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v AXECC &0 &S NI ERB L HHE» T 2R L BRI L2 &
Thb, Ty AWLEBHBEAIC K - 2195048, ZOEBHIFRERICEZ
N BEEH 72, 19534, 77> RETIT74 —8HDANZ > TH B
LDNAF Ry e 2—X 7RI HRAHIMERL, RBEmANLS >~ 8T
T2, @AV 2RBHT, Tov IMILERDBBILRE (L RXT4 7
FI) OFEENTHELUICERICE Y, DWIC1954FE0 [EnEHex] 417
275 v ZE LSO BRBMR O RS E L 2. ZIUIMENIEDEED
CEBH|ELEBNL 7T REY, 72 XDAT 4 F28HTEEVIE
RO, 29 LRREMZ2ERIC, 72 XITHELRT £
D AHNER, BETBEELICTET AN I ALH, FLTAT 4 FiclE
UAEND 3 AHRY T WEER, F— - K7L X (1910-) BRDOER
The Spider’s House LFEE 1, €0y 3FIBIFENIBSEICHRE N,

1) EHEERDIPLIXVT 4 2 XL

59185 CHEIBR MY SIS Transition 12 &r#B#& I h, F—n -2 2
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BRECELTWED, LA LI6TEUMEICIZIZEAEHET 2 ) 2icid
RoL{holzlz®, RVNVZDHFERRBIZEN LN TN Z LI
b5, EZAHD, 80FERICAN T T v 7 - 2oy HEFES M- 72
RINZXOEREZERAL 22D E 0T %), BEICE THLRLERY
NZXBEFEIC D% d - 72 Z L IFEEEICEH LV,

RN ZOREFEEITFIC Z DBOFERLUENFHFMMUEN L DIC L B, R
A INLDMFFEKINT E L LIERD=EDIHGT HNB1255, £TH
—DRIIEFERWLERL T 7 XA MIHBARAA T CHFETH 5, 4
2ZiFe—xvry b G- 74 )T LXit The Sheltering Sky |2 BT 5 ERi
DBREL EARTZLDOARE « ANBRB LD D) 2/ L TE), 27
AN T L2y Y Z RN ZERICEE T BAMRIC W B FEDRERR
MICERER TR 2R ILT 5, FoRnE L UL, T2y 7 -k
7—ERE L TOFHE»H T o b, ZHIZR TNV ZHFTEERSALH, & B
e RHER, MFEOHRTHNBYLEKEL, 22y 7 )T XLLD
MARDFETHNTWEZ LICEBLZFHMETH 5, HARTL URERHEK
CEREIEBIKIZ, XKINVXET A ) Ay - T2y 7DKRKICAEDT T
b, FLRINZIERICHEP N D EROBBEICZ VA — - T 5> - K7D
HBERDBT Ay 7 X0, P ORARERELATEDNE: 5
L7274 - Ly H—DBREELZOFHELBEMAT2L0THA
Jo BHICWNFERICAZ L, BZ=DHNELTEAL - avw=T7T1) Tailt
FOBED L FEFEBIICRINLZ 2T 52 & L TRIC K - 72,
727 FT7—F YA —FD Orientalism icb Rons ki, (4
I L A7 T ] dbELNLZLDTLEEVETIE, K7L
X En Yy ILRFYERAOHEAC L > TESNLLDOTL W
Ztich b,

NS RTINZERDGHTIEWTNL, ZHENMIAHBEL T BED*
BhrNTwaEizvwz, HD - #E, W - S8, B - /L v B
MZLMBICREL TRLELLNTLEY 2 &0 8o, LL, Z0&H
ISR IVXEEDIE b > T E L 2L OHEHBER»ENL ) &
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boizsferiy, WHAHXKERZEZBRITIEHRE NG Z LD uh -
2o TITREDNMEE L TR NAIIFRICE 2 REE2 52T ND
7, UEABEETH L4EHRRD [BENT 7 /av—] Thbd, &
BREBAFECBWT, RyAIpEbicB2miFL2EREB, £5=X24
BLUY 2L T ) A LDFEOACANIFN 20 SRS H > 72 L BBEL, KR
TN REFEHS 2 VLT ) 2 &L TMEDIT T3, RiZZ 2,
RI7NWZERIZRON BRI T 5%V T 4 > X o, Bict )=
YENALERBLTWENALLTY, BHLDA 72T 7 ) XAbBL
HLTWaE, 722XV T4 XL 0N PbTR 72T
)T A HHEABE ST DEEEREL 2\,

