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mEW, FrLEk —

TFNF—  RAF—IZBITD [HLE] 2T

all K

1. BLODII—HLILEESF =T+

19694EIC T Y RV DAY a2z YR oF TSNz [T A BV - 4 T4 % 4]
V) —ZAD§EIEE LT [MEEFEFHZ (Aestheticism)] Z#HEL/ZR.V.Va vy v
2. Fo [H#H] CBWTRO I LTS,

As the present [twentieth] century approached, the social and intellectual climate
grew less favourable to aestheticism. The nineties hankered after novelty — these
were the years of ‘the New Woman', ‘the New Hedonism’, ‘the New’ generally —

. . 2
and aesthetic ideas were no longer novel.

TVa vy o TISEMRE L, [HLwil R [FLnARFZ XA ] ITHHA
MIZA SN X512 MThiL [HLE (novelty) ] —fex RO THH o>
720 TOEHICHECHLLAZDLY WS HOPIZH Y, [WHIHEEDZRED]
EVH T 7 MY TS LORWICEANIZR D HAZAE LT+ VY — -
RA T =D/ EBT NS, FAA— - TANVFERLI Y 7 A - ETR=—L0D
(ST LM ZHBHICHRETZELY 3 vy Vi, IdEREICBT 5
MEEFERICHLMOF N REHO LI b D02 LT - Tz, 2017 2%H 2
L Va vy VL NUTEED B A 2 OBUEINIREIHEE T K SFE - B
BIEEANE P o TWL, Y4 )T A - EYVREDHAA, FAH— T
FETHIHEERICTEML, E5ICIEG.B. ¥ a—®H.G. 7= VX, G.K.F
LAY b YOPRHCHELEER/ANORFEET ML 20, 2R ) HTER
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ZFRCH LW ANORF L2 FI T L L o b5V a vy i, 4
FUAZBILMERTERO20LMZEHEZT Sy — - 774 5DT V=4 X
NY — - ZV—=TOWENZR TR Y o0, MEFEFEFRE TS =L 2DZEMALE D
HENE % 2 DM L SR L Th Wi,

AT 1969FFEDTY 3 vy VO E#EROZ > »IFE LT, "4 ¥ —H
GO, ZLTHROBROMEETFHRA, WAILZO [HLE - HHFE (novelty) |
BHZLDOLEbY AV, FITEFHARDY, FMEFRARD S L LzOH
. HONVAY Y ARy ERREPLETIHBOT 7 A PO EEL
THEET 2. VI, CHERIF—DF 7 A b EZORRICHD 13D 5
iz THLES] 2 Lans, XDEL THLE] b o#MERRRKE DI H
HARZWERD R, A FY R W) BN AHRICEEL LR, aXAERY
7 THEEER] REOMIA Y N7 — 27 OHTHRAE L T 2200EMNT 5 &
V) ERT, RHSUERI R A L D F X 5. DO LOMmIZMNS % 51E,
ARIZBOTHLNL B BDIE, "4 ¥ —BXUOMEETRD [HLS] 2HIE
RLUARDZS, (L] HOHlI 57012 EZRYBED, Thaefsiie L
TSR L SR LB 2 BN D o o072 v, — g Td ) A
SLFEORVEETH ). TOHMAKNREIEDERTH 5,

CZICHEDLNLMEFORFEIVE & BRI, XA ¥ —HYPFEIEERLoOZE
L72bDTH5HDERKIZ, WAHEEY - BHEMICEBERICEZ BT -
720 REGOFE I TIEFIC, 20MAICEL ZOMMESREE, HEEZRET 5
VT THoWEBH= L, VAT Y A ORETH Do 7zFHHE—IZX
5 [HLS] NOFROPIZENZNIRENS Z LT, ThE THRA IZHEmZIT
ATELMERET KL EY =X LOEDRY L) T =B R AREDP L HE YT
b0 THIZED, XA Y —OFFAERREHNTL [HLS] . K2z ENTYD
LA - B ALHEDOF—T7— FE LTHA SR, BBt EET)
WYL SN TEZLIICHRZT LN L2075 [FHLs] 2 R5Emx
EIIRALETFHILTWZ DR SNELR DA,

2. F—=FL—no [l ICRAZHFH LS
A.C.AT A4 YIN=2RRA F — % REHT 5L TISO0FEALLED 4 1) AMESE
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EROPFLERIHNEDL ZLDOTELVEBEERLZY Y VL - K= FL—
VOFTIZIE. XA F —=~ERNALI9MAEE LD [H L&) OBIRE D
DX ITHB A SN 5. 185THEIHMRA S, 18614 ICH M S 7z [ED
# (Les Fleurs dumal)] FTIXOFFTH 5 [t (Le Voyage) | ICIFRD L HI2H
% (Francis Scarfe |2 £ 2 JeFEHCCIRUE BEE) o

Mais les vrais voyageurs sont ceux-la seuls qui partent
Pour partir; coeurs légers, semblables aux ballons,
De leur fatalité jamais ils ne s'écartent,

Et, sans savoir pourquoi, disent toujours: Allons!

