fif (Panic, however, sent up a plaintive whine.
What country had anything like our treasures to
defend? — countless riches, beautiful women, an
inviolate soil!)

2) p.57 ZRE (CHAPTER VIII A NIGHT ON THE ADRI-
ATIC) 1z TO, EI

3) p. 65, 11.24-5 T4 (so strange she found it to be bourne out to
sea by her sailor lover under the eyes of her be-
trothed.)

Tt Renée MEALEEY ., HY KM/ ELbv iRz E
N, —BICHBES A CHEYHELF 5 v

4) p.68, 1.6 T4 (in their veins)
5) p. 82, 11.26-8 iR
6) p. 85, 11.31-7 7
7) p. 199 %% (CHAPTER XXII TOURDESTELLE) zrQ,
8]
8) p.233, 11.18-22, 30-37
p. 234, 11,1-10 AR
9) p.241, 1.27 T# (a duel), MDuelling in England
10) p. 264 #FB,2 T4 (THE EPISTLE OF DR. SHRAPNEL

TO COMMANDER BEAUCHAMP)

11) p. 266, 1.24

-p. 273, 1.41 53

12) p. 379, 1.1, 1.3 T4 (“But we must live in England.”), (‘‘Oh!
not England, Italy, Italy!)

13) p. 409, 1.26, 1.36 T# (me with the title of Countess.”), (“You
cannot forgive me, my lord?’’) MFiH

14) p. 527, 11.1-7 Bk, THAAERIEH R LATLESIEERY

*TXTL v 7E %, 3), 13), 14) i3 T, 120U
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(6)

O FPERIGR L (An Essay on Comedy)

1) p.3, 11.1-2

6) p.
7) p.
8) p.

9) p. 19,
10) p.
11) p.
12) p.

13) p.
14) p.

15) p.

16) p.

17) p.
18) p.

. 8,

.9,

. 10,

.11,

11,
12,
13,

20,
21,
22,

27,
28,

30,

31,

32,
33,

11.13-4

1.11

11.2-3

11.6-7

11.15-6
1.15
1.16

11.12-3
1.4
11.18-20

1.14

11.22-3
11.12-3
11.14-8

11.13-8
1.22

~#% (A society of cultivated men and women is
required.)
ri,

M#% (demands more than springhtliness.)

ra2,

T4 (agelaste)

r3,

N (hypergelasts)

r4,

Fi® (Comedy, we have to admit, was never one
of the most honoured of the Muses.)

T4 (our Comedy of Manners)

‘P (Wycherley’s Couutry Wife)

"F# (Our English idea of a Comedy of Manners)
"Comedy of Manners
Fis (Excepting Congreve's Way of the World)
T# (Moliere)

F#% (Ben Jonson, Massinger, and Fletcher. Mas-
singer’s Justice Greedy)

F#t (Shakespeare)

Fi§ (‘Surely we are not so bad!’)

F#t (Comedy is the fountain of sound sense)
Ti# (and Comedy lifts women to a station offer-
ing them free play for their wit, as they usually
show it, when they have it, on the side of sound
sense.)

R

Ti# (Wycherley’s Plain Dealer)

"Keynote of the English Comedy

1.9, 11, 18, 20 T# (Goldsmith), (Fielding),

1.22
11.1-2

(the heavy moralizings)

(Comedy as a jade)

T# (Scene v. Act 2 of the Misanthrope)

T (is repeated in succession by Wycherley,
Congreve, and Sheridan)



19) p. 33, 1.22 "Moliére

20) p. 35, 1.1, 12 Fi## (Congreve's Way of the World), (The Double
Dealer)

21) p. 36, 1.1 T4 (Love for Love)

22) p. 36, 11.13-4 Twit of Moliére & Congreve |

23) p. 38, 11.5, 6, 11-2 TF# (the fool), (A fool), (but half a fool)
24) p. 39, 1.9, 17, 23 TFi# (The Way of the World), (Lady Wishfort),

(Millament)

25) p.42, 1.1 MMillament & Céliméne |

1.13 TCéliméne & Alceste |

26) p. 46, 1.15 TF# (Menander), (Misogynes)

27) p. 52, 11.14-7 5355

28) p.55, 1.17 T4 (Frate Timoteo)

29) p.56, 1.15 T#2 (Spanish Comedy)

30) p.57, 1.7 T4 (German attempts at Comedy)

31) p.59, 1.3 TF# (the Arabian Nights)

32) p.60, 11.13-5 i)

33) p. 61, 11.12-3 T# (women are on the road to an equal footing
with men)
TBLFERET 59 L <IEH> v

34) p.62, 1.3, 14 T# (Folly), (common-sense)

35) p.63, 1.1 T (Contempt)

36) p. 65, 11.14-20 fAR

37) p. 77, 1.23 Ti#¢ (Fielding), (Goldsmith), (Miss Austen),

-p.78, 1.8 (Emma), (Mr. Elton), (Galt’s), (satire)
38) p. 80, 1.3, 15 TF#t (Humour), (Jonathan Wild)
39) p. 81, 1.11 Fcomic, satiric & humorous

40) p. 82, 1.7, 18, 21 Fig (Byron had splendid powers of humour),
(Satirist), (Ironist)

41) p. 83, 1.1, 13 TF# (Gibbon), (Don Quixote)

42) p. 84, 11.6-7 T#% (The stroke of the great humourist is world-
wide, with lights of Tragedy in his laughter)

43) p. 87, 11.6-8 T# (Humourists and Satirists frequently hunt to-

gether as lroneists in pursuit of the grotesque, to
the exclusion of the Comic.)

44) p. 88, 11.3-8 PR

*1)-9) : $hE, 10)-44) : 1 ¥ 7, TN TLERUNEE,
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