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(1844) 2 BT B2 LTk 5T, m—V—> DOBEBESICH L VWHIEZ R
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— A, WA E 19T L v ) BRI & Tz, BRI KA
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572, &2 TOBRBOFL, HEORBRIED HPENRE & v 5 72,
ZZT [RIREMAFE] OBICHETEIRMTH-72, 77 ADKER
% Jacques Le Goff p5dftn 3 — o w9z DWTHIB L 72 & 9 12, [ 5788
MIZBEN) Zaic & » THBRENTREORETH -2, ZNIIECT
EH 7%, FHEIICEEAT, EEMT QI o] i koihk
B & W2 9P, L LEXEGYBEHBOGEITHICH S &, R
BR=MOTE L8N, AMbtIN2REOREMIEL -7z, FHUTEEL
BTG 72, WRT 2L, 4% 20&EE%%E Edward P. Thomp-
son i, LHFEIcREFI N2 EAEFORHREICE W TL, KED
“currency” HBE &), FBHICH L Z LN TELZENEEILL - L6
LT3, KRTSHORE, BENEENRINL &% RERICEREICE
TiE, 20 & ) LEEEOZAGIZRONGEE L ) 3 BEICBEL T 59, 1840
FROIKIZ B TUE, Rtz S L 25 EREBICR L A TRFBE
LNEL DS, BiErE BORICHBIT IR~ HAZ FN T o iz, THFE
12, LEFOBEETH-> HHBEOMEREL QD T, EHLHERB %
KOk % DHICHENT, BENRGHICTSHOMERAS L 22iE2 ) 2, B
NTELEP LIRS LHENLC, BiFrs ) 0RAMBMEREL LS
ZAED, ZHZ 3 LEBRmcRT N TH 72, THFED
HRICIIFRFEHCHTZ L ¢, HHNSIZMIFL2REEB L H- 1205, i
ROWRFEEL, HEBFHRCBNT, BHOHUCHRBORE2 S5 L
22 e X3, AP IHEFHORBUFECL-2IENHLbLE W
2 & 99, 7z, BUAHEA TI8804F D 519004 it TREBEELY 2T 4
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ORI BRI EE), R 2 RE L L 233 bEs) % RE L 725,
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FERIz LR L 72872 5 72, Lewis Mumford I3[ A T3 % (, B
S 2 BROEZICERNOGEL L 2L D72 ] LFL TW29, b
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12, BEMALENT OEREHIISEAC D I —a v o IZ T TICHELEL T 295,
ZNLIIRHAH S 2HONFERICET LN E V) LN IiE, HPETEOE
BUMER E AT, EMiczBL-BEATHY), FHOIAZEZISLNE -
2o L L, BEZEHEMIC L 5 THHBEMHEIKRTENDTEAL S NCSEL
DERZBFERARDEAICL Y, MRS OIEH X W HSH# & %
D, EHOHBIERIC DAE I N2 NF X 2 TSR TR A D%
CELERIASIERT %, &£ ) BN LRH~DHLSWEFI & Y,
Rt FEM &2 ), MARDL BRI EERERIC D ER L T 7,
FTTIRIB0TEICIE A —F A - TV —»"BEESRFHOTIHIC, MEERDERE
AT LEEAL TRFTDKREEEZ MO, 188FICEFa—> & -2
B —Lu%, REDWHEBEERITICEEZRFTOARBEELFLE ZoRRE
LT, 18424EICi3 A4 XY A~N—E1 P40t F TARE#H B % Bats L 7257,
ZHUI LR TIIFZ SNLVITEDEETH - 72, Fhd 540441401881
4, FEMEIE George Beard i3, #0EE [T 4 ) 7 AnfiREA] o8
W, T AN A ADKEREIERBOREO—EIZRFHOIERS DI E X, B
BT DY RIZEL 2L DR EERL TWED,

