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The Stylistic and Aesthetic Differences between Nineteenth-
and Twentieth-century Orchestral Arrangement
—a comparative study of two orchestral
arrangements of Mussorgsky’s
Tableaux d’une exposition

Shin-ichiro Okabe

The main aim of this paper is to examine the stylistic and aes-
thetic differences between nineteenth- and twentieth-century
ideas about orchestral arrangement. The examination is based
on a comparative study of two orchestral arrangements of Mus-
sorgsky’s Tableaux d'une exposition: one by A. Touschmaloff
(1861-96), a pupil of Rimsky-Korsakov, and the other by M. Ravel.

Even though Touschmaloff might have claimed that he elabora-
ted Mussorgsky’s thoughts as faithfully as possible, his version
of Tableaux is a distortion of the original composition, since the
peculiar quality of roughness in Mussorgsky’s piano music is vir-
tually emasculated in the process of 'refining’ by the arranger.
This kind of ’faithfulness’ to the original composition is what is
specific to nineteenth-century arrangements in general.

In contrast with Touschmaloff’s orchestration, Ravel must
have been aware that he was arranging the original work in his
own way—and this is where the two versions differ most signifi-
cantly from each other. Ravel never failed to understand and ap-
preciate the essential character of Mussorgsky’s piano writing.
He created a new phase by making a conflict between the musi-
cal identities of Mussorgsky and his own. This kind of stylistic de-
formation is therefore completely different in concept from the
traditional nineteenth-century approach to arrangements.
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WAMIIChHB T19ME, BXU20H] K0T, £§, 19D
RO 2 DOKEMHFEEERT 5 LT, BREEDL TV S, HIH
C2Z20EE R, BBOSER/ABICHOVTOFLKEL BXU, &
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A FHBRBHEHBEDOEM instrumental colour & 1E, —&, 2 EHT
LoDRDTEHAS,. SbiT, WA, BMELEES, SFHEONE LT
HIEVEE, o [EROFRIKOVTOML] 3, [FRKRROBEDHE
HO>5Th, BULTAENTHZLEZ OGNS DN, FEiOIEHRIC
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bEETHAS. TariE, %7, BRCLBFBEVIEEEE, Kofh
(B LTBLENH B, FRicBTs [FEl, [B¥] PEHcL-
T DHENE bDOTH BT EEBEERD, —F, Thid, KBEOHH
HETAHHDOTHBEMLDTRIEL, SHREZE, FREEELOMRK
X, HFLOBHHDOIELELTANIOhAEDOEDTHH DB,

HBRICIDAEAHISNABFICHOVWTR, E0DIEREREHEHRL S
BRic i, FEMSEROSATIRTHS. 4 Fid, UTFO &S c@~xTY
3.

In Ravel's orchestral version-(1922) of Pictures at an Exhibition, for exam-

ple, the black-and-white originals of Musorgsky are filled out with colours

which are very much Ravel’'s own. [Boyd 1980: 631]

(146)



#T ¥ O E 101 %

FT2NDF =AML=V a VEIHEOEZZRE O D THE T &iC
BIL T, BEHBELAEIN, TIT, R4 FEBRTVB LS ITA VIV
JAF—DFEME [BER] EHEL, 7Y 2 VOIS, 2040 Fu
KEEABO D TEY EFohiz b0 SBT3 2 &38R L THEE
BDEAD. TOXIBFELEDERICE, A—T7rA+FRET/ LD b
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PH DBV, EOFGEY, EHoFEZFANLSA TV,
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ERTHDTHB, dbAHA, TOREICIE, FRicBITBEEL, BI
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W HEEZNEE, OoEMAFrOBHEIOWIHEESLEILREZS>TH
5&51T, ZLOEMBELBLEIAESBLYLRIBVSDTHSE. 3V
FE—FEO [fRfE] L&E6Z, —F, MFick b8, ot -7 =
P oERESTON S, 203, HEoB¥RLTH S, LRI
FIEIR->TWVWS, LHLEMS, wREICiE, TOLHIUWRBOATRES
i%nﬁm%mﬁﬁb,%ﬁmﬁu%@%momfé,ikﬁﬁ?%é&
EbNd, ETAHH, FA FEZROLS T TV, |