2) Yanv 7)RF - RKINLX

SIEHEREIBANE REFENL 2 VLT ) ZLLI—KEDLE I LD
ADZEBH) . ZHIEDOWTE, FTES= AL L RE¥DPFICFER-
RERICE > TARADIUENH BIZH ), RINZIIEERRZ2E-2E5
=ZL%, EN-Trarzu7 M3RDL ) IZHEEOT T3,

Modernism and the sudden experimentation with the artistic
forms of the dominant bourgeois ideology, such as late nine-
teenth-century realism, are themselves, in part, products of the
discovery of cultures whose aesthetic practices and cultural
models were radically disruptive of the prevailing European
assumptions. Europeans weve forced to realize that their culture
was only one amongst a plurality of ways conceiving of reality
and organizing its representations in art and social practice. (156

emphasis mine)

20HACHIEEY & £/ = X LADBRICH T T [RE) Snloid, MbEi
BN Thotze ZZTTazu7 bd#fEl 203 b2 fhE T
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b, BXMADBRBIFRIL 22 THB, bBLHA MBELSD
D BRULZT Tl e -7z, 794 MEIBEBOMETH 2EEHER
RLU, BHEIELOPKRIME TH 22 ERLINYT. BNEFILRYHE
WiaLilke, EF=X23F 3 [FEKRLLN] 2%AT2RBKTH
272,

2 L TR AR R ) REFVBRET 52 & &% bh, ZOR
B¥EE 2L T ) ZL0MbYIE, BEIGICEC ZE25TE 5, RIER
B2 Vb T ) RALERBLIEZ 2 A L X - 7)) 7+ —Fix The Predic-
ament of Culture |28 T, 1925640/%)) THFFICEZ » 72 =20k
HiIcEHLTWwS, DEDETTIV v Tirbliz=7 v -
Vi a—, ZHUTE BRI 0 T [RIANTHET, o2 HLWFH
AR (122) BHERTHD, N E AT FREICENTEENEAL
BMRFC a 74> - XA A—IREBEFIZL > TV, XA A—DHFHEITR
XN AB L LT, TEE VI BEICE > TORMOBRELZEHAL Tz
LIZEBICET 5, F4E, <t/ £— Z 5 A Institut d’Ethnologie %
FL, ELIRTYFL - TP a Vv T ) RLETERRT 5,
Zo—R, BROFEKERE LPBZ L W=220HRETNTcdEBL T
WBDIE, RENALBETIZ [HE], BHER, MEORRL I
It & 7o,

F DI£19294F K7V ZXHS Transition TXETE2—L72F 312
ZNBE——2 2 WV T ) AL EREFDRAE S NIHEE Documents ¥
PanVa o NIAL LS THFENTWBEZ ELEBTE L, Eff
5 & UL A BT 2 3O AR EYRAET 5 Z ok [ %
bW EZBLT BRULBEEL W) BRE| 2HFUOEZT (518
118), ZZTw) [ENLLn] EEHTHY), KEORKEENLT
21074 XLTHY, FRABMEI LT LXYT 4 L XLT
Hotz, 7)) 7x—Fd “[blelow (psychologically) and beyond (geo-

graphically) ordinary reality there existed another reality. Surrealism

shared this ironic situation with relativist ethnography” (121) &#k-~<T
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WBEHIZ, Yanb TR ERBEFEIZEDICRENLABE, 3V
TAYALERDTVDEN)RTHENIZUREWFEETH -2 2 Hb
b,

ZORXACDFEFOZ XV T 4 L X LICHEE LN TV - 20D, kb
Rl RINZTHo720 RINZDEDL 2L T ) R LADEE Y S
FTwiazZ &, 30D ) icnwiz b, FhbTr 28 TRAICEZ-T
L & » 72 Documents 23y 7F v R—%FAH > TwizZ & (UFH
233) L lhn, WA (ME] 2FERL S =X a0 BEICW I RE
B 2NV TURANTH L ALTIEDNTELDTRENWIES
O, RINVZDET 3 TiF, BERILIC L - To RIBENQBE D
NnNbd, ZZTRRERENNDIZ, The Spider’s House 2N b XV T 4
PARMMIRINZED LT 2T )T APRIBNT L2572, Lizos-
TZofE@» 67 1) 71— F, SREOEET 5 RKEMN 21T Y 2
LIZ, R 7 aTN)TANDHEEZRAL LI ELTEELEEbNENTH
5%,

