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R OBEEH L L TOWRIMLE
TIh AM=A—D[FNF7FXaF ] &Hile

moN R T

XL &I

EEICBWT, 19##EEKICFEE X 172 Gothic Novels iz i, double
(ZEAHE) % vampire (IRIL5) %W/ 2ERH1 LSV, BIZEORFHE
e vz L, The Strange Case of Dr Jekyll and Mr Hyde (1886) »i%
Fonzizsri, 72, BBANRT LD L TRBKRNZ L ud5
Dracula (1897) » eI b,

4 7 b ) TEARA (1837-1901) 12, HEEIIEEFERONIN & HAC
B¥E Ebo, TOMRBBORY 212, WREKROTEIZ -2, 74
7 M) TEABICIE, ML S X LRMEs L 5 L9
Kl 7z, EECESOE TRNLBESETHHEBL, T2 2E&REIC
RESNLZHEB N LBEH L TE, M iRko 2RBERHIGHESL £
BT DT ANT > FLREFREIC & - TUIRHADETH - 72, EERNTIZ
EIIEH ) e RIRLEERE K2 HBES e BN XL R e W EHT R
ML Twoiz, 72, BEILIEDITETIZ ERIFEEDLIINE 2 KT 72,
REBHIZIE, 27 2fpETN, LRIMHEENC BELL 2. BRO%
EEBERICHT E2ARLIZ, BRICTIEH 255, #HEIC, 9RKHEER
DI % EUT A TV 72,

BLFEFENOEN L ARG EE T 2K S the New Woman A7HBLL 7
DYLZOBRTH D, WL FHREEAREL T Z A TENEE
V) E 2 SRS - 2RI BT, the New Woman O E£HBFEEIZ Y
4 7 F) THEBB~NOKE LHRE LT LD LN,

MEEERE IMEBLFBEEE T L2IZME L bNEL HRAEERL [E
(104) — 159 —



HHICBE, HREEALSL] 22 Ey =LAV 7 ) THD
ARIZE > TIKE LB TH - 72, Homoerotic et F 24, 2ot
REEL WERNE A#EZ 72 Oscar Wilde (1854-1900) |3 # iy b
W2 BIEDHT,

18594E Iz F#& & 1172 Charles Darwin  (1809-82) ¢ On the Origin of
Species DINED R L~V TEME N5 & T 12 % - 720 b Z DFFA
TH b, B AN EOBEEERIOL L0 CEHE (bDVIRER) L1
A%ziE, ANB OB~ atavism (FEHLE D) OWREHAEL, [#EHEE
FOWH b ZITNEL 7= R TRE DB EHEZ B E 512 o 1z
Degeneration (58 - %) OB TH 5., Degenerates (FBL 724 -
FETEH) oH T ) —i2id, JLFEHE, the New Woman, [WHEEH &V
REFEDNEBEBRE» SE L THEL LT EN T2, BEHFHETFD
NEARMIE 2R 2RO AL L £72, FEDHELZ2E»TEHELL
TZDAT TN —ICFEN T 72,

= & degeneration B & M E L 72 5%, Cesare Lombroso (1836-
1909) %> Max Nordau (1849-1923) #»%3E#2 | 7= criminology (JLFE%¥)
* physiognomy (A#Z) & &KL 72, AM#% [EHE >8]
THNEZH)TREVLDLIZKFIL, £NWZICLRFHFICIZZNED
BEOXHH B & FERET B, criminological physiognomy & T v J ~N &
EZHTH 5,

47 ) THORBKE TR L T HERBROAZNE 1L, UL
NDE ) UREREE eh b E Twva72, Stephen Arata (3, 19 RHE
[ElZ “three forms of decline : national, biological, aesthetic” {ZF L A
Tz 2N, nation & body & art iCE Db A BEHEES AL E B #F v,
Z O A RO L 7RG AT RIS £ C Eh Lz ST Tw B, K
s EOWIRNIMEIME, #TTOZ T 2ok, LREOZME, 72T
)7 4 DdHvFE vl (the New Woman = homosexuals), decadent art
DOHB—HE L L Tw2i3 T, 7 b)) THOMERZIZ) 8§ 2
NHENBEL, ROLWHECHC0Y, 2L TZOENLHEHIWZIZ,
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FEDALE X 5I2Hh & 72T Gothic novels TH 5., A LTI,
vampire & A & DI LW 2 ERIET 5 2 Lok - T19RE R %
Ehtaz Tnz3 F 3FoRLEEEC»ICHB L Ty % Bram Stoker
(1847-1912) @ Dracula (1897) #EY) EIF, HMIEBEELRKL-BECE
TIRZ 6N TV ERLENRFEEZRALL TAHIz,

Dracula

Dracula i3BEE 0 "M SLAEART B1EMTH 525, ISR EEKE K
% { 249 A N3 vampire # Count Dracula & Dracula & D\ D fgiE
EZENRBEN % HH S Van Helsing ##% TH %, Van Helsing DigHENT T
vampire hunting 120634 5 035, EHFH# L Jonathan Harker, #%
@ Lord Godalming, Arthur Holmwood, ¥#EHE Tikks4x LT 5
Dr Seward, # L T, Arthur & Seward DRATHIWELT A ) A A
Quincey Morris T# %, Dracula i2#bH 115 ?Di3 Arthur DE##E Lucy
Westenra & Jonathan ?3 Mina Harker T& %, (INHORRESESD Tt
Mina {3 Jonathan D##9% & L TH#53 %,) Count Dracula i2iz= A"
vampire women 2 XKt - T\ %, Seward DKk I ABEH 7 Renfield
X, Dracula # “master” &I, FORENDIICOLEL T 595
Dracula & DBfRIZWE Tld % v,

