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EXNYAIN  FTT4TH 6D

~——Christopher Isherwood £ B ) 7 2 V=T ——

SIS )

1 ilLoic

AXN) ZOVNHE IV A 77—+ 4 %7 F (Christopher Isherwood ;
1904-86) i3, 19294F, 74 v— UAKHIKIAN< L) B EA, FDHE
HWI0EIC b2, 3—uy /\"%iﬂ_’,_&ﬁ/z & L%edt s, Goodbye to Berlin
(1939) % & DMPORRELZPEL T2, £ L TEZRERAEDH
T LERDIB9FEME, TANW~BET L, =2—3—7TO¥+ A
DEAEE Dtk VD EDIZRA LT A -~y 7 2L — (Aldous Huxley;
1894-1963) %I LH & T2 FMEBRBE LTBI L HKICT B0, 2L TH
SV EDICIBMERANHEL & p2dic, T2 ) hkEELHNL, Pl
BAtblzolk, FORIZA) 71 0=TH, o¥r o 22,
fEREB * KT T\ 5,

A %7y Fig, 41 X)) AERIIBENWT, BBLHRI1930ERNDVER &
LTRZ N, T2 IBERNPEESICOWTIHEIEEI T
v, FLBERCERLLERIEEINLZ NS -2ELTY, £
i, XFEERELTEN D, 1930FEROBEHER/L L TLW ) DHBL
KThb, 20EREIZIE, 1930FRICRAERE S T 5 Down There
on a Visit (1962) Dk 5 %fefds, ANV 7+ V=T DERL ¥ 7 v
Fiz & » T1960ERICRREN L LW BEICREB L L»bH/ L LB Z
Lid, 1 BEAET WV, BT L7255 T, 1930FRD A X)) A%
WO BMA» LA Ty FEBRL, TNOLT, HEXEH) 7AN=T
(86) —91—



TEELLHLVWERRABLLCoOMEME, XMV AN-FT7T47
(historical narrative) &\»3 #8555, #HEREZPLICTTT L E
THHLPIZ L2y,

2 HH) T L= TADBE

19304ERKIz, 77 X2nEEEEN, 25 PARHLELZEC(D
I3—0 vy ¥DALAD, aH V2 VANBNVEAY, SRoY U
i, TAY) AEBREOFROBREG L LT, BRENZTADRMEEHE
BEORFICH > 72, ZoMi, 20#HEETRICE > TH, ADDHEERDS
> T { Carey McWilliams A5 TV B 8E5HC L Ui, 19304F 24 B,
R P VAT, ERSAD I LAAPBRICE>THEDLN, T4
) AR L KB L T, ZOHARBHTHEVINEL > TS
(165),

L2ELEA Y 74 V=T ORKERZ, BROEIEWE W BEZIT
RonddnTii%v, BLEIRBRICE > TErNLIA Y 72 1=
THF L7295 2T, McWilliams i3, b4 ) 71 V=T O .LHE8H
Hr7 7 Ran, B L [BRBNICERSZHET] 19 THY,
MO LSRR LEBIEINDIINL, v X
T, BBBEVEOBTIEEZEL VW EHEHL TV,

FERMRRKEATRICI—a v 3250t P2 VAICHBE HEWid
Tl TEbAR, 208, —TAPL—FHRATAILDIZ-/2LLE
b Twa (Davis 2n), LA2LESDITELA LD, BHIEkbSE L,
Briza—ay, A0 EHIFTw o7z, Mike Davisid, #53—w /v
DIALAD, AN 73 V=TIZBIRD L -7zDi%, FHEAE, Hbdw»
EMNZREIC—E»H 5 L LT, ZnEE City of Quarts (1990) T
RDEIUHHEEBZI > T3,

[T]heir collective melancholia was also a reaction to the land-

scape. With few exceptions they complained bitterly about the
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absence of a European (or even Manhattan) civitas of public

places, sophisticated crowds, historical auras and critical intellec-

tuals. Amid so much open land there seemed to be no space that

met their criteria of ‘civilized urbanity.” Los Angeles, for all its

fleshpots and enchantments, was experienced as a cultural antithe-
sis to nostalgic memories of pre-fascist Berlin or Vienna. (under-
line added ; 47)