It would be unrealistic to propocse that arrangements should be judged with-
out reference to the original, but it is perhaps only by regarding both the ar-
rangement and the original as two different versions of the same piece
that a solution to the aesthetic and moral dilemma they so often create

will be found. [Boyd 1980: 630]
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Thh, Fh, KPolZ, BAPEEFEZLVICHERNTS L TEE
LHRBLIFTHBEY, —F, R, FhfFhoiiriki@eor4 7Y
F4T 4 2RHATELOIRARKERETHSELEEIONS.

BRiC, A= 2+ SRMIEBELTERAR, [#—FrAbr—vav]ic
DV T DEHBIEEEEDS, FIREOBA L NHERLSDELTVWEIEGE
ETH39.

One skilled in the technique of orchestratioh may practice somewhat
lesser art of transcribing for orchestra musié originally written for another
medium. This can be a fine though difficult art, provided the orchestrator
is able to put himself momentarily in the composer’s place, and, so to speak, to
think the composer’s thoughts. Failing this, the result is unlikely to amout
to more than a display of skill and craft, often of a superficial and artificial

nature. [Piston 1976: vii]
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VWOTHB, BETHNE, [EHFOBEREEA S E] &, HTLD, .
ZNEEETHILIICOBMEEERBEBV,. 20 [BR] its hEBDH
12, A5, WMHBOEE L LEbDTHBDL,

LEZAT, ¥4 FORXEFELT, THETHLETEL LS B—EWY
BRAR, BTl SHIKRFEOLDTIRRL,

Here 1 may mention the case of works scored by others from the
compbser’s rough directions. He who undertakes such work should enter
as deeply as he may into the spirit of the composer, try to realise his inten-
tions, and develop them in all their essen‘tial features.

Though one’s own personality be subordinate to that of another, such or-
chestration is nevertheless creative work. But on the other hand, to score
a composition never intended for the orchestra, is an undesirable practice.
Many musicians have made this mistake and persist in it. In any case this
is the lowest form of instrumentation, akin to colour photography, though of
course the process may be well or badly done. [Rimsky-Korsakov 1964: 2—

3]
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With Musorgski's material as a basis I decided to create an instrumental
piece, by retaining all of the author’s best and coherent material, adding
the fewest possible interpolations of my own. It was necessary to create a
form in which Musorgski’s ideas would mould in the best fashion. [Rimsky-

Korsakov 1924 :221]
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FORATIE, WDLIE 44 bVvDTF, E.F.Kalmus ick b ik h
TW3,

Modest Mussorgsky
Pictures at an Exhibition
instrumentated by A. Touschmaloff

in collaboration with N. Rimsky-Korsakov
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Touschmaloff Ravel

Flute 2 (1 Picce) 3 (1 Pice)

Oboe 2 (1 EH) 3 (1 EH)
Clarinet 2Bb) 2 (both A & Bb)
Bass Clarinet 1(A&B))
Alto Saxophone
Bassoon
Double Bassoon
Horn

Trumpet
Trombone
Tuba

Timpani
Glockenspiel
Tubular Bells
Xylophone
Triangle

Rattle

Whip

Side Drum
Cymbals
Tam-tam

Harp

Celesta

Piano

Strings

1
2
1
4
3
3
1
1
1
1
1
1
1
1
1
1
1
2
1
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L—va v EDOHEETTS T L, RERERERD. ThZThofFlx
B, BHICHLT, EOLIBT I uo—F2{T->TWBOr2HEIC T
HE D TREL, {XY, WMEOFEHILESTE, -7 R+ TR
EVWIFTAIT LT, 19 L 20 HiCOEMES TN ENE LT
WiBES OE, BRXE, EFNRERZHSIICTEILENTEZEDH
Th 52,

(BELOKL) oMo 250y y—Ya i3, ARLE KEXHEEZE
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Mussorgsky =Ravel Touschmaloff

Promenade v
Gnomus
Promenade
Il Vecchio Castello v
Promenade

Tuileries

Bydlo

Promenade

Ballet des poussins dans leurs coques
Samuel Goldenberg und Schmuyle
Limoges---Ie marché '
Catacombae