ZZTHERALTEEZ W, Count Dracula & ¥ H& 72 L4 T,
(o] LT Hrwid [HrE- F] LT ZRESINTWEZ
& THb, Jonathan ZIMETH D, BMFIC% > THEEZ AT 2B
b ) OEBH#ELBEHRFED Mr Hawkins 13, £ TP % Jonathan
5B - 722K e 5, Mina (39KRTH 5, Lucy D4#HIL, Lucy &
FLEERTH -2 EaBLN D720 TERICIZES L v, Lucy D#}
3ER O LR AL B L T &9, Arthur @4 Lord Godalming i3
BRLMES Arthur I2iBL TUL % 5, Arthur R DOW T3 FE
HitZe v, Morris DRIZDOWTHEERTH 5, HAORIZ DWW TIE, R
NEIBHI CEREINE LT TH D, Zo/hdifER%® 2 ) LEB LD
(106) —157—



ENitsk, T7cbb, Bildungsroman & LTE 62562 L3 HAATRE
TH DD, Feicih~7: k912, Dracula # Count Dracula & Van Helsing
EDZIEMNI E V) IRDOP THAR &, [Bif-BmHklb] o
I27%¢ %9 &4 % vampire & Van Helsing & D\ & v & & 2 FFHRCST
L 7<%, L#4d, Draculaid Transylvania #* %, Van Helsing iZ Hol-
land 5 & V) L9 ICHED LRAL TS 322D DHwE W) E%
ERICANDS &, BEFRDLHWIZ, MRMLESEZIFLEDTE 2K
FoRENC T 2R bORENE L F 22 L T 5, Z20HicE(H
b B ZADEBEDEDGN 2 NS, Dracula 85T 2 R OHA
LERDHTAII,

EmZREXRT 2, F&K B, B, HEH, $HKFi&E (phono-
graph diary) % CH 555, F#h& %> T b 7Di3, Jonathan, Mina, %
LT Seward DHELTH b, &2 DILRIMRZ HERITFHCITEHL, B
WRTFELEPSLOBHEVWEHEL YL, KEX sk enh), 3F&
% e fiifEB AR ET 5 Gothic World 233 3,

Jonathan Harker

London iz B8 % Bv:72\v» & w9 Count Dracula D&ICEEFRHE % L
TV 5EED L HE% & U & 47T Jonathan |3 Transylvania ~ & #t <,
“The impression I had was that we were leaving the West and entering
the East. ”® East ~ & k3 5 Jonathan i2ZA7IC Transylvania (22T
FLHAERL T,

In the population of Transylvania there are four distinct national-
ities : Saxons in the south, and mixed with them the Wallachs, who
are the descendants of the Dacians; Magyars in the west, and
Szekelys in the east and north. I am going among the latter, who
claim to be descended from Attila and the Huns. This may be so,

for when the Magyars conquered the country in the eleventh
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century they found the Huns settled in it. I read that every known
superstition in the world is gatheved into the horseshoe of the
Carpathians, as if it weve the centrve of some sort of imaginative
whirlpool ; if so my stay may be very interesting®, (Emphasis
added)

BEOREBED M) 330t & 6 W 2 RKIED RN HIA DI BLREE
LDIZL B3 TH -7z, Jonathan %38 2 72 Count Dracula iz “excel-
lent English” #&3#A T4, Jonathan %* Transylvania iZ- >\ CF
iR A AFL Tizo L FERIC, HIZEEICOWTHFL(HAEL T
fzo MEFEZICIEH EHLWEEEERHI D> TEBY, Dracula 33k
LHEEAELE L B2 AR EDOEBUGENDIAEL T, 22
TH L HI2 % 5 Mi3, Jonathan #* East ~ & #c 9 % Orientalist T& % &
¥ % 7% & (F, Count Dracula i¥, West~ & H3L & 5 & L T % Oc-
cidentalist T# % &\ 5 #XTH 5, Count Dracula iZH1FIEH» ) Tld 7%
<, BRLEEBEELITZ Tz, West dHLLMTH 3 London ~[%» 5 #
i3 ®E > Tz kv Z ik b, East 2 West N & W) Bh X %, Hi
LR LB & & 52 52 EI3LRFEETH B A, Count
Dracula "8 & B& & ZNEHIC, 25T ANEEHRARACHIRL A%

<,

His face was a strong — a very strong — aquiline, with high bridge
of the thin nose and peculiarly arched nostrils ; with lofty domed
forehead, and hair growing scantily round the temples, but profuse-
ly elsewhere. His eyebrows were very massive, almost meeting
over the nose, and with bushy hair that seemed to curl in its own
profusion. The mouth, so far as I could see it under the heavy
moustache, was fixed and rather cruel-looking, with peculiarly

sharp white teeth ; these protruded over the lips, whose remark-
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able ruddiness showed astonishing vitality in a man of his years.
For the rest, his ears were pale and at the tops extremely pointed ;
the chin was broad and strong, and the cheeks firm though thin.

The general effect was one of extraordinary pallor®.