Ceux-la dont les désirs ont la forme des nues,
Et qui révent, ainsi qu'un conscrit le canon,
De vastes voluptés, changeantes, inconnues,

Et dont I'esprit humain n'a jamais su le nom!

[But the true travellers are those, and those alone, who set out only for the
journey’s sake, and with light balloon-like hearts they never swerve from
their destiny, and, without knowing why, keep saying ‘Let us fare forward!’
—those whose desires are shaped like clouds, and who, like the conscript
dreaming of his cannon, have visions of boundless, everchanging, unexplored

ecstasies which the human mind has never been able to name.] ¢

F2RAY =T - TU—R=JVDRIANTHHo/~v T YL - Ta - H AT HN
TZI8SOMEREED Z DFHTIE, MEETRICBU D [EMo -0 03EM] 245
5L KT 2720IOR)KET 2 [HOlRITHZH ] Offt 2 7% { &N E)
BB EHBAEHE SN TV D, SZIH»rNLDER, Hiehd [F3K] HDw
i MRENAE] XIS, BYDRv, Zb )W RMOBEEZ ROFT 2 R
DRANTH %o B DOIRANZIRY LTEDD. KDOE7 T a VIZBWTHE
HALSN 0%, L RO SEZERE LTO [4F40 (curiosity) ] DAFTE
Thbo
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Nous imitons, horreur! la toupie et la boule
Dans leur valse et leurs bonds; méme dans nos sommeils
La Curiosité nous tourmente et nous roule,

Comme un Ange cruel qui fouette des soleils.

Singuliere fortune ou le but se déplace,
Et, n'étant nulle part, peut étre n'importe ou!
Ou 'Homme, dont jamais l'espérance n'est lasse,

Pour trouver le repos court toujours comme un fou!

[Horribly, we imitate the spinning-top’s waltz and the bouncing ball. Even as
we sleep, curiosity torments us and drives us along, like a cruel Angel whipping
suns.

A strange destiny, this, in which the target is ever shifting and which, being
nowhere, can be anywhere; in which mankind, with untiring hope, is forever

rushing like a madman in search of rest.] °

CCTHEYVFETHL [R2b] 3. HOoEEL NS, avRT2B0 LS
I IRYDOHFIZH > THIRL E%MA I EMRT, THFar0] 127 F S bl
HZ LD, BREOKAE, RLTHETLIILOLZWEDY O HIILEZE L
TREMERD, 1 e EMBEHT LA LELZONTVD, ZORD
DV, Eb DL, RMOPEERD S L [IFEL] 1. ZofoRBEO
73 a VIZBWTRHEMIC [HLS] 2RODMENLIH L T <,

O Mort, vieux capitaine, il est temps! levons I'ancre!
Ce pays nous ennuie, & Mort! Appareillons!
Si le ciel et la mer sont noirs comme de I'encre,

Nos cceurs que tu connais sont remplis de rayons!

Verse-nous ton poison pour qu'il nous réconforte!
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Nous voulons, tant ce feu nous briile le cerveau,
Plonger au fond du gouffre, Enfer ou Ciel, quimporte?

Au fond de 1'Inconnu pour trouver du nouveau!

[O Death, you ancient mariner, the hour has come. Let us weigh anchor! O
Death, we are weary of this land, let us spread sail! Though sea and sky be black
as ink, our hearts which you know so well are full of shafts of light.

Pour us your hemlock, for our comfort: its fire so burns our brains that we
long to dive into the gulf's depths, and — what matters if it is heaven, or hell? —

into the depths of the Unknown, in quest of something new.] ¢

ST.IvNY vy VOLMNERFETH S [BAKEAT (The Rime of the Ancient
Mariner)] MR EE2 L) BTy v 78] (ER) o4 A=Y LItic, T
LARVHLED A A =PRI I THlED FORDOA A =D L FERICERSI TV,
KIE & HIRO B %2 B2 723 B W TRB b H O, BORMZ 2 HEEIC [H
b0l ZRVIZVEVHI L GERLZLELTO [IHFHFL] Th b,
bHAA, [iFa0] & THLS] LOBABHMTOE L) REAKIFR—
FL =R TRV FIAIE, FHRICIET TS, HEZ R Y F-N—
7 DELTHREL: [EE L EORIE (A Philosophical Enquiry into the Origin of
our Ideas of the Sublime and Beautiful)] (1757) ®BHOE—HIZB VT, [Hia
X (‘Novelty) | 29 BT [HF400] Off) % 2 #%% L T2, ' ‘The first and the
simplest emotion which we discover in the human mind, is Curiosity’ & 78 X % /N —
73 LALEHFLRDEIIIEVHRRZSLZIET, K= FL—Lo [kl 2B
5 [FLE] o@ElbizoTwbd, TbbE/N—27 2K MIE, ‘as those things
which engage us merely by their novelty, cannot attach us for any length of time,
curiosity is the most superficial of all the affections T & - 720 "[H#H L & &
[far0] ORfREZILICIRV>2 8, T X ICHEEZE W — 27 OB,
ELTNIEHRARIHDOEINEREZHEATHCDEFHEI LR - FL— V%
L] R (B (£E5=71)] L3RRV RELWLOVPHLLEDED
RV, FLTCIOEKRT, N—=2XDIEZKR—=FL—IIBFS [#HLS] D
B % & D EENIZZTRNT VDL EER 00, X[ ¥ —OMEFRERIZBIT 5
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L] 2oz,

