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‘Until the dragon comes’
— i AELTO] - R-R - F—=F ¥

e B

ERROY A PV, SEEFE - NHARTHoZ] -R-R-F—F > (L
R.R.Tolkien, 1892-1973) D3 [N—F 7 V7 — EW b L |FR B
(‘Beowulf: The Monsters and the Critics’) %> S f5H L72d 072", #i#% O ffih <,
Pd i deiF [RX—4 7V 7] (Beowulf, circa 10C) IZDWTIDXHIFEL TV 5,

Yet it is in fact written in a language that after many centuries has still essential
kinship with our own, it was made in this land, and moves in our northern world
beneath our northern sky, and for those who are native to that tongue and land, it

must ever call with a profound appeal — until the dragon comes.”

WKL ET] EOMREND SO, BLo T [u~ Y BRI 20FBlE
bARDLH, TN (7] LRbeH)ebFVIUNLEV. TRIEFEH 2%
HAAMICE R 2 B AR E BB ICHEST 25 DN 56 TH b, HfEFHE LT
[H5E] OBEBEEIEDbo T b= F Vi, BFEOSHENFO»rSEEN
TL B [FE] oW T OB BREZ BTz 191047 5 Bl H 1257
etz bz b=V F Vid, (BRI TEXE RoTFANTD LI
ZRLLT%) #eE T RKEINOEZEDO—-ANTH o720, BEDOSHRE
LOLAERN X ) EERDPRD o LR TRE LI TH -2 EER 5o

ZOFHFHAPEIIER LTV EBELNE ZOo0HEK, oF ) [#ME] &
(B & o L BARMIZWRIE, h) TFE] ERHEh B Lol
DWTERL, 20t 2L &7 [PitFEA] L LT =V F > ORS2HE
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FTL2OBZONGHDOHWTH B0 ELFBROBMD SV ZIE, HOFEBEIZ 191
RELLVIEE 5720 BIZIEG - R 7F 2 X (Gerard Hopkins, 1844-89) W -
H -+ =7 (W.H. Auden, 1907-73) ® £ 52, [EFEEAGOFHF O] %
BRT BN ETHDOTH 720 h AL ZEEHREEROE T, [
] L (U VARl oY v Y VERRESELIRM 02 VR 5,
DB, X OB Z BRI S L2575 SHICELTIE h—Ld >
HHICHRAE G2 THHH28icL &),

This ‘parallelism’ [of Old English alliterative metre] is characteristic of the style
and structure of Beowulf. It both favours and is favoured by the metre. It is seen
not only these lesser verbal details, but in the arrangement of minor passages or
periods (of narrative, description, or speech), and in the shape of the poem as
awhole. Things, actions, or processes, are often depicted by separate strokes,

juxtaposed and frequently neither joined by an expressed link, nor subordinated.®

19404£12C + L - L~ (C.L.Wrenn, 1895-1969) %% LA L 7z, [RX—% w7 v
7] BACHER OB L €72 2 O XA 5 0P T, HRFEO R OH
. Tabb AT o0 PR ICaE SN, ZRAPSFHIC L VG SN D [HE
F] OEAPFHEELE Lo Twb, BWBZE b=l F VI3RFE (22 TIEE
Peik) OFHNFHOFEE b0 ). ZOFEIFFEOML D=, ZL
TR ERET A, LIBRTVWDEDIFHE, [R=F V7] IZBFLHZD
SHRPEZED W OWT, HIEE SICUTO L) T %o

The very nature of Old English metre is often misjudged. In it there is no
single rhythmic pattern progressing from the beginning of a line to the end, and
repeated with variation in other lines. The lines do not go according to a tune.
They are founded on a balance; an opposition between two halves of roughly
equivalent phonetic weight, and significant content, which are more often
rhythmically contrasted than similar. They are more like masonry than music. In
this fundamental fact of poetic expression I think there is a parallel to the total

structure of Beowulf. Beowulf is indeed the most successful Old English poem
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because in it the elements, language, metre, theme, structure, are all most nearly

. 4
in harmony.