A 07y FIRIB6EICH » FX=HTHETEET, @A) 712 N=T
DRFDUNICE TS 12 E LI —0 ¥ LDOBEFENAV LN 125
72, Davis iz, BE#, THENBBI L2 hdbRI—0 v 3D AR
», BANT7AN=TIZ, 3—uyn [HRIEE XL -8
ZEORME NS, ATT A TEHBEL»RETZ Lh U d -2 L85
LTwd, ENTIE, A +7 v Fid, AV 712 V=T ORE, LF/
LTMEHFEAR S T 2D, ZORIOWTHEBERDIIIHIZY,
WL TEA) 7+ N=TONBIMEL 2L DL IZ—FMTH-72D
PEEZDBIEPLIZLDTARN,

3 B XMYHAN-FTFTT4T

EEERIFICB VTV LD E % L T 2193004 X 1) 2
T, B =T IN—72F LD ETEHEEERIFZOBRICBEBL 2
D, FNICIZCLDPNERFEZ LNE255, 4EEHE Lf;v\ﬂ)
3, ZOREFBERDFSTF4TELTHOERTH 5, IERNA X))
ADEMEREZBT L7003, XEFBRELZNLNEWH L), HEE
BEBIRBL ZRRANEMRMCV EODYRETH > 72, ROBEL LV
BV, ¥R EZORICR- T H{EHE T v -2 F2iHll2
35, ZNE) R RETBOTRIIES ICHRLELNTH D,

Down There on a Visit D% 3 E “Waldemar” i213, HEFHICHEE
FTrkres—k, BIFIVALN 77— LDRFEDNL— b B, H
(88) — 89—



EFBEGREILANLEAIPEVIZVRL 7 7—DERIIHNL, Fud
—iFESIEN L, EREIEIB LI,

Of course it is! Communism’s got to come. Everything has to have
been leading up to that. Or else history doesn’t mean anything, does
it? Life doesn’t mean anything. We might as well never have been....
Surely you feel that too, Christopher? You must! I [Dorothy] mean
—you don't see any other meaning in life, do you? (italics original ;

180)

Foy—ice -, REFRERIEI L LITE, BRICIIERI Y
¢, BRIZEERYI LW ETIE, BERHOAEIZ L BRI T\, Narrating
the Thirties (1996) T, John Baxendale ¢ Christopher Pawling 7%, t
AMNVANFTT4TEONTHAL T BENT, ENE2BFIILTA

723,

Historical narratives... link our personal sense of selfhood—the
here and now—with the broader collectivities and longer times-
cales which give it a wider meaning, allowing us to situate our own
experience of change, which in the modern world might be vertigi-

nous and alienating, as part of an ongoing story. (10)

Fos—nEnsE»rLbbh» 5@, XEERIE, Fel—itt-TA
EPLRRENERL T ER M) AN FFT4TZDLDTH T2,
sz, XEEBHFEIbITFol—2LHETI2LRNEEICE
HI87E 5 72 ni, T HBMEHF &I “an ongoing story” ThH -2 = & 72,
HEHS L) BB TN 2 BT L REETHROWEN L LB L
T, HHRENRI L WHROBTNOES P HE-LHEE LTERBLLS
tLznTH 2,
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4 Kathleen & Marple Hall

Fad—tREULLIICHOOFEZ LA M) AN - F T T 4 TICBHIC
RHBZ)ET5AMY, 1> x7y FIEROBIZL IV ENVHET 5,
Kathleen and Frank (1971) ICBBT2EROMBX r 2 ) —> - 4 T %
77 F (Kathleen Isherwood) T# 3,

Kathleen and Frank 13, WMBENOBMRLHEL LG5I L 2oL B
PoHSEBEOHLME TEB-LHERERTH S, ZHEENPT, B
AN T7AN=T EDBRICBWTIEEICRIRR VDN, BX v ) —>D
BERLAETXAME, RAD—EIVMAETEHEE>—7 V- K— )
(Marple Hall) ic2W T hggk 77,

Kathleen and Frank #icHir iz % v 2 ) —>it, Foy—rmEL
PR T, LLFos—DPALB3FEESRERA M) AN FTT 4
ThRAHL, ZORICHSFOEBEHERBEZ D LT 5, 191 EYE, @
BUTAYBAD—ABELTEIN X R ) —2iF, 19014 %7
v RORT7 T2 7 LB, ROERTHERRLT T, HLsmar
A %7y FRIZ, F2o»THEFRAIBE(EHEW I 2 M) OFERTH
12, FRPERBROBE THo2X xR ) —rdlf Ty FR
L EOREDEREL—T N - A= LCHT BHREROZE A 2 v Ty ¥
BEEREL TV,