3. RAZ =BT 2L S LUAFL

RAZT =0 [FHLS] 2BET 2 LB O—2H [HFHL] THEHI L
3 kos e RCBEL S EDZ VAt » 2] @ [#iE (‘Conclusion’) | 125
LNBRD L) LB, S BHR B,

To burn always with this hard gem-like flame, to maintain this ecstasy, is
success in life. Failure is to form habits; for habit is relative to a stereotyped
world [. . .] What we have to do is to be for ever curiously testing new opinions
and courting new impressions, never acquiescing in a facile orthodoxy of Comte
or of Hegel, or of our own. Theories, religious or philosophical ideas, as points
of view, instruments of criticism, may help us to gather up what might otherwise

pass unregarded by us.

COEFOMIIE, 1868FE10HIC [V = A MI YR F — - )T a— (Westminster
Review)] WCEATHRESINERL Y =Dy, [T 4 )T L EYADGF
(‘Poems by William Morris) | T#H %, € DHETRNOIEGKIZH D X4 ¥
— 3 GBRIR) OfmiEWS 7 7 TIOVETIRN 2 TCO TR %2 Wb IXEE R T 5
TIDEARFOHRD Y OGS % [Hiaw] & LTHFM (recycle) $5Z &1
b, TOXHIT, FHVHZIC [Hian] MTREINS [HLS] 2D O,
FTICME DA (renaissance) &\ ) M %L 5 I2F o Tz &id, _A %
—® [H LS PPITENLEHERICE > TRHEFITON TV S22 RT D
DEFZEIe A FY—IF [Hidw] T [MEH] ob W2 SOz E 2>
O, [ BTRELZOIL, MR THFLE S o THAZEREZERL, #ik
GHREZBFEEMA ) LTEHIETHoT, ¥ MRA=FT VD, FERBA
BORHBREMmICILTER LW &) LilkRTnwiz, —RiE - Bl%E
BELTVDEICHRZLD, bEAA, facile &\ BEEIRIRT X512,
Wiz < FT [T ZNEEROBMEETH S (‘La philosophie, c’est la [sic]
microscope de la pensée’) ] 74 7 M)V - 2 T—D [F - I¥FTTIV] »5DF]
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JEBLTHEST 52 LT 2OAMMEICS 2 REMMZRLTbVA, "2 2
TIXHMDORI NG ¥ A L BERNF ZZ DM E 2o TWDIRTH Y Hikb
B TR E NGB VARA & — OEIGBEF OBk H3IE ] KL 2 2 B T D
H5bo

0144EENZS) DY VK Y A RF TR S NZZFEBERA & —FRDT0 L o
i3k Testing New Opinions and Courting New Impressions: New Perspectives on
Walter Pater (2017) @ [J33C) 2BV CTHIHA AR L7z0 b, <A 5 —IC
BUFL [FHLS] ~o& () &—kehol [Hfarl] OERZEETH D,
ZNREm S ERE (85 =71)] ORETSH 572,

Pater’s invitation to challenge ‘facile orthodoxy’ by ‘[curiously] testing new
opinions’ and ‘courting new impressions’ is frequently overlooked, although this
subversive statement just as powerfully unveils the modernity of the author’
snovel and almost experimental engagement with past and contemporary
ideas. [...] To be curious is indeed not only to have a desire for knowledge
but also for ‘new impressions and new pleasures’, as Pater later explained in

. e 11
Appreciations.

CITHMAIND LIS RS HER] ICERET, BB PHS %
BEEALTHENAL =0 [FHLE] ~NOHELTLIIRLZEEIX, T TIF
EAEHEBSNTI o2 Ilb 6T, koW ERELRETF—T L%
S5 TWh, TNRLTLIHEVRWEDS, 2o CTHENRETR, ¥ —
O [Hilte, BEALERNE SZEZ5L) %] HE5OEMEOKE LERTT]
&% [E5=74] 0HADDEIZTIRRL) 2H D7, Bk b HMAIZTFIZE
EE o, FEeREIE DB EXALDE LT, [IFHL] LMWz S 7 —0
(B L& PEBEWICHEE L T A2 M0 22t & oz, #hTid v
A A] FIROIy A ZBNZE D BB ORETLTAL D,