D [R=F 77 ] RORELWZ D5, ZOREDPEHHOTIC
HAHFHIZH, HEVIZLTNIIZ L, BMIENTVWDLZ L2 KRmTIEATHIZE
E9%, 9, I—0y NLFEHOBRALGNDRLTVHIE LTIE 19154
WAES /Y A v MEA D Kor: In a City Lost and Dead 258 1F HL K 9 6

A sable hill, gigantic, rampart-crowned
Stands gazing out across an azure sea

Under an azure sky, on whose dark ground
Impearled as 'gainst a floor of porphyry
Gleam marble temples white, and dazzling halls;
And tawny shadows fingered long are made
In fretted bars upon their ivory walls

By massy trees rock-rooted in the shade
Like stony chiseled pillars of the vault

With shaft and capital of black basalt.

There slow forgotten days for ever reap

The silent shadows counting out rich hours;
And no voice stirs; and all the marble towers

White, hot and soundless, ever burn and sleep.5

COFHOMEERIZ. Ly Ay ME LT3~ 8572, w817 (octave /
octet) &, —4TH & D [ababeded] LEHZEATEYD, A YV TOXRMNF VA
JEV) EVEAFVADY 24 7 AT HOEREZRA LT, —H., #
64T (sestet) TIIIT-> TED - T [eef gof | DR E R Y., £ &) 7% B#
T ho FRMICRFEEATH 2 2 LIIWBEH, & 5ICHEM R H 510
THERDbYICKRLZET, AV 2y MEXZEBL T, &Mk LTl [abab
cdedee] & [fogfl OMAGEDLEEZI - THB Y, LA L M & A3 e
T5 L9 RN SHTVD®, FRIICY Ay MEFORIMER BF%0d
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&L OTHIC turn' A W idvolta' E XN S FTRBAZIEN S ) BENLTWS
LOD, 16T E24 TV ADY Ay MEZEHEOBERPKEE N TVE LW
A5 ZOFFTIE. HORTICD 2 KbNIH AT OTERA, FRIT =L F a8
BN LAZEE O VIRV A Y FOA A=V DH L TREINTW5S,

WAL, KADC - S - )b A A (C.S.Lewis, 1898-1963) 2%} L C [H
D] FEH L MR KM OMEE & OBRIZOW T U7z [HEEOAIE] (Mythopoeia,
early 1930s) Tld. HFFFEA O TH 5, §MALSE () oy, vwb
WwakuaAf vr - A7y FHFRMENRTWS,

The heart of man is not compound of lies,
but draws some wisdom from the only Wise,
and still recalls him. Though now long estranged,
man is not wholly lost nor wholly changed.
[...]
not his to worship the great Artefact,
man, sub-creator, the refracted light
through whom is splintered from a single White
to many hues, and endlessly combined

in living shapes that move from mind to mind.”

ZOFBEEAF) 22BN T ITIRE 2 5 18I 2T TRAIZTE R L
WFHFORLEDINZLDDER o720 ZO, BIZHOHWLY X Y VIZbizo
THA S NN, FRIREF IO G/ =y A ] I2d v
N7 72, WICE 213, Tolley 25#RHHT 2 £ 512, F—F o Z ofEiix
1I8HEAF DO KFANT L7 v 5 — - R—7 (Alexander Pope, 1688—1744) 73
B L7z THRSCT v A ] ofafk. & <2 TAMER] (An Essay on Man) 72 & &
ALY Y VIZBELTBY, 22TH [l WA &L 0SENIIT
IBEELNTVEZ EWGh Db

B, ZOFIHEGONEEERNE, 7u0LY 2 VBIED T T VEEERLE L
T3+ >~ (John Milton, 1608-74) DAL L % %~ —"7 =)V (Andrew Marvell,
1621-78) ®1E i The Garden' (circa 1668; publ. 1681) & OFBP L H SN b,
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—VF Y OF TR D MOMM TH] 2% O NEIZB W TEH AL
KT A A=THHPNLDIIH L, v —F 2V TRITIPEDH 72,