Judith Halberstam ®#§#§% %> F T4 % {, =& Dracula &I,
LIFOREFTH ) AF2TORRL LT, LIELIFHIrL T2y
ANDOEIZEY - T 39, BEOFEERELHT “parasitism” = “un-
healthy dependence” DHEfb & R nnTwix 5w AL, WED A5
AT IUET 2138, V& DDrace (k) & LTHHN, F % Tmon-
ster & HIZEKBEINS & )ik b, RV anti-semitism DFEILIC T,
race & L CONEF O 2 7Y N2iT 5804 H - 72, Bram Stoker
BARDZNE S H0EE2I55CHBL T, Draculafg 2 8l- 72 & v 2
5, £ Z AT, Dracula # 4§ U & D% monster Tl 7% {, & D7 race
ELTHEDZELTE S, “We Szekelys have a right to be proud, for in
our veins flows the blood of many brave races who fought as the lion
fights, for lordship. . ..®” = k& 9 & BEUL race DD THSIZ DD
HSHSTH B EFEEL TH 5 Dracula i24-H 9 “dishonourable peace”
KBWTCIIMIZEESLSEFEDL, BEDECPBENL D E L - 72 2 DR
T, MAPWENLTWD L2, FLvmzRed T, mERELH 2H LW
race ¥ 3K T, Dracula iZ Transylvania #i5 DS X2 BERO KUY &
West # BHff L THRZ & 9 & LT3, WestiZid, BWIZHEBL T, M
Rt % §ik L T 72 KIEREE & v ) B8HD race 258 5 D72,

Jonathan {f Dracula I INbnnF &%), HaH%, = AD vam-
pire women (28N 5, Al Count Dracula » L H iz kE L BWvWiE%
Fodark lady TH 555, —ANIE»rLE&B LR 7 7 A TEOEEZL
72 fair lady TH 5, Z Dfair lady i ¥ 2 TL >R HP T 5 55,
Jonathan i iz B ili-dZevy, AWALE ©813 West DR L Db, H 5
V|1 Jonathan HH & D BENRE A D H, 1372 F 72, HHE Mina [28H°
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L H A D, Jonathan i3 “some dreamy fear” & \»9 BfEAslIz 4L
LPNEFHL TS, BEROLIICAVE L NLE 4 DL S ITH “volup-
tuous lips” #F-> 2 LNFEIWE 5, NEEBERL LD b L, bOEIC
O 27z L WA Jonathan (382 2 5, The fair woman 4%t
fFT< 5,

I was afraid to raise my eyelids, but looked out and saw perfectly
under the lashes. The fair girl went on her knees, and bent over me,
fairly gloating. There was a deliberate voluptuousness which was
both thrilling and vepulsive, and as she arched her neck she actually
licked her lips like an animal, till I could see in the moonlight the
moisture shining on the scarlet lips and on the red tongue as it
lapped the white sharp teeth. Lower and lower went her head as the
lips went below the range of my mouth and chin and seemed about
to fasten on my throat. Then she paused, and I could hear the
churning sound of her tongue as it licked her teeth and lips, and
could feel the hot breath on my neck. Then the skin of my throat
began to tingle as one’s flesh does when the hand that is to tickle
it approaches nearer — nearer. I could feel the soft, shivering touch
of the lips on the supersensitive skin of my throat, and the hard
dents of two sharp teeth, just touching and pausing there. I closed
my eyes in a languorous ecstacy [sic] and waited — waited with

beating heart”. (Emphasis added)

BN ZTHE Ch 5, “thrilling” TH Y %eh°5 L “repulsive” e BE %
“a languorous ecstacy [sic]” /™ Tf¥F Jonathan D&, =T HFHE
BTH B HW 212 feminized SN T 5, Bidiw, 2 L, EELH
HUETHDBREZEFRT LT 4 7 M) THOMERIZZ Z TRE{ER
<,
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Vampire women #* 5 Jonathan % ${ 9 ?{d, Dracula T %, #&\H
T % KiT, “How dare you touch him. any of you? How dare you cast
eyves on him when I had forbidden it? Back, I tell you all! This man
belongs to me!®” ~# L { ET % Count »EiZ, Jonathan 20 & H 7D
% & L TKséH % homoerotic ZBE#HARS = & H HRILE, BF%2E
B 5 BT T father figure 3 KD B2 &L TE B, EbbicL A, %
D 72 £ LW EB)E, feminized & #7172 Jonathan & > contrast #
RL T3,

Vampire women i34RIC A - 72 FH2RIT5 2 b b &, @2 L (%
fL%#85, Vampire women iZ (3 fHI3 4 < Zvaon7Z, Father figure &
L T Dracula iZ %39 % mother figure & L THREN 2 - Tz k
LTy, 213, BEEDOXRIL 72 false mother & L THbILTw 5,

Lucy

19530 Lucyic Z A0 BAHREE T 5, Arthur Holmwood, John Seward,
Quincey Morris7® 5 8] U B2 3K#§ X 1172 Lucy (2, 1B 7% 5% 5 12 Seward
& Morris ##E L 2884, kb 508K Mina Murry (23X 2%
-2 Twb, Hb% “horrid flirt” 223 LW MY S>3, Lucy 3
AN THELKELE ) Seward % Morris 7R T BORS S I < L
FEHLINT 5,

My dear Mina, why are men so noble when we women are so little
worthy of them? . .. Why can’t they let a givl marry three men, or
as many as want her, and save all this trouble? But this is heresy,

and I must not say it®. (Emphasis added)