4. [HLORE. B LYo 38, B Lo Ziigal
XAy =0 [FHLE] & Hobfl - plt - v AT 22 ES [Hedbol —
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WEANDBIN e Eih e HE KL o TWVD, AT =215 [#HLE] ~DER
HIRIZ, ZOBRTHEO LS F v ) 7TEEIIREBMO CTLHL b D E RS, LT
DT A S = VATV A] Ry 4 O—i, BIO
ZOHBDISTAEICHI O v~ v 3] G (TBoC)) CH#ipE Re L2250
MZEDTNLLZEILT L, bBEAA, SO ERZFRUSNOWE DT 27 Z b As
LB L W) S E R ERT ZRTIE v, T L] &
S DT B DR OIT L A LIREN 2R A2 7 7 A TR Z 5 BT,
NA Y —DOFEFPRIEN S EHOTHTEREINSL L HICBZE [VAY A

tw%?ﬁﬁw\¢&bérﬁi(MMJaFﬁE(mm@Jw%t&%ﬁ
MOMhETHI LI, RS F =1 ?éf%béj«@ﬁﬁ%‘ﬁTéif
%~E%§wW¥&&éiTto%LfwaﬁzxjD? airl O, PO
A THAH [F—hvyHFr&=al v b (‘Aucassinand Nicolette’) | (1872) .
COFIRFEZELTO [ VAT Y R ] fEERX S E L TOFHIZBNT
PEZFHM L 72 &) IR T, 8D TR 7 7 A b THh o7z,

For us the Renaissance is the name of a many-sided but yet united movement,
in which the love of the things of the intellect and the imagination for their own
sake, the desire for a more liberal and comely way of conceiving life, make
themselves felt, prompting those who experience this desire to seek first one and
then another means of intellectual or imaginative enjoyment, and directing them

not merely to the discovery of old and forgotten sources of this enjoyment, but

to divine new sources of it, new experiences, new subjects of poetry, new forms

of art. Of this feeling there was a great outbreak in the end of the twelfth and the
beginning of the following century.”” [EUF, Fifmaiz & ColH#EIZ L 5]

RAZ—12E R TR B] ICE S TUVRYF Y A EIZETHWTH D 5055 bk
— 7% EBTH D, AN TH VBN TLH2FWae ZODICFELKT S A
CEiF, Z2THECHELERSA TV ZEVORRZ RRTOAL LT, &
OF =R ELTO [H LR, HrLweoR8E, Hi LueEimigl % ik
AT EDWREIC T Ko WHIZBIT 2049 AFEMOFF 2 191k % IcBw»
TREET 2 & — OB OREHH, & 2 THIERHTHE S N T 5 IR
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MCTHB. ~AZ—ORFERFED I, 2O X ) IR 2 B2 BT ICE T L 2
Mo, [fzb] L) BEOBRIHEAD W TEEN RV,

BIZARA 7 =25 L AHH L W75 20WiEICE L. [vAd v 2] #)
WD AT SN2 E LCTRD X ) ISR Y — A2 T T b DIE 4
B TH 5,

" Aucassin et Nicolette. See Nouvelles Frangoises du 13°siécle, a Paris, chez P.

Jannet, libraire; MDCCCLVIL."

NAZ—FED T L HEL VI BT, 18564-12/%) THIAT SN z1314L 7 5
ADYRREIIHAOEEZ R LoD, it T T 2 AR T e e WRE O —
DTHh5D [F—AyHhri=aby ] » 45 R19MR O S O
B (FE#E) L LTS3 0 TEHAHEZMSNIILTVE, R4 ¥
— DM FEFLRIEF AR, 1914 A ) A HHNE L 72 LR AR A o Hi X
ThorEF->TOLBRETIERV,

NRAZ =1L E BT, 1888EEFIITD [V A v R HEMPLE, 2 g Tof
HRIFZE D B ) 2 A LS BT TR D & 5 ZIEREH-IHAL, BHH0 [
My & FOMIE] OHINIEITE L TWb,

Recently, Aucassin and Nicolette has been edited and translated into English,
with much graceful scholarship, by Mr. F. W. Bourdillon. Still more recently we
have had a translation — a poet’s translation — from the ingenious and versatile
pen of Mr. Andrew Lang. The reader should consult also the chapter on ‘The
Outdoor Poetry’, in Vernon Lee's most interesting Euphorion; being Studies of
the Antique and Mediceval in the Renaissance, a work abounding in knowledge

and insight on the subjects of which it treats.""