Here at the fountain’s sliding foot

Or at some fruit tree’s mossy root,
Casting the body’s vest aside,

My soul into the boughs does glide:
There like a bird it sits, and sings,

Then whets, and combs its silver wings;
And, till prepar’d for longer flight,

Waves in its plumes the various light. ®

F—=VF U OFELERIVAFREZRELTHEHDOD, TOHHSTIEHED L &
A0 CYIEBETLAMY, SOEZ LTERAEE AL HAMRE DL A 0RHH,
RKNORCHBORERZ T2 S E2MESNT0 L% 2L TEH ARV
BHIEANEEDL LA ANy 7 EEa—1) % ¥, FEHNIHTOE S
GOTRLLN, N OMRERHBEOA A—UBI IS Tns,

CDXHIT PV FUAFNRLRAL OBHEE I — 0 v SFEOMLERICIED
WTHEELTWAZ LI, L2 LEOWKE L OHM - 25806, 1
HHFI O E M 7200 THE#EFE] (alliterative verse) Tdh o 720 ILAEME - TI4T
Ense [7—H—F0i%¥%] (The Fall of Arthur, mid-1930s) (3% S22 DFHIET
ForNTVDB R, [HHEFET — Y — £ D3] (The Alliterative Morte Arthure, circa
1400) ZEE VS ZHEFEOERIEL D S, LA M-V F UPHIELADI
IR, WRFEOTHRFO MR 5 20 HEEOHEHBF O A B
D5 &, 47 (halfline) TEICXYY ] BB Y [FEITHZODZX ML R
(lifts) ] #dH, HEIERXDDOELLDEFNEND [HEZA ML AZREAEE L
7ZUHE REEO. L RBEA I b BRL LT, A - SIS AR D
ZPLCRERFNTEDNLI L b, UTICHIHT 2D, E—FLy F
DFEFNCH 72> TARRET L7 ==L, BEOMBIZL>THIEHEINT
YAy NOKTTH b,
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Sir Lancelot, Lord of Benwick

of old was the noblest knight of Arthur,

among sons of kings kingly seeming,

deemed most daring, in deeds of arms

all surpassing, eagerhearted,;

among folk whose beauty as a flower blossomed
in face the fairest, formed in manhood

. 0
strong and gracious, steel well-tempered.1

PAPRA MLV ADL= Y FCRMT L L) BT L—X%FERL I LT, ft
E LT, b= F s [R=Fo V7] TR L72EBENR, 25120
RFEMEE RO ERKD L ) BIRREMEYHZ) ELTWD I LG5,

COXMHK (elegy) ODEZRZHIHICH LB LTV 200, [BEWE] (The
Lord of the Rings, 1954-55) HhTa =Y EOEHEFE AR L ¥ 7 = )VEF O
FRELTHEHRET LIRS, BEOEIEZT Y70 -7y b2 FHREE LT
WL EFoTwnE—=NAY NI M=V F Vid, HEFFHEE DY XA 2 MR L 24
LBIRIEFES LU F U ARBHLTWS E WA EIRT, X 0 8L -5
ERbETn 5,

We heard of the horns in the hills ringing,
the swords shining in the South-kingdom.
Steeds went striding to the Stoningland

as wind in the morning. War was kindled."

BEO MDY [7—F—FE0%%E] LN EREShTYS — HHY
TR LFBEITH S 727259 M kLG E OB OAESE (mismatch)
BENARL, HALEEORNI A >TVEEEX D,

[R—= 7] v FHEMEFICME T 5 [HHEWEREE], 2F 0%k
Hefy - BRI 2 5 720 HREHEF A 2O LTEET 2 —H, b= F v
& TOREMBEEGE ] OWEYED $ 8% L, LFIZZBIF 201, 10l o
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Yt [£— v N 0] (The Battle of Maldon) D% Hi# & L CHirhiz,
[Canv7 bAVLDOTEalT b/ —ADNERE] (The Homecoming of Beorhtnoth
Beorhthelm’s Son, 1953) O—ffi, ZOWWIZHNZFEREa VT b ) — ZAD#EE
BRLISKT:, HOREZANORFERITH 5, BlEFANEZXIFHL, ZRFE R
B PIVT AV AT LT BENZHELET 4 FUVFIE PP E%E
BV & [FAOSEE] 2RV DT THRES,

