EfEAXFZZHMBHRI NI U
Keio Associated Repository of Academic resouces

Title R—=)L- ROINKERRFEK
Sub Title
Author K&, i (Ogushi, Hisayo)

Publisher BERBBAFENFS

Publication year |2003

Jtitle £ X3t (The geibun-kenkyu : journal of arts and letters). Vol.84, (2003. 6) ,p.98(145)- 107(136)
JaLC DOI
Abstract
Notes 2002FBENFALIURI VL "NFEFTHEK,
Genre Journal Article
URL https://koara.lib.keio.ac.jp/xoonips/modules/xoonips/detail.php?koara_id=AN00072643-00840001-
0107

BREZBAEZMERRD NJ(KOARA)ICEBREATVA IV TV OEFIER., ThThOEEE, FRFTLRERLRTECREL. TOEMNGEHEEECLST
REENTVET, 5|ALCHLE> TR, BEELZEETLTIRALEEL,

The copyrights of content available on the KeiO Associated Repository of Academic resources (KOARA) belong to the respective authors, academic societies, or
publishers/issuers, and these rights are protected by the Japanese Copyright Act. When quoting the content, please follow the Japanese copyright act.


http://www.tcpdf.org

=« By XL RKBHER

KB

BETELLIEME, XFEWTE) LTI TYELBET L F
EDERIZ, ZATHBLELPEPIBLVT—<THb, ZDF—<
—~FSHEDbLVOKR, FERTHVERTHIAZEETVY, LWvH T
Wl B725 ). EIMRPLIEEE, HLVIIARENSAV AL LTHBRL
WERWFRC DA RRPHEFROLH IS, ET=XMTHY, »
OXEDHRTHEEL THH &3P %L v FIMERTH ) R T
HDEANY, 2T VERL LTOFEBOLFELOAWTH Y 2hi5, &b
POEREMRTOID o7z, LWIAWEBOLILDDH D259 9

LALEERI LI, RAEMELTWAT XY AX¥EOHIZ, THES
STOTDANPERDIF L LA TED, Thid, BEDEF=X M LIF
I, ¥— b= 2ER7-BOEREL wbh, BEERREEHEH
5, B=N - K7 VZX (1910~99%) ThHb, KINXIX, ZOANED
KEXFRET AV HDH, BHITEQvIDFI Y I—VTESLTW S
s, 80ERMLVERIIIITIT, F—F—LARERLELT—EH
ETHLEDREZHONBERL 25, BIYNIDZOREICE W THMEY
ThHhHDE, PRARELTTFE2—FTHRIIEBRE LTOMMERELL
TWhEIRD& X5,

A= - KN XN O>OBEDH 5, tEDIEFFALLTOMET
b, FREISE TN THITENTW-EBRHXEE (b5 vV vay)
WKTNPRI)aT7—VEBATHIBREN, RALLTIhILEE
WEELRTFE2 -2 R LTw5, 2BL, F—FV—F- 2% 4 VIZH
EOFERFSIN-Z LT, FAOEZFOLLEINVIZOBICEAL
Twb,

b)) —D2O0fmEA, EHMRELE L COME?E, 1950FER T TOHED AL
(136) — 107 —



ORI, FYNVARECEBERELTOXF Y ) TEEV TV, EHR
DERBELZZITORVEY VXL, 19831FEICHE&->2T7 -0y - 2
— 75 FIkliEE2 B o 7-0AT, £EASDZ L% “An Untrained
Composer” L HEBLTWize 7AVAERLE, T AV ART 7)) H%21T
ERLEMNOMEMRL LTEREL, 1930FER»540ER1HTFT, V41
YT7h - Had—FY, FRY— 94 YVTAEX, JYT YV - ALIIHD
BAEERETHLELTVWE, — &I, BINARNOBEFER 7201, F
VAV KO NVZOEREGHIMBEN7:0, LEDR TS, K
TIVAHFREMRD SERNOFHERICOVTRO L) ZFHFoTw
bo [72U il RBERIE, RICHhZEELTWITRESL, Fhi L
A6, BAPVODEPDOEREZMALTVWALIZRIMPLTY
Too MADEZIZZLIIRY D), BREZESANSL L) LEEEZEST
Wiz, (FEg) b2Lix, B oY @B EIICE-sTLES T,
COBTREVIHRPSRUH L2V, LI KENW L Y LEE L
FTL2DRELED R eholz] (k52 L% 273-T4H), K
TNV XD 1940ERE, EMREEREVD, FIL_ROREERZIIVT
W TH Y, 1945F T AV AD (F2w) EICEH 6] 28
L, vV brvo (BO%RZL] 2ERLA0L, EREBZ ARSI,
19494 ICHDER [V NvF V7 - ZAA4] #HBELTH S}, B
o 7AEITEB) % LTV,