FFLVER -T2 E912, 22 TRA & —13I8874EICT ¥ K ¥ THIAT
ENZZ@EPYVDOEW. 7=V T 1 VRO [F—=hvHr=alby M 2,
TYRNV= - Z I X B REORNER RN S HRICHEOTEEZ [T Tw
bo TRMERC, BEOHoToT 77—V ) — (KB T 74 F Ly b XY
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=y b)) DISBAEIZTBEATHATL, T R,y — 12Tz [2—7 %
Vo r——N AN A BT RN B LN b O OWsE (Euphorion;
Being Studies of the Antique and the Mediceval in the Renaissance)] 12 B 1) % [\ 7
7 A MANOE R ERHENRELTRAMA LT H07 °
RAF—=I2EhE, ZoEVT I Y AD [F] v LIRWRESEERRE VO
. FEH LA, L) DITHEHANORLOFA A [H L & EMEEOTE
Wl L LTBRTw225Thd b,

And here, as elsewhere in that early poetry, much of the interestis in the
spectacle of the formation of a new artistic sense. A new music is arising, the
music of thymed poetry, and in the songs of Aucassin and Nicolette, which seem
always on the point of passing into true rhyme, but which halt somehow, and
can never quite take flight, you see people just growing aware of the elements of
a new music in their possession, and anticipating how pleasant such music might

16
become.

R4y =3 [F—AvHre=avy ] ofiz [FHaE%] & LTOWHERN
DF - BB 2 E I . ZOZEMIEI % B b KRENORIMZ L850
I BRA A=V EFEREDLETVL DN & DREICZ OB 72 T35 B HE
RO &M, £ 2ITLI X X 2RO 2RI BH 2 NI D 5 2 Ok
. L > TR ERILIC 2 B U IfEZ L ) 20 TH %,

NRAY =D [H LS ~NOBLA, BENDOREL L ZOFHE~NDOHEL
RE-RTHL501E, HAR2WHNBE~NOWPRIAMAR S Zv [l Rk
(antiquarianism) | &, ZORHNIHEITT LD D ER R EIND b, W AH V]
O [#aw] 1ZBWTRS & —id, BEEA % [FHL ] IS HEE 2 Lads
By PR BRI S £ T [HMEE] L LTOREIBOTHETHY S
B ERE LTV, 2o L) HEFNNT v ZAEEI THAEREKR] [2owTo
WORMBESERD L ZAVPKE W,

Antiquarianism, by a purely historical effort, by putting its object in perspective

and setting the reader in a certain point of view from which what gave pleasure
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to the past is pleasurable for him also, may often add greatly to the charm we

receive from ancient literature. But the first condition of such aid must be a

real, direct, @sthetic charm in the thing itself; unless it has that charm, unless

some purely artistic quality went to its original making, no merely antiquarian

effort can ever give it an @sthetic value or make it a proper object of @sthetic

criticism. These qualities, when they exist, it is always pleasant to define,
and discriminate from the sort of borrowed interest which an old play, or an
old story, may very likely acquire through a true antiquarianism. The story of

Aucassin and Nicolette has some of these qualities.17

NRAZ =0 [H LS| PFO4BIE. & 2 T merely antiquarian’ & 9 5 #5E W
WD EKCENSINTVD, HICE > Tid, HoMEENHFOHK L V) DI,
ZOE) BREPTO [HE] ICWbIE I %L LM RERITHELET
% ‘areal, direct, ®sthetic charm' # fLiF T H 2 &I H L0672, [Rzb] 29w
S BT WD IEIN THFEBIR] ALIXLIEZ K 2/ITMR L2 EDBHL0
RE—EDFHliZ L2oDob, XM ¥ —DNrildH TTHRAKD ) LIZHHHE
D, BENBZENBION IS 2, [F—hv¥r=avy ] oWk, F
SIS DM Z WIHLD B AU KM Z O D72 L, R4 & =3l Z@L T
HSOMEFRP#ETEZ 2 ZTHHA L T2,

NRAF =0 [F—=HhvHr&=alL vy b] &, Thehistory of the Renaissance
ends in France and carries us away from Italy to the beautiful cities of the country of
the Loire. But it was in France also, in a very important sense, that the Renaissance
had begun’ & W9 BFTIHEE > TWwbd, “HROMET HEEXFELTO, T4
HBHEELTO [VAY > 2] 1E, RIEKOPE7 7 > 22mEh, L4 Y —F
RANERE L 7216HEL D7 7 Y A THRE T AT DL, ZOFRENTD [V A%
2] DY 2 MR BROFAZT—<L Lz [YaT vy Yy Fa - Nb—
(Joachim du Bellay) ] (1873) iZi&, A # U7 & 75 v A, FLTHiEE LA
YADBRM LR XA Y —DFERZDLMEFO [FH L] PHHrN TS,

In the middle of the sixteenth century, when the spirit of the Renaissance was

everywhere and people had begun to look back with distaste on the works of
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the middle age, the old Gothic manner had still one chance more in borrowing
something from the rival which was about to supplant it. In this way there was

produced, chiefly in France, a new and peculiar phase of taste with qualities

and a charm of its own, blending the somewhat attenuated grace of Italian

ornament with the general outlines of Northern design. [. . .] What is called the

Renaissance in France is thus not so much the introduction of a wholly new taste

ready made from Italy, but rather the finest and subtlest phase of the middle age

. . . . .y 9
itself, its last fleeting splendour and temperate Saint Martin's summer.'