HEZBTHNE, MAETLRIEINT2WEEBT 5 Lucy DFEKR R
74 7 ) TERROTBICHEE SN T EIRE I RECRY S, f#
BETH % \» Lucy #° Count Dracula i hH N2 DL, Z0#%T Nz & T
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»H5b,

BIMNEF - TWw{ Lucy 2= ANEB-LIIMErHE 9 LT 55
39523 TELV, Lucy DR Arthur S HrEBWIRRIC»
o Twb, Seward i H5 B H D BRI Th % Professor Van Helsing of
Amsterdam (2 BT # 3k %, Philosopher T4 "), metaphisician T &%
Y, scientist T» % Helsing 1388k L 9 7o k5t & 15 W 720 BEME & 12 A
WOLHDEETH L, F 3L HEBEMNL father figure TH 5, FDOEHIT
oA,

[Alman of medium height, strongly built, with his shoulders set
back over a broad, deep chest and a neck well balanced on the
trunk as the head is on the neck. The poise of the head strikes one
at once as indicative of thought and power ; the head is noble, well
-sized, broad, and large behind the ears. The face, clean-shaven,
shows a hard, square chin, a large, resolute, mobile mouth, a good
-sized nose, rather straight, but with quick, sensitive nostrils, that
seem to broaden as the big, bushy brows come down and the mouth
tightens. The forehead is broad and fine, rising at first almost
straight and then sloping back above two bumps or ridges wide
apart; such a fore-head that the reddish hair cannot possibly
tumble over it, but falls naturally back and to the sides. Big, dark
blue eyes are set widely apart, and are quick and tender or stern

with the man’s moods*?.

1251 F L 72 Count Dracula &SR E IZ B4 Y, MBITHRZ L,
Van Helsing i3 Lucy & Ifi #° vampire (K $T 2 2 L # D& Lo, F}
HETH) bbb, EHERMEAND N #HN T, HikiHs) 75
HERBY AU, F/z Draculaic & » Tb oM%Y 5 LI E
WO RERLRLNS, BHHE O Arthur #4562, Seward, Van Hels-
(112) — 151 —



ing, Morris DJETH#IMAITH N 5, Van Helsing iZ “A brave man’s
blood is the best thing on this earth when a woman is in trouble”??® »
FEA LERIC Lucy DBREICERN L Ty aLkboMidfibie v RWAT
b, ZHUE, BEHHIDIBOMTHSE, Thbb, WicEahtrb525
DIZBOEETHDE V) ZEEEFRLTVWBEEDIT, FRAALVIME
ROAENFEDMUTFE S 2\ LR TH W 509, BERHIEE & 5 & &L hetero-
sexual ZFE U & 2 RBT H2HMTld b 545, ZOHIM &\ ) THIE,
Lucy £\ 9 —ADTDERANTHADBOMAHEEL 72 & v ) BT,
homoerotic 2351 & L CHEHETE 5, Count Dracula = D DIRIM
174% 72 Dracula AN B LS L TOCBREEHEH S, 22T
SV EOEZCEIETIEE S e vwnld, Arthur iE Lucy I8 L 72
DIFBEGIETEEEL TR TH S, 213 Van Helsing DAL IC L
54 N77HY, Arthur i38im L CLLE, Lucy &L -ARbICL->TH
D, T2 THMBEH» B L LEBENCHFFT w52 285, Van
Helsing % Lucy # polyandrist &, %L TH 5 #% bigamist ¥ 503 Z
DHEREL TNBZ LTk B,

Lucy B3B2b0B 1L L BE2TIE L 5D, ZOHEMIC, RBHA,
“soft and voluptuous voice” T Arthur IZMEU 1T 5,

“Arthur! Oh, my love, I am so glad you have come! Kiss me!”
Arthur bent eagerly over to kiss her; but at that instant Van
Helsing, who, like me (Seward), had been startled by her voice,
swooped upon him, and catching him by the neck with both hands,
dragged him back with a fury of strength which I never thought he
could have possessed, and actually hurled him almost across the

room%,

Z NE, Count Dracula @3, T= A vampire women | Jonath-
an AERE N2 HE £ &4 35, Father figure & L T Van Helsing
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HERER e B Lucy »* & Arthur % (5 b 1F 7245 Dracula #* Jonath-
an 2L 72D ERIBEDO ST H KL T 5, Arthur i2%43 % Van Hels-
ing NEEOHBZEREEFOBEEE LEE

My heart bleed for that poor boy — that dear boy, so of the age of
mine own body had I been so blessed that he live, and with his hair
and eyes the same. There, you know now why I love him so. And
yet when he say things that touch my husband-heart to the quick,
and make my father-heart yearn to him as to no other man ... ®9,
... and me, with my poor wife dead to me, but alive by Church’s
law, though no wits, all gone — even I, who am faithful husband to

this now-no-wife, . . . 49,

BELCIEE>TWEELA5IITER T, Van Helsing b F 72972
father Th %, Arthur i2#fd 2@V EFRBL, family w574 7+
JTEHEASIC R LEA L SN SO wmit 20 b, REWHELES = &
T, BHIIINTLE -2 Wa ¥ 2Ltk >T, HH Y, father figure
ELTHOREZFUFICANL S £ §5 Van Helsing® £ v £—2 T3
59