TipwALD.
No rest for you yet! Were you reckoning on bed?
The best you'll get is the bottom of the cart
with his body for bolster.
TOLHTHELM.
You're a brute, Tida.
TipwALD.
It's only plain language. If a poet sang you:
‘I bowed my head on his breast beloved,
and weary of weeping woeful slept I;
thus joined we journeyed, gentle master
and faithful servant, over fen and boulder
to his last resting and love’s ending’,
you'd not call it cruel. I have cares of my own

in my heart, Totta, and my head’s weary.13

1)

74 K7V FOHEGNE, S0 - 5 - FEROME TO»IISCHE E THEERR I s
I 5%, EEFOBRAHNTRLTEY, 1953FEDIEFHT b=V F U AERK L
T DD REEFRRLTVDENZ XS,

RS EEFMIC, P FriEnE—onh i FEoOFEEZHVCHEOY
FEL T bbb XM THELR (xR ] 2ESELHIELL. TTRTH
E720oid, 14RO R EEEIERIEWEE [+ V7 = ) (Sir Orfeo) % b— %
YHWEDEHIIRLIzONTH %,
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Sir Orfeo was a king of old
in England lordship high did hold;
valour he had and hardihood,
a courteous king whose gifts were good.

[..]

Sir Orfeo, too, all things beyond
of harping’s sweet delight was fond,
and sure were all good harpers there
of him to earn them honour fair;
himself he loved to touch the harp

and pluck the strings with fingers sharp.14

CZTHIEA Y VF VIS Ty U R I A o BB ESIRIE K O (5 -1
v X IIIE AT Hi o) xb4) (iambic tetrameter couplet / octosyllabic couplet)
ERALTVWS (BEBRTE~Y—Y 2 VoFERUER). [F17 4] &
[V ] OFRRDEIE S, JEHE O 2 i & LY FET, 205
OBMFIZE 5T, BiHEHWZIEo &) LKA 5500 5N 5 SEHERS & 130
MRS, X Bz 2R s LTwd,

W R 2 FHVC b=V F 2 38E L 223 o B o Fl 25, 19544E0 [T
il NTHIHENTWS, WIZLZDIZVIDOEFV - 7T FOEHRE #k- 725
Thbo

Gil-galad was an Elven-king.
Of him the harpers sadly sing:
the last whose realm was fair and free

between the Mountains and the Sea.

His sword was long, his lance was keen,
his shining helm afar was seen;

the countless stars of heaven’s field
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. . . . . 15
were mirrored in his silver shield.

COEHFIEZTTON L ONOEHS S, FHE - EFEMEMTO b— V¥~ OFf
DAL B DN L, wTFhIZE X, 29 LT [Mfad] [B~vrA] & LTmK
ENZHDHDN, HEFEO T Y AR HA L LT AEHIORE LU S h
TVLHTEZR TS Z LN TE L),

WM BT E O~ Y AN INERI . OB 25T 28I
ABENDLDON, 19205FERICELNL [7=1) Y OF 5 OWiE] (The Lay of the
Children of Hiirin) CT@ %o FREREOBIII X o THREIZIWA ) el b v —1)
> OB % 3 ARG AE EFEROEHEFCTHEONL W oI1T) T, FIHASH
VI L ZDIEH — P =V F Y OME RO P THO TREIEh 7z AR &)V
IOy TN AT 2WEE —— ZFRISE ORI o T, S0y
DY OFGELUTICHHT %,

Then a song he made them for sorrow’s lightening,
a sudden sweetness in the silent wood,

that is ‘Light as Leaf on Linden’ called,

whose music of mirth and mourning blended

yet in hearts does echo. This did Halog sing them:

The grass was very long and thin,
The leaves of many years lay thick,
The old tree-roots wound out and in,
And the early moon was glimmering.
There went her white feet lilting quick,
And Dairon'’s flute did bubble thin,
As neath the hemlock unbels thick

.- . . . 16
Tindviel danced a-shimmering.