NRAZ—FZZT 16RO T T VA - WV FH V2BV T, htoER 2 =2
WS BEMDIED 72— H T, HOT Y v 7 BRI TP S & F
5194970V OWEEMBYZTHIETH ) —EZFRY B BRFICEES
%, ZHIEEICT IV ACBWTEA SN2 [ LWHtE 208Kk ©
b, A5 TEAOD OB S AETEID S, AT THA VIR i 2
ERETHI L TR SN MO - R EDOREL S 5. £ 7)) T 54K
FlLv, whid [BRoO] EWBKREAHATL0TIER L, Zudd Ladiita
HRORBWHM WL r2BEREEZRTHIOLLTOROBOES, 5 VId/NEHR
ML) BERNETH D, XA —ZZOEMERRERT Y LA DHBRPET
‘this new Italy in France’ & JEZE LoD, WSV A% 2 A2H 726 LB ES T
L, Hid TRl OWHEE LCHESICES,

5 HLEtuwrF4 Y RN

ML) & S AR Y RAN) —%28D 2§ RS 7 — DS B2,
HHNEEEGO [ (Style) ] (1888) I2BH; 3 5 KB 2 M) dk o
[ 4L (literary architecture’) | & THIFRZ L DI, o EZ2 2 o~
CER] OEREYVMET LI TERV, TR F—BZOBBINICE S
O [TEDH B (imaginary portraits) | #5£T 52 L1l%b [x73IF VX -
XA Y Y (Macmillan’s Magazine) ] (25 % L 18764EIZHG# S 11, 18894FE D [ H
BEEE (Appreciations)] @ [BESC] & L THRIIANA & —~ L ZUFMkA N [T54 ]
SNBZLIThd v~ rER] @t 47— [HLS] obOEKRE
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WE L DBRRIGICHALZTF 2 AN LTHETH L, ZOEKRTIE, Tyt
A BHTNRA Y =BT LX) U T7EDOIE S 57 (aive 6¢ malaiov ugv oivov,
dvOea 0’ Tuvwv vewtépwy [Praise the wine that is old; but of song, praise the newer
flowers]) (X, ZORHEMIH M LY bHEFRICWTH ->TVwD, 2y
D [FY) ETDF—F] FEIRPHHEONIZO—1TIE, HEHEHL EHD
WA LHREBR LS, SO 2y A DFEE T - L bR HNEH
MEFE OV ERL OBREE Ko TOMAUFOBEIEL 2 DOHRR 5T, LT
DHBTH Y S FIFICH LS ZBRTL L V) EIRT, XM ¥ —DIFZ 5
(L s] ok E L2 (F) O 72T 2B EN5E I L) #
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Though the words classical and romantic,then, have acquired an almost
technical meaning, in application to certain developments of German and French
taste, yet this is but one variation of an old opposition, which may be traced
from the very beginning of the formation of European art and literature. From

the first formation of anything like a standard of taste in these things, the restless

curiosity of their more eager lovers necessarily made itself felt, in the craving

for new motives, new subjects of interest, new modifications of style. Hence, the

opposition between the classicists and the romanticists — between the adherents,
in the culture of beauty, of the principles of liberty, and authority, respectively —

of strength, and order or what the Greeks called %oa;uoﬁmg.24
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Itis the addition of strangeness to beauty, that constitutes the romantic
characterinart; and the desire of beauty being a fixed elementinevery
artistic organisation, it is the addition of curiosity to this desire of beauty, that
constitutes the romantic temper. Curiosity and the desire of beauty, have each
their place in art, as in all true criticism. When one’s curiosity is deficient, when
one is not eager enough for new impressions, and new pleasures, one is liable
to value mere academical proprieties too highly, to be satisfied with worn-out or

. 25
conventional types [. . . .]
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If the ancients were the source of novelty, as closer to the wellsprings of
nature, then the present must be very old. The art critic Walter Pater taught this
timeline to several generations of aesthetes, who felt themselves sad and tired
in comparison to the fresh, white statues, most of them late Roman copies, to be
found in the museums. [. . .] By a process that was to be well used by aesthetic
modernists in the twentieth century, the modern became new only insofar as it

recaptured an original novelty buried beneath the errors of the immediate past.26
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[W]hen Pound chooses Make it New as the title for his collection of essays
[Make It New (London: Faber and Faber, 1913)] on the troubadours, Elizabethan
classicists, and translators of Greek, he is being consistent with the tradition of

cultural rediscovery and rebirth exemplified by the Italian Renaissance.”