Lucy i2 vampire woman & L T, “undead” HFAEE L TE 5,
PRI T HETHRBE L iU, Lucy BHICY, FAREHSICLF
Fl3 s vy, “bloofer (=beautiful) lady” #2&- C Lucy i3k% &+
fik7- L 2889, Pkl H“sweetness” |3 “adamantine, heartless cruelty” ~
&, LT “purity” I3 “voluptuous wantonness” ~&Z{LL T 5,
“Undead” T “unclean” 7 Lucy (3 “a languorous, voluptuous grace” T
B Arthur ## 9, “Come to me, Arthur . . .. My arms are hungry for
you. Come, and we can rest together. Come, my husband, come!l®”” &
BICAT £ 9127% 2 Arthur # >, “undead” 7 “nosferatu” TH 3
Lucy # “God’s true dead” 2§ 2.&ITERITD - & > THLIZMEITL
(114) —149—



AL L) ICBHBT ML bAHA Van Helsing TH 5, Arthur 250z
Lucy ?.GBRIZHLZ T H AL,

The Thing in the coffin writhed ; and a hideous, blood-curdling
screech came from the opened red lips. The body shook and
quivered and twisted in wild contortions; the sharp white teeth
champed together till the lips were cut, and the mouth was smeared
with a crimson foam. But Arthur never faltered. He looked like a
figure of Thor as his un-trembling arm rose and fell, driving deeper
and deeper the mercy-bearing stake, whilst the blood from the
pierced heart welled and spurted up around it. His face was set, and

high duty seemed to shine through it; ... @®.

BRI MR 8T Th A, Feminism OB b 2 HEER - Lo Hic
1%, rape # BRIV I2BHEEML LD L V55, Lucy n#LWEH
& vampire D T AN X — 2 HT 5 &2k, £ L T, Count Dracula
ROBELZHRITHEE T 2 HIC LB L HZNEILETH S, 72,
Arthur 2B & L THOENEZEB I FEE L TLAICHAANRDS
NHHETH 5,

= A vampire women & [EfEIZ, “voluptuous woman” 12255 L, L
I & Fton It # Wk - 72 vampire Lucy DL A2 BERL TWBNE5
5 %% Count Dracula i3 [HE LB THILUE, MAE TLHEITNIZW] &
B9 Lucy mEAENHE % BHAELL, EEN TV Z2OEREHER-
T2ntz, FNW U2, Z ORISR 1172 woman vampire %, H#&H*
FHEAEEC T2 L 2BERTIUE, BRI AARLD, Thbb,
HORMLIZLDEE L5255 TE 2D, Joseph Andriana D EE%
N 1L “motherhood and sexuality do not mix” &\»5 Z & |27 5@,
Lucy % & &5 vampire women #%, F& FEICRL T [RENKMFE]| &
WOy 7 ) TERROBEBRZIEHEONRICMET 5 Z L I3HLS T
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b5,

Jonathan Harker, % L T Lucy Westenra &, Count Dracula & E#
M 2 5B 2RI EZED TERD, RLBEVEDLY 272970
ZAZ/NEVER DS & 720 5 A¥ph* Mina Harker Th 5,

Mina

Mina /OB AB & % 5 DIk, #i4ch® Count Dracula D3 & %
BL7Z2E FI7HARWIC K - Tz Jonathan * HLLEREL T LHBN 2
& Th b, Jonathan YU 7 2 K ik Thd» S L iz, Z ofEIC
DVTRFLNTUIVZ WD, ML WEH KR L 727201 TR L H D E
9L & o 2RREIC M- 7o, ARZRELINTWn?Z, RE#
ELTo&E % Mina 3R LEHEL D - TEITL TW {, Hawkins
X - CEINLEBERELBEEMORE L L COAErHEL LIk
% ¥ TIi2 Jonathan (2 mIfE ¥ 5 4%, = #Eiz, Lucy 2 vampire woman
L7y, FEILIERMZ Tz, Jonathan & Lucy & Od@oikiz b
M2 ) &2, Mina 3RSl &, T4 b, Lucy 2> T, WX,
HOLDF TR EF- T, HRELTWEBLLNBOHFICESET 5,

Mina (3, #5#¥H(i2 assistant schoolmistress & L THEIE B L T 7z,
IAT T4 —RILBTHNZ % L, EEM A Fic O, SEDRHIRIC
LEL W E W) FRE secretary NDEH % ¥ - 7211 % the New Woman
EEr 525283 TE S, Mina H#I3 the New Woman 7388 7 478)
FHHL T2, FEAETII NS, BEBICEEZ 2 HREESL
TOHBED»HLICIZE 2 5N Tvwb, Lucy D & 9 iz, HEL.L % BB
LT TIEEL, HVELA»LLREFEATH S, &\ o) HEY
Zc 443, the New Woman I2fRES 28 L Wl & ek [RED
KFE | EDFIALET 537 > 2D Nz 2 REL T3,

Lucy 7» 58 % H T2 & LT3, Mina?%, Lucy IZKELZZAD
%75 & Van Helsing & I2EBRIZES ) DI3HTTH 5, BRICH &X
DB E——TMinaldh&-H)Z stk b, #L T, BebliaeT,
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Mina & DBRHIDERNOREZ, HTHCET SNTO <,

Mina |33 Jonathan i2 & » T TENLNIZAEL S 24 7L, Seward

SEC8% L 7 phonograph # Ffgic#E =B L, Count Dracula icB$ 5%
o1& % & T L, Dracula BLERR % E) LT <, #Ho AH
2k ->T, SFIELFE TS NNERE, Mina [3MRA L (AL
TWL NI, RERICHIET 2D L HI12R 272, Draculalc k- T5 %
FZ ENEM R Z - TR 2 Tw <, B Mina D%
I3, Van Helsing 4134 & 312 Dracula 4 % HIMEICBZ 2 5 PR & L TK
XU hEFHFOLIICL D,

Mina & 29 2 &L - T, K2 DB Lucy DEH T ) T2 8
WEERRINTW L, Bebid, MERETHCE] L v ) RELHER
L Mina DRITH Z IV ADREEFTT .