T AN A TOREGFOERIZT 2N 4 - VR vty 20ERELIC L 8
ZRIZLTWS, BIZiZ A7 40 (1819-91) i TE=—n) (1852) ic
BWT, BERFHC L > T b 3NERY, BH#IL 7)) = DEHE
B2 MOERIC L 25 2 57T, HIgcEA DR 2 Aok
52 Twab, F72 Samuel Macey i2, Yo7 (1817-62) #»% [+ —
7] (1854) 2B VT, TDESHRE L THHDORBICKEIN TV 54EHE
ICRBEBZ L L, 5T, AMRBROWENFILTE L THRHC
$B22577—%ZRLTVEZLIZEBL T3,

R—V— 4 F 2, BEEFHIBELERL Tz, #id “The Haunted
Mind” (1835) I2BWT, ERFICHEBIEDILENRELZRL LW
9, FEEELFESRS TV ARELHVTW S, ZoLJBHIRY ot
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9 ARHMCERED S, WhWAEMRNBAN 4> 7 74 —OHE, HEK
12 & EF 5T, 19D LIS E BB SNESE, HIHDOEREE
BOMNY, FEFLTIEBED 70252 DEHETE LNIZ,
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[ENEMK] 13, EARDOEFIA—T> 71 —F> Fd, THRID
E—F— k=T TR DA DERELZBL T, HBROKEML, %
DEBULZRA L ) ETHERHCRYRETH B, F— > BRTHERD
K, BELVWEBHBOBENBIEICHIIL, ¥—5%— - k=T ¥ T ORTH
TLADT=—ITHEHRE LTS, ZOBBOEEILZ L TCEETHS
DL, WEE > TERIAL, T=—RZORDBIER, n/x—1} -
Fr 74— AERELPTY, BRBCT=—ORAG»ZNEREZ, BRI
BLTLE)., L2L, S30A B2 2 Z0HEIEEINTY, £—=x
YREFNEBEPITTITANTDIE 572, TR, HOE- 280 FER
HRONDHENZ, A LBBLDIZH ) v,

[EDFME| DB —F— K=V 2> TrBHEBTFOA—
Y3 — 7 FORBBEEOME LI L > THE 5. TabbFEE
WA= — k=T VT EBFA—TY - 7 x— T FHHH
DEH (Wb W 5 BHEEE) ICEEELOREE, —HA -2 DENIEK
NILBTEERORIHLAY cE Lm0 [ 5 TBRITAICS R 28
F2D2¥oTRE2NL) THB] (447) LI T VB0, KeaHhli &
LTA— oD THIE—F— - =T 2 TV IRERDOTEES L)
B4%EMEN DRWICL, REIBCHAIEL WAEBICEL E2 KL TW,
L7255 T, +—Z> @ “irregular genius” [HFRE L FHE] (448) L5
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EROBHEIC S > 7 a4 X35 T &H° (Rt BENERL BT
H5] (451) 12, WHF—Z > DREREFREB ) & &, FRIRRHD
EF LML 72BNV Y v ZI3RBOA A =2 Iiibiib T\ 5, “He

would turn the sun out of its orbit, and derange the whole course of

time, if, as I said before, his ingenuity could grasp anything bigger than
a child’s toy!” (emphasis added) (448) . EJDERf % B8 (watch)
NEREMIE LG, SHIHEMIZY [BOrBbTLE-72] (449) %
AEL T HIZ ZOEGKOHFTH L WEE KSR Ic e > T B[ F
HOEDE | “old blind Father Time” (451) #0dDE % ->TLF I,

ZOERICBWT, A—Tr EXVT AEIOARZ LRHZERL, D
FHEIZHEEL W5, [EHEHEE CEBHLZEH-DOAL [EHRENBE]ND
Azid, TR E B2 LRI LoTEE] B 2wiEZ (21T
B, HAEL {R2ETF2HL0BENTICL - T, ZRTHREEZE
STWREHEL TS, Thbb, HLSOKFCEP N THRATHIZIE
FHICEE, yRIFEON, BEIMTbONE, DD, ZOHNIIKREHE % LM
KEF2HEDORFTDENEFIC L > THEEI N TV BN,