MUKy =, ZYFRAPOHREREE L, 2L TFY ¥ THEMAREICS
WThRE, N Y FOZOFENFHOITIZAERY ¥ VIEHRIZ F SRS 7 —
O WA YA OFENEZPHSEEIDTHS, / —AITD L) XK T,
Ny Y PR LTEY = ALOMEE LTZOBBH T 5 2 £ 127 % ‘Make It
New' &\ ) FEN, EEL4 HRPEOLHADOA T -V 2 THo7/212b )
bo3, TOBROZFBHRTEOEE L LURAEE R ICENTLE > 2HER
BRI, P2 LT LS 2K R - T 13T OEAE &
NTELEVIBROLRIPOERAE, R{¥—DTy v f 3R L EHEL, TH
LTw/z,

N Y FOFEBRATH D, 2 —RXVFEBEGME D % - PRI = AR 25,
19334EDOKRFE [3—a v 3 F] BT 58 [LFEOFH LnEVWSEKR] T,
HOHOFEIEEDITDD, Bl A ¥ —DOFEEIIH IR LAEHNS T 0B
PEMNTLFEMRETPEMLTCVEDIE. ZHOMBREEZL L THRENTH S,
[T =0y SCEOFAI R E XY VTR EERMD 2 LB EDORAN
L TH D] EARRDLWMHIE. RO LD ICETR, XA —0 [FHLS] D%k
FURD THIEL TV,

LWt RE M 2~ OFERIHH L THANEE T VD ) S oidh ) T
Hoo L LHEDOE@D5T 725 BMEOH £ 75 025 L Bt S Huar
TONThb, LFREFRITE) Th Do WO ADOHTITHF 2 5

(112)



HLTEFNAH LA TAILICEDTH LWILEDNHIR B Z 23 5,
COERTHWH % W5ET 2 LENHEKTL 5, WHEIBMBETHL LR
So P

XHFEMIIBITL2IDL) % [FLE] A0Sl EOER R LI L
i&#ot#&‘M%ﬁ/xj®ﬂﬁ§$#wt +: - E I 19674ED
[CHEDOWUA] WEEDO Ty A [HLVEWH) T L] IZBWTEHMIIHEER
LTWwd, HHIZZ T, ER2HEELIE V) FREHL, F—FL—Lo
(MR L7z The] 2&8E) #ofFofHLE, S51ICEM 57— Vi 2]
FHEREELRY T A F 2 VDEDRANDT ) 2=V 3 VR ERRZDDRD
)LD,

NLCIESEOMBIIR > THRD. KBTI E V) bOVH-> T, ThDE
CBWTBICEHES LOSHICHE o722 618, ZORHIIZT G253 L
WEWILDTHY, TRDSH L IO, BUINEICL %L, ZLTZD
LI EDLNGEVWETH D, [...] XFOMHETIE, HLL LV DI
ETEBRVDOTH D,

NRA T =D, X Fo, WO, €L TEHO [HLE] &, Endbwial
Vo TZWANBHDIZIAERY ¥ YWREFETH Y, JLI — 1 v 2SI Ek~
O IIROIRE L TH S, B, R4 ¥ —12BITFS [HLE] 2imiTs2
Lid, AT — 1y SRR IAT RO E A E AT LR Y KD R
HR\,

1 R id. 20214E10 160124 ¥ 5 4 ¥ THflE S 7z HARRA ¥ — 1R & 59m 4R
WRE &L 202247 H 14 H %> 516 H 12413 C Universita luav di Venezia T fi S 417z
The International Walter Pater Conference TN 3 # 12 & 2 EHNEDO—H % LIT, £
DBRIEEIMEBIEZfEL 72D D TH Lo ANFROFITIZHIz- T, BEREFRR
HIRFE GO E 2T 72,

(113)



10

"

12

13
14

15
16
17
18
19
20
21

22

23

(114)

R. V. Johnson, Aestheticism (London: Methuen, 1969; Abingdon: Routledge, 2018), p. 85.
Johnson, Aestheticism, pp. 84-6.

Charles Baudelaire, The Complete Verse, trans. by Francis Scarfe, 2nd edn (London: Anvil,
2012),p. 281.

Baudelaire, The Complete Verse,p.281.

Baudelaire, The Complete Verse,p.289.

Edmund Burke, A Philosophical Enquiry into the Origin of our Ideas of the Sublime and
Beautiful,ed. by Paul Guyer, new edn (Oxford: Oxford University Press, 2015), p. 27.
Burke, A Philosophical Enquiry,p.27.

Pater, ‘Conclusion’, in Studies in the History of the Renaissance [ 55 2 & V) The Renais-
sance: Studies in Art and Poetry], ed. by Matthew Beaumont (Oxford: Oxford University
Press, 2010), p. 120.

Pater, ‘Conclusion’, in Studies, p. 120. 1877AE D RLAREIL, Z D5 IHIZHER (Philoso-
phy is the microscope of thought') 127 LEz HICTw b,

Bénédicte Coste, Anne-Florence Gillard-Estrada, Martine Lambert-Charbonnier, and
Charlotte Ribeyrol, ‘Introduction’, in Testing New Opinions and Courting New Impressions:
New Perspectives on Walter Pater,ed. by Gillard-Estrada, Lambert-Charbonnier, and
Ribeyrol (Abingdon and New York: Routledge, 2017), p. 1.