L Liknkid, CORODBEORHRLLL I EEL)H->Tn
2. AENBETHOEBEEMFETE L ->— &I}, 1L x7v Foil
ROFEEEIC, M~ BVELR BREIBRRNFIHEING, F—Xkit
RARMTERER- X2 R )=V, Fz¥rDBETHOEFNRHIZ
Uiz TELTEHIITHE, A7y FIIZDE ) 4k BBOEE %
“the cult of the Past” (Kathleen and Frank 2) rIRUr, HERZ2H L b
¥ 35, DX R~ “the cult of the Past” DL %> T\ 5
DBAL LTy FRD77 IV ——F, =—=7 N Kk—NThb,

Down There on a Visit D IZ1938ENEK, 4 > %7y FADIFTn»
(90) — 87—



72X 2N HEO—IASDEA LT D, BEEA XY ZEFHNC7 K
4 ADKAFisch# [1ZA b DDA+ 75> F] (the “real” Eng-
land) ARV EV Sz E (174), £ 27y FiRfi%, RARCRE
AD=—=T) « IR=NANDNTn, ZDEESDERIRD L HICFLEN

w3,

Oh, the squalor of the horrible, diseased old house! How can anyone
dare to pretend that it’s romantic? The past seemed to take me by
the throat with its disgusting claw and choke me ; I shudder to feel
its power, even now. In spite of all my struggling, have I ever really

broken its grip? (underline added ; 174)

A %7y FIZE > T=—=7 )« R—LIZENS U N BEDRET -
2o ZLTCEIHICH D LI, Zo#EKER, Sl Tcf 7y B
PREDT 72072, =TI - R— AR T HBED, DLk
R N2 OIC Wi 20725 9 b,

G. E. Mingay O#iHIcd 580, P> b )BERIHEICHAET 5
WBE-F— T2 ELIENEHCEREIL, [4X) 2Rt s g
Wiey z v b Y) BN XA E bkt E ST 5 b o] (195) T
H-72®, 15 KICEDEBIHET LN, TNk, MELHEL2FHERQ,
KEFE E o loe—7L « R—Lid, BB~ e EEEA2RET
5, WhIFHIA oS — - T X572, FIROBER 2R AT 20 d 5

fARTE T Marple Hall (1959 ; http://www.marple-uk.com/Marple. htm)
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BXRIELZ:ZDBEIZ, BFE2» LB, £ L TRENEAEICKESER T
NANFT7T4ATERBUTEREL Lo T 12D, FRDEBY
“Waldemar” I B33 2 Fo s —i3, #EFHRICHLNDEXLI ) A -
TI7T4TERAHLEY, X A) =2l >TOLR M) AN FF
TATEZ2 P ) OREODELTHY, =—7 N k—0id, FD L)
TFT7T4TEEVENLLDIHETET 2 pnEB AL N,
ZNEEERT 20D, 4L %7y ¥H¥ Kathleen and Frank )7 Tl ¢
RUSIHTAZEICh S, BRIBERL—MOETH S,

¥ v 2 ) —I319064H 5 BFN2HdIc, [FKENHES] (the history
of the family; 207) ¢HRL72ANDBEXIZLHTV 5, L THiL,
KHMOBEE, ROEE, —ROMAPLZNT+H> F, BEROFIZH 24
H, AEMLY, MEBICELZIT, 2R+ FicbloTEEZ-ST
PA

The book contains : a history of Marple and Wyberslegh Halls, a
life of John Bradshaw the Regicide, an extract from the diary of
the Reverend Charles Bellairs describing Marple Hall and its
occupants in 1838, a newspaper report of the coming of age festiv-
ities of Thomas Bradshaw-Isherwood in October 1841, a note on

Moll of Brabyns the Marple Ghost.... What she has produced is a

sort of private museum. Many of the exhibits in it are directly

related to her theme, others appear to have been chosen merely

because they evoke the past for her in some special way. (underline
added ; Kathleen and Frank 207)

X R Y — > 3 — BRI BIEATR HRECEM R T OMIEIC W2 b 3 TE
SETILT, LR YA FTTATEIBRL TSR, ELT,
BENDENE G T XA M3, “private museum” &\ ) BEICXEE B
NHTiHE 5, BELERLL, THL W V2> Y OEY, ~—7
92) — 85—



e R—vk, HEIERL ) BRICH 5072,

EXGLND 22 H1959F I A E L1z =—T L « F—NLDHERE & i,
19604FE % v 2 ) — > AFEEL 2%, Ao x 7y Fid, xR )—>DE%
T A ANRELIRY, FN% L Lic Kathleen and Frank »9&E 45, %
LTZDXxR) =20 [REDEE] BT, XxAY—>DT XA}
E2—7N - K= N EDHEERNBEREZBE LT 2EELFDOV ED
H, 2= R—NICTUWBOFETH 5,