3) I3l £ETHS

The Spider’s House 1219545E0) 7 = X LMEF ), 7= XTH*YBAL
5, 72 AD%HTY [HW7 2 X] EHENSE 72 X - 2)L - /3 HIK
DRAT 4 FIHAEA T RBEDPET2— )L, <HEEH L LTERLD
NERFORICEIN, BETED LD, A X7 LBOBELEETH
N, 79—, a—S > TEELZEDETIZERFLTNE, —F,
Pav AT UANLR T2 ADAT L FTRICHBERKRT N, 2 =T A
H BEDKRTI -3V - Do) KHETET AN AANIRERTH
5, Bz 7 2 XTHMNE-712T AN HALHE) — - a7 XHMER 5 [R
Wy vy ao HERAG] Icxd L TEEN LB EZ &), HIW(HE
LN T 2 Xk RF-Twab,

TIVREIZSL - TAT 4 THBEEN, WKL 7T ABEDOR LS
RIRAUR 2 ENEHE (TAF -2 4B BIHIZ, To—LE R
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TUNLIIHE). FNEEAT L4 FRI T 7 I AEICTHEIN T
50T, BEAUADEAY I TELV, To—IUIAT N LDOBHEN
ENTELTATA TR, ZTF LD ETHBRTNVT—HEH
Y, BESRL A AT FHLBRICE Y, T LRI B
ANBZERL, AT UALEFTe—NEu7 XLl UOFDK
s T4 - T - L2 FIATL ZEICRD D, FOKALMTED JET S
NAZBHEOBER, BEAPALZEFTELVERORN KL 3¢
54N 512,

NI v - LB ATHICELNZLDTH), RLTH
EDLZEZIZ (2] bOTREWEERL YA —FoRmEHESET
2 biE, Blebid AV ]| 282508 aXirb-720hr%
HMBULENDBITHI, P24 LXK Xx ") Tl Occidentalism 1= 3 \»
T, RERBICHEN IV TI/RAMTL2ERZ LI LV ERLTWS,

[A]lthough ‘the Orient’ may have appeared in Oriental Studies to
be a term with a concrete referent, a real region of the world
with real attributes, in practice it took on meaning only in the

context of another term, ‘the West.(3)

[HEE] PREOMEEIRL TWwaicLTh, HEXEIZ2BENLL
BETHHELEIAFELFELIZ LML L hwv, KEZEVHLTWED
2, BICHENRBRTHDLENZDBIEHHP,

BEEORETH I FE2BMUET & E—Z T F 2ITRT L XD
WM The Shelteving Sky »5—H L TITHLH L CELBRETH DH—
—sfenF Iy FORIMIBMLEBENTVEDEL ), b2
2%b, BEIFRECROTWILNRMATHA5H, Z22TL)—Ex
XV T4 RRZDOWTEZ BUENHLIZAHH, BikLzL )iz, =%
VT4 ALEE MENRER] ThoTeo ZNIRL B LD, TRBKRY
LODERTLH), BREFERCEELZLSIERZITLNOTH - 2.,
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“Someone exotic arouses one’s desire to colonize and the desire to be
disciplined simultaneously” (Tatsumi 10) ¢ &3En b k2, =XV 7
4 ALDPNEBLTVRDENDIE, FRICINDERNOBRETH-72L525
DTH 5,

ANFZXV T4 v 27%bnic, BICHBRTEND LREBICZNZHBHET
b, ZTZITIIXEL 2w EEREICKE I N2 & v o) HHRCT R0
T35, CHOTET 7L Lfix, The Spider’s House Tl FEIZ
ADBEZAICEHEN TS, FNRELIOL 72 X232 L 0BHEX
Trnng, BRAALBDG% L 5L a7 XDTADT £ ) 7 AH
BHL TR0 TH2, ZOZADMNEOMRIZ, EHICEECENS T
Oy IOV TDRBDITETII-EN LRINT D, HMMOSELRS
ZEDTEBRAT Y LICKDE, oy aAiF [BLTRE] Tldgw
7, [HS bR ENDOWMREFELICHT 2 LICEHRL T, &
FO—EIAELTEF T 5] (187), S HIZAT >/ AFEFED LD
[ b ] DXL TH b% s, TEuyaid [ZLTENSL L] D3k
RERZ TV S,

“What I mean is that in their minds one thing doesn’t come from
another thing. Nothing is a result of anything. Everything merely
is, and no questions asked. Even the language they speak con-
structed around that. Each fact is separated, and one explained
by the constant intervention of Allah. And whatever happens had
to happen, and was decreed at the beginning of time, and there’s
no way even of imagination how anything could have been

different from what it is.” (187)