With a sob he [Arthur] laid his head on my shoulder, and cried like
a wearied child, whilst he shook with emotion. We women have
something of the mother in us that makes us rise above smaller
matters when the mother-spirit is invoked ; I (Mina) felt this big,
sorrowing man’s head resting on me, as though it were that of the
baby that some day may lie on my bosom, and I stroked his hair as
though he were my own child. I never thought at the time how

strange it all was*®. (Emphasis added)

Mina 2R OB & B 7RI 12, Van Helsing D3 %E) %
Y, “man’s brain with woman’s heart” & \»5 Z 12 % 5 %%, 2@ Mina
# 0z B 72 613 vampire hunting ® 7 WV— 7 2 kRt 5, £ LT, 1%
S53h ) Tl % {, Seward DIKEEIC ABE L C\v» % Renfield £ T ¢
Mina & 145 2 & ¢ Count Dracula ~DEANEED & B, M
FHHIETHLIICL B,

Dracula # 8K L % U % 570, il H1F, £ U3 HBICE 2 5%EH
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DHEIE Tz % <, “It is that we become as him ; that we henceforward
become foul things of the night like him -- without heart or conscience,
preying on the bodies and the souls of those we love best®” &\ Van
Helsing D E#E» 5 145 5 & 512, DraculalicBEbnuid, [3Eh| @
Tld% { vampire & LT [HX3] Z &5 55572, “Undead”
HEECT DI X, AR>S “Other” ZHEICLDZ E2EKRL, £
ZIZIFEL TATK NEMDENDES P NG N2 L2 X b,

L& L, ZLIBEF D Count Dracula i Mina 7788 b 11 5 O (3 EE[E ) B
BMThHD, PRUERKEZENEEIN T BH], Mina i3EeIciEh%
45 TWE, Lucy #° Dracula i2EEb N TW 2 BBICRERL Twiz, HEL
BZroMsAFETIRMEICELbNE, ZL T HEK, RENTRES
WA Xz b, K Jonathan 7 TR - CTv» 58, Dracula i3 ~ADE
ZIZRALTMina 28 D TH 5B, Loy, REZHE O THEICEH
I+ 21} 72 Van Helsing, Arthur, Seward, Morris 4 ZDBZFE L WikE %
HobiDict b, 20754y 72 - o—2 %, TR R
LiEbN b, Seward HEEL A VLR, Mina»'H S5 NKEZ 5B
2hic#Ee L, B Seward #° Dracula iz & » TR I LT Wiz
S, BELPIEETE T2\ Jonathan iIZHHT 3, LW BEATH
%,

With his left hand he held both Mrs Harker’s hands, keeping them
away with her arms at full tension ; his right hand gripped her by
the back of the neck, forcing her face down on his bosom. Her
white nightdress was smeared with blood, and a thin stream trick-
led down the man’s bare breast which was shown by his torn-open
dress. The attitude of the two had a terrible vesemblance to a child
Jforcing a kitten’s nose into a saucer of milk to compel it to drink®®,

(Emphasis added)
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H 68521 720 A & Mina 2 it % W8 T % Dracula DE» 5, [1F
MIZERL) I 78 KFHLHELTWa] HHEIGFERING TR
i, B ETICHES 2 T3] LiiAls, Draculaic#o, L»
LA image # B D2 E LRSS 9,

Mina BHDEHEHANTAL ),

With a mocking smile, he placed one hand upon my shoulder and,
holding me tight, bared my throat with the other, saying as he did
so : “First, a little refreshment to reward my exertions. You may as
well be quiet ; it is not the first time, or the second, that your veins
have appeased my thirst!. .. He placed his reeking lips upon my
throat! . . . but it seemed that a long time must have passed before
he took his foul, awful, sneering mouth away. I saw it drip with the
fresh blood! . .. “ ... And you, their best beloved one, are now to
me, flesh of my flesh; blood of my blood ; kin of my kin; my
bountiful wine-press for a while ; and shall be later on my compan-
ion and my helper. . .. You have aided in thwarting me ; now you
shall come to my call. When my brain says ‘Come!” to you, you shall
cross land or sea to do my bidding ; and to that end this!” With that
he pulled open his shirt, and with his long sharp nails opened a vein
in his breast. When the blood began to spurt out, he took my hands
in one of his, holding them tight, and with the other seized my neck
and pressed my mouth to the wound, so that I must either suffocate
or swallow some of the -- Oh my God!' my God! what have I
done??®® (Emphasis added)

Seward D& 2 7z scene P H H IC ML AE 3 % image & X & E - 72
image 7= Z T3z z b 3, Count Dracula #° Mina ? Il % Wk - 72 &,
5 H S il % Mina 2 % &\ ) reciprocal AT & D hiz 5B &

— 144 — (119)