B BB P EETL0DALIE, F—2>DENERITEE [RHE]
THhdrELTHML, % [HFPLBEL2SZL-T, KEokiiZicL
Twa ] (457) RBEWAME L CEET 2, A—x > BHE, THEO AR
CEELEG |2 LT B EETR, POTOBEZ2I - TWzHEAR2[R
BTEALLXHLZ] (664) Zo2ERLTWE, 77> 7)) DOHE
FERH72 P A Y OBEFEE Max Weber 12, 70T 25> 74 XALITE
->TC, BEDBEED L CIZEEIC I NREIE, MOFEEZBRETIHE
DIzODORERIDE KR Z FRL, FiHIE THOBELBRL 5 2HODRED
HEE R L T 2IBRL T30, REOEME *EEL, KM% T
RIETICAGORBICRG L ), A—z > 2@ TRE—5— - &
— T2 TN, P IR TN LI ADE L) T DR
(92) —153—



ZDLNTHY, d—V—r 08k [BELVWAE] 2 [BHXF] 2EST
DIEBSUERENDA A—DEVEL D, LALBERLAL Iz, 1912
DT AN HANITE > TIERHOBEE X, 29 L2RZBwmELH LY
12, EBED L ZHAMBHFRENEROFEE k> Twb, DY, FHY
WETH-723T 0 [BRENBEE] v HEHIZ, ZORRICIIFZENE
REFAEZ LN TWBNZ, AR —F— - k—"7 x> T > DRI
X3 5EZ Hi, FHEOEETH L LR, REEZRER LML T
Wizl x 7Y Y RROATT AV IADENEEZ 5L L TED, HlZ
FE——3AZEHk (499), EXEEGRROBLFLLVIEr/N—
P 7 —R2HETEHLE, HoffifEBsEAL2EEOPICI
“money” & \» ) BEEN IV Z A TWw 3B, "So, I say once again, give me
main strength for my money” (449). [b2 L DHFAEEVbETH 52
i, bl —MHRoTnFr L] HOA2L [BEw) ok, 72
EZZOBHICBIT ML BROFEMEEZ LNE D &, HDHWIIR
WADEBOENDEEZ L) &, BLTLTHEATREZLHLLD
PEVWIEREDL - T] (451-52) Wb, ZOEKRTIIZ OWREIR [FH
WE L L CoRR] 5 [EFELENLRH] ~NEHRABL LN TV T,
A2 DRBOBBMOBNEE LW Twd ez ko,

[E£N3EMK] I BT 5, Father Time [BEN g | DB D $ 72, B
MOXHEBMNANDTICHE) DDH 5 Z & 2L T 5, EFELLIENIC 3,
BEIIMOFZEORBTH Y, KM F 77— LTHWLNTE
7202 L CE2BEAILL 72 Father Time [BNE ] 12, VX o> 28
LISk, Ao@tMio8kz Lo, BMINAHLEL L THELILNTVS, L
L [ENEMFE] 1BV TIIRE 2 XETX & Father Time (RN (&
BHNEATHY, KFEOMIT 24N 20, RAELVRZ2HATGZ
EIXTELV(45], 457), 2L THEDENFIL, #ME/l 122 572 T
!, BB R 72722 Bcdic, BB Z LIS BN (455) 9,
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DV, BEEICINEROPIZIFEI N TV WD, [SOFEE] LT
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N, FREDA A= RO ELLLDP B LT, v — M 3EE
BERORBMTH b, ZICTEVBIC L > Ul 350 x—tDEZ K
FFEELC, SVEVEESETZERL, WELXETHS ) & T 520
DARDEEBRETLH B, 2 2iFax—+ 3, BFOHE2E-T [
FERYBRLTREELPLEETTHE-> TERAEH LN LHERTT 2R
Yo—ND—BTADTWBAEE, | LHET S L 5 (453), HEOHER
PHEIVLBICE > TEHET 2. [ EHb MR O 22HIEHT 5 AR
0B ETHLR-Trndh, FALTHIE- T, EOFKIZ20IEE D
F2HNBEVIDIZE ] (470), (L HLORAF—Z DN
DIZBRL L HEMOBI ) & LN L, ok 2——IR)DITH »*
Lo 2BITIEDR | (472) LHERICEED, ZHL7za Ay MicblzLzh
RRKBAERENEZ HE2RHBZENTES, DFNEIL, A —T 2 HFHNT
DL ) AR TEEROEE L DS I D TER LV IEZEZHTH
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THBIZBWTII, I T TREXDEHEBTHY), £Z TEEMBETIZH
BTELVHINLBN / V= BEREIN TS, ux—DFELHIT
E—F— s k=T T O E RN, EEEGNX-T— o7
NA Z2r 75— FIRBEEEERICBIT M EHOBEELREIC OV,
ZNEIKRWML TS,