ZNDFRIZ “Moll of Brabyns” & M5, 18#QICEELf >y F
KNI Elizabeth Brabins # i\ 7z Hi&EISH - 72, 20, 4>
* 7y FROFHROBICHME L L THNS tR2 SRz b T,
Kathleen and Franki2ix, 4> %7y F¥EIEWLOPTWE, ZHOK
ICHEL TW L ETRBELEINIEFBARIIOVWTIDX v ) =22
2 EMUTRDETH B,

A %7y Fig, W2 b, ZoOMBNFEL BBRIIEEICEA THicH
ez, FREEEY, BRET LI, ZOFEICERL ) DLWE
MEMBREROIIICESL2EEL TS, 2L T H I r=—7N
THMEZ > 2 2 L THATHRERICA ¥ v 7y Fotan 30 B,
Xr A=t onT, @=—7 N Fm—NEWVWILZAINY AN FTFT4
TOEEND—EPFICHEBEED L > TR L EDUD > TR EER B
590

Once or twice, when his schoolfriends came to stay, he [Chrito-
pher] played ‘ghosts’ with them.... From Christopher’s point of
view the curious thing was that, as long as he was playing this
game, he lost all his fear of the psychic menace ; indeed, he felt that

he was part of it. (italics original ; 231)

4 ¥ %7y FH Kathleen and Frank T, X% A —> OEBEXBEL 2L D
DFL L LY DITZNWMEBORELFMICEEEL Ty 2DIFRKRE,
' —84— 93)



WE LI, BLNFEREN, ARBICIOMzE LT A5 ETHHEETH
D, WMBICEOLSWERIL, BELBELBNCHUDITLFREL S,
=70 R—NDOYE, £ TEEHOI LICHSPERL-2ME LN
—HRRIIML TBZ >4 > 27y FORMMNE, ZOFEE2RIETLER
FIAN-FTFT4TI2NT 5, HORBROERNICMHL L v, O
BiX, =70 R—= Nl BEICELIRMEHE, ZLTEX R
—VIZELNBZ kizL Y, BFEA L+ 7y FOHBE2KARA, ERL
TWCERAMVAN-FF3T4 T2 FE L RBTEIDE L BN,

5 @A) T7AN=TIZBITEIEABGHED)T ) T4

AN T A N=TIRBELLRENINMIE, [ +7y FIZEXDFIZH
W, P70 R—NLEIELHETERELZERT L, TTIT AN A
ABEL TV, ZORLE, HGHEOTRTE2BICHEL T 5,
ZFLTHE EELTAVAANELTAX) R EHNE LIk o4
¥y FiE, 1959 <—7N - F—NAHREEINE F T, 20UV IHR
B bFE - EAERICEEN T S,

ETLDEAIA X ) AOBEEOEBHE L, LRET X F L8 TEBES
TTDLNLEAN) 7+ N0=TN, HFLL, FIrBRELREYEZ, 1
Y7y FHELORTHEL TW i3 BIRICE v, 1MTFEICRERL
7oz v+ A4 “Los Angeles” DH T, f vy FidoHh s P LANE
I ERAN R 2 FOBL DBEPCOVWTOENL I ITERL T3,

[1]t is strongly, and now and then insanely, individualistic. Aside
from all the conventional styles—Mexican, Spanish, French Cha-
teau, English Tudor, American Colonial and Japanese—you will
find some truly startling freaks: a witch’s cottage with night mare
gables and eaves almost touching the ground, an Egyptian temple
decorated with hieroglyphics, a miniature medieval castle with

cannon on the battlements.... Few of the buildings look permanent
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or entirely real. It is rather as if a gang of carpenters might be

expected to arrive with a truck and dismantle them next morning.