LW LR 2HARS Z L3+ EEETH B, Draculaiz & - T
Mina {24 (WO, TIoli] TH2EVvH Z &3, Dracula »°#
CHALEHEL 722 22 &L TE 5, Minaid “undead” %L NDEL T
H1E Lt B, Van Helsing #¥ Mina O4HICEE8F 2 LA 2 &, 204
I3, 2N, BrE-TLEH, BHRct-Thnb3NBRENLY
K& M HEIE L CW B TH 5, “Unclean, unclean” ¢ B & DHENR
BT L L2553, Mina i3#F L% 5 F TZ? “mark of shame” i
iz ko EBRET S, WENIETH 51812, Hester Prynne (Nathaniel
Hawthorne [1804-64] : The Scarlet Letter [1850]) DIz & AHT &5 1
7z Adultery (Rg) 2R3 XF A # R3¢ %, Dracula & DI 95 #H:
BB LOWEITH LD DN,

ZOMNEIT Dracula ic b HF I NB Z Lz B,

Mina #® woman vampire N & ELIZEFLTLE ) DZEHCHE—DT
BUIH KB 7217 5 < Dracula #8332 Z L2 s B L2 B2 b3, #
LIZBRFEL, a> FHiN? Dracula DENFEOV 22 R HT 5,
Count Dracula & D380 T Jonathan (3 #iz¥1 ) DT EHICE 2 A b
¥ BN, T Mina & D#EFEREL T b DRMEWZ W, Z
CTHHIVEDHEB LAV EIF, Y1) DF 5 n72BIZ Dracula 2%, 3
PN EDL LEKEEE THTH S, Transylvania DIC#FZ 51T
Wizb s & e 2 o3 IE, Occidentalist Dracula #5835 #E| o v — v
BEF) L EEICEADNWTWS LW ) ZEERL T 5, Foreigner
PARIZELEFND Z &% root #FHFOHICIIEEILELNTH b,
74 7 ) TEHOEETIE, SRENEES Z U, LEzMEET
b, KEBE %A L respectable Victorian & L Tk 2B &
BT E 7239,

Mina 8386 eV, HOEIZED % 5, MHADRICH ) %0556 b
iz, Ly L, REL%EL, #HEL, vampire 2 By B bicHh
T b, ZOWMEHLATE LEL VLICR T, B bdREE LR
L, VR LBEWDORER 2L oA ). Lady D&icia® T 28+
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D& ICHESIE Mina 28 % E 5, EBE, Mina 20T D45
THEPERT 2B b0EI KB I N T 5,

Mina i Van Helsing (2 £ R#i % 213 T4 & vy, Dracula OB %
DITE %% 5, Dracula & Mina 322 &I T3 D77, Renfield &
Master Dracula 7% 5 Th 72k 512, L» L, Draculaic i ¥l %
FTC, 2N EN TS Y, M T Van Helsing 2%5& K 7 40 5%
& BT Dracula i2HLL TV 5, Mina (3372 2D DO THap e85 >
AxR- T D

Van Helsing 1372 & SA& D #EH Count Dracula DEKE L ) 5
£2iBET 5, Noble Warrior & L T~ v 7zEpfic i Dracula (3
“iron nerve” & “more subtle brain” & “more brave heart” % ¥f-> T\ 72
W, BEDOFWNDOH Thrain DFEFEI B WO Lh - 272012, 413
child-brain L »¥f-> T wz ¥k, LA L, 2@ brainid3ik LT €
WBIZENHLPICT 5T B, “Festina lente (Hasten slowly)” % &
v b —&F 2% Count Dracula {3 un-dead T& %20 2 IZHEfZ KR IC L
T, Thbb, BREZO-<DE, RETELNY, AEREHREL M THR
L 7%ch 6, Dracula @ brain (3K L #ilF T %, % H*child-brain T
H HEICEHER L i tud, Dracula idfnaic EE A B EEFich > TL
5. BARMLHZHMA b % &, AR LA AT 2 wTEEHE % <
o TLZEH,

Gothic child

IRB R BT A7), BT FE (EEE B, Ak D
1, +F%), BELHEHR—S7 b, IMERICHE H Dracula # By
DD NDITEEBIZ A 6 % v, Dracula (3#BICkiTIE 5, West 2 &M
L 7z Occidentalist Dracula iZ¥fERAGICKRM L 72N ThH 5, Bz bid
“old knights of the Cross” &7¢#%5 East ~ & Dracula 28> TW <,
Mina & [E47 L, Transylvania ¢ Dracula #3387 E { T3 = A P vam-

pire women (2 “Come, sister. Come to us.” & #FHb 115 5%, Van Helsing
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YRELLEZAMnMz YA I2L - THbN B, Van Helsing
4 Jonathan [E]%f three vampire women ICHKT X, FOBHICEL %
I 12 % 35 Mina @ soul-wail # .02 v CHE®S, Lucy #3E- 7280
01, ZADLBERERIL, ZOHEYINEET,