Cum mortuis in lingua mortua

La Cabane sur des pattes de poule
La Grande Porte de Kiev

Y Y XY Y X ¥ X
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id, TIbh o7V 75 VvEEGUIERKROERBICEERIEREE
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(155)



20 HEZHIc BT A4 —F X b FiRHIOEE

BRHDEELZONBERICOVT, PTRBREEIT-oTWL,

FFREHBIC, ThET, —BICT T VKK BFHBEDL S EDS
AoNTEIh, %2, (BELOKR) OF L), [Yesr—F] Oxa
TEFICRTA LS,

EH 2, [Trar—F] BEEESTHS. RUELIEHOMEH, 24
SOREN, [ZHEEE] ZEAHLTVWE LR, KBS CRH
Eh&d, BEOMNS Ry VMEBELT SR« 7V v TLOXHS, Z
OIGHIIEFIER BT &3, BHODTH B9,

X5, RBCHEADS, 5T VOfEHE Ny Yavo 704 -4 X b
Vv—=vay, ZLT, AV 2F -tk 3RHZHBRELTA LS.
R 3, THOWE] »SD5|HTHAS. fig. 200, by vavnok
XBFHTIE, "IN e BA VB Fznd 770y MTXDESHTOL
3, ZOXFVE, bevavo7ilLERECEBENITLDOT, AV
TRF=DZF YV F VBT E6DESFEALBEAD. LV IVTRF—
OFEMTE, 2L A CBIERRHIO, HVR] 2/HEM T2 Y
Ranrkyg—v (JObarwikl )) 2HEAHT. Ff, TOFo—VQJ,
LYNT ZF - DFRCHOVAREZEZ56D0L G ->TE, oL
ST VORMAERELTASZE, Y00, 22TH, FHCEST
ZMZTOVBDOBLPE, 7T 2ViE, TOERFZEIC7 7Ty MTHID
MTTWED, BT, FuPa v b3 B ELBETEY,

LBV DDOD, TOXDBRENEHEDPSDAH, HwIHE ORI
TE7 7 u—F2HRICT AL}, ATETHE. TV =3, Boh
WREHIFEZMATWS, LL, Zhid, BRAFEMOERTEDOIEASS
B2 —F, tevavwoyOfFHIE, FHiic [RE| EES5TEMTE
BDIEAID?

FbEd, Hiic THRE] i3, EDLH5RIERDL, Fild, BE
CERELSHNEEBEV, foff, DL, TTTHLHEO,
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59 =, BEHOBEERIEICENP LTVEEVWSEETH S, AV N
JFRAE—QET ) BECBOT, BLBENEERO—2E, TOMEO
BEETHS. -7, Zhid, 2V VI ZF—EROA -4 X b Skl
CBOVTH, EERERER O NZODLL S, FcEL T, FIZF 0L
B, 501, BERZEL, S5, BREZED 2L TELHMET
528, FHERVWCEDLZ DLV EBES, #H4E, [H3ax
We TWFYRNIEY 24V ] POoDFIAEHS, TR, TOEE
DD THBIENTVS, Y VRO EREBELZDE 55
TVWBDRML, bovavo7OFHTE, SECLERLRLEL
A= RAbPlb=vavick), EHEZBVWT, WFicibEIHLE 2o
DEHOMOER R, TR2CHEHPRL S TLE-TVE, S5, Ak
ofliE, EioEUOHS GEFIS) b RHish 3, HHiti, fig
121 DIRE, EWHIEY, BR, 3225y —Yikblk-T=F%ENk, M
DTRERBEXICE-TROOATVS, 5V - VOREER, CoHo
[=EOWE| 2FDExhEhL, 4379 —Jicbk3HEEICLD A —
FAMV—YavEToTWa, —F, bwvavuI7DY»—IYa VT
i3, TOWATL, [HE%ED 2] iz b TEOMMBTLOTEY,
ZOEVWIIZOEX 1, FHill, 535035 Y = vOFHICEH» 5 EEE
BY2UF 4R, RELSBL-KLDDER-TVWEIDTH 3B,