(underline added ; 158)

A o7y FICE>TEAY 74 V=T OREE 28 L WEEWHOX
MICH725 LD, =—7 )« F—NVICRMEN LM X)) ROHEDEE
Thotze LAY 7y FiE, A) 71 V=TI L, %<
DIA—0 3P LD E LT IERNORBEL & 52 & &> 72, 19524F
NIy +tA “The Shore” T, £2 TI—uv v XOXHALH Z2EL LT
WHEIBRICH LD I NI HIZ, A vTy FiE, iHED /25
TORGD, Nra—oxbitlket s Y 2 V2ZDWREOBFICH D &
WiST2, 2OLET, KDLHIZHERTW B,

What was there, on this shore, a hundred years ago? Practically
nothing. And which, of all these flimsy structures, will be standing
a hundred years from now? Probably not a single one. Well, I like
that thought. It is bracingly realistic. In such surroundings, it is
easier to remember and accept the fact that you won't be here,

either. (166)

JEAMEHI B A ) 7 4 V=T D
L, FNERBRICZ oM FIC AL
G b 2 EDHEMRTIT 5N T3
AN ZERQELELZET, 1%
7oy FIZZ ZICHHN T T )T 4
WMWY, BN 7 a =T DR
13, (B OB OE#ZT»

R ks b o) Magic Castle, Disneyland
FlE=H > . .
LI B HHE] ERET 00T (1955, Los Angeles Examiner ; http://

HN, ZUx, e 2 M) AN+ 7  www.usc.edu/isd/archiv)
—82— (95)



T4 T L > THRL T BRONBICHET 20D TH- 2072, #%
13, Z0E) T ABOEADEAGEELZRBTIEH ) 7+ V=T DAL
DL, EAXAMYAINFFIT A TRLDBHA, Wi s iz LR
v FICEE TV ‘exile’ E LTHOECOBEENEHEH L HE~D
BEYUNEZ ) ELADTH B,

196441 >+ 7 v FORBEO/INHIES A Single Man TiZ, 41> +7
FERBOY S D2 NRICEEE S 2HENL X ) ZAABHRY 3 —D L,
=2—IF3—I7HETPa—VERILARFETHIILEL VT DDV
TIEBICERRBENREIDPHLENTV S, A XL IFITORVIZT A ) A
DE=TNICEF 722> TR, TAVADE-TLRZEZICLBLT
W, FNWITLICHERENTH S, LZNHRZOICT S, £
i2znwl, Pa—YRBRNEIIREZI T3S,

[A]ln American motel-room isn’t @ room in a# hotel, it’s the Room,
definitely, period. There is only one ; The Room. And it’s a symbol
—an advertisement in three dimensions, if you like—for our way of
life.... The Europeans hate us because we’ve retired to live inside
our advertisements, like hermits going into caves to contemplate.
We sleep in symbolic bedrooms, eat symbolic meals, are symboli-
cally entertained—and that terrifies them, that fills them with fury

and loathing because they can never understand it.... Our life is all

in the mind. That’s why we’re completely at home with symbols

like the American Motel-Room. (italics original ; underline added ;
76-77) |

HEEI b SEMIC bBIC T — 0 o S BA e 22— 3 — 7 HBD S
YITiE, AXRVIADBEDOBEHARTNELS LN, TA)ADE—T
NMEEZIZHBL T (it didn’t belong anywhere ; 76) &R~ 3,
LLZEL, T<EEdyva—2icid, ZRNLERULENZ L2E
(96) —81—



W2, A7 ANL=TDE—T
Vi, BB, ZERingic, SHIC)E
BLTWZWE)IZEZbENn)
FTe, BEREWHFED Dz
WL AREE L AR EEIC B B DTS,

ZDEIICEAM) AN FTT
AT E)BIZTZEDL ALY 7
FNETIREELEZA v Ty B2 Brown Derby Restaurant

(n.d., California Historical Society ;

o5, AEREL TR, U EDDREIR http://www.usc.edu/isd/archiv)
HLTWw3, EAMYANL-FT
TATEHETEZOMT, 372l Chwh%d [FEN] 5 FNn) 50
o 1962412 FE K & 72 Down There on a Visit D 2 F “Ambrose”
T, ZOHICET A v 7y FOBREDOMIT 2HAM 2 EHTE B,

“Ambrose” iZ, 19344FE DX Y ¥ % D/INEND/INFAT TORER DD &
2> Twd, ZOYEREOHT, BBV F7VRL 77—, A X)) 205
KoM THY) enss, HEZET, X v D/ TERN A% %
LEFET> 707 XNY EEFHNDL, HIEDARER LW, ZOBICHL
WHGDORERETL ) ELTWET > 7aT7XE, X)) rxDEnzAE
LOBT, ZOREPIFTHZHENEFEZ 7 ) AL 77 —ICFE) KT 525, Ly
LBIENFRDOBERITEZ & L THEF o\,