FA, EHIR, fEREVI F X ) TERAZSR I VX, 19604 LA
IV VIZEABICEELELEZAH S, BBOT 7L TEOERD
BRL7 7 HBEONEL VS, 22757 7— (B%EE) LLT
OREDRETILIRITERY, TDXHIZ, KT EILAMEEFHOKRY
WAPER, GEDY Y RI Y ATIE, FINVZXHERRD SERN LGS
THEoDIT Lo 1MERBD [Ny )7 - AH4) &, K
RERLOBDY ZEX THI,

R=N - K NXEwn) AW, ESLTAYAXEBETRERERONS
— 106 — (137



FETHo7 ERELTOF XY 7TE2RAM L1940 ERBENDS,
TAVHZESTILEP o R I VXL, 60ERUBKRSY v V—N
WCEEL, BEFTREOHEBLI LR P OTHE, 25
A5, 80ERIZA-TES, BT I v 27 - AuyHilE»5) 7Y
YHRFENTDEREBIZ, FLLDTNF - ANF 25 XADBEMB LK
WZHRY, F—F—%2BELERL L TEREBR2BU05ZLLRo7, &5
WC19914E [z V7 - A 4] OBBEILICE T, FINVZIEX
FHEELET S, COXHIC, ERELTEEERDV S LS IR0
HBOEMRD S IERNITITHOI L TH B, KNIV XH20MACORTEIC
EMRTH o7 LT AFlL VI DX, ZRPHELIZENLZ L
Wb, EVHDD, FYNAEBEFEREREREZ S FEMNITH
B, ENHDRAATDIFEAEVBERBARERCBREIMOTIALEED
TV Thkbhi»rb7,
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OhBwiEE, ZLOEPRCEREEZIT TV OTIR 2D, EWVWIHIR
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AAA)] THb,

FIZHBRZEBY, [V VIV YT - AH 4] F191FEICRVF NV
FeRVMUVyFIZLoTREILENRTEY, FYVIEROFTIIVD
BAMBEDBMERL VWAL, ORI, T7VHRTVI2YT%
BTABTAVIANDOHETHD, K=V - FINIXeTP24 V- KINWX
DERFEVHE K5, FMRER— - TEVAE-LZOETHEROF v
M, BoRHRKBEIDIRLOT VY2 TICEFEL, BEOXLE
LK R 2T HEBE LTS, dLdLHBEENBET TV
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FEROALHPRRLT 2REMRTIE, BEVARLILZVVI) AW
AEBLFENORENBREN S,

“You know,” said Port [...] “The sky here’s very strange. I often have
the sensation when I look at it it’s a solid thing up there, protecting us
from what’s behind.”

Kid Shuddered slightly as she said : “From what’s behind?”

“Yes”

“But what is behind?”

“Nothing, I suppose. Just darkness. Absolute night.” (89, T#t

B HE)
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(protecting) DD THA I EFHLNIER, MHOF A Mo TW
% The Sheltering SkyDEF — 72 RTRMBZ LA TE B, ZDH, T
V) TEBETTHEPTHE- MIWTHICHPY, BEOEAFTHYL
FLLTLEIDEN, DEVRFRINAFy ML, FFeBhHh
PoBHMADEEK (FrI57) b)), BRTHEVIVAEN
INPOBANICLRD L TEERNTWL, BFZICT AV HHBMICRE
EN7zL &I, BROBHIRELRL TV, WEOKEKBTTEE
REF7*y Mg, #E2SL2L [BBESbEF-oTL D] &L
TN E2IBARY LROHTY, EWIHBHEID), WEORKTS
7270 TeEL T hb2] ¥4bb “sheltering sky” D4 2 — T H#k
DRI N5b,

Before her eyes was the violent blue sky-nothing else. For an endless
moment she looked into it. Like a great overpowering sound it
destroyed everything in her mind, paralyzed her. Someone once had
said to her that the sky hide the night behind it, skelters the person
beneath from the horror that lies above. (280 &)