2O L&, b= FUdaiEo Yy oy —EP Lo A —I12k o
THEZEHRIIGRIRL TW A T 2 MEITRL TS, 2Ok oa~< 256
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i [HREWIEE] TT S IV UWEED [T 4 27 4 TIVOWRE] & L CHAM S
NTWDLEDE, ZORMOFTERTHLI,

The leaves were long, the grass was green,
The hemlock-umbels tall and fair,

And in the glade a light was seen
Of stars in shadow shimmering.

Tindviel was dancing there
To music of a pipe unseen,

And light of stars was in her hair,

And in her raiment glimmering .17

< v ARG OB VT oN—Y 3 2T labacbabe] TH b, 72
A HEVDON—T 3 ¥ Tl [thick / thin] O Z L (repetition) (2 & 1 % #E
FLTWDAWVSITF), BON—Va Y TREOTFERPLT, L ARLWEE
BHLTwA, $22E M= VFroMEERROZEICE 2 DL EbN D
A, TCRIEHWANPY TH o 72ZOND, BOXANEERE SN, £ X —IPHEIC
PETELDICRoTWAEDIRWHLTHE v (T 7 IZR A DTMOFHEE
S LMETH D)o BEL T, B - Lk A AT v ) —IZBWT, Ko —
Ta vk IR TwEEELSNEY,

ZOUR Y AEGIET TS, MM L2Z19204E R Fo M (L4 Y7 v o
Wikl (The Lay of Leithian) £ L CHIAEZ SNLTwWiz, TNICH/zo>Th—
FUPERA L 2OPNEHOMA), 250 V7 o4l oFBEo7. T
TTHINVYIZY (RIZETF [74 X7 4 TVv]) PEHTHRCES & ZAIC
AHOXRV U EBRLTRICHEDL L, Lvwiu~xry74 v 72Oy — i
UTo k) iti#Eohs,

Now it befell on summer night,
upon a lawn where lingering light
yet lay and faded faint and grey,
that Lithien danced while he did play.
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The chestnuts on the turf had shed
their flowering candles, white and red;
there darkling stood a silent elm

and pale beneath its shadows-helm
there glimmered faint the umbels thick
of hemlocks like a mist, and quick

the moths on pallid wings of white
with tiny eyes of fiery light

were fluttering softly, and the voles
crept out to listen from their holes;

the little owls were hushed and still;

the moon was yet behind the hill."”

YRR DR E L DI, [FV 7 4] oBRTLRo5h722
L ZCTOWH#HM, ESICHENITHLENTWES L5505,

F=F AMERICBIT2RELFEOMEKR. ol wzid, [FE) FaERT
LR 2oV TEHA LM TBI ), DR T wle LTid, 1komaia
RICBIFEFT =T LIV TOFOENDED L, 193T4FEITHIRS N [FE Y
FDOEW] (The Hobbir) T K7 — 7%, FHSRIUAAE I 2 CHABY 2 S
ROFFEE > T b,

Far over the misty mountains cold
To dungeons deep and caverns old
We must away ere break of day

To seek the pale enchanted gold.

The dwarves of yore made mighty spells,
While hammers fell like ringing bells

in places deep, where dark things sleep,
In hollow ﬁs beneath the fells. o

(my underlines)20
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—#TOH B 1, 2. UYTHDE C#EZBA, 3ITH TRFE—THTHEZED
[1TN#] (internal thyme) 2SFH SN TVWEDTH S, FEREWT L2, [hE
vy FOEW] ORI =737 WETRCIOF L B->TBY, W—D, &
ZVIEFAEOMA KT =7 LI E > T0 A 2 E#ERIZIROPLTWD L)
72

174E% 0 [EWE] TR7—70F 20 239 #F Tk, Lichia<r
FZO/EE A DI, PEEE - SPEEA L DR ST 2,

The world is grey, the mountains old,
The forge's fire is ashen-cold;

No harp is wrung, no hammer falls:
The darkness dwells in Durin’s halls;
The shadow lies upon his tomb

In Moria, in Khazad-dim.