2ODRHOEERIFNITBVWT, SLIKERAPEHTNEE, -7 X
PL—vaViEBUAEBROER (5 7V v )) THD. 5K, #EFl3
ZRTALS, bovavoa7OREHTRINFDORINVIE, F2odiE2
JrTy b, FELTTF4vX=B2= VT, X5, fig. 21 ® 3 /M
HhSiE, #2724 —-JTEL 7Ty vPERSNTEBD, &2V WX
F—DORHMTHENETARER, F1 75V % PBEHHL, X5
ZRIT, 275 YRy bERNVUyBA I ST TEHALONTVWS, &
DESBRBEOEER, ST=ADF—rANL—va Y CBOTRR, &
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EAEELNEY, Svxld, BEHO—oD/— 2 —D20DHE (b3
mm,%%ﬁ)uﬁbﬁfé,&V5EM%Em1m5;5méﬁié.
FHihd 3 I TEL N TV AERSE, 3->DRE (B) T, bEETHN
i, 5o0FZE F) ZHWTCA—F R L —VYard b, E0WHONRK
DEAFHTH 5. 2 >OFEMNICIE, KBEOFHICHT 2L BRU L8
MREENS. T LT, ToHEER BRELT REERDY /Y
F42HRAPTEIAENRY, TNTNORHMEZFEFIT2bD0EE7E -
TWADThHA. dbAA, FT2Nba=VVPA s 7 —TTERALE
RTVE, LbL, HoF—r2t—vavid, Abhicksvavo
7EREBZa/ S VCEDIKBDEEZLNSLEDTH B,

EREZA, FY2E, dBAA, FHORMAZIEE 50H ORI %
ToTVabYTREV., LA FHOA—FAbL—vavicid, TE
Kyl &b &N BFEIHOEFOHBEE S RSN 3, [HO] 0o
FOMAERTH LS GEFI6). fig. 31 LI, 5 v = VofRHTE, 8
1 FE, 7 v 7x v BZ0Rb, Medil, 750 xy b (BLU
Ze 5%y ) PHELTHSE, ZLT ffRik, v27 V75 vV
ODFI Ly VeV FTHLEONE., FovavuIDYr—Ya VT
E, A7y va ek VT4 SV CEREEZTRED,
fEGE, FEEIREY, BEAE Py vy 74 EBEABA— A bL—Va
YTREH K 6NTW 3B,

CDWADSTT 2D KO- YDA =T AN L—v s VP, HEILED
iz, BRENLKLOEMLEIELTEEZAbLABYL. &5, i
DFRECE, HEhA, #7459 —-TOHEEHICLD [f] TESNDHILERN
i, HohREEEbELZ N KD, '

EWBEZX, TTTR, FloFEROFIEETH B, 5 A1EHRVIT S BIDIE
MK DI DFRIIE, AREIC, FREE ORI 2 & 5 B ORIz (K
He45L250b0EK5. -7, ThiF, wEESEICH L TITS
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PRABAEDPOOEE, BROFBR, BREVSI LB HEBEIDTH
3. B, ST anviay vy 2+ - oREICHRITTEEEMMLIC &
BEETHS, LoL, 2y 7 2F—0FHIZ, SV 1VELTZOX
HBITAEBILDEIBERVBEELTVWE I LD, £HLHEETHAS. [
RIS, LY NVIRF—DRBREIEET /) EEE2ZL DES, Z0xE4EMT
DB TITHORTVARS T2 VDA —rZ2bL—Yaryid, BHTEHR
T, BBOLHOERBEMOHTTHELEZBZIONEDTHS. DN
i, Whic, T 50t £l THar ANV, LrL, %

ﬁ%ﬁi%ﬁtfm5%§,@ﬁm&%?%@@a@f%% B
i, MEOHEBEORITORALLIIC, ST hE, AVNVITIF—DEE
DEBERE LA, ThWERKBICELTAREE>TVS, Hid, vy 7
DEHME DL D1z, sy uFyz2F—0 [BIE] ® [WER] 2R A TR
Whoto, REICFEZMZ 558, 7203, AV VT XF—-DFED
KEHDZBHB LI LT, 2hrzzoxidhddh, b5V, BATE
nNEB|HL, b0, ThEMENT 20T, HoDEEREEZZ I
WNEEEEP, EVHIERET->-TWVWEDTH 3.