Ey IACE-TEHDL0IE, B [H5] oThHY, ks s
EVo BRI kv, AT UALBIDEYICHSEIZRL DD
D, TXVT 4w 2 bniH L CHBT I3 (fascinated) &\ 9 3
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BEoTwd, LzdoT, AT AAIZE->TEDy 20MEIZE
GORGERBRD L WEZATRETWAEMHICEE L\, “The city
was, in a rough sense, a symbol ; that was easy to see. It represented
everything in the world that was subject to change, or more precisely,
to extinction” (203) ¢ #Z BAAT > AICE > TEELMNIE, 7z Xl
HZWLDDDERBTH DL ) 2L, bW 7 ZidHEnBHIC
[#eEH 7 £ TITIRA 72801 (as a city hopelessly sick) | (168) & L Tt
N, WIEFALEEZIZRO2HTW 5,

—HTNuyXiiew y A EZEL TUIWEH, ZHUIBEFENZTR
BEdr b BT =010 ] BB L L v ) EZICEITTWE, #
TAHRD BN, vy aHTEFENLECLEETLILICRES, ik
ZloTER Y ING [ L7bDEZRHLWE(RDANL ) &
LTl wT, 25 LTwaBEYHELIF [IELCT, IELLCT, IELW] #
EE%d (286) AT aNEIIE, ZIbETRESENEENED
vy ARZFFENLIEIR, WRICIITELY, 262272 XNDRT
LfERERE, F0FFETHRABSIIERCLNIEZLT>THIT B R
TUALIZEL S RGERT 5,

“Will you please tell me what makes you think those helpless
serfs are happy ? Or haven’t you ever given it a thought ?  Are
they just happy by definition because they’ve absolutely isolated
from the world ? They’re slaves, living in ignorance and super-
stition and sickness and filth, and you can sit there and calmly
tell me they’re happy! Don’t you think that’s going too far ? ”

(238 emphasis original)

2T UNLDMBHLIXST 4 2 XLDFED, BT ENZEI 2w
VOREEELTWBETE%S, Nuy XDIEHETAT L NITHICK
BT28EThd, LrLELds, AT LOEBRT LS Nu7 X
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DEHLZEDI W ETHRED, BRBIIZXV T4 X4, DF )AEE
DRFEINTEHRT 28085 KL TV 2IC@BE L\, ZADBELT
FE V) REEETBOEEWTHEDLLIE, AT LB 0T XY
BEEFOCOMRMERBETL 2 X L>TLE ), EIHD, ZTOTAD
BRIz )0 E N Eny 2 ADET LI Mb b Z LT, FELEED
BAROTRIDICHE & EhhD B,

4) H2ZW L LD DIRIEN

Te—NWERAZ 72 KICEL 72 XoFThHY, BB 2IFENn 3
RLONEROFRMOLETH S, TNFHOZIC—HE»NEHFLTIE
H LY, FRIAT, DEBAZI OFHABEDTET, 15FEICL->T%
BT 73— 0HEE L TP TWS, W80 51 27 6%
ETHY, FRIT 7 —~OHNILRIEL L L1263 N 5 &) KE%E
BME 2w,

BYESROR BICHREEICHINI AT A T2M2E2AEHDBHT72TT
PR T NS, NP XEWE S E, Nu Yy X DEHKIT
BLUA AT LEBEDSFEL Oy 2k ) [REE] K% %52 THIE
T2, ATAT%2 77 2ZFCAHEN, ATATICANG k12T~
— WS, BETFEZTHERBRICERLIETERAT o 28LHE
#yrN07XE, T2 Ve HSLEDRTIVCENL TS Z L2 EER
T3, 2FY, To— N4 RETHEEICH L, ZNIIBELHIERT S
Ty 2T 5 [RE=VEFEILNEE] 2RI E, HLHT=—1
T 2BEIR %Y [F#E] & [FEENMER CET L] & v )R8
T—BLTWw3, FNEEIMBHIC, AT ALDTo—NIHTHEZ
AT SRR 2 LB,

A7 2TT2—NEELREW, XT o pidxa 7 XizEy - T
“You've got all morocco right here in him. He says one thing one
minute and the opposite the next, and doesn’t even realize he’s

contradicted himself” (285) & 7— L 2FEET S, To—ILDERH
(132) — 249 —



TEZETIIEERLCY, Te—Aodiz [Evy areTi#EE-
TWw3]| ERLEINDRBBTRICED, LW INdh, To—)LE INET
B LICTHRAT Y Lld, RECHYERIFRFTIHENEA 27 A
BREEIIBED, A AT LDBBICOAE> TEEL ) EFTETo—NH
[FE e Wit (an untainted world) % B T 2] (326) [#li¥: 7%
(pure) | (345) AL L TRHBEIN T L THE, Nu7 XNEE
EEONE, AT LR ESTTe— ik [BEWEELHEAQ
compelete barbarian) | TH Y [BfsEIEL T, AR L & nEEICE
S7ZIE ) B EVS, AT AN LDMHERFENAMEL] (345) LT
HEL TS,