But still the sunken stars appear

In dark and windless Mirrormere;
There lies his crown in water deep,

Till Durin wakes again from sleep.21

PETH L - FX AV —DEMT 2 2052 E0,. FT—70FIMLT [
TEEZE OWEE] Lok E SR 5N TWEEER %,

CHICH LTIV 7 OEL . Wik X 0 # . FEEFL VRV L DL
%o TBY, WEHIZIZ—ITREY [E#FH17] (long lines) 2SEIREN T2,
[y FOFEKR] Tozvzid, [N offmThHsI L bdoTr [HRiEY
] RRUOMFRRICBIT ATV T LIZRL ST, ZuasiiEs Loz —ik
ELTHIPNE DS, FHOLETEZND [TV ] 1B, 7Ty 77 K% [
5545 ] (dactyl) O TEIN TS,

Sing all ye jéyful, | now sing all togéther!

The wind’s in the trée-top, || the wind’s in the héather;
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The stérs are in bléssom, | the méon is in fléwer,

And bright are the windows || of Night in her téwer.

Dince all ye jéyful, || now dénce all togéther!
Soft is the grass, || and let féot be like féather!
The river is silver, || the shidows are fléeting;
Mérry is Mdy-time, || and mérry our méeting.

. 22
(my scansion)

SO L X1 S 7 % 57 Tl fTOHYICIRIE (caesura) A%
AD,. ZRZENODR P L AEHED OO RFIZHPN TR ES, #REE LT
WGBSRV & 2o TV B DTS, RO FHIEDE L g5y o
MU TH L LI D, XVBREERLE oz b AITHBIZHSNY
WCHWHNTWEDORT, FHEOFEELBRER LI E > Tk,

[Rey roER] XY [FEr - HEE] 2 [BRWEE] o v 7iE, sl
LEWS, BHIWRY Z208F2H). A0 LYV TIOLESNF KL
Wi, Won7z, Kbh/-zv 7 ol e & U<, BHIY 25508t & oxt
WTHBBOHE ) 720 Td, ZOLEKIILE LRI L - T w5

ERPEEAMKIT B I N, EENICWZE [Ty B OFRBISESVTw S
LWz b,

I sang of 1éaves, of 1éaves of géld, || and léaves of géld there gréw:
of wind I sang, a wind there came || and in the bréanches bléw.
Beyénd the Stin, beyénd the Méon, || the féam was én the Séa,
And by the strand of flmarin || there gréw a gélden Trée.

Benéath the stdrs of Ever-éve | in Eldamir it shéne,

In Eldamdr beside the wills || of Elven Tiri6n.

. 24
(my scansion)

—fTHEHO LS ZRFITOHBT E A BT 2 ICREHANSE
(dactylic hexameter) TiibN 72XV T 7 - u—~<OHMEE - WHEFELZAIH L
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PLIDAT—VOFTIZ. A ML RAEREMET L EETH D IEHEICB VT,
FROBIO X HI24L30FEIC [HRT] LI, BhariRd 22 & vl
LWHELOTH D, ERZOFRORHA»rS S, TV TORIFEIFT—T7D
TNEIAHIIC, ke & LRVWETZR#E T 5, hoRIERTO TX )k
WXAk] ZREHELTWL EHRT A LN TEDLLES ),

2 L7z #0F/NE /R OMISomBER & LT, [BUIERIC] M
IR LW A ZERET HUENOVICALTL . BTt [TREWRE] o
THRE Y POEVEDBYIT S, EHEZT L T4 VORGIZET %582 225
F—=VFTDZENEVLEETH S E V) OPROWERRHmTH 5. LTI
ZOFMERTAL I

A ship then new they built for him
of mithril and of elven-glass

with shining prow; no shaven oar
nor sail she bore on silver mast:

the Silmaril as lantern light

and banner bright with living flame
to gleam thereon by Elbereth
herself was set, who thither came*

and wings immortal made for him*,

and laid on him undying doom*,
to sail the shoreless skies and come*
behind the Sun and light of Moon(*).