Dracula i B & D83 ¢ T Jonathan & Morris DB % 513 Tl 2
’.C L i 7 » Jonathan @ kukri knife (R/3—ND T NH AN [EHDE
gl . HEOHMRMORE) »* Dracula DMEZ 2 2 8]0, Morris > bowie
knife (74U A#®EA J.Bowie »EEL 7z, 7)) 1HHKRKD AT E
WT] .7 AN HDHDORE) 2% DL % % < & Dracula i3 —BD I
BribL THZTLE )N, ZOKB MinaDEOHELIML, Kl
“clean” WHAICRE S, & Z A% DraculaiZ2&H > Tz 7y —o
HMHIC Morris 2| & 1, ZaHT XY H Aid “I am only too happy to
have been of any service” &\ 9 SE#EK L TIEATL 5, Morris ®
ox, HELEHEEEITLALLZ ) L LTWHERT), T2 ) HEERFE
BOMAL L FHOHRE L 597, L ) — AN L Renfield TH 5,
W3 EE OREMKRED—% T, Mina i2¥iftZ 9 & ¥ % Dracula Z ik L
£I2ELT, 2o monster iCBERENTL E -7, oo HEBHNL
ME AL degenerates & L THRE N EEZ 5N B1559,

Arthur, Seward, Jonathan, Mina DIUADEEA LS 2 RXD L 12
R5F 3 Van Helsing "4 25 0, LHEROT TCoOKRFE I EIE I NS,
Arthur & Seward 4 ZNFNHEL, BOTVWEBELLIRKEZEHRL
14> 5, Jonathan & Mina 22 8 Fo 5,

Seven years ago we all went through the flames ; and the happiness
of some of us since then is, we think, well worth the pain we
endured. It is an added joy to Mina and to me that our boy’s
birthday is the same day as that on which Quincey Morris died. His
mother holds, I know, the secret belief that some of our brave

friend’s spirit has passed into him. His bundile of names links all
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our little band of men together ; but we call him Quincey.*® (Em-
phasis added)

BFELWHREL L EFHEMEL T %, Dracula hunting (20 -
B bLDAR R FEOBRFITSTZ AL Quincey EMEHEN TV 5, Quincey
Morris Dy HA53EAEH & v 9 Z o) Little Quincey IC12FEDIC B2 L1l
RN T B, Bbydml 72 Lucy AL #1kvy, Zo 1% Mina 12k
HH72 Dracula—Little Quincey ®» 12 {3 Mina & Jonathan o ffi LI#+
12, Lucy, Arthur, Seward, Van Helsing, Morris, Z L C Dracula # ifi.A*
WAL T B/, Little Quincey O #EA: H (X Morris D& 8 TH 515 Y
Tlx7% <, Dracula & HTLH BN, Hi L\ vampire story 2FA%T
LEMIIEEZ ST 5B,

INFTTEZELTERESBY, Dracula \2\3EHED ZHENEHHFIEL T
Wbk, Briy, AL, MHLAK—) Vot HNVOHFEY, T
ThbLEEL ZCHROMRE LTS5 & L72DH  Van Helsing TH ), =
DT oM R E L, MR 5 HiE# O boundaries (3R) %
HLL 72D » Dracula ThH 5, & F &5 wMifEBHHENE) 5 456 721914
KIZBWTT 4 7 P ) THOALH L - & LNz diz, boundaries #
HWFLTHoTz, HOEDALERHS ZLIZL > TEDOREHEE S LI
WEL DN Dracula TH 5,

Dracula B & _tim & S L 2 fFETH 5, Monster and/but man,
parasitical and/but wealthy, mother - figure and/but father - figure,
repulsive and/but fascinating, etc. Dracula ic¥b 115 = &3, B E
ROBRIHNFVIC L LI ETHY, B L gender BMAATREIC
HHZETHY, ELWHNBEHIRI L X5 L TH D, MR MfHE
AElA L TWw <, Van Helsing i, B2 0RAZREL L 5 &2
LTz,

Boundaries # T & 2RV DL TCXDHFHAEE DV FWIZT B T &,
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Boundaries 247 BT T 5 Ztammtt R 2 MA L THLWRE A2
Z &, Zhd Dracula »HIYTH - 72, Dracula »{LEE(3 Little Quincey
& v 9 misogenation (RIEMIER) D BT, Gothic child 24 AH L T
THEEN T B, NENDEFIIWAINTO (,

Arata, 2.

Stoker, 7.

Ibid,, 8.

Ibid., 28.

Halberstam, 251-257.

194D EE A 72 B AV Ty 72 anti-Semitism # gothic Novel & v»
9 context DHTHEEEL T\ 5,

Stoker, 42.

Ibid., 54.

Ibid., 55.

Ibid., 80-81.

Ibid., 235.

Vampire 2 & DT LW EICICAIC S DIET Lucy #F5 95 &5 55,
Lucy DB BICE > TEE L oo EIzHITLTCL )., Zhiz
mother figure #* Dracula #}] £ 382 W2 L #BORL TWa D25
Je

Stoker, 194.

Christopher Craft i3ME+HEEZEBT LI DE 52 T3, Cf
Craft, Christopher, Another Kind of Love, 87.

Stoker, 208-209.

Ibid., 226.

Ibid., 227.

Ibid., 272.

Ibid., 277-278.

Cf. Anne Cranny-Francis, Carol A. Senf, Elaine Showalter.
Andriano, 112-113.

Stoker, 119.

Ibid., 295.

Ibid., 305.

Ibid., 363.
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(25) Frarco Moretti i3 # D3 Signs Taken for Wonders ® T Dracula %
B & ME & ORBEMEE R RS EFRL T2,

(26) Van Helsing (3, Dracula ¢ child - brain # Cesare Lombroso &
Max Nordau DIz $E - T, “criminal” & 4L Twv 5, Cf. Stoker,
438-439.

(27) Cf. Moretti.

(28) Stoker, 485.
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