Fil, 8BXUO by vavo70fEHEDOHBICBEVT, 7 2 VHT-
TWAKARHEDE I, COXIBBHEANSELAETIET, Fik
BEWEZRD., TIT, SoikdH>—, JloMlELT, 7—F 1+
V=va v/ 7 V=V YIOEREEZEFT LS. [H0E] cRon 35
T2 VORBE, TOMBTHLEELOND, 2DDY 7 — Y a v Dl
OHER, B, fEREEIPSHOATHS., AEZHBEROMNEL S
THBELLYNVIAF—DEMEZDZEREBD1LDT, bovavwo
7 OFfRESIEE > TV B0 L, SV =niE, ChEKEC2D2DE
RICAFILTWE, ST VOREHTIER, x4, 77Ty btk
D, % 1L/NEiE 2P S, T2 FDDWi [p espressivo] TET
BYWohdDTHs, ThiR, TV Mk iTbhicT—F4Fa2L—
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VavEBORITHSE, ST NMF, TIT, MATT Y787 Mihas
27VL—RERIDHTCEicky, FHICFEZMATHWEDTH 5,

TTT, BADBBRTNER, TOEINST=2NDA—-F R L—
Va v, FHEEDEZLDTHLIOP, EVWHILTHD, vv7OffE
R E, Dl Es, HOoBEOS A, NEMOEHMROER
ERMEEEILE] ODAEZZEZTVIZDOTHSH T ERABEVLEILAS
s, BicRi@y, ToEE L cofmil, g4l T, Fii» o, £
LT &y, RMEBFOSED, S, KESBl-kbDLE->TLE-
TW3, oI, A, TADBEBNCITORLLOTIEEL
it &, BHPEROEZNBEVWELEGEhTVWS, ZhlcHL, 5
Y VOBAREL TR, FHRECRERS. 5710 (BE2DR)
i, T—F14Falb—va VOEERLS A+ 37 AOHROEMIE E%
JFU®, [BEXNE] ERESHTIcRoh30TH 5.

COBRMKEER, F7+0VAT%, 539 ML BEMBEO>AKXR
BETHD. Thid, TN TRITEEIT->CEHlIKEHSHIEK I T,
e D8 pic, JREROElE SRS O O FEMEMEOXN, Eited
HHTHEDOTHY, AL T 7+ VA LSRRI EBTELIEDTH
5, chcz, zhFTcoRmMCiIRA T LDOTENRD - 2 20 2 OIR
HIcEEORBTHEEEZEL o505, FHAD Sh OB %2
20, dr0id, TCkkAohs [ Eaell BRo [®B, IFEL]
2350 CREL, GLA, FHoz ey 258filL, 20oEEEML
oo, D, FREGEIEZ0LET, HiEOEM2/ERLONICIR
WKTBIEEIE, TOF T2 NOHZIZLH, 20 L OIFHIFK I B A
A= 2 FRMICEBUTEIET LA LB D TH 5.

8§83 # v
SY L IMR T Y 4 VRF— L Stravinsky &3, AV NV RF—
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DFT sV YFFY D= R+ L—Ya VERDHEARE O, 1913
HFHEDIETHo. TOERIR, 2V NVTRF—, Ry v FELTE
T/ e RATDAEEELICEDT, —HRITIE, THFET, 1883HFEICY &
AF—=alGa 7L TERELEN Y >y —Va Y THIONTE
bDTHofe, ArIT 4 VvRF—W, DT, 757 b R Craft 173
L, TOA—=F R b= avikBELTE, AV VIZFz—-DF YV F I
DAHEBBL, VoaRF—=alH42a37DYr—Va viIHLIEHEL
7z, EEE - TW5 [Stravinsky 1958: 61-62]. [fEfmAE Y A ZAF—=3 )l
YaAThoMI] TEER NS T4 v AF-DEHELZOR, BEHITX
niE, LITOXS5BEHAICLE2bDTH - 1.