(my analyses)zs

BELEBE LT, v Y ARONAFHFTE MRS, BEFEO L)1
HWHEZPEL T2 RBIF b b, 2ofbY), FTxAadbesBike LT
VHFHZ: & NS BESEE (assonance). BL U2 A WAHEZRIIL TV 0 TH
%o LOGIHTIIEHEEZ TMT, BEHEA 2 v /T, T2 FowAEHE T H
THTRLTHL, 5T, FIHBEHTIE [m] 720% [n] OBEICI 2T
HiH (consonance) 12X - T, WHICRDLEH ML HLTWEH, TH5IET
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AFYAZTHEL. P=—LVFVAFIE. COELEDFHFITONVTKRD LI 123k
RTW5b,

But ‘Errantry’ is the most attractive. It is for one thing in a metre I invented
(depending on trisyllabic assonances or near-assonances, which is so difficult
that except in this one example I have never been able to use it again — it just

blew out in a single impulse).26

fHICE L DR 5IX, EFHEL V) SO, DX VHEEHOFEIL L, £
CRRBHICA FLAD L BT EHL VL) KA S, BHEFOBEX 2 RHA LoD
O HIEFELIRICRIE L7289 E AR L35 ZAIZDo L), ou~v Y AW
FEEREL NEHFHITICL o TR E N TV LONZOFIETH 5, #FLLTO
M1y BT R <L B BEE - TR S Lo TERES NS
Cllhb, EFRETHALIP—NVFUVHAFIZESTOHLVFIETH-72L9 T
13 % h%
CZTHIRENTWROIET4bb, Bl ENEHFOREMOBIETDH 5,
INEIREE LeDid, ZOo0F BN - TWRAN 25, 2% ) —1712m
ODDAMLVADBL BEVHERIZS72259, LBLERS, ENENDOFFEN
BREBFA-TE [7—~] bF7 CORBIIIKREREEHZREZLTVS
EWVR D, P F PR LD, BIREFEICB VT [HdEE] & [uwr
Al & —HFIC—FED ) 2FETH o7

F=FOANEZBLUTH o &K LAMEMD, [HREWEE] 2 v
VIV OWEE] (The Silmarillion) % GO TCTRTHX TH-722 L2 %258,
FTTINIHE V) TV x VUSRS SN0 H > TRRZWELZFICL -
TiEA DI, RIEIVERBEELZNE) DOTH-7200b Ltk v, ZNTH L
Fr, TLTCEORMERLEHCHRRT HAMEZICE 5 TR, BIREEDV T2
MY HoThiad 7] LwrlERiE. BSOS - AWEHE ORI b
LERLZBOLFETH-720THL —FH, wWHABANTIRTERKEICKTET
Do
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*ARFIEERE T =Y — EFERAARLERKREO Y YR ITA [F—VF 2 EFHOE
el (20134E12H14H., 7 - BEESRHERZHE * v V8 R) TOFRE THAFEA -
Vx| & EArEOME (77 %27y yiFEADNRE  The Homecoming of
Beorhtnoth Beorhthelm's Son’ D122\ T (Colloquia (BEHEFHNRF) 1775 (1996
iF) 69-75°—3) 2HbERIRIYAM LI bDTH D, MAIFBEEHRAREIIB
THRIZHD T [FH] 1IZOWTHEETLZE 5 7DD HEFRIETE 5 72,
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W YEFEIIZE# O Bruce Mitchell I2h . & 4 PVICZ O EHM L72istAdH h . 20

D [R=FT V7] FPRIBT S b=V F X OMEST2H LTV 5,

‘Beowulf: The Monsters and the Critics’, in Tolkien, Monsters, pp. 548 (pp. 33-34).