Z L CHIREDHEL I D, WIREDRE ) £ D b DIZHIRRWELD S & b
Nd, ZOETHOBWENRSICICONT, 2V A7 7—TebND—HNAE
WL, WEEtEE kv, HHELHADL LK NRENE—DDEID L H
ToTwl, ZLTHIHINHEDRENDZ Y ) —DIRTH), FE
F7 V)AL 77—k, WAL, XEEREE 2D, EEVON%2ITE
ALEERSTWBDIZ,

Cigarettes gone from tent. The first time. I suppose the boys feel

they know me well enough now.
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% %k %k
Sun. Island. Gramophone. Sea. World without adjectives. Except—
hot, hot, hot.
’ * kX

Saw today what this island is. Words no good.

% %k %k
If one could onfy—
What am I doing here?

% %k ¥k
Oh, Jesus, my head.

% %k %k

Last night, perfect calm. Sitting on benzine can in moonlight,

watching sea. Ambrose understands. (italics original ; 128-29)

EWHTLOBY DT X x/hBET Y77 XNFERTHZ L
DHEWERE, ZOEGEPREL Z150EROFEH ) 7+ L=TikA4 S+
v FRUGTUDITTwB EE2 5, 1B30ERNX) L » /B2 EBEE
LI2ZDEED D 612U HRPRZ T b, 7707 XNDRBLHFIE
2, BRALXZERERF VAN - F 57T 4 TRLBRENTE L) 740
=TOERDETHY), T>7ua7XNERLLWERIE, A 71 0=
TICBIT2E)OMBEERT2DOTRLWESL I H», 2%, 1934FD
XN eo/hBid, AV 7AN=TIRBITEL v 7y FOLRETRE
EZB5NDTH5,
6 #Ew

I—0 Yy NTORREFOM, 1%y F2ERTTHREL Tz
X, =70V R—APRBTIEHELTHOAX) RENIEND, £
DG UL REBBMRICH LA NV AN FTFTT 4 T, UL
D& LURBEBCRL 20, BEA X)) R & i3& R L, BhY
(98) —79—



TAN=TORETH 5, Kathleen and Frank DT, RENES %5
FTREX v RA)—v o= h—NEWV) A X)) RDEH LY =~
FU OB, kbICMELEGL, BEFEMTL LT, HEIIHE
iz, HERMEOERELELT, BELLRRNLMET AL WE
EHELL T BDELTHIGNLTWE, £ 227y Fid, ¥R —
YOFXR Loz, BROMECKAAE N T BFAFOBLHA
WY, ZNLI A HROBWERICHT BRI, 4 X)) 2c¥2AT 22
Lok o 2BHRTH B ERF OB, T LTHD exile’ i, BA) 72
N=TEVW)BRZ2ALI EDLVWHIZBWT, BLE2EX M)A F
SFEATHLBHEEEILIED, B LDEL RO,

L L ZHURERE LT, B tRTHBOKE ) Thdor, HER
BLEZER )AL FTT 4 ThBRENTS, HrhBBICA-2
LIFANDEED LT, Rl L THERIIWERE)EIT 22 L2 TE
0%, Down There on a Visit 2BHT 57> 70y X0#kL TEET
B2 DU VRIE, UMICAEDOME INTEA) 7xr V=TIZBIT 5
EROERZ KBL T2, @A) 74 V=TI, ZnLk5i, A%
v ¥ &, HiehFTT 4 TEKDBHEANE UHbERDTH b,

* AR BAELFERXET4ARS (RALRFEAY: | 200245 A26) i<
BUIBREFEREZ D LICNEBEZRAZLNTH B,

x
(1) McWilliams 3% > 75> 2a,a¥ > P2 VR EVG W2 DDH
HH 52 2HRNOERBERN L JICEEL T 5,

San Francisco is a consciously historical city, mindful of its tradi-
tions, enamored of its past; a city of parks and monuments and
statues. One can look in vain for a statue in Los Angeles. (McWil-
liams 19)

(2) Mingay 32 =~ F)DEBBEIZOWTKRD LI ZHBEE B LT
5,
[IIn England it was not the city that dominated the countryside
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but the countryside that dominated the city. It was in the mansion-
houses of the gentry, not the market towns, that political decisions
were taken, economic projects planned, the local community gover-
ned, and the cultural life of the age flourished. And the very perma-
nence of the country house itself, its ancient halls studded by darken-
ing ancestral portraits, instilled the sense of continuity and stability
that was so strong an element in the squirearchy. (underline added ;
Mingay 195)
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