It was too obvious (...) that Rimsky’s Meyerbeerization of Mussorgsky’s
'technically imperfect’ music could no longer be tolerated. (...) I think
that in spite of his limited technical means and ‘awkward writing’ his origbi-
nal scores always show infinitely more true musical interest and genuine in-
tuition than the ‘perfection’ of Rimsky’s arrangements. [Stravinsky 1958:

44]

JARF—=aNH 37D ODVTDR 5T 1 ¥R F—DHMrD
HYREETBE, AV VT RAF—OFEDY, [ XD EICEN I (EHIZH ]
DHHEREREVEREL, BEED, 5 VIMBOEEEE > D TH
5, LOWOEEE, SH, ECZUANLNEEIBTHS S,

Modest Mussorgsky (.. .), despite the roughness of his style, had a more wide-
ranging understanding of orchestral potential, and his opera Boris God-
unov, in spite of many crude moments of instrumentation, is a remarkable

achievement. It can easily be proved that both of the reorchestrated ver-
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sions of Boris Godunov, one by Rimsky-Korsakov and the other by Dmitri
Shostakovich, are superior in craftsmanship to that of the composer. But
equally valid arguments can be advanced that in polishing the rough
edges of Mussorgsky’s score a good deal of fhe original power and emotion-

al impact has been needlessly sacrificed. [Read 1979: 88-89]

LDOFIHETY - FBBRRTWVWBE XS, av i rx+F—0FHEIC [H
] BRHENB0THIE, VoaRrF—=aN0Ha7DT 57—V a Vv
25, MREEE KIENE O, BET, A0k, FELESHINE I, %
DEXMD [RE] KdbsHEEhsrd s, HWEEMTs2b0THE L
BEEEVS V. BRI, ) ARF =AY T TOBEICLD Ny Va
o7 O (BEXROKRY O, KihoBictz 5w, afnic, K5
DEXD, IRV AXF—=a2 032 70EHRO LS I, FiO/EH
KOBEZEICHRAB HEEICRS> E2HBLISDTHAS &, oM
BLTWlarye7 b zobDid, REiho Bl DA oMYA &4 A H
LEBRW, AV VT Z2F—OET /ERD MHE] 3, BV, TF

KEDEDNTLEIDTH 5.

CDEIB by Yawa 7 ORMENETELEE, ST NITXBA—~
AP —=Ya YORER, HOLTHAS., 37 2ViE, $BEAHA, 4
YNVITREF—-D [HBE] -7 A —vavE2HBELLSERELR
ot LA, Hid, BHODEEBHEILRBAOBEEEZL 5 L2EA
2. LREERC, LL, BiE, A2V 2F—-—0F 7/ FRICHEHEOHE
EEBL, ThEZUANTV S, ST 2B -0, 0Lk 565
BE ok~ LoD, ThEAHLOBECBEXBMITRES, LW F
BEThHb, ST VBHODORBETHRHATO CEAERLTWLZ EZ
Z, 2204 - AP —vaVvERESCERBL26DELIEROEHT
b5,
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W->T, TOLIBHERMIEFT 7 20413, 18 LI ORI <X} 4
BIGHRAB T 7e—F &3, ok, 2olRicB\T, —HAET 3
bDOTHS, BHOFEERANCERSEZETE, 59 = VO
DEXTH - 7. REHOIErE & RHHE O T REESRICE>P D EHL
BPOHELTVWBILIZIE, 7V VDA—F AL —¥ 3 YOREK
Q%Eﬁbé.V;—V&wﬁAsm%mag®7§—Axwﬁ%m
R, JeSe Ny DA RbL—vazyOHl, BBV, FL/Yy
EHRHE LA NS T4 v 2F -T2 —_urvoflédtic, o3 v =n
D (BEZDR) 3, mwﬁ®i RN 7RSO R O S % iR
ABHLALLDBDTH 5B,

[(BlRAXt oM, 2T5HBCX2b0TH 5. ]

?ﬂ:

1) Ay RF—DFRHBZZRL L (BE2XORY OFD TOMHHMIE, HB

BB, 1930 FicHiiah T3, 59 =13, Bic, 192244 —
APV =YavEERLTED, #-T, JoMHREZRFEHICEL THL
Tz, EWVWS T EIRH DB,
BB, YaxF—=arya7icks (BRE2OKR) OKRETIEE % OHIK
LAY NTAF—DF Y VFMCED R E O BB &, B4 7SR
BEEELOTEDHAY, AmOwmeroEhrlinibotEIoNSl &
bbb, TR, ZTOFHMIEL TNz,

2) =FicENE, Fteovavo DY r—Ya VOFEE, VARF—=2
a7 OIEFEIC LD, BROEY, 18914, &V VIS RF—DR% 24E
24T 2b0E L TIThNO, v+, FOFECBVT, 57210
Eihe, Fro0FE, 7vF 27 L.Funtek K& B4 -4 A+ L—
Ya VORBET-TWA, kL, ZOBERKIBVT, 59 =V EDHE
OWMRELT, 7VF =0Ty —VYa vBEINWLEHIIOVWTE, BHS
MIT LTV,

En 1921, le Tchéque Leo Funtek, installé en Finlande, proposa une or-
chestration compléte de grande valeur ot le souci de 'adaptation—fut
de veiller 4 ce quaucun morceau ne fat inférieur aux autres. L'audi-
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3)

4)

5)

tion attentive de cette version semble révéler que Ravel en eut connaiss-
ance: Koussevitzky n’etait pas seulement au courant de tout ce qui ex-
istait en ce domaine mais encore nombre de similitudes dans la réparti-
tion du texte entre les différentes familles d’instruments laisse suppo-
ser qu'il préta une copie du travail de Funtek au musicien francais.
[Marnat 1986: 536]

Y =NE, AVYIVITAF—OFMOSL, H— FETH[VE-Va] D
B [Fohr—F] Z2hy PLTWVA,

ZOBHEIL, BiRo/NEOHDOBKRICKERT 26D THEEEZEL 5N 5.
LYNWTREF—DREHMOSS, bwvavo70Y>—YVa3 VTR, F1O
[FPoat—F] & [BEHOFHEEED L L | OElICEIPNLT W A/NIE,
(W] DB &L T3, (R2EHR) 156 0/ 5 9 HieBA KR,
MEVWIR] &2 oRi%o/Nl (FhEh, BE+EH B8LU, ~ER o
DHUMBDERLA—-RICT B, (HWVE] BrERcEHEsnsEE
IL-1-DTH5B.
DToORBMricBwWTR, Y2 r0Ra 7R3 nEEEES (fig.
EBET) FRICEREIT>-TWL, bYavwe70XaT7iko20WTiR, 5
Ve VKL T, HEBRSERVET I ELET S,

Zz 0%, fig.2 TOREANDRIELICLY, Thiz—BHELRS. 55
I, TCTE, B8/HICBITBAEARANOEKH, X5iT, F 12 /M
BIBF VI DBHEINIAERRBNOEH, EVIRERIEHIC>VT
b, ZEEIRXTHAS. fig. 30, 4/NMIBOAE (RUFa v+ 5/5%)
ERN Y ERSEEEREOBOBZTBROIY IR b b, EROREEION
5.

LREIHDD, TUHLETEVSDbIF TRV, /ERTHE 5 3/0Fh
SE AN H,TT, AV PFNVDET /ERE TV = v OHREE HERET
I5&, Fwillics0T, FHICETVEPMAShTWwEsRBEZFIC. &
YNNI ZAF—-DFEHOLEFORERRIE, T 2VTWE, tryf—vEFa—
N, BFRFS vy PREIDETOERTWVWAY, —H, ARKDFk LY
W, RO 2507 — +r OfEHEDEH BT, AV VT RAF—IREREVE
AEX—HFRAMV—VYa VILBZBLEIALE-TWVWS, EHIT, F147F13
JRAEDOVWTD, BRBBETHAS. fELEHOD [{] L ofgELE, —
UofERBiTbhTtuivwey / Hillcx L, -4 2+ sHEio fig. 3 »
54ichFTCOMGBILE R, ERoRFEEILIE, STABAV VIR
F—DA Y VFNERHASHICERLE Y EFH A EFTwWE T L%
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ARLTWVWE, TOLIRI T2 NVIZk > THALRMIMA SN EERR, H
HOREZBER LD AT, RHEY [BRNKBCR -] EETHE L

. EZohBb0THB. FOWHITHOVWTIR, BiIcHRT 5.