ZITC, Te—AD) T 7L —I3EED, “WhiEL ) Fa— Lk
Tzen [ DADFEETH DL EH, BALEREHEULL, <)) -
T A v/ 4 —|% Discourses of the Vanishing \I2BWTkD L HI12am L T
%,

This [broken] transmission [of tradition] is assured by the
redemptive more of the dialogic presumed in its most unmediated
form. That of the “voice.” Michel de Certeau asserts that all
returns to the past are a return to a voice, writing of the intimate

linkage of voiced speech and nostos, the desire for origin. (16)

RESNZTEHE2EZ S [H] 2L BE~OEFETH Y, BE~DKLE
BNVT2HNTHBETELLIE, To—LOFEERBAT > LDFED
[T§Z W 72X DRBB~NDKRLZEBTAHFLENLL T2 LWIZH ),
LB AHAMEIRE (origin) ZDLDHWE)BICEEL W DITH722 LT,
AT UNLRFT2—NCEICE) LIOBERTWEDTHY), 20X
BZEVRbUDDOHEA AT LMEHALE ) XV T 4 v 7 B E
IXV T4y IRbELOTWBEESEIME SV,
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5) XV T4 v RKERTZL AT T4

EHEERPABLT L EREL T2V DT 2 7 A&H))
—Nuy Xk, RERWEHROEEZ T >— IR T AN A ABHY 5
Ve RTFIUALE, XFERHLNAARTLABEET 22— LDIZAEZ, ID
EIRIXVT A ALEFEMILCERL TS, SRV nBELvE
DLW, SINVDTANVHANEVEYIDER Yy 2N, ZHOZADBEIRIC
REDEOIZXYV T4 P XL EREVRRLTCEL RIS 2T ) T4 D78
DESIHEATL DD EEZDHZLIE, RINVXE2IXVT 4 X%k
B LLRESENS 2L T )2 &L TERT 2 Lo 2 Mm%
BoLTZEickdiZh), BT LA — FIROWEF =B, HiE=H
ETHHEFEEREOMICHD EALNE~T L7 2TV BFRDS,
The Spider’s House (B3 2 TEAWOBRIC, AT LI N0
RHLTEERILNTVED LT,

P & - TOME, DF Y AABMRICE > TOMENY = > =K
HELTERENTELZEFIZFT7—F - HA—F, v4F - A X,
AAZT Az 7N, MBEFRLLEDHLICHEL VWL, K7LX
@ The Spider’s House 2B W TREMMETH S €y 23 ZoRAIC
BLFLILB TR TSR, BIZIE7IRBiIz T4 -2EHLLNA, &
FENnTLEH vy At a bV A b%, EREBIBEFEAANCE
2 TC7 2 IFARENLHFLEELTRLT L LI, ZOXT 4 FaAHIZHE
FREICL IREFELEDER L VRN NG, L LLh s, R
TUZHH Ty ADA 2T L2HRREICBEPLORETH Y, “[i]
n Fez it was often said, half jokingly, that if the Moroccans had been
really civilized men, they would have devised cages in which to keep
their women” (280) & &M% &2 B L ZUEBROMETH D, &5
27— nid [AIRARE, Tidde?Z, L U] (276) &5 - Tidid
BLEVIIEBERLDOBEEL TWE I bbb, 2, To—0H
B & BB EOREZEL—- VA - TYOEICIIBEOYE, B
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DA, BHLICBEZADEBENBEDER LV, EPICEST S
TMIRT A ) AR Zofuc, Toy a Akt LTERT D
AAFETo—=NDBREGKL W Rz, Nu v PN SRR T
Bl RENIIIIEA T WEESTLBETIE LV,

ZZFTEuy 3R BEPLTHINER, LbLAAL AT LHEDEYE
LR —RE > TEWBEDTH A5, LrLZ 2 THEATNE
\&, The Spider’s House THHRI LA AL ERRL T B0
BABMTIELL, AN — - N XThH), $LEEPERL
TVRBEDHT 2=l BUHRIMHRICES THREANDDESL L) A
Thd, T5HEZOERTHEIPN TV DEE & REOKNII, EEBRMYEL
WHLHETIE L, AL EREBEONLIC W), OF
N7z XTRETNVWSE 77 RAEITL B AT 4 FOARICIE, EEDHEDL
RETHEZRNTECRZ ) %)) &L TR TIEI%L, B¥EL
WLy REBELZEMRILL, BHE2EZET LT3 [HRBLVD
BlicLEre LT BB ZErU LIS,