‘On Translating Beowulf , in Tolkien, Monsters, pp. 49-71 (p. 71).

‘Beowulf , pp. 29-30.

‘Kor: In a City Lost and Dead', in Tolkien, Lost Tales I (p. 136).

Christopher, pp. 1434612 & D 5 L WEFIEf#R A S LT %0 B & BIRNA O %2
EVIRTIEIN M VY Ry MSELWS Ltk

Mythopoeia, in Tolkien, Tree and Leaf, pp. 85-90 (p. 87; 11. 53-64).

Marvell, ‘The Garden’, pp. 152-59 (p. 158; 11. 49-56).

i & Smith (X, <~ — 7' = )L @ JL#iL|% Edmund Spenser O An Hymme of Heavenly Beautie
(1596) TH AL L. F 7-Rowland Watkins O ‘Faith' (1662) & Abraham Cowley ® The
Garden (1668) & DM EIIEL TWAHDY (p.158), [t ICHT 5 E Kid v,

Tolkien, The Fall of Arthur (p. 36; iii. 19-26).

The Lord of the Rings (p. 849; bk 5, ch. 6)

Russom /& Roman Jacobson ? ‘Toward a Description of Mécha's Verse' & % i L - D,
b=V HSEFENY principles’ Z W RIL L 2 WEFEEZIT> TWizLin LT b,
The Homecoming of Beortnoth Beorhthelm’s Son, in Tolkien, Tree and Leaf, pp. 121-50
(pp. 139-40).

Sir Orfeo, in Tolkien, Sir Gawain, pp. 128-29 (11. 25-38).

The Lord of the Rings (p. 185; bk 1,ch. 11).

The Lay of the Children of Hirin (1. 398-410) in Tolkien, ed., Lays of Beleriand (p. 108).

The Lord of the Rings (p. 191; bk 1, ch. 11).

Christopher (& Wi DN — 3 5 >~ (Light as Leaf on Lindentree’) & %M ON— 5 ¥
Z I L2 (pp.147-51). ‘Light as Leaf on Linden’ DI DOWTIRIH L T %,

‘[T]he first version of the title — “Light as Leaf on Lind" [. . .] — may have been proverbial
in Middle English. Chaucer’s advice to wives in “Lenvoy de Chaucer” to The Clerk’s Tale
is to “Be ay of chiere as light as leef on lynde” [IV, 1. 1211]; and William Langland’s Piers

Plowman speaks of love being incarnated into this world: “And whan it hadde of this fold



flessh and blood taken, / Was nevere leef upon lynde lighter thereafter” [B Version, Passus
I, lines 155-56]". (p. 150)

19 The Lay of Leithian, in Tolkien, Lays of Beleriand (p. 174; m. 511-26).

20 The Hobbit (p. 14).

21 The Lord of the Rings (p.316; bk 2, ch. 4).

22 The Hobbit (p. 267).

23 Russom (L5558 D AT TH I (headless line) & 553538 CO 3 HilER (two-syllable
expansion in a W[eak] position) "C@H] L T3 1. anapaest X dactyl® ) X A % $f 5
WA T TSI E 2 I L 725R5555H TOBAD L VLI TH 5 & b
ns,

24 The Lord of the Rings (p.372; bk 2, ch. 8).

25 The Lord of the Rings (p.236; bk 2,ch. 1).

26 Letter 133, to Rayner Unwin (22 June 1952), in Carpenter, Letters, pp. 161-63 (pp.
162-63).

Z O'Errantry 13, 8 WEE] O E NV EK OO FHE & 7% B, 19334 12 The
Oxford Magazine \Z3% S 7= HHFF D T & 7275, T 2 Tld € @ Revised Version' T &
5 [HRiEWEE] A0S EDTOMHEZ LTV 5,
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