Pater, ‘Aucassin and Nicolette', in Studies,p.9. & ® L v & £ 13, 18774E D F2k & b
[7 37 3INV] OWFENDS K% #H721238)1F % I T Two Early French Stories’ &
L CHIliET - g s iz,

Pater, ‘Aucassin and Nicolette’, in Studies, p. 9.

Pater, Two Early French Stories’, in The Renaissance: Studies in Art and Poetry: The 1893
Text, ed. by Donald L. Hill (Berkeley: University of California Press, 1980), p. 12.

Pater, Two Early French Stories’, in The Renaissance, pp. 312-14.

Pater, ‘Aucassin and Nicolette’, in Studies, p. 12.

Pater, ‘Aucassin and Nicolette', in Studies, p. 13.

Pater, ‘Aucassin and Nicolette', in Studies, p. 9.

Pater, Joachim du Bellay', in Studies, p. 73.

Pater, ‘Joachim du Bellay’, in Studies, p. 82.

Pater, ‘Style’, in Appreciations: With an Essay on Style (London: Macmillan, 1910; repr.
New York, Johnson, 1967), p. 23.

Pater, ‘Postscript’, in Appreciations, p.241; Notes to ‘Postscript’, in Selected Essays of
Walter Pater,ed. by Alex Wong (Manchester: Carcanet, 2018), p. 413.

Pater, ‘Leonardo da Vinci', in Studies, p. 62: ‘Curiosity and the desire of beauty — these are
the two elementary forces in Leonardo’s genius; curiosity often in conflict with the desire

of beauty, but generating, in union with it, a type of subtle and curious grace. X £ % —



i LA F IV FORFOWHKE [HFa0] & [RA0OHK] oedEGnomiliH
AL o> TW5b,

24 Pater, ‘Postscript’, in Appreciations, pp. 243-44.

25 Pater, ‘Postscript’, in Appreciations, p. 246.

26 Michael North, Novelty: A History of the New (Chicago: University of Chicago Press,
2013),p. 42.

27 North, Novelty: A History of the New, p. 167.

28 North, Novelty: A History of the New,pp. 170-71: ‘In the course of this remarkably brief
transformation, Pound’s three-word phrase loses its ancient Chinese context, its debt to the
devotional program of [James] Legge, and its involvement in Mussolini’s Fascism. The
bibliographical facts of its appearances in Pound’s work are so thoroughly obscured that it
becomes possible for scholars such as Peter Gay and Alfred Appel to misplace it to 1914,
where it can seem influential and even foundational instead of obscure. In the process,
the role of novelty in the development of aesthetic modernism is distorted, and the nature
of novelty itself is simplified. The vast array of different positions that can be identified
among the practitioners of modern art and literature shrinks to the size of a simple, three-
word slogan, and the complex history of novelty is subtracted even from that, so that
modernism loses a crucial part of the debt to tradition that it owes, paradoxically, through
its devotion to the new.

29 PERBIA=RE DA PO AR A4 25-L8) ORut « SUBEER. 1994), p.175.

30 VERRNE=ER [ VElNE = RR 44k s5-L&) . pp. 173-74.

31 FHIE— [HrLvwew) 2& | [BEEoLa) Gt @ aliadt RS0
2010). pp.202-03.

Works Cited

Baudelaire, Charles, The Complete Verse, trans. by Francis Scarfe, 2nd edn (London: Anvil, 2012)

Burke, Edmund, A Philosophical Enquiry into the Origin of our Ideas of the Sublime and Beautiful,
ed. by Paul Guyer, new edn (Oxford: Oxford University Press, 2015)

Gillard-Estrada, Anne-Florence, Martine Lambert-Charbonnier, and Charlotte Ribeyrol, eds.,
Testing New Opinions and Courting New Impressions: New Perspectives on Walter Pater
(Abingdon and New York: Routledge, 2017)

Johnson, R. V., Aestheticism (London: Methuen, 1969; Abingdon: Routledge, 2018)

North, Michael, Novelty: A History of the New (Chicago: University of Chicago Press, 2013)

Pater, Walter, Appreciations: With an Essay on Style (London: Macmillan, 1910; repr. New York,
Johnson, 1967)

---, The Renaissance: Studies in Art and Poetry: The 1893 Text,ed. by Donald L. Hill (Berkeley:

(115)



University of California Press, 1980)

---, Selected Essays of Walter Pater, ed. by Alex Wong (Manchester: Carcanet, 2018)

---,Studies in the History of the Renaissance,ed.by Matthew Beaumont (Oxford: Oxford
University Press, 2010)

VEIBNE= AR (e VU= AR A4 A-E%) Ol © SUBEETE, 1994)

FHE— [SCroR LA Gt - Gt Gl S0 2010)

(116)