X =EH T 2 T E L TREN T D Z/NRT, BETHS
AT 2 NLDIRIBH L HFENT 2 — L2 RD TN 12DIE, ZODED [#
¥e] TR RFICEFET 2 REDRN, BUHERL AT 55 24317
BHAE -1 bLIZLIEEZ TV, ZZREST, fintoy a A2
EOHFEELTTo— L EEBETEAT O L3, BLETo—LDMic
XVT A AXLERNLIZREY =2 VBB ERL T2 LEZLND
NThHb, W2ZIZAT w1 nhiEffibz i, 7Te—a2mRIbE new
FIEEL L THRIANTW B0, Zo/hERNTERIEE NS Z &zl H &
ILENBZETHY, FRIZAT U NLETo—ILDREY—L v L7 H
BREZELTLFwrheyndr il b, s 22T I)UIED
BESOBHICEENBRICE LENT AT 4 F2kiT, AFEH 1354
LAWAE LD FEAICBEICHE - T, BLOTRICH LLOEEAIRE
N3]l T4 T - PaZ0BEIITPLETNIELLALADTH D
(314),
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The Spider’s House DEBEZEZAMIIBHL) BV EY) &%
TBY, PIZZDOBRILTZY)DEICA T - 227 4 v 75 Between
Men TRBIL TV EHREY — 2 v W BREY RCBMEDIZTELES 5,
BN D & D) D erotic triangles”ic 1) 3 B OBEE %,
2T T4y ZIFRDE ) ICHERT B,

The bond that links the two rivals is as intense and potent as the
bond that links either of the rivals to the beloved ; that the bonds
of “rivalry” and “love,” differently as they experienced, are

equally powerful and in many senses equivalent. (21)

AT rnn3ugRic~TuL 7 a TUVEHERE DD, ok
RALZFBICU BB 2T ) v 7 S BECRET 2, Te—Lh o
DREBRMICRIEE, BEFSVREL L COLERIZE - & [HERD
1E4# (a prostitute of the lowest order) | Z 72 & #h&EW95 (137),
DEFNT2—NENu T X ERELODLEORREL TR T R2Z 22
b, WHERE:BUEZFRE LBEHMoREY -2 » V2R E X
TyNLETo—VOMICEEZ 22w ) BRI MLOL, £2h
LREBLTHELOBREIREL 7L 2TV EEROEHFUITCHZ LR
BESEIEMIEMCOEAIND, BIZIERT oL LITAT Y
FIRABT2—NERNDL ) L BgED ST,

Then he [Amar] thought of the old adage: “You can share the
meal of a Jew, but not his bed. You can share the bed of a
Christian, but not his meal,” and he wondered if he would have to
share the man’s [Stenham’s] bed. It was well known that many
Christians liked young Arab boys. If the Christian attacked him,
he would fight ; of that he was certain. (271)
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To—IDKRELT L2 TALBBRIILEICKRLIIINEL, AT
LE—HEICHAZ - T ET>— 2 RIRTLORERIZNE L OBMER
PEMLCLEY,

There was a knock at the door, and the stout waiter came in.
“Ah, Pardon!” he exclaimed, looking at Amar in surprise. “I
thought monsieur had finished.” [Stenham said] “Bring the
same order again, will you? I'm still hungry. I've shared my
breakfast.” It was a moment that demanded brazenness. The
waiter smiled. “Une petite causerie matinale ? A little morning
chat over the coffee cups is always agreeable.” Still smiling, he

went out. (289)

ZDEIWHLDRELI 2T NEEEIELHMEE, LirL, U7
A v VHOBRTIIENIN L WEHBH2BEIRE, EVIDLAT N
LT o= VR IBRE, To—NAPAT U LE2FE ) FHI T T
25 THb, AT ALHBRDL I ICT =2 [0y ah
ETETI -], [FEnwitie RTw5 ], Mkl | DHE L) By
AL L 72013, BHED D72 XDAT 4 FE2HTL T4 - Ty - a
FICHIEL TWBEETho72, EDHENEL ZICBHLTIREFHNI2
To—=NH, AT NLKCRLND2DEHTELIBWEEZ) L2
E, AT L3 [HREET 32 ERITHE LI BROTHEIZZ
THHEL TS| 2 2H->THEBHBEDL (335), & HITHEE 4 KAL
WTHELT 4 -7y aZlilF THIULEBPAYIAA T DR D
WRRAT U ALER, Ty 3 RIEMOEREBL 2072 LES,