BRIHED —SOBKTH 51 LM &3, AL OBRICBWT
i3, BEIO—BERICBE L\, L3I IHBINE [EXEME] b
W, Bk LESHOMEELENEAEKIERE L), wbid
ABINOHBELEZ TICFNIZT TCTEL LI 2HBIC > T L -
73(“)0
INEHIL, E—=F— - k=TT rORMEuNN—}F - I T3 — R
DHEMT [BRLEN-BHER] »ZOEGNTA P EF—T7 %
’D'C‘/‘é(ls)o

E—F— - R—T 2T, axN—} - T 73— AL FIRIIZER O

ERESIZBELDY Tt —zvid, AREARNEERICEE W5, $iES

(94) —151 —



HEL, BRELLFEEMICAD ) FEER L IFT 5 08— b LIIMR
B, B WoleZ b x [ KEE| &2 720 (452), RE*ENKR
LTRORT—VIcBELY iV BEE 22X —=x ik (455), £—5
— L DEAERIRERBIC O L L WRBNOTFETH 5, REHDKKE
DIEBEPEINIUE, W ZNEEMOLRFFTICEIEITCLIY, 20
KEFFHOSCFRIC, BoTWw5h, &5 WIEEICFHIL T 5 AEDITH
RELTLE ) DIZH (451) 2k ) HEMBLEFHIIHICIC L RS
NERTRED->TH, 19HRIZEBLIIRERENNLDTH 209, ZoE
SRDSED N2 1843 I IR FTERIR T Tt DB EEDEEIC A-TE Y,
FT CTRBEEI N, B AKRBORHE D thH Tz, ML
BTEE, 2 TEMMEGRTHLILDL)ICEFHZHEIA—T> - T3 —
Ty FiE, ZOZEPLIFRENOAMEL TELZ B ENTED,
EXERFOREIZ, M7V NSERED 245, ZrUIREERN
DEEFITH N, FREAREMARIC LIUTH D OREREBAIT OB & v 5 22E
HE, 2RO TR ), AROBRERE#S LI [BRE] L1z
DT8R T2 EDTMEELL DT A - 7297, ZhizfERibansg

FURERE & NS N D, HHEETH - 72,
LHHAEZMLBNICDRFHZENICE L2 52 E3ENTwL, &
LRI D EMNR BB 20 2 THRET 2 bIT 7250, EXEMLUMKCE
WORHER e 2 L3, BMRREDTREIC - THEAEBO L NIZ LI
W) ZLRICSRIICERL, BMRLOICHINEY I NDEZ LOREL
B HET DI I LI o2 Bz s sk licid -2
CHERIL T, BROBENBIMEICENERLKRKLIKIEL 2255 3, Hhx
THEELE) LT ELEECRI#2L b vy A —x i, FEXE
WLURIOBERD Y XA H b EHRERICAE S Tn b, Rt BRL T
Wi o ZBRIC, BEETFTCwi KB L iz, A—z > [BXRnfE
| (466) EINZWLBEL L) ETHEE, FHIIKME, VWTiZH
HEEL TWzEREARNREZ BB L L) & T2RB T L2 L ER
T 5072, BERORH @ E 5 (flit) & 5 I1CREA (flit) 35, Zo
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WALENT DEEE AN B KR, RETIAA —Z 2L 5T, B EEhE
REDBA L 2REITH - 2. [H2 ITBEQ DTN E N BENE
Ex o TBENRMICLZZ2VBE5E 5] 51)icL &) L RALM,
BHERHIEHETHLEBY), 22 THSORMZEZMERICHL T LT &
Wz kHus,