EREZOMHOMERIREZCH B DD EAROK— PIE-RT
HHILPS, LY TTEESERASNEZ LRV OWEELERIZ
—REBBROLIICARDEZEAL ) 1205, #4 MVIZbkoTEY, WiFE
FICTEADBRYEEND [Py —] &) [Bifl] O XA—TV %KY
WAHBIZNEEDRE, [V Vs YT T AhA4) ERREELDEN
ZRLTWA,

Before the First World War there had been a popular song called
“Down Among the Sheltering Palms” ; a record of it was at the Boat
House in Glenora, and upon my arrival there each summer from the age

of four onward, I had sought it out and played it before any of the
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others. It was not the banal melody which fascinated me, but the

strange word “sheltering.” What did the palm tree shelter people from,
and how sure could they be of such protection?

The book was going to take place in the Sahara, where there was only
the sky, and so it would be The Sheltering Sky. (Sawyer-Locanno 257,
TRRERS | )

R NVAHBYBELENTW gk, =47 - F—n<fklh, Y= A
LA Tay < EEHICE S “Down Among the Sheltering Palms” &
WHARE2LFG =V YT ThHb, SOy Vo rEhol [AT=
—1 RBE [VrX - Y oH—] 2ET, 0L AMEORE 25— - 3
2=V IRDAY—ThHolTNh - TaVALIZLYVERBIC k5T
H5%, RONVXGZEFHEINLOR, [TOROLEL AT 1 Tid
%<, “Sheltering” & \WI) FEDFEVFE -7zl HEHLTWS, RIZFIH
THZOMOWEAIL, PRICRONDE LI RREONTFL LR 6 AW
BEHoITOHHALELTWES, ERENT “ing” THREEATVSZ
Eh b, HELIZ “Sheltering” &\ ) FEIETRIICEICERAME Lo T
5o

Down among the sheltering palms

Oh honey, wait for me

Don't be forgettin’ we've got a date

Out where the sun goes down about eight
How my love is burning, burning, burning
How my heart is yearning, yearning, yearning
To be down among the sheltering palms

Oh honey, wait for me

Vo ltnWZDWiREZE RS2 DDA ), Sheltering Palms A%
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BOEPS ZOWMEENTWLESTWA I LH» 5, “Down among the
Sheltering Palms™ %1914 ICHAT LA FRRICZ O ZEWwTwi2 L
Wb, S/FALLVIFTES YV VIEHOLWE T4+ —2 - 32—V
2RI THILNTES, LI VTR (12H), ¥Yva
RAMTBYVZALIZEST, 72— 0= —TERXFT ¥ LTk 5,
EVIE—F— 777 Fh =T DFERAL LIS, 751 0L
WIBAFRTHY A0, SESELEFRLEBRNT S, WHIIEREOR
AT REZR ¥ % ¥ W & Sheltering Palms & v 9 READOAREIX, BIdD T =
— 77 —HELEINADBFRNLZAY VA2 RBTHLELEDIZ, KUV
AOWFER [Pz VF )27 - ZAA4] 1, L2idAEbLVWHTHS
LOLETEZLILNTELES T,

EH, TTIERBEVEEND S, B L7 “Down among the
Sheltering Palms” D#kiHE X, RE—BWICHOLNTWEN—T a3 TR
HHH, TAPRELRATIE 2V, dEdbeTay s U »MERALLEK
L, ROEIBDbDTHo7,

Verse 1

I’'m way down east, down east,

And my heart is pinning, pinning for you,

You're way out west, out west,

And my soul is craving, craving for you,
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I love you so, just you I
know,

It takes six days to go there
with a train,

Just one week more and I'll
be with you again,

I long to be

Verse 2

When I was south, down
south,

There I saw some pretty,
pretty places

When I was north, way
north,

I saw many many pretty
faces

Not one so fair, none could
compare

There’s only one place out
in the west,

And you are there, where with you I long to rest

Ilong to be

Chorus

Down among the sheltering palms

Oh Honey wait for me

Meet me down by the old Golden Gate,

Out where the sun goes down about eight
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How my love is burning, burning, burning,
How my heart is yearning, yearning, yearning,
To be down among the sheltering palms,

O Honey wait for me.
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