In the mouth of any but the most profound man the words : “All
men are created equal” were an abomination, a clear invitation

to destroy the hierarchies of Nature. ... The lie had been too
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firmly planted in their minds for them to be able to question it.
Besides, he had no compulsion to save the world, he told himself,
lying back to see only the sky. He merely wanted to save himself.
(343-44)

ZZTRAT Uy ANLHBERTw S [AKRYEIEL 7P (the hierarchies
of Nature) ] I, 2FNZXV T4 X Kdd [MELBLN]| &
NERRBRIZLEZDZENTEDL, TDFRTATUALIZE > TR
[HTADPEE] TH->TRLLEWRTTHS, LrLERT7T=—Lbk
B [HALFESE] £HFHELOTIE W L EZ BT,

—HT o= NDAT VA ERAEDEDL, T4 7T -adh
L7 2 AR ThoENZ Ll Db, ATy L Xt —R
iz 7 = KIZr » 72 7 =—vid, LIRNCHE ) & - 723 e 2 —
VA T RS, AT A4 TIRABZENTELWI L LZNEICE
TR leT o=, TYFBLLELAZR) LTV E2HY,
MMYFENLHXERVHL, ZZTHRKREVDIR, RRICHENZD L
R Ea 3 AT &) HBHREH > THIHT, To—LAd [H5
ANpp] ~DBREELL T D, EOBECEBL T EIAELT, D
Bl AN T e— ik L S IcBwEL5T,

Ashe [Amar] was thinking [that Ali was not a Moslem], there
came to him the unformulated memory of another personality ; it
was only a flavor, a suggestion, a shadow, like the premonition
of a presence that had been with him and mysteriously still was
with him, and a part of his mind compared it to the flavor of

Moulay Ali, and found it better. (381, emphases mine)

iz bh 5%\ [H 5 A% (another personality) | DE#IE, 7Y D
FNEN LT o bR ETe—NIIEBRT 5, FOANYHZT >
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ATHBIERT2—NADEDDIL DY, TYVDRS>TOFRLET7/L— b
PHEEL TWBEEET,

Thinking of nothing, he played on, and slowly the person for
whom he played ceased being the figure [of Ali] by the door,
became that other presence he had become aware of back in the
tower early in the evening, someone whose existence in the
world meant the possibility of hope. . . . [H]e heard a second
music. It was not from Allah, it was here, and yet he had not
known that this world had anything so precious to offer. And
when he finally had to breathe, and the other music ceased, as he
had known it would, as naturally as if he had been thinking of
him all the time, he saw in his mind the Nazarene man [Sten-
ham], a puzzling smile on his lips, the way he had looked in the
hotel room the first evening. . . . Amar wanted to think of the
Nazarene. (393-94)

T2—NET N DRDIZ7N—F 2R ZEERD, AT NLEZBWE
PHLEET S, MHNBREONRTHET 7— gy, HRICZHOA
VDT EHMBPHLANIETH S L) W A 13, BHLER Yy IATIE

T TNl > TRBADAT U NLIZS12DTH B
AT LG [THADFEE] T3tk BaEidE-7 (sl %
T=—NZKDl, To—ndhicETsIlr bbbl )icEay 2
ABREOBBRIZE > T, AT NLANDREL2HERAT S (“He [Sten-
ham] had been a friend.”; 394), L L, HLDRFLIZERL KDL S
D, ZZTHE, HLnBfRIIACEFTLIXV T4 v X ok
MNLIBERTHEZLEMRAL LY. 2L EHLPMEF L2 R %
NEFNTNTVRZEZRABLTE LS, XYV T 4 ¥ XLITHIRL
ki, REBNZBE TR W [B%E], Bi#tR, fFoRRicfiz s
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TV, EREOMEETb> T LI -l 22i2i3zXV T4 XA
PRELLUS L >TLEINTREU»D I e TXVT 4L XLHHBD
W2 IO AOBGENHIZ, To—Niidh < 3 THREMME
BE -T2 T L LT, FRATUALET2—ANDHECADKED
OICREL TR b TRWT LD -2 EERRBLEAWIES ) 2, 205
ZET =AY AT INLNDREBIZR DIV E &2, TTIZRAT >
LioNu P XAD~NT a7 a TV EERPBRUR-TE), To—NL%
BWI 72 X3 bEENTHE, AT LETe—LDENKRELY
aT ) T4 RMBEBENETEITVWEIEICLST, DENKbLEVWI LI
o TDABEN DX T4 w7  KREXRLIZL 2T )T 4 THoT2D
72,
To—IUFETAT v A L Xa 7 ZXNF>EEZ BT 545 -
LTEWDLZ &N,