ZOMRENBRB TR, [E—F—FR—T2> TP EnkEr L
D] EEnbun—toF, BRAR—T 2 TroRIIA -2 0
AT oBEL M2, BRICEY OHELTLE), 2L T [H# [£—=
] DHRBREOKRERL A LD TN En), WE SR TEB
= THREIIMBE L D, ZDHIC [EDFEMK] 13, ZnFT3F
EF UERPIPA TR, 728 213N A R 2 DRERIZBERN L RE 2 X
L7z, = HNLiZTn#EEKZEL, %72 Nina Baym 35D ER L 1EE
DEXEHHEES X2 L T B L THHBEL TWEY, L L, ZOWEE
, 5FTRIELTHKLLEY %, 2O00RBRBMHONIOMWEL L TaBE
&, Pl uBROWEEELAZ TL b,

Z0 [EDERR| BV, F—T D ALR ORI FEZE
EXSLEYG DY), FTEFZZNETNOFEANDEFEULL 2 wFERIcr L h
b, 2T~ 0REBNICEWLT, -2 0B L X, WY
BLBEEZ BT EHDARZ EEEZEBEKRT A —x>, 2 L THELER,
RoyR. Male iz b IHMLIc =Y v o e /YL P ) v 7
PRWIILTW3S, —J%, A. James Wholepart i3 Z 115 o "IN I
ZOERDLYDPT, T4 I3V A7 7FENTw5EE@wL, 72 Richard
Harter Fogle & 72, 26 Dxtnid, Lid LI CHEMEL TH 2
ERBDTWB, BIIC 74— N7 5 — 3= HmL B LI, 2
D& HRTHB BRI Y LAYV, WEMENTH), FLWBRYT
Hb, TOEMHIZ, T TRIFLTERLL I ICZDYRED, BEOBE
&) TEEATRERRE D L FIZENER E WS DRI BENEFHAKZ S
NTVu->THEREELE>TWRIEEEZ IR TE L ., AR
LTWBETDOLDHHRARELLNTRHEL TW L &)y —2 2 %t
(96) — 149 —



ZDTIANDKEEEENLL TWHENTH D,

2X 2, ZOWREDFEE L% B Tartist” &) SEIL, BROEE
IZONTHAEZ LN TV SE ML SETH S, OEDIC L % &, 194
#0213 artist X mechanic, chemist DEBKRZ b 5, F17HHEICB W T
B LBED D 2 5HENE 512, BUEFEbLN TS [ EMEREIES A
V) BRTO [SEME ] DFHIZ1I7474, 18HHEEEIH» 5 & 5@, E
B artist & LT~z i, ZHOBFRDEBELZER-THFETH 5,
BIZEHBA TH ), Bt #1533 3 mechanic TH Y, HHIELERIZT
VeR—=T Ly T TR 74— 2T DA (460), B—F—-
K= 22T Uiz & - Tt [BEIRELER] THH [BEIEA T
5] (456) VI bDTH3, L LINEHE ML EH -7z artist L\ )
SR, BERFICBTA—Z P BBOBE W) EEREBRLZ LT
LT, BRI [EMR] OBERAN LIS LT,

IR EERRE, BRZESEINLERENLIL TwicizTotr—x
DB Y, WREDOBRIC ONTEIEL, HABFZVITbN T 12
BHiH 2 Tnb, SAMENKKEL LMLE) EE2ERI LA —T T,
RN ) 2 TINFTLEY, KELELABDLIEHTES, &
B b bE> CTHENOBELZET LS, F— i3I TLIINEY
ICFEDBMITHENIET LS & ) I BRI,

”"Now for my task,” said he. ”Never did I feel such strength for it
as now.”