7) COMOa—FERTD, F2ahboTrITy b, E5K, XX 735
Ry PANEZFHENTOCA T X V=Y a vk ED, S5T=NDT77S
n—-FERTHMEGELLESD.

8) &5IT, fig 231G, TOEAL S REKENL., 2T, F21EIY
WTREFL, fig. 24 LIETIE, BEALE, BULAELTRIESNSE &
L155, COFHEOBOERLEHKT 5L, vy 7OfEMRIbIT & 2iHEHE
ESY2NDENEDOBOERWIZHERZ, LVHOHhEODELEEEA
H. AVNWIRAF—-DFYPFAVTR, 2EHEATEICZ, FHcE
fibEE N, T —F4+Fal—va VBERSRNTVWEDATHS. 2
SORHTE, FHod, BRRKICKD, El—0FHEOBLOE LI, v b
52 b, BBV, DR LD, AohOE(E bbb ENERSNT
WBEEZONBEM, TNENDT To—FiTid, RELEVHEROLNBD
<H 3. | |
AT, ALK [HVIE] ©fig. 30 PIEIc b, & vy X+ — DRI
T3, 2200RHMOHSHREB T 7o —F 8O, ER->TVWE, T
T, BEAHTRER, AvVS2F—ICEENELELS, XbHTY Y
FUVBET ) BETEE, TT =V, COWREREET Ty FOF
0—YEWSHASOLETHRIILTWS., —F, oy 7oOREHMTER, O
DAGHRERFCIANFEOL AL BICBEX|ITVWES, F1 Y44 v &
Fxudl, 75U TERONTETIEREZ, BITE RLLAI 57—
TTHRONIA—RZEA VI 9y Vo « v NV VIREDIRONLTVWEDT
b5,

9) H1FE (fig. 20LI) b Ff, Y=, 22PELTVWE, Th
3, LD, BROIELBHS, ¥ 7V 7+ VDT LVRAERE 120K
B, LOEERD, TITT, 3520, T—F4Fal—Ya3yOFH
ZBHLTVWBREVWSETH S, KiE, COEBBO7T—F+Fal—v3
Vi, ZOMIcBVT—EHLTHWTWL 3.

10) Y=2—yNUVIIIKEKBTIT—LRD (T MEZEM) taRORHBIL
T, B [ 75 -2 2 oRFHENILED— V2 — v RN I ET 2 —X
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Boyd 1980

Marnat 1986

Piston 1976

Read 1979

Rimsky-Korsakov 1924

Rimsky-Korsakov 1964

Stravinsky 1958

CES o

EFESE M

Malcom Boyd: “Arrangement” in New Grove Diction-
ary of Music and Musicians, vol. 1, London, Macmil-
lan, 1980, pp. 627-632.

Marcel Marnat: Maurice Ravel. Paris, Librairie Arthe-
me Fayard, 1986.

Walter Piston: Orchestration. London, Victor Golla-
ncz, 1976.

Gardner Read: Style and Orchestration. New York,
Schirmer Books, 1979.

N. A. Rimsky-Korsakov (Ed. Carl van Vechten):. My
Musical Life. [Engl. trans. J. A. Joffe] London, Martin
Secker, 1924

Nikolay Rimsky-Korsakov (Ed. Maximilian Stein-
berg): Principles of Orchestration—with Musical Exam-
ples Drawn from His Own Works.{Engl. trans. Edward
Agate] New York, Dover Publications, 1964.

Igor Stravinsky and Robert Craft: Conversations
with Igor Stravinsky. London, Faber and Faber, 1958
Boosey and Hawkes [ v = /VERHH]

E.F.Kalmus [} » ¥ 2 =0 7HEHH]
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