The car reached a curve in the road ; it passed out of sight. He
[Amar] ran on. When he got to the curve the road was empty.
(406)

BHYERZLL ol ) B T=— AW FnizZ Aii, £
LI Lo, ML LWHREIML L WFFIZZZICHSE, KHE
BRI HENTRBFICKBEIN T WE, 2222 [(bb] 2k
PP THRIED Lo T b4 R T L HMR DL, To—NAHHEZ EI3%
WDTH b,

6) BLEMLINTHEAN

K=« RONZPY D= N—F - AFZA4>DFaicfiA) L
TwizE, BRIERINVXICHE»r > TCZ HiE-728 v, “If you were
typical, it would be the end of the civilization. ... You’re a manufactured
savage” (Without Stopping 119). X% 4 > %, HRH» ENTHE- 2R
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BDZ LT AN ADEREV)BR TRV % [HENLE NAHE
A (a manufactured savage) | L &L 7225, ZOSEIIRTINVIHEY
L M) 2bicdbd T3 E 2, RIAVIPHCREL R, KoL
ZHEIC L > THENTEINTWE2NTH L, 20 ] 2HidRT7L
ZOESROB TR [XHOFKD ) | THo ek, $72 [XHNKEB] T
BHENEFELNDIED ). LU LEFEARTINIH AT o LEHBLT
KDz b0 TIRE] TH-72DEh b, ATHELOBEMZHEN, 7558
CZENF VL L WREDIREN, RENFEANLLER) zvi v
HErmz, RUNVZIHEALEYHRT S, 27T LickNE:
LEDRLIEDLLLUWEXY T4 v 7 - KhER72T )T 4 280K
Tz TR G WIES ) o

MEENDRERICL MMiEE ROTREFHNS 2 v T Y 2 ELTK
INVAERIRZ 12BE, FIICRINLZXDEETT Y aN4 2T Az
DESICLEDPNLODPEVIBEZHFBENTWDEEELH1Z59, KV
WADMEIRT S h 6 LHE LT, REIFO>ZXVT 4 v X4
DHRIZTALELTNDET 22T YT 4 2BHIAA TWITATREMDY, The
Spider’s House i25xA B Loz, RAUcizB bz,

E

(1) BRINKEEIEZA Y I T2—BWT a2 lL T ) RALEDBEFEERD
& 9 I2ik XT3, “If the critics who apply the term surrealist to my
writing are referring to the novels or stories, then I consider the use
of the word inaccurate, of course. If however, they’re considering the
verse, they've entirely correct in applying the term. My prose has
nothing to do with surrealism ; I should think that would be clear”
(Spilker 137). RINVKIZHGDFFIL 2 VWV T Y AL EVZ B,
MICENE2LTRDINDIFE L RLEBVIZTL W) RBEZRL Tw
5, L2ALZZTRAPFER L2V, L AR NVZXDIFNHEED
VEDELTLa VT ) RLDEEIFETDHENIZETH D,

(2) FEFOEREIFNIHRRTES [{xo—7x242] TYL, ~N)7y Fa®
BOTOTAOHRBELTREAINTWS, HL, [N) 7y Fodl
HEADOLICIE, TA)AHEDTPTiICWIzRE&Y, +4—7TH»>D
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2P —MIBREEIN TS, 12E 2 FNHIBERLBRBICHLERT
holelLTH, FIIZERRNFRRBL, AREEIFEITVTW
DIEERFBEL IO, BENCH TS 2RFEANME L IZEITRE
ADELDTIELL, TAVADTITIENT 2884 RTINTH
N, SLIKEZXT ANV AHE#EE-> T BIZBEL W] (6),

(3) T FT—F -4 A —Fit Orientalism 12 BT, TEHEICE > THREIZS
B, T (B2WIEEBR), Bl »20RTHENEREYE
RERERTBINEINEBNTV 3 (188-207), EEFENLHILIZ
VA F - A AD Gendering Orientalism NDFET LR~ LTV 5%
4), WA ZADBLIEERER R HETXEEREOEL ) DHICES
BEPNTND, A AT - A5 7 NVEMBREFKIT, KHEELTE
RINDLERENTROLMELZ O C HHEE Y EIF T 2 SHBEBRE,
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