Yet, strong as he felt himself, he was incited to toil the more
diligently, by an anxiety lest death should surprise him in the midst
of his labors. (emphasis added) (467-68)

A =T DZORBFICNL T, w—V— 38R b7z 5 EKTERRM
DFNDPTH—DNEGDIILI LI 2HBFAL TAES,
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----- Should he [the philosopher] perish so, the weary ages may
pass away——the world’s whole life-sand may fall, drop by drop—
—before another intellect is prepared to develope the truth that
might have been uttered then. But history affords many an exam-
ple, where the most precious spirit, at any particular epoch
manifested in human shape, has gone hence untimely, without space
allowed him, so far as mortal judgment could discern, to perform

his mission on the earth. (467)

Ik gtikiz, R EAENNTEZBHFIRIZIZNE®, LirL45F
TRARTHK & 5 %, 19T OBEHRICTSL L TAL E, ZNDE
WIZRIEACHIRERIC 2 & Tzt — 2 > A BRI~ s 84T L TAT{ &1k
PRELLZDINDELTELZDIENTESL, BU¥LYLA—T DI N
Elx, BEAREAKD [REHOEHSY] B TEET L L)1 [HW
REOEAY & B bR E RN EROB&IE, 8283300 %
WEEIRAN CR L, [Znk)iIclRIN, 202 ICEBRLI Nz
DEHIL, VEHFZ2-TER, bbb DEDORHEZERIIAL»VWLD
ELTREZEEIR] T LW EbEH5bL TWERLLIE®, F—x
7, BCOICL > T, HEVPETIHOTR L2V ERNL L E, BT
DEDBENDRDIZAD—BENE R EIZTELWI L E2RBLLEE, &
DORFREREIT L IZ ORI E I B L ERRFR TIE e (, o=t 5
BN ETABZ LN TS, F—22h, HOOBEL 2B W
LT [TYH, ORI ZOHIZE > TIEIR L ENEFERROAR
ETARLEENDENEIIZE > TWBAN] 4T1) 28T, A—x
CORMEEBLL L BN, 4DF—Tic->TidE-72
DR LNBZE, 2L ER, A= DREBHIBHEHE o722
T, URIOBMEZE- ZRETATWL I EDIMEL WZ HEAH T,
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I

*—Z 2 DRFEVER L L Oh LRI EBAT L2 L, ThE
TEENMERLREFEE & ) DDICEEALZ > oA — 2B, KEOF
RIEICEAMT W21, BOOE- RO RMEZ M T 2L )ick b2
b LRMT LN,

There was, however, a view of the matter, which Annie, and her
husband, and even Peter Hovenden, might fully have understood,

and which would have satisfied them that the toil of years had here

been worthily bestowed. Owen Warland might have told them,

that this butterfly, this plaything, this bridal-gift of a poor watch-

maker to a blacksmith’s wife, in truth, a gem of art that a monarch

would have purchased with honors and abundant wealth, and have

treasured it among the jewels of his kingdom, as the most unique

and wondrous of them all! (emphasis added) (473)

HAOE- 7280 [ENRLZETHEbLNL LD 1205 [RENHEIZZ
ZINSIFIRBALNZNZ] LHETRH LV Z L, ZIUIESD DT
PRI R 5 720 iR flifiELY, Z DEMICHEET 5 Z & 2 @BREL,
BECLPEBTLIZLENDTELVWE—F— - h—T 2 Frass—} -
T 74 —ANI—FTEZDZENTEDLLEIICLDENVI ZERER
T2, T2VHSNT L)1, BRERHET S Z LIk > T [BRFERY
B, HpE, &8 L\ o RIRAIIERN,» OEBMICELLTn ] 2 &
2% 29 67209, ERKIL 72, BHRFED &5 ERRB~OBITICBWT,
RO D B Z 28R EEL T2,
ZHUId o [FfinZe b | & L TOFEY~DEED b DIFK &
W) ZEH——TF bbb EONkEEEZNEZ LD I HRAOEA
HIZ72nT 5 [RNEN] 250 ENI ZED, ToLTHLY
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(BPFHZDHEWLD) | E L TEL S LRIBO 2%k, HREHHE
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And as for Owen Warland, he looked placidly at what seemed the
ruin of his life’s labor, and which was yet no ruin. He had caught
a far other butterfly than this. When the artist rose high enough

to achieve the Beautiful, the symbol by which he made it percep-
tible to mortal senses became of little value in his eyes, while his

spirit possessed itself in the enjoyment of the Reality. (emphasis

added